
0 

  



1 

ʉʆɼɽʈɾɸʅʀɽ 

SUMMARY   

 

ʉʦʙʳʪʠʷ ʠ ʧʘʤʷʪʥʳʝ ʜʘʪʳ 

Events and anniversaries 

 

¶ ʃʘʧʠʥʘ ʖ.ɽ. ʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ 
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ʤʝʞʜʫʥʘʨʦʜʥʦʤ ʵʢʦʥʦʤʠʯʝʩʢʦʤ ʬʦʨʫʤʝ ï 2026 

¶ Lapina Yu.E. The Russian university of traditional art crafts 

presented the collection çThe splendor of Russiaôs artistic heritageè at 

the St. Petersburg International Economic Forum ï 2026 

¶ ɻʫʣʴʯʝʥʢʦ ɸ.ɺ. ʋʯʘʩʪʠʝ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʚ ʬʝʩʪʠʚʘʣʝ çɿʦʣʦʪʘʷ 

ʍʦʭʣʦʤʘè ʚ ʛ. ʉʝʤʸʥʦʚ 

¶ Gulchenko A.V. Participation of the Russian university of traditional 

art crafts in the ñGolden Khokhlomaò Festival in the city of Semyonov 

¶ ɽʨʤʘʢʦʚʘ ʄ.ɺ. ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʩʪʫʜʝʥʯʝʩʢʠʡ ʬʦʨʫʤ çʅʘʩ 
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ʈʦʩʩʠʠ ʠ ɹʝʣʘʨʫʩʠ 

¶ Ermakova M.V. International student forum çCulture Unites Usè ï 

a scientific and creative dialogue between students of Russia and Belarus 

¶ ʊʠʭʦʤʠʨʦʚ ʉ.ɸ. ɺʳʩʪʘʚʦʯʥʳʡ ʧʨʦʝʢʪ çʉʦʢʨʦʚʠʱʥʠʮʘè ʚ 
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¶ Tikhomirov S.A. The çTreasuryè exhibition project at the National 

Center çRussiaè 

¶ ʉʦʣʦʧʦʚʘ ɸ.ɸ., ɼʨʦʥʦʚʘ ʅ.ɼ. ʀʪʦʛʠ VI ʄʝʞʜʫʥʘʨʦʜʥʦʛʦ 

ʬʦʨʫʤʘ ʩʪʫʜʝʥʪʦʚ, ʘʩʧʠʨʘʥʪʦʚ, ʤʦʣʦʜʳʭ ʫʯʝʥʳʭ çʂʫʣʴʪʫʨʘ ʈʦʩʩʠʠ 

ʚ XXI  ʚʝʢʝ: ʧʨʦʰʣʦʝ ʚ ʥʘʩʪʦʷʱʝʤ, ʥʘʩʪʦʷʱʝʝ ʚ ʙʫʜʫʱʝʤè 

¶ Solopova A.A., Dronova N.D. Outcomes of the VI International 

Forum of students, postgraduates and young scientists çCulture of Russia 

in the 21st century: past in the present, present in the futureè 

¶ ʊʠʭʦʤʠʨʦʚ ʉ.ɸ. ʊʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ ʢʘʢ 

ʚʝʣʠʢʦʣʝʧʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʥʘʩʣʝʜʠʷ ʈʦʩʩʠʠ: ʫʨʦʢʠ ʝʜʠʥʩʪʚʘ 

¶ Tikhomirov S.A. Traditional art crafts as the splendor of Russiaôs 

artistic heritage: lessons of unity 

¶ ʂʫʟʥʝʮʦʚ ʅ.ɻ. ʄʝʞʨʝʛʠʦʥʘʣʴʥʳʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʠʡ 

ʢʦʥʢʫʨʩ ʛʨʘʬʠʯʝʩʢʦʛʦ ʥʘʙʨʦʩʢʘ ʬʠʛʫʨʳ ʯʝʣʦʚʝʢʘ 

¶ Kuznetsov N.G. Interregional artistic figure drawing competition 

¶ ʐʘʤʨʘʡ ʉ.ɼ. ʉʧʘʨʪʘʢʠʘʜʘ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ: ʧʨʦʛʨʘʤʤʘ ʠ ʠʪʦʛʠ 

¶ Shamray S.D. Spartakiad at the Russian university of traditional art 

crafts: schedule and results 
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ɸʢʪʫʘʣʴʥʳʝ ʚʦʧʨʦʩʳ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʩʬʝʨʝ 

ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ: ʥʦʚʳʡ ʦʧʳʪ 

Current issues of professional education in the field of traditional 

applied arts: new experience 

 

¶ ʄʘʢʩʠʤʦʚʠʯ ɺ.ʌ., ɺʘʥʶʰʢʠʥʘ ʃ.ʄ., ʊʠʭʦʤʠʨʦʚ ʉ.ɸ., 
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ʨʘʟʚʠʪʠʷ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ 

¶ Maksimovich V.F., Vanyushkina L.M., Tikhomirov S.A., 

Khubrikov O.M. International experience of the Russian university of 

traditional art crafts in the field of preservation and development of 

intangible cultural heritage 

¶ ʇʠʨʦʛʦʚʘ ʊ.ʉ. ʀʥʪʝʛʨʘʮʠʷ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ 

ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ ʚ ʩʦʜʝʨʞʘʥʠʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ 

çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè 

¶ Pirogova T.S. Integration of interdisciplinary connections of core 

disciplines in the content of the educational program çModeling with 

artistic embroideryè 
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ʇʫʪʠ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʷ ʩʠʩʪʝʤʳ ʧʦʜʛʦʪʦʚʢʠ ʙʫʜʫʱʠʭ 
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Ways to improve the system of training future 

artists of traditio nal applied art 

 

¶ ɹʝʨʩʝʥʝʚʘ ʉ.ɸ., ʐʘʧʢʠʥ ɺ.ɺ. ʇʨʦʝʢʪʠʨʦʚʘʥʠʝ ʩʪʨʫʢʪʫʨʳ 
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ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 

¶ Berseneva S.A., Shapkin V.V. Designing the structure of the core 

professional educational program in higher education in the field of 

traditional art crafts 

¶ ʂʫʨʘʢʠʥʘ ʀ.ʀ. ʂʫʨʩ çʉʦʚʨʝʤʝʥʥʳʝ ʧʨʦʙʣʝʤʳ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʈʦʩʩʠʠè ʚ ʤʘʛʠʩʪʨʘʪʫʨʝ: ʦʧʳʪ 

ʠ ʧʝʨʩʧʝʢʪʠʚʳ 

¶ Kurakina I.I. Master's course çContemporary issues of Russia's 

traditional art craftsè: experience and prospects 

¶ ɻʫʣʴʯʝʥʢʦ ɸ.ɺ. ʉʦʚʨʝʤʝʥʥʦʝ ʩʦʩʪʦʷʥʠʝ ʩʦʜʝʨʞʘʥʠʷ ʦʙʫʯʝʥʠʷ 

ʧʨʦʝʢʪʠʨʦʚʘʥʠʶ ʚ ʧʦʜʛʦʪʦʚʢʝ ʭʫʜʦʞʥʠʢʦʚ-ʶʚʝʣʠʨʦʚ: 

ʩʨʘʚʥʠʪʝʣʴʥʳʡ ʘʥʘʣʠʟ 

¶ Gulôchenko A.V. The current state of design education in the training 

of jewelry artists: a comparative analysis 

¶ ʉʝʨʦʚ ʇ.ɽ. ɾʠʚʦʧʠʩʥʳʡ ʵʪʶʜ ʬʠʛʫʨʳ ʯʝʣʦʚʝʢʘ ʢʘʢ ʩʨʝʜʩʪʚʦ 

ʬʦʨʤʠʨʦʚʘʥʠʷ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʚʠʜʝʥʠʷ ʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ 
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¶ Serov P.E. A pictorial etude of the human figure as a means of 

developing artistic vision and professional skills for future artists of 

lacquer miniature painting 
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ʞʠʚʦʧʠʩʠ 

¶ Malyshev M.Yu., Teaching human figure drawing in the training of 
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¶ Pirogova T.S. Methods of practical training of students in traditional 

embroidery drawn-thread techniques 
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¶ ʂʘʤʝʥʩʢʘʷ ʅ.ɺ. ʀʥʪʝʨʘʢʪʠʚʥʳʝ ʟʘʥʷʪʠʷ ʚ ʵʢʩʢʫʨʩʠʦʥʥʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ ʍʫʜʦʞʝʩʪʚʝʥʥʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʤʫʟʝʷ ʠʛʨʫʰʢʠ ʠʤ. 

ʅ.ɼ. ɹʘʨʪʨʘʤʘ 

¶ Kamenskaya N.V. Interactive classes in the excursion activities of the 

Art and Pedagogical toy museum named after N.D. Bartram 
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¶ ʈʳʙʠʥʘ ʃ.ʀ. ʆʙʟʦʨ ʥʘʫʯʥʳʭ ʠʟʜʘʥʠʡ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ  

¶ Rybina L.I. Review of scholarly publications by the Russian 

university of traditional art crafts 
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ʉʦʙʳʪʠʷ ʠ ʧʘʤ̫ʪʥʳʝ ʜʘʪʳ 

Events and anniversaries 

 

ʋɼʂ 378.6 

 

ʃʘʧʠʥʘ ʖ.ɽ., ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʜʠʨʝʢʪʦʨ ʜʝʧʘʨʪʘʤʝʥʪʘ 

ʨʝʜʘʢʮʠʦʥʥʦ-ʤʝʪʦʜʠʯʝʩʢʦʡ ʨʘʙʦʪʳ ʌɻɹʆʋ ɺʆ çʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚè, 191186, ʛ. ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛ, 

ʥʘʙ. ʢʘʥʘʣʘ ɻʨʠʙʦʝʜʦʚʘ, ʜ. 2, ʣʠʪ. ɸ; e-mail: lye68@yandex.ru 

Lapina Yu.E., candidate of pedagogical sciences, director of the department 

of editorial and methodological work of the Russian university of traditional art 

crafts, 191186, Saint Petersburg, Griboyedov canal embankment, 2, lit. A; e-mail: 

lye68@yandex.ru 

 

ʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 

ʧʨʝʜʩʪʘʚʠʣ ʢʦʣʣʝʢʮʠʶ çɺʝʣʠʢʦʣʝʧʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʥʘʩʣʝʜʠʷ 

ʈʦʩʩʠʠè ʥʘ ʇʝʪʝʨʙʫʨʛʩʢʦʤ ʤʝʞʜʫʥʘʨʦʜʥʦʤ ʵʢʦʥʦʤʠʯʝʩʢʦʤ ʬʦʨʫʤʝ ï 2026 

The Russian university of traditional  art  crafts presented the collection 

çThe splendor of Russiaôs artistic heritageè 

at the St. Petersburg International Economic Forum ï 2026 
 

ʅʘ ʇʄʕʌ-2026 ʚʧʝʨʚʳʝ ʙʳʣʦ ʧʨʝʜʩʪʘʚʣʝʥʦ ʦʪʜʝʣʴʥʦʝ ʚʳʩʪʘʚʦʯʥʦʝ 

ʧʨʦʩʪʨʘʥʩʪʚʦ, ʧʦʩʚʷʱʸʥʥʦʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʧʨʦʤʳʩʣʘʤ. ʉʪʝʥʜ ʧʦʣʫʯʠʣ 

ʥʘʟʚʘʥʠʝ çʅʘʨʦʜʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ: ʀʩʢʫʩʩʪʚʦ. ʇʨʦʤʳʩʣʳ. 

ʀʩʪʦʨʠʷè. ʀʥʠʮʠʘʪʦʨʦʤ ʝʛʦ ʩʦʟʜʘʥʠʷ ʚʳʩʪʫʧʠʣʦ ʄʠʥʠʩʪʝʨʩʪʚʦ 

ʧʨʦʤʳʰʣʝʥʥʦʩʪʠ ʠ ʪʦʨʛʦʚʣʠ ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ ʧʨʠ ʧʦʜʜʝʨʞʢʝ ʉʦʚʝʪʘ 

ʌʝʜʝʨʘʮʠʠ ʠ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ɼʫʤʳ ʌʝʜʝʨʘʣʴʥʦʛʦ ʉʦʙʨʘʥʠʷ ʈʦʩʩʠʡʩʢʦʡ 

ʌʝʜʝʨʘʮʠʠ, ʦʧʝʨʘʪʦʨʦʤ ʧʨʦʝʢʪʘ ʩʪʘʣ ʌʦʥʜ çʈʦʩʢʦʥʛʨʝʩʩè. 

ɺ ʨʘʤʢʘʭ ʇʝʪʝʨʙʫʨʛʩʢʦʛʦ ʤʝʞʜʫʥʘʨʦʜʥʦʛʦ ʵʢʦʥʦʤʠʯʝʩʢʦʛʦ ʬʦʨʫʤʘ 

4 ʠʶʥʷ ʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 

ʧʨʝʜʩʪʘʚʠʣ ʜʝʬʠʣʝ ʫʥʠʢʘʣʴʥʳʭ ʠʟʜʝʣʠʡ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ 

ʢʨʫʞʝʚʦʧʣʝʪʝʥʠʝʤ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡ. ʅʘ ʧʦʜʠʫʤʝ ʙʳʣʘ 

ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʥʘ ʢʦʣʣʝʢʮʠʷ çɺʝʣʠʢʦʣʝʧʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʥʘʩʣʝʜʠʷ 

ʈʦʩʩʠʠè. ʆʥʘ ʚʢʣʶʯʠʣʘ ʚ ʩʝʙʷ ʙʦʣʝʝ 30 ʫʥʠʢʘʣʴʥʳʭ ʨʘʙʦʪ ʩʪʫʜʝʥʪʦʚ 

ʫʥʠʚʝʨʩʠʪʝʪʘ, ʩʦʯʝʪʘʶʱʠʭ ʪʨʘʜʠʮʠʠ ʠ ʩʦʚʨʝʤʝʥʥʦʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʝ ʚʠʜʝʥʠʝ. 

ʂʦʤʤʝʥʪʘʨʠʡ ʢ ʧʨʝʜʩʪʘʚʣʝʥʥʳʤ ʤʦʜʝʣʷʤ ʜʘʣʘ ʘʢʘʜʝʤʠʢ ʈɸʆ, ʜʦʢʪʦʨ 

ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ, ʧʨʝʟʠʜʝʥʪ ʫʥʠʚʝʨʩʠʪʝʪʘ ɺ.ʌ. ʄʘʢʩʠʤʦʚʠʯ, 

ʨʘʩʩʢʘʟʘʚʰʘʷ ʦ ʧʨʦʮʝʩʩʝ ʩʦʟʜʘʥʠʷ ʫʥʠʢʘʣʴʥʳʭ ʠʟʜʝʣʠʡ, ʠʭ ʨʝʛʠʦʥʘʣʴʥʦ-

ʠʩʪʦʨʠʯʝʩʢʠʭ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʭ ʠ ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ 

ʦʩʦʙʝʥʥʦʩʪʷʭ, ʚʳʩʦʢʦʡ ʵʩʪʝʪʠʯʝʩʢʦʡ ʮʝʥʥʦʩʪʠ. 

ɻʦʩʪʠ ʬʦʨʫʤʘ ʫʚʠʜʝʣʠ ʧʣʘʪʴʷ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡ 

ɸʨʭʘʥʛʝʣʴʩʢʦʡ, ɺʣʘʜʠʤʠʨʩʢʦʡ, ʀʚʘʥʦʚʩʢʦʡ, ʅʠʞʝʛʦʨʦʜʩʢʦʡ ʠ ʊʚʝʨʩʢʦʡ 

ʦʙʣʘʩʪʝʡ, ʦʪʣʠʯʘʶʱʠʝʩʷ ʭʘʨʘʢʪʝʨʥʳʤʠ ʜʣʷ ʢʘʞʜʦʛʦ ʚʠʜʘ ʦʨʥʘʤʝʥʪʘʤʠ, 

mailto:lye68@yandex.ru
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ʮʚʝʪʦʚʳʤʠ ʨʝʰʝʥʠʷʤʠ ʠ ʪʝʭʥʠʢʘʤʠ ʠʩʧʦʣʥʝʥʠʷ (ʨʠʩ. 1-41). ɹʳʣʠ ʧʦʢʘʟʘʥʳ 

ʠ ʢʨʫʞʝʚʥʳʝ ʧʣʘʪʴʷ, ʚʳʧʦʣʥʝʥʥʳʝ ʧʦ ʪʝʭʥʦʣʦʛʠʷʤ ʧʣʝʪʝʥʠʷ ʚʦʣʦʛʦʜʩʢʦʛʦ, 

ʙʘʣʘʭʥʠʥʩʢʦʛʦ ʠ ʤʠʭʘʡʣʦʚʩʢʦʛʦ ʢʨʫʞʝʚʘ (ʨʠʩ. 5, 6). ʂʘʞʜʳʡ ʥʘʨʷʜ ï ʵʪʦ 

ʠʩʪʦʨʠʷ ʠ ʪʨʘʜʠʮʠʠ, ʙʝʨʝʞʥʦ ʩʦʭʨʘʥʸʥʥʳʝ ʠ ʧʝʨʝʦʩʤʳʩʣʝʥʥʳʝ ʪʘʣʘʥʪʣʠʚʳʤʠ 

ʩʪʫʜʝʥʪʘʤʠ ʫʥʠʚʝʨʩʠʪʝʪʘ. 

ʇʦʢʘʟ ʤʦʜʝʣʝʡ ʩʪʘʣ ʷʨʢʠʤ ʧʨʠʤʝʨʦʤ ʪʦʛʦ, ʢʘʢ ʪʨʘʜʠʮʠʠ ʦʙʨʝʪʘʶʪ ʥʦʚʫʶ 

ʞʠʟʥʴ ʚ ʨʫʢʘʭ ʤʦʣʦʜʳʭ ʭʫʜʦʞʥʠʢʦʚ. ɺʳʩʦʢʠʡ ʫʨʦʚʝʥʴ ʪʝʭʥʦʣʦʛʠʯʝʩʢʦʛʦ 

ʤʘʩʪʝʨʩʪʚʘ, ʦʨʠʛʠʥʘʣʴʥʘʷ ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʢʦʥʮʝʧʮʠʷ ʠ ʛʣʫʙʦʢʘʷ ʩʚʷʟʴ ʩ 

ʢʫʣʴʪʫʨʥʳʤ ʥʘʩʣʝʜʠʝʤ ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʣʠ: ʙʫʜʫʱʝʝ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ï ʚ ʥʘʜʸʞʥʳʭ ʨʫʢʘʭ! 

 

 
ʈʠʩ. 1. ɺʳʰʠʪʦʝ ʧʣʘʪʴʝ. ɺʠʜ ʚʳʰʠʚʢʠ: çʟʦʣʦʪʥʦʝ ʰʠʪʴʸè 

 

 
ʈʠʩ. 2. ɺʳʰʠʪʦʝ ʧʦʥʯʦ. ɺʠʜ ʚʳʰʠʚʢʠ: çʨʫʩʩʢʘʷ ʛʣʘʜʴè 

 

                                                      
1 ʈʠʩ. 1-6. çʈʋʊʍʇè, ɻʣʘʚʥʘʷ ʩʪʨʘʥʠʮʘ. ï URL: https://www.vshni.ru/ (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 

09.06.2026). 

https://www.vshni.ru/
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ʈʠʩ. 3. ɺʳʰʠʪʦʝ ʧʣʘʪʴʝ. 

ɺʠʜ ʚʳʰʠʚʢʠ: çʢʘʜʦʤʩʢʠʡ 

ʚʝʥʠʟè 

ʈʠʩ. 4. ɺʳʰʠʪʦʝ ʧʣʘʪʴʝ.  

ɺʠʜ ʚʳʰʠʚʢʠ: çʟʦʣʦʪʦʝ ʰʠʪʴʝè 

 

  
ʈʠʩ. 5. ʂʨʫʞʝʚʥʦʝ ʧʣʘʪʴʝ, ʚʳʧʦʣʥʝʥʥʦʝ ʧʦ 

ʚʦʣʦʛʦʜʩʢʦʡ ʪʝʭʥʦʣʦʛʠʠ ʧʣʝʪʝʥʠʷ 
ʈʠʩ. 6. ʂʨʫʞʝʚʥʦʝ ʧʣʘʪʴʝ, 
ʚʳʧʦʣʥʝʥʥʦʝ ʧʦ ʚʦʣʦʛʦʜʩʢʦʡ 

ʪʝʭʥʦʣʦʛʠʠ ʧʣʝʪʝʥʠʷ 

 

ɺʳʧʫʩʢʥʳʝ ʢʚʘʣʠʬʠʢʘʮʠʦʥʥʳʝ ʨʘʙʦʪʳ ʩʪʫʜʝʥʪʦʚ ʈʦʩʩʠʡʩʢʦʛʦ 

ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʧʦʣʫʯʠʣʠ ʚʳʩʦʢʫʶ 

ʦʮʝʥʢʫ ʢʘʢ ʦʪ ʧʦʩʝʪʠʪʝʣʝʡ, ʪʘʢ ʠ ʦʪ ʵʢʩʧʝʨʪʦʚ. 

ʄʳ ʙʣʘʛʦʜʘʨʠʤ ʦʨʛʘʥʠʟʘʪʦʨʦʚ ʟʘ ʚʦʟʤʦʞʥʦʩʪʴ ʧʨʝʜʩʪʘʚʠʪʴ ʥʘʰʠ 

ʨʘʙʦʪʳ ʚ ʬʦʨʤʘʪʝ ʜʝʬʠʣʝ ʚ ʚʳʩʪʘʚʦʯʥʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ ʇʝʪʝʨʙʫʨʛʩʢʦʛʦ 

ʤʝʞʜʫʥʘʨʦʜʥʦʛʦ ʵʢʦʥʦʤʠʯʝʩʢʦʛʦ ʬʦʨʫʤʘ. 
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ʋɼʂ 378.6 

 

Lapina Yu.E., candidate of pedagogical sciences, director of the department 

of editorial and methodological work at the Russian university of traditional art 

crafts, 191186, Saint Petersburg, Griboyedov canal embankment, 2, lit. A; e-mail: 

lye68@yandex.ru 

 

The Russian university of traditional art crafts presented the collection  

ñThe splendor of Russiaôs artistic heritageò  

at the St. Petersburg International Economic Forum ï 2026 

 

At SPIEF-2026, a separate exhibition space dedicated to traditional art crafts 

was presented for the first time. The stand was named ñFolk Art Crafts: Art. Crafts. 

Historyò. The initiative for its creation was led by the Ministry of Industry and Trade 

of the Russian Federation with support from the Federation Council and the State 

Duma of the Federal Assembly of the Russian Federation, while the project operator 

was the Roscongress Foundation. 

As part of the St. Petersburg International Economic Forum on June 4, the 

Russian university of traditional art crafts held a fashion show featuring unique items 

with artistic lace making and artistic embroidery. The runway showcased the 

collection ñThe splendor of Russiaôs artistic heritageò, which included over 30 

unique works by university students that blend tradition with contemporary artistic 

vision. Academician of the Russian academy of education, doctor of pedagogical 

sciences, professor, and president of the University V.F. Maksimovich provided 

commentary on the models presented. She discussed the process of creating these 

unique pieces, their regional-historical, artistic-technological and stylistic features, 

as well as their high aesthetic value. 

The forum guests saw dresses with artistic embroidery from the Arkhangelsk, 

Vladimir, Ivanovo, Nizhny Novgorod and Tver regions. The dresses were 

distinguished by ornamental patterns, color solutions and execution techniques 

characteristic of each type (Figs. 1-42). Lace dresses made using the weaving 

techniques of Vologda, Balakhna and Mikhailov lace were also shown (Figs. 5, 6). 

Each outfit is a story and traditions, carefully preserved and reimagined by the 

talented students of the university. 

The fashion show became a vivid example of how traditions find new life in 

the hands of young artists. A high level of technological mastery, an original artistic 

concept and a deep connection to cultural heritage demonstrated: the future of 

traditional art crafts is in reliable hands! 

                                                      
2 Figs. 1-6. ñRUTACò, Main page. ï URL: https://www.vshni.ru/ (date of access: 09.06.2026). 

https://www.vshni.ru/
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Fig. 1. Embroidered dress. Embroidery technique: Goldwork 

 

 
Fig. 2. Embroidered poncho. Embroidery technique: Russian satin stitch 

 

  
Fif. 3. Embroidered dress. 

Embroidery technique: Kadom Veniz 

Fig. 4. Embroidered dress. 

 Embroidery technique: Goldwork 
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Fig. 5. Lace dress crafted using  

the Vologda lace making technique 

Fig. 6. Lace dress crafted using  

the Vologda lace making technique 

 

The graduation projects of students from the Russian university of traditional 

art crafts received high praise from both visitors and experts. 

We thank the organizers for the opportunity to present our works in a fashion 

show format at the exhibition space of the St. Petersburg International Economic 

Forum. 
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ʋɼʂ 7.091.4 

 

ɻʫʣʴʯʝʥʢʦ ɸ.ɺ., ʧʨʝʧʦʜʘʚʘʪʝʣʴ ʢʘʬʝʜʨʳ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ 

ʌɻɹʆʋ ɺʆ çʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚè, 191186, ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛ, ʥʘʙʝʨʝʞʥʘʷ ʢʘʥʘʣʘ ɻʨʠʙʦʝʜʦʚʘ, ʜ. 2, 

ʣʠʪ. ɸ; e-mail: froll_96@mail.ru 

A.V. Gulôchenko, lecturer of the department of professional disciplines at the 

Russian university of traditional art crafts, 191186, Saint Petersburg, Griboyedov 

canal embankment, 2, lit. ɸ; e-mail: froll_96@mail.ru 

 

ʋʯʘʩʪʠʝ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ ʚ ʬʝʩʪʠʚʘʣʝ çɿʦʣʦʪʘʷ ʍʦʭʣʦʤʘè ʚ ʛ. ʉʝʤʸʥʦʚ 

Participation of the Russian university of traditional art crafts 

in the ñGolden Khokhlomaò Festival in the city of Semyonov 

 

20 ʠʶʥʷ 2026 ʛ. ʚ ʛ. ʉʝʤʸʥʦʚ ʅʠʞʝʛʦʨʦʜʩʢʦʡ ʦʙʣʘʩʪʠ ʩʦʩʪʦʷʣʦʩʴ 

ʦʪʢʨʳʪʠʝ XXII  ʤʝʞʜʫʥʘʨʦʜʥʦʛʦ ʬʝʩʪʠʚʘʣʷ ʥʘʨʦʜʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ çɿʦʣʦʪʘʷ ʍʦʭʣʦʤʘè. ɺ ʵʪʦʪ ʜʝʥʴ ʮʝʥʪʨʘʣʴʥʳʝ ʫʣʠʮʳ ʠ ʧʣʦʱʘʜʠ 

ʛʦʨʦʜʘ ʧʨʝʚʨʘʪʠʣʠʩʴ ʚ ʝʜʠʥʦʝ ʧʨʘʟʜʥʠʯʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ, ʦʙʲʝʜʠʥʠʚʰʝʝ 

ʪʨʘʜʠʮʠʠ ʵʪʦʛʦ ʫʥʠʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʪʚʦʨʯʝʩʪʚʦ ʠ ʷʨʢʠʝ ʚʧʝʯʘʪʣʝʥʠʷ 

ʛʦʩʪʝʡ. 

ʌʝʩʪʠʚʘʣʴ çɿʦʣʦʪʘʷ ʍʦʭʣʦʤʘè ʧʨʦʚʦʜʠʪʩʷ ʫʞʝ ʚ 22-ʡ ʨʘʟ ʠ ʩʦʙʨʘʣ 

ʨʝʢʦʨʜʥʦʝ ʢʦʣʠʯʝʩʪʚʦ ʛʦʩʪʝʡ ï ʙʦʣʝʝ 52 ʪʳʩʷʯ ʯʝʣʦʚʝʢ. ʄʝʨʦʧʨʠʷʪʠʝ ʙʳʣʦ 

ʨʝʘʣʠʟʦʚʘʥʦ ʧʨʠ ʧʦʜʜʝʨʞʢʝ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʧʨʦʝʢʪʘ çʊʫʨʠʟʤ 

ʠ ʛʦʩʪʝʧʨʠʠʤʩʪʚʦè ʠ ʩʪʘʣʦ ʛʣʘʚʥʦʡ ʧʣʦʱʘʜʢʦʡ ʧʨʘʟʜʥʦʚʘʥʠʷ ɼʥʷ ʥʘʨʦʜʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʚ ʈʦʩʩʠʠ. ʂʘʢ ʦʪʤʝʪʠʣ ʧʝʨʚʳʡ ʟʘʤʝʩʪʠʪʝʣʴ 

ʛʫʙʝʨʥʘʪʦʨʘ ʅʠʞʝʛʦʨʦʜʩʢʦʡ ʦʙʣʘʩʪʠ ɸ.ʅ. ɻʥʝʫʰʝʚ (ʨʠʩ. 13), ʬʝʩʪʠʚʘʣʴ ʟʘ 

ʙʦʣʝʝ ʯʝʤ 20 ʣʝʪ ʩʪʘʣ ʟʥʘʢʦʚʳʤ ʩʦʙʳʪʠʝʤ ʜʣʷ ʚʩʝʡ ʦʪʨʘʩʣʠ ʥʘʨʦʜʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʩʪʨʘʥʳ. 

 

 

                                                      
3 ʈʠʩ. 1-17. ʌʦʪʦ ʘʚʪʦʨʘ ʩʪʘʪʴʠ. 
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ʈʠʩ. 1. ɺ ʪʦʨʞʝʩʪʚʝʥʥʦʡ ʮʝʨʝʤʦʥʠʠ ʦʪʢʨʳʪʠʷ XXIIʄʝʞʜʫʥʘʨʦʜʥʦʛʦ ʬʝʩʪʠʚʘʣʷ ʥʘʨʦʜʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ çɿʦʣʦʪʘʷ ʭʦʭʣʦʤʘè ʧʨʠʥʠʤʘʶʪ ʫʯʘʩʪʠʝ: 

- ɻʥʝʫʰʝʚ ɸʥʜʨʝʡ ʅʠʢʦʣʘʝʚʠʯ, ʧʝʨʚʳʡ ʟʘʤʝʩʪʠʪʝʣʴ ɻʫʙʝʨʥʘʪʦʨʘ ʅʠʞʝʛʦʨʦʜʩʢʦʡ ʦʙʣʘʩʪʠ; 

- ʂʘʚʠʥʦʚ ɸʨʪʝʤ ɸʣʝʢʩʘʥʜʨʦʚʠʯ, ʜʝʧʫʪʘʪ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʜʫʤʳ ʌʝʜʝʨʘʣʴʥʦʛʦ ʩʦʙʨʘʥʠʷ 

ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ, 

- ʗʢʦʚʣʝʚ ʉʝʨʛʝʡ ɺʣʘʜʠʤʠʨʦʚʠʯ, ʤʠʥʠʩʪʨ ʪʫʨʠʟʤʘ ʠ ʧʨʦʤʳʩʣʦʚ ʅʠʞʝʛʦʨʦʜʩʢʦʡ ʦʙʣʘʩʪʠ, 

- ʉʪʝʧʘʥʦʚ ɸʣʝʢʩʝʡ ɺʣʘʜʠʤʠʨʦʚʠʯ, ʜʝʧʫʪʘʪ ɿʘʢʦʥʦʜʘʪʝʣʴʥʦʛʦ ʩʦʙʨʘʥʠʷ ʅʠʞʝʛʦʨʦʜʩʢʦʡ 

ʦʙʣʘʩʪʠ, 

- ʇʦʣʫʵʢʪʦʚ ɼʤʠʪʨʠʡ ʉʝʨʛʝʝʚʠʯ, ʛʣʘʚʘ ʤʝʩʪʥʦʛʦ ʩʘʤʦʫʧʨʘʚʣʝʥʠʷ ʤʫʥʠʮʠʧʘʣʴʥʦʛʦ ʦʢʨʫʛʘ 

ʉʝʤʝʥʦʚʩʢʠʡ, 

- ʄʘʢʩʠʤʦʚʠʯ ɺʘʣʝʥʪʠʥʘ ʌʝʜʦʨʦʚʥʘ, ʧʨʝʟʠʜʝʥʪ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 

ʆʬʠʮʠʘʣʴʥʘʷ ʮʝʨʝʤʦʥʠʷ ʦʪʢʨʳʪʠʷ 

ʦʟʥʘʤʝʥʦʚʘʣʘʩʴ ʧʦʟʜʨʘʚʣʝʥʠʝʤ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ 

ʘʜʤʠʥʠʩʪʨʘʮʠʠ ʠ ʥʘʛʨʘʞʜʝʥʠʝʤ ʣʫʯʰʠʭ 

ʨʘʙʦʪʥʠʢʦʚ ʦʪʨʘʩʣʠ ʨʝʛʠʦʥʘ. ʆʩʦʙʦʝ ʚʥʠʤʘʥʠʝ 

ʩʦʙʨʘʚʰʠʝʩʷ ʫʜʝʣʠʣʠ ʚʳʩʪʫʧʣʝʥʠʶ ʧʨʝʟʠʜʝʥʪʘ 

ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʘʢʘʜʝʤʠʢʘ ʈɸʆ, 

ʜʦʢʪʦʨʘ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨʘ 

ɺ.ʌ. ʄʘʢʩʠʤʦʚʠʯ (ʨʠʩ. 2), ʢʦʪʦʨʘʷ ʧʦʜʯʝʨʢʥʫʣʘ 

ʚʘʞʥʦʩʪʴ ʤʠʩʩʠʠ ʬʝʩʪʠʚʘʣʷ ʠ ʟʥʘʯʠʤʦʩʪʴ 

ʧʦʜʛʦʪʦʚʢʠ ʩʧʝʮʠʘʣʠʩʪʦʚ ʚ ʦʙʣʘʩʪʠ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, 

ʦʪʤʝʪʠʚ, ʯʪʦ ʧʦʜʛʦʪʦʚʢʘ ʢʘʜʨʦʚ ʩ ʧʨʦʬʠʣʴʥʳʤ 

ʚʳʩʰʠʤ ʦʙʨʘʟʦʚʘʥʠʝʤ ï ʛʣʘʚʥʦʝ ʫʩʣʦʚʠʝ 

ʩʦʭʨʘʥʝʥʠʷ ʠ ʨʘʟʚʠʪʠʷ ʵʪʦʛʦ ʠʩʢʫʩʩʪʚʘ. 

ʆʜʥʠʤ ʠʟ ʮʝʥʪʨʘʣʴʥʳʭ ʩʦʙʳʪʠʡ ʧʨʦʛʨʘʤʤʳ 

ʬʝʩʪʠʚʘʣʷ ʩʪʘʣʘ ʵʢʩʧʦʟʠʮʠʷ ʚʳʧʫʩʢʥʳʭ 

ʢʚʘʣʠʬʠʢʘʮʠʦʥʥʳʭ ʨʘʙʦʪ ʩʪʫʜʝʥʪʦʚ 

ʫʥʠʚʝʨʩʠʪʝʪʘ, ʧʨʝʜʩʪʘʚʣʝʥʥʘʷ ʚ ʛʦʨʦʜʩʢʦʤ ɼʦʤʝ 

ʢʫʣʴʪʫʨʳ ʠ ʩʪʘʚʰʘʷ ʦʜʥʦʡ ʠʟ ʪʦʯʝʢ ʧʨʠʪʷʞʝʥʠʷ 

ʛʦʩʪʝʡ ʠ ʫʯʘʩʪʥʠʢʦʚ (ʨʠʩ. 3, 4). ʇʦʩʝʪʠʪʝʣʷʤ 

ʙʳʣʠ ʧʨʝʜʩʪʘʚʣʝʥʳ ʧʨʦʠʟʚʝʜʝʥʠʷ ʨʘʟʣʠʯʥʳʭ 

ʥʘʧʨʘʚʣʝʥʠʡ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ: ʭʫʜʦʞʝʩʪʚʝʥʥʦʝ ʢʨʫʞʝʚʦʧʣʝʪʝʥʠʝ, 

ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʚʳʰʠʚʢʘ, ʬʝʜʦʩʢʠʥʩʢʘʷ, ʧʘʣʝʭʩʢʘʷ, ʤʩʪʸʨʩʢʘʷ, ʭʦʣʫʡʩʢʘʷ 

ʣʘʢʦʚʘʷ ʤʠʥʠʘʪʶʨʥʘʷ ʞʠʚʦʧʠʩʴ, ʜʝʢʦʨʘʪʠʚʥʘʷ ʨʦʩʧʠʩʴ (ʥʠʞʥʝʪʘʛʠʣʴʩʢʘʷ, 

ʞʦʩʪʦʚʩʢʘʷ, çʤʦʩʢʦʚʩʢʦʝ ʧʠʩʴʤʦè), ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʨʝʟʴʙʘ ʧʦ ʢʦʩʪʠ, 

ʙʦʛʦʨʦʜʩʢʘʷ ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʨʝʟʴʙʘ ʧʦ ʜʝʨʝʚʫ, ʘ ʪʘʢʞʝ ʧʨʦʠʟʚʝʜʝʥʠʷ 

ʶʚʝʣʠʨʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. 

 

ʈʠʩ. 2. ʊʦʨʞʝʩʪʚʝʥʥʦʝ 

ʦʪʢʨʳʪʠʝ ʬʝʩʪʠʚʘʣʷ çɿʦʣʦʪʘʷ 

ʍʦʭʣʦʤʘè. 

ɺʳʩʪʫʧʣʝʥʠʝ ʧʨʝʟʠʜʝʥʪʘ 

ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳ ʧʨʦʤʳʩʣʦʚ, 

ʘʢʘʜʝʤʠʢʘ ʈɸʆ, ʜʦʢʪʦʨʘ 

ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 

ʧʨʦʬʝʩʩʦʨʘ  

ɺ.ʌ. ʄʘʢʩʠʤʦʚʠʯ 
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ʈʠʩ. 3. ʎʝʥʪʨʘʣʴʥʘʷ ʯʘʩʪʴ 

ʚʳʩʪʘʚʦʯʥʦʛʦ 

ʧʨʦʩʪʨʘʥʩʪʚʘ.  

ʕʢʩʧʦʟʠʮʠʷ ʨʘʙʦʪ 

ʩʪʫʜʝʥʪʦʚ ʈʦʩʩʠʡʩʢʦʛʦ 

ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳ ʧʨʦʤʳʩʣʦʚ 

 
 

 

 

ʈʠʩ. 4. ʕʢʩʧʦʟʠʮʠʷ 

ʨʘʙʦʪ ʩʪʫʜʝʥʪʦʚ 

ʈʦʩʩʠʡʩʢʦʛʦ 

ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳ 

ʧʨʦʤʳʩʣʦʚ 

 
 

ɺʳʩʪʘʚʢʘ ʠʟʜʝʣʠʡ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, 

ʩʦʟʜʘʥʥʳʭ ʚ ʈʦʩʩʠʡʩʢʦʤ ʫʥʠʚʝʨʩʠʪʝʪʝ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ ʠ ʨʘʥʝʝ ʩ ʫʩʧʝʭʦʤ ʧʨʝʜʩʪʘʚʠʚʰʘʷ ʚʝʣʠʢʦʣʝʧʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 

ʥʘʩʣʝʜʠʷ ʈʦʩʩʠʠ ʚ ʇʘʨʠʞʝ, ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʣʘ ʚʳʩʦʯʘʡʰʠʡ ʫʨʦʚʝʥʴ 

ʤʘʩʪʝʨʩʪʚʘ ʩʦʚʨʝʤʝʥʥʳʭ ʩʪʫʜʝʥʪʦʚ ʠ ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʴ ʨʝʛʠʦʥʘʣʴʥʦ-

ʠʩʪʦʨʠʯʝʩʢʠʭ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʭ ʪʨʘʜʠʮʠʡ. ɺ.ʌ. ʄʘʢʩʠʤʦʚʠʯ 

ʧʦʟʥʘʢʦʤʠʣʘ ʧʦʯʸʪʥʳʭ ʛʦʩʪʝʡ ʩ ʵʢʩʧʦʟʠʮʠʝʡ (ʨʠʩ. 5), ʜʝʪʘʣʴʥʦ ʨʘʩʩʢʘʟʘʚ ʦ 

ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʨʘʙʦʪʘʭ. 

 
 

 

 

 

ʈʠʩ. 5. ɺ.ʌ. ʄʘʢʩʠʤʦʚʠʯ 

ʟʥʘʢʦʤʠʪ ʛʦʩʪʝʡ  

ʩ ʵʢʩʧʦʟʠʮʠʝʡ ʚʳʩʪʘʚʢʠ 
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ʂʫʣʴʤʠʥʘʮʠʝʡ ʚʳʩʪʘʚʢʠ ʩʪʘʣ ʧʦʢʘʟ ʫʥʠʢʘʣʴʥʦʡ ʢʦʣʣʝʢʮʠʠ ʞʝʥʩʢʠʭ 

ʥʘʨʷʜʦʚ ï ʧʣʘʪʴʝʚ, ʚʳʧʦʣʥʝʥʥʳʭ ʚ ʪʝʭʥʠʢʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 

ʢʨʫʞʝʚʦʧʣʝʪʝʥʠʷ (ʨʠʩ. 6, 7), ʘ ʪʘʢʞʝ ʧʣʘʪʴʝʚ, ʜʝʢʦʨʠʨʦʚʘʥʥʳʭ ʨʘʟʣʠʯʥʳʤʠ 

ʚʠʜʘʤʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ (ʨʠʩ. 8, 9). ɾʠʪʝʣʠ ʠ ʛʦʩʪʠ ʛʦʨʦʜʘ 

ʩ ʠʥʪʝʨʝʩʦʤ ʠʟʫʯʘʣʠ ʧʨʝʜʩʪʘʚʣʝʥʥʳʝ ʵʢʩʧʦʥʘʪʳ, ʦʙʱʘʣʠʩʴ ʩ ʩʦʪʨʫʜʥʠʢʘʤʠ 

ʫʥʠʚʝʨʩʠʪʝʪʘ ʠ ʦʩʪʘʚʣʷʣʠ ʚʦʩʪʦʨʞʝʥʥʳʝ ʢʦʤʤʝʥʪʘʨʠʠ ʚ ʢʥʠʛʝ ʦʪʟʳʚʦʚ 

(ʨʠʩ. 10, 11). 

 

  
ʈʠʩ. 6. ʂʨʫʞʝʚʥʦʝ ʧʣʘʪʴʝ, ʚʳʧʦʣʥʝʥʥʦʝ ʧʦ 

ʪʝʭʥʦʣʦʛʠʠ ʚʦʣʦʛʦʜʩʢʦʛʦ ʢʨʫʞʝʚʦʧʣʝʪʝʥʠʷ 

ʈʠʩ. 7. ʂʨʫʞʝʚʥʦʝ ʧʣʘʪʴʝ, 

ʚʳʧʦʣʥʝʥʥʦʝ ʧʦ ʪʝʭʥʦʣʦʛʠʠ 

ʢʠʨʠʰʩʢʦʛʦ ʢʨʫʞʝʚʦʧʣʝʪʝʥʠʷ 

 

  

ʈʠʩ. 8, 9. ʇʣʘʪʴʷ, ʜʝʢʦʨʠʨʦʚʘʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡ 
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ʈʠʩ. 10, 11. ʕʢʩʧʦʟʠʮʠʷ ʠʟʜʝʣʠʡ, ʚʳʧʦʣʥʝʥʥʳʭ ʩʪʫʜʝʥʪʘʤʠ  

ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 

 

ɺʘʞʥʦʡ ʯʘʩʪʴʶ ʧʨʘʟʜʥʠʯʥʳʭ ʪʦʨʞʝʩʪʚ ʩʪʘʣʠ ʤʝʨʦʧʨʠʷʪʠʷ, 

ʧʦʩʚʷʱʝʥʥʳʝ ʶʙʠʣʝʶ ʦʪʢʨʳʪʠʷ ʰʢʦʣʳ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʦʙʨʘʙʦʪʢʠ ʜʝʨʝʚʘ, 

ʧʦʣʦʞʠʚʰʝʡ ʥʘʯʘʣʦ ʟʥʘʤʝʥʠʪʦʡ ʬʘʙʨʠʢʝ ɸʆ çʍʦʭʣʦʤʩʢʘʷ ʨʦʩʧʠʩʴè. ɼʣʷ 

ʛʦʩʪʝʡ ʙʳʣʠ ʦʨʛʘʥʠʟʦʚʘʥʳ ʵʢʩʢʫʨʩʠʠ, ʚ ʦʜʥʦʡ ʠʟ ʢʦʪʦʨʳʭ ʧʨʠʥʷʣʠ ʫʯʘʩʪʠʝ 

ʧʨʝʧʦʜʘʚʘʪʝʣʠ ʠ ʩʪʫʜʝʥʪʳ ʫʥʠʚʝʨʩʠʪʝʪʘ. ʆʩʦʙʦʝ ʚʥʠʤʘʥʠʝ ʵʢʩʢʫʨʩʦʚʦʜ 

ʫʜʝʣʠʣ ʠʩʪʦʨʠʠ ʬʘʙʨʠʢʠ ʠ ʭʫʜʦʞʥʠʢʘʤ, ʨʘʙʦʪʘʶʱʠʤ ʥʘʜ ʩʦʟʜʘʥʠʝʤ 

ʧʨʦʠʟʚʝʜʝʥʠʡ ʩ ʭʦʭʣʦʤʩʢʦʡ ʨʦʩʧʠʩʴʶ, ʪʨʘʜʠʮʠʦʥʥʦʡ ʜʣʷ ʅʠʞʝʛʦʨʦʜʩʢʦʛʦ 

ʨʝʛʠʦʥʘ. 

ʄʘʩʰʪʘʙʥʘʷ ʷʨʤʘʨʢʘ ʧʨʦʚʦʜʠʣʘʩʴ ʥʘ ʮʝʥʪʨʘʣʴʥʦʡ ʧʣʦʱʘʜʠ. ʉʚʦʠ 

ʨʘʙʦʪʳ ʟʜʝʩʴ ʧʨʝʜʩʪʘʚʠʣʠ ʙʦʣʝʝ 1500 ʤʘʩʪʝʨʦʚ ʠ ʭʫʜʦʞʥʠʢʦʚ, ʘ ʪʘʢʞʝ 

58 ʧʨʝʜʧʨʠʷʪʠʡ ʥʘʨʦʜʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʠʟ 17 ʨʝʛʠʦʥʦʚ ʈʦʩʩʠʠ 

ʠ ʈʝʩʧʫʙʣʠʢʠ ɹʝʣʘʨʫʩʴ. ʅʘ ʛʣʘʚʥʦʡ ʩʮʝʥʝ ʬʝʩʪʠʚʘʣʷ ʚ ʪʝʯʝʥʠʝ ʜʥʷ ʧʨʦʭʦʜʠʣʠ 

ʚʳʩʪʫʧʣʝʥʠʷ ʤʫʟʳʢʘʥʪʦʚ, ʚʦʢʘʣʠʩʪʦʚ ʠ ʘʥʩʘʤʙʣʝʡ ʥʘʨʦʜʥʦʛʦ ʪʘʥʮʘ, ʩʦʟʜʘʚʘʷ 

ʧʨʘʟʜʥʠʯʥʫʶ ʘʪʤʦʩʬʝʨʫ. 

ʌʝʩʪʠʚʘʣʴ çɿʦʣʦʪʘʷ ʍʦʭʣʦʤʘè ʚʥʦʚʴ ʧʦʢʘʟʘʣ, ʯʪʦ ʥʘʨʦʜʥʳʝ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ ï ʵʪʦ ʥʝ ʤʫʟʝʡʥʳʝ ʨʝʣʠʢʚʠʠ, ʘ ʚʘʞʥʝʡʰʘʷ ʯʘʩʪʴ 

ʢʫʣʴʪʫʨʳ ʈʦʩʩʠʠ. ʋʯʘʩʪʠʝ ʙʦʣʝʝ 52 ʪʳʩʷʯ ʛʦʩʪʝʡ, ʩʦʪʝʥ ʭʫʜʦʞʥʠʢʦʚ 

ʠ ʜʝʩʷʪʢʦʚ ʧʨʝʜʧʨʠʷʪʠʡ ʠʟ ʨʘʟʥʳʭ ʨʝʛʠʦʥʦʚ ʧʦʜʪʚʝʨʞʜʘʝʪ ʚʳʩʦʢʠʡ ʠʥʪʝʨʝʩ 

ʦʙʱʝʩʪʚʘ ʢ ʩʦʭʨʘʥʝʥʠʶ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ. ʆʩʦʙʘʷ ʨʦʣʴ ʚ ʵʪʦʤ ʧʨʦʮʝʩʩʝ 

ʧʨʠʥʘʜʣʝʞʠʪ ʈʦʩʩʠʡʩʢʦʤʫ ʫʥʠʚʝʨʩʠʪʝʪʫ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ: ʚʳʩʪʘʚʢʘ ʧʨʦʠʟʚʝʜʝʥʠʡ ʩʪʘʣʘ ʩʚʦʝʦʙʨʘʟʥʳʤ ʤʦʩʪʦʤ ʚ ʙʫʜʫʱʝʝ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʛʜʝ ʟʘ ʢʘʞʜʦʡ ʨʘʙʦʪʦʡ ʩʪʦʠʪ 

ʢʦʣʦʩʩʘʣʴʥʳʡ ʪʨʫʜ, ʪʘʣʘʥʪ, ʫʚʘʞʝʥʠʝ ʢ ʪʨʘʜʠʮʠʷʤ, ʠʥʥʦʚʘʮʠʦʥʥʳʝ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʠʝ ʧʦʠʩʢʠ (ʨʠʩ. 12-17). 
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ʈʠʩ. 12-17. ʌʨʘʛʤʝʥʪʳ ʵʢʩʧʦʟʠʮʠʠ ʚʳʩʪʘʚʢʠ ʚʳʧʫʩʢʥʳʭ ʢʚʘʣʠʬʠʢʘʮʠʦʥʥʳʭ ʨʘʙʦʪ 

ʩʪʫʜʝʥʪʦʚ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 
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ʋɼʂ 7.091.4 

 

A.V. Gulôchenko, lecturer of the department of professional disciplines at the 

Russian university of traditional art crafts, 191186, Saint Petersburg, Griboyedov 

canal embankment, 2, lit. ɸ; e-mail: froll_96@mail.ru 

 

Participation of the Russian university of traditional art crafts 

in the ñGolden Khokhlomaò Festival in the city of Semyonov 

 

On June 20, 2026, in the city of Semyonov, Nizhny Novgorod region, the 

opening of the 22nd International Festival of folk art crafts ñGolden Khokhlomaò 

took place. On this day, the central streets and squares of the city were transformed 

into a unified festive space, uniting the traditions of this unique art, creativity and 

the bright impressions of the guests. 

The ñGolden Khokhlomaò Festival is held for the 22nd time and gathered a 

record number of guests ï more than 52,000 people. The event was implemented 

with the support of the national project ñTourism and hospitalityò and became the 

main venue for celebrating the Day of folk art crafts in Russia. As noted by the first 

deputy governor of the Nizhny Novgorod region, A.N. Gneushev (Fig. 14), for more 

than 20 years, the festival has become a landmark event for the entire folk art crafts 

industry in the country. 

 
Fig. 1. The solemn opening ceremony of the 22nd International Festival of folk art crafts 

çGolden Khokhlomaè is attended by: 

- Andrey Nikolaevich Gneushev, first deputy governor of the Nizhny Novgorod region; 

- Artem Aleksandrovich Kavinov, deputy of the State Duma of the Federal Assembly of the 

Russian Federation; 

- Sergey Vladimirovich Yakovlev, minister of tourism and crafts of the Nizhny Novgorod 

region; 

- Alexey Vladimirovich Stepanov, deputy of the Legislative Assembly of the Nizhny 

Novgorod region; 

- Dmitry Sergeyevich Poluektov, head of local self-government of the Semyonovsky 

municipal district; 

- Valentina Fyodorovna Maksimovich, president of the Russian university of traditional art 

crafts. 

                                                      
4 Figs. 1-17. Photo by the author of the article. 
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The official opening ceremony was marked by congratulations from the 

administration and the awarding of the best workers in the regionôs industry. Of 

particular note was the speech by the president of the Russian university of 

traditional art crafts, academician of the Russian academy of education (RAE), 

doctor of pedagogical sciences, professor V.F. Maksimovich (Fig. 2), who 

emphasized the importance of the festivalôs mission and the significance of training 

specialists in the field of traditional art crafts. She noted that the training of personnel 

with specialized higher education is the main condition for the preservation and 

development of this art. 
 

 

 

 
Fig. 2. Ceremonial opening of the ñGolden 

Khokhlomaò Festival. Speech by V.F. 

Maksimovich, president of the Russian 

university of traditional art crafts, 

academician of the RAE, doctor of 

pedagogical sciences, professor 

 
 

One of the central events of the festival program was the exposition of the 

studentsô graduation projects, presented at the City House of Culture and becoming 

one of the main attractions for guests and participants (Fig. 3, 4). Visitors were 

presented with works from various branches of traditional art crafts: artistic lace 

making, artistic embroidery, Fedoskino, Palekh, Mstyora and Kholuy lacquer 

miniature painting, decorative painting (Nizhny Tagil, Zhostovo, ñMoscow letterò), 

artistic bone carving, Bogorodskoye wood carving, as well as works of jewelry art. 

 

 

 

 

 

 

Fig. 3. Central part of the 

exhibition space. Exposition of 

works by students of the Russian 

university of traditional art crafts 
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Fig. 4. Exposition of 

works by students of 

the Russian university 

of traditional art crafts 

 
 

The exhibition of items of traditional art crafts, created at the Russian 

university of traditional art crafts and previously successfully showcasing the 

splendor of Russiaôs artistic heritage in Paris, demonstrated the highest level of skill 

of modern students and the continuity of regional-historical artistic and 

technological traditions. V.F. Maksimovich introduced the honored guests to the 

exposition (Fig. 5), detailing the works on display. 

 
 

 

 

 

Fig. 5. V.F. Maksimovich 

introduces the guests to the 

exhibition 

 

 
 

The culmination of the exhibition was a presentation of a unique collection of 

womenôs outfits ï dresses crafted using the technique of artistic lace making 

(Figs 6, 7), as well as dresses decorated with various types of artistic embroidery 

(Figs 8, 9). The residents and guests of the city studied the exhibits with great 

interest, spoke with the university staff and left enthusiastic comments in the 

guestbook (Figs. 10, 11). 
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Fig. 6. The lace dress crafted using the Vologda 

lace making technique 

Fig. 7. The lace dress crafted using the 

Kirishi lace making technique 

 

  

Figs. 8, 9. Dresses decorated with artistic embroidery 
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Figs. 10, 11. Exposition of items crafted by students of  

the Russian university of traditional art crafts 

 

An important part of the festivities was the events dedicated to the anniversary 

of the opening of the school of woodworking, which laid the foundation for the 

famous factory of ñKhokhloma paintingò JSC. Excursions were organized for the 

guests, one of which was attended by university faculty and students (Figs. 7, 8). 

The guide paid special attention to the history of the factory and the artists working 

on creating pieces with Khokhloma painting, a traditional art craft of the Nizhny 

Novgorod region. 

A large-scale fair was held in the central square. Here, more than 1,500 

masters and artists, as well as 58 enterprises of folk art crafts from 17 regions of 

Russia and the Republic of Belarus, presented their works. Throughout the day, 

performances by musicians, vocalists and folk dance ensembles took place on the 

festivalôs main stage, creating a festive atmosphere. 

The ñGolden Khokhlomaò Festival has once again shown that folk art crafts 

are not museum relics, but an essential part of Russiaôs culture. The participation of 

more than 52,000 guests, hundreds of artists and dozens of enterprises from different 

regions confirms the high interest of society in preserving cultural heritage. A special 

role in this process belongs to the Russian university of traditional art crafts: the 

exhibition of works became a kind of bridge to the future of traditional art crafts, 

where behind every work lies colossal effort, talent, respect for traditions and 

innovative artistic and creative explorations (Figs. 12-17). 
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Figs. 12-15. Fragments of the exposition of graduation works by students of the Russian 

university of traditional art crafts 

 

 

 
Figs. 16, 17. Fragments of the exposition of graduation works by students of the Russian 

university of traditional art crafts 
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ʋɼʂ 378:745 

 

ɽʨʤʘʢʦʚʘ ʄ.ɺ., ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʟʘʤʝʩʪʠʪʝʣʴ 

ʜʠʨʝʢʪʦʨʘ ʧʦ ʥʘʫʯʥʦʡ ʠ ʤʝʪʦʜʠʯʝʩʢʦʡ ʨʘʙʦʪʝ ʌʝʜʦʩʢʠʥʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ 

ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ ï ʬʠʣʠʘʣʘ ʌɻɹʆʋ ɺʆ çʈʦʩʩʠʡʩʢʠʡ 

ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚè, 141052, 

ʩ. ʌʝʜʦʩʢʠʥʦ, ʫʣ. ʃʫʢʫʪʠʥʩʢʘʷ, ʜ. 33; e-mail: ermakova-80@mail.ru 

Ermakova M.V., candidate of pedagogical sciences, deputy director for 

scientific and methodological work of the Fedoskino institute of lacquer miniature 

painting ï a branch of the Russian university of traditional art crafts,141052, p. 

Fedoskino, Lukutinskaya str., 33; e-mail: ermakova-80@mail.ru 

 

ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʩʪʫʜʝʥʯʝʩʢʠʡ ʬʦʨʫʤ çʅʘʩ ʦʙʲʝʜʠʥʷʝʪ ʢʫʣʴʪʫʨʘè ï 

ʥʘʫʯʥʦ-ʪʚʦʨʯʝʩʢʠʡ ʜʠʘʣʦʛ ʩʪʫʜʝʥʪʦʚ ʈʦʩʩʠʠ ʠ ɹʝʣʘʨʫʩʠ  

International student forum çCulture Unites Us2 ï a scientific and creative 

dialogue between students of Russia and Belarus 

 

ɸʥʥʦʪʘʮʠʷ. ɺ ʩʪʘʪʴʝ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʳ ʦʩʥʦʚʥʳʝ ʠʪʦʛʠ 

ʄʝʞʜʫʥʘʨʦʜʥʦʛʦ ʩʪʫʜʝʥʯʝʩʢʦʛʦ ʬʦʨʫʤʘ çʅʘʩ ʦʙʲʝʜʠʥʷʝʪ ʢʫʣʴʪʫʨʘè, 

ʩʦʩʪʦʷʚʰʝʛʦʩʷ ʚ ɺʠʪʝʙʩʢʦʤ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʤ ʫʥʠʚʝʨʩʠʪʝʪʝ 

ʠʤ. ʇ.ʄ. ʄʘʰʝʨʦʚʘ, ʚ ʢʦʪʦʨʦʤ ʧʨʠʥʷʣʠ ʫʯʘʩʪʠʝ ʩʪʫʜʝʥʪʳ ɺɻʋ 

ʠʤ. ʇ.ʄ. ʄʘʰʝʨʦʚʘ ʠ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. ʅʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʘʷ, ʪʚʦʨʯʝʩʢʘʷ 

ʠ ʢʫʣʴʪʫʨʥʦ-ʦʙʨʘʟʦʚʘʪʝʣʴʥʘʷ ʧʨʦʛʨʘʤʤʳ ʬʦʨʫʤʘ ʙʳʣʠ ʥʘʧʨʘʚʣʝʥʳ ʥʘ 

ʨʘʟʚʠʪʠʝ ʨʦʩʩʠʡʩʢʦ-ʙʝʣʦʨʫʩʩʢʦʛʦ ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. ʆʩʦʙʦʝ ʚʥʠʤʘʥʠʝ ʫʜʝʣʝʥʦ ʨʘʙʦʪʝ ʪʝʤʘʪʠʯʝʩʢʠʭ 

ʩʝʢʮʠʡ, ʧʦʩʚʷʱʸʥʥʳʭ ʚʦʧʨʦʩʘʤ ʩʦʭʨʘʥʝʥʠʷ ʠ ʨʘʟʚʠʪʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʩʪʠʣʠʩʪʠʯʝʩʢʠʤ ʠ ʪʝʭʥʠʢʦ-

ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʤ ʘʩʧʝʢʪʘʤ ʩʦʟʜʘʥʠʷ ʧʨʦʠʟʚʝʜʝʥʠʡ ʪʨʘʜʠʮʠʦʥʥʦʛʦ 

ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʘ ʪʘʢʞʝ ʫʯʘʩʪʠʶ ʩʪʫʜʝʥʪʦʚ ʚ ʢʦʥʢʫʨʩʥʦʡ ʠ 

ʚʳʩʪʘʚʦʯʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. ʇʦʢʘʟʘʥʦ ʟʥʘʯʝʥʠʝ ʬʦʨʫʤʘ ʢʘʢ ʧʣʦʱʘʜʢʠ ʜʣʷ 

ʥʘʫʯʥʦʛʦ ʜʠʘʣʦʛʘ, ʦʙʤʝʥʘ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʤ ʦʧʳʪʦʤ ʠ ʫʢʨʝʧʣʝʥʠʷ 

ʢʫʣʴʪʫʨʥʳʭ ʩʚʷʟʝʡ ʈʦʩʩʠʠ ʠ ɹʝʣʘʨʫʩʠ. 
ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʤʝʞʜʫʥʘʨʦʜʥʳʡ ʩʪʫʜʝʥʯʝʩʢʠʡ ʬʦʨʫʤ, ʈʦʩʩʠʡʩʢʠʡ 

ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ɺʠʪʝʙʩʢʠʡ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ ʠʤ. ʇ.ʄ. ʄʘʰʝʨʦʚʘ, ʪʨʘʜʠʮʠʦʥʥʳʝ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ, ʪʨʘʜʠʮʠʦʥʥʦʝ ʧʨʠʢʣʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ, ʥʘʫʯʥʦ-

ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʘʷ ʨʘʙʦʪʘ ʩʪʫʜʝʥʪʦʚ, ʈʦʩʩʠʷ, ɹʝʣʘʨʫʩʴ. 

Abstract. The article analyzes the main outcomes of the International student 

forum ñCulture Unites Usò, which was held at the Vitebsk State University named 

after P.M. Masherov. The forum was attended by students from this university and 

the Russian university of traditional art crafts. The scientific, creative, cultural and 

educational programs of the forum were aimed at developing Russian-Belarusian 

cooperation in the field of traditional art crafts. Particular attention is given to the 

work of thematic sections dedicated to the issues of preserving and developing 
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traditional art crafts, as well as the artistic, stylistic, technical and technological 

aspects of creating works of traditional applied art. The article also highlights student 

participation in competitive and exhibition activities. The significance of the forum 

is shown as a platform for scientific dialogue, the exchange of professional 

experience and the strengthening of cultural ties between Russia and Belarus. 

Keywords: International student forum, Russian university of traditional art 

crafts, Vitebsk State University named after P.M. Masherov, traditional art crafts, 

traditional applied art, studentsô research activities, Russia, Belarus. 

 

ʉ 19 ʧʦ 21 ʤʘʷ 2026 ʛʦʜʘ ʚ ʛ. ɺʠʪʝʙʩʢ (ʈʝʩʧʫʙʣʠʢʘ ɹʝʣʘʨʫʩʴ) ʚ ɺʠʪʝʙʩʢʦʤ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʤ ʫʥʠʚʝʨʩʠʪʝʪʝ ʠʤ. ʇ.ʄ. ʄʘʰʝʨʦʚʘ ʩʦʩʪʦʷʣʩʷ 

ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʩʪʫʜʝʥʯʝʩʢʠʡ ʬʦʨʫʤ çʅʘʩ ʦʙʲʝʜʠʥʷʝʪ ʢʫʣʴʪʫʨʘè (ʨʠʩ. 15). 

 

 

ʈʠʩ. 1. ʊʦʨʞʝʩʪʚʝʥʥʦʝ ʦʪʢʨʳʪʠʝ ʄʝʞʜʫʥʘʨʦʜʥʦʛʦ ʩʪʫʜʝʥʯʝʩʢʦʛʦ ʬʦʨʫʤʘ  

çʅʘʩ ʦʙʲʝʜʠʥʷʝʪ ʢʫʣʴʪʫʨʘè, ʛ. ɺʠʪʝʙʩʢ, 2026 ʛ. 

 

ʆʨʛʘʥʠʟʘʪʦʨʘʤʠ ʬʦʨʫʤʘ ʚʳʩʪʫʧʠʣʠ ɺʠʪʝʙʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ 

ʫʥʠʚʝʨʩʠʪʝʪ ʠʤ. ʇ.ʄ. ʄʘʰʝʨʦʚʘ ʠ ʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. ʌʦʨʫʤ ʦʙʲʝʜʠʥʠʣ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʜʚʫʭ ʚʫʟʦʚ 

ʠ ʩʪʘʣ ʟʥʘʯʠʤʦʡ ʥʘʫʯʥʦ-ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ, ʪʚʦʨʯʝʩʢʦʡ ʠ ʢʫʣʴʪʫʨʥʦ-

ʧʨʦʩʚʝʪʠʪʝʣʴʩʢʦʡ ʧʣʦʱʘʜʢʦʡ, ʢʦʪʦʨʘʷ ʩʧʦʩʦʙʩʪʚʦʚʘʣʘ ʫʢʨʝʧʣʝʥʠʶ 

ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ʈʦʩʩʠʠ ʠ ɹʝʣʘʨʫʩʠ ʚ ʦʙʣʘʩʪʠ ʠʟʫʯʝʥʠʷ, ʩʦʭʨʘʥʝʥʠʷ ʠ ʨʘʟʚʠʪʠʷ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ.  

ʇʨʝʜʩʝʜʘʪʝʣʷʤʠ ʦʨʛʘʥʠʟʘʮʠʦʥʥʦʛʦ ʢʦʤʠʪʝʪʘ ʙʳʣʠ ʨʝʢʪʦʨ ɺʠʪʝʙʩʢʦʛʦ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʠʤ. ʇ.ʄ. ʄʘʰʝʨʦʚʘ, ʜʦʢʪʦʨ ʵʢʦʥʦʤʠʯʝʩʢʠʭ 

ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ ɺ.ɺ. ɹʦʛʘʪʳʨʸʚʘ ʠ ʨʝʢʪʦʨ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ 

ʆ.ʇ. ʈʳʙʥʠʢʦʚʘ.  

                                                      
5  ʈʠʩ. 1-10. ʌʦʪʦ ʄʝʜʠʘʮʝʥʪʨʘ ɺʠʪʝʙʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʠʤ. ʇ. ʄ. ʄʘʰʝʨʦʚʘ. ʆʬʠʮʠʘʣʴʥʦʝ ʩʦʦʙʱʝʩʪʚʦ ɺɻʋ ʠʤ. ʇ.ʄ. ʄʘʰʝʨʦʚʘ ɺʂʦʥʪʘʢʪʝ. ï 

URL: https://vk.com/vsu_vitebsk (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 01.06.2026). 
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ʅʘ ʪʦʨʞʝʩʪʚʝʥʥʦʤ ʦʪʢʨʳʪʠʠ ʬʦʨʫʤʘ ʩ ʧʨʠʚʝʪʩʪʚʠʝʤ ʢ ʫʯʘʩʪʥʠʢʘʤ 

ʦʙʨʘʪʠʣʠʩʴ ʨʝʢʪʦʨ ɺɻʋ ʠʤ. ʇ.ʄ. ʄʘʰʝʨʦʚʘ ɺ.ɺ. ɹʦʛʘʪʳʨʸʚʘ ʠ ʘʢʘʜʝʤʠʢ ʈɸʆ, 

ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ, ʧʨʝʟʠʜʝʥʪ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ɺ.ʌ. ʄʘʢʩʠʤʦʚʠʯ. ʇʣʝʥʘʨʥʦʝ 

ʟʘʩʝʜʘʥʠʝ ʬʦʨʫʤʘ ʙʳʣʦ ʧʦʩʚʷʱʝʥʦ ʢʣʶʯʝʚʳʤ ʚʦʧʨʦʩʘʤ ʢʫʣʴʪʫʨʥʦʛʦ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʈʦʩʩʠʠ ʠ ɹʝʣʘʨʫʩʠ, ʩʦʭʨʘʥʝʥʠʷ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ 

ʢʦʜʘ ʠ ʨʘʟʚʠʪʠʷ ʚʳʩʰʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʯʪʦ ʥʘʰʣʦ ʦʪʨʘʞʝʥʠʝ ʚ ʜʦʢʣʘʜʝ 

ɺ.ʌ. ʄʘʢʩʠʤʦʚʠʯ çʈʦʩʩʠʷ ʠ ɹʝʣʘʨʫʩʴ: ʝʜʠʥʩʪʚʦ ʢʫʣʴʪʫʨʳè.  

ɺ ʨʘʤʢʘʭ ʧʣʝʥʘʨʥʦʛʦ ʟʘʩʝʜʘʥʠʷ ɽ.ɻ. ʇʣʳʪʥʠʢ, ʢʘʥʜʠʜʘʪ ʢʫʣʴʪʫʨʦʣʦʛʠʠ, 

ʜʦʮʝʥʪ ʢʘʬʝʜʨʳ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ɺɻʋ ʠʤ. ʇ.ʄ. ʄʘʰʝʨʦʚʘ 

ʨʘʩʢʨʳʣʘ ʨʦʣʴ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʢʘʢ ʚʘʞʥʝʡʰʝʛʦ ʬʘʢʪʦʨʘ 

ʩʦʭʨʘʥʝʥʠʷ ʠ ʧʨʝʟʝʥʪʘʮʠʠ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʢʦʜʘ, ʧʦʜʯʝʨʢʥʫʚ ʠʭ 

ʟʥʘʯʝʥʠʝ ʜʣʷ ʪʨʘʥʩʣʷʮʠʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʮʝʥʥʦʩʪʝʡ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʢʫʣʴʪʫʨʝ. 

ɽ.ʉ. ʄʠʣʝʝʚʘ, ʟʘʚʝʜʫʶʱʠʡ ʢʘʬʝʜʨʦʡ ʜʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ 

ʠ ʪʝʭʥʠʯʝʩʢʦʡ ʛʨʘʬʠʢʠ ɺɻʋ ʠʤ. ʇ.ʄ. ʄʘʰʝʨʦʚʘ, ʧʨʝʜʩʪʘʚʠʣʘ ʩʦʚʨʝʤʝʥʥʳʝ 

ʪʝʥʜʝʥʮʠʠ ʧʨʠʤʝʥʝʥʠʷ ʣʴʥʷʥʦʡ ʪʢʘʥʠ ʚ ʜʠʟʘʡʥʝ ʦʜʝʞʜʳ ʥʘ ʧʨʠʤʝʨʝ ʠʟʜʝʣʠʡ 

ʙʝʣʦʨʫʩʩʢʠʭ ʧʨʝʜʧʨʠʷʪʠʡ, ʧʦʢʘʟʘʚ, ʢʘʢ ʪʨʘʜʠʮʠʠ ʣʴʥʦʦʙʨʘʙʦʪʢʠ 

ʠʥʪʝʛʨʠʨʫʶʪʩʷ ʚ ʩʦʚʨʝʤʝʥʥʫʶ ʪʝʢʩʪʠʣʴʥʫʶ ʠʥʜʫʩʪʨʠʶ ʠ ʧʦʜʯʝʨʢʥʫʚ 

ʚʦʟʤʦʞʥʦʩʪʴ ʛʘʨʤʦʥʠʯʥʦʛʦ ʩʦʯʝʪʘʥʠʷ ʧʨʠʨʦʜʥʳʭ ʤʘʪʝʨʠʘʣʦʚ ʠ ʥʘʮʠʦʥʘʣʴʥʳʭ 

ʢʫʣʴʪʫʨʥʳʭ ʪʨʘʜʠʮʠʡ. ɻ.ɸ. ɹʦʙʨʦʚʠʯ, ʜʦʮʝʥʪ ʢʘʬʝʜʨʳ ʜʝʢʦʨʘʪʠʚʥʦ-

ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʠ ʪʝʭʥʠʯʝʩʢʦʡ ʛʨʘʬʠʢʠ ɺɻʋ ʠʤ. ʇ.ʄ. ʄʘʰʝʨʦʚʘ, 

ʦʩʪʘʥʦʚʠʣʘʩʴ ʥʘ ʧʨʠʤʝʥʝʥʠʠ ʩʦʚʨʝʤʝʥʥʳʭ ʪʝʭʥʦʣʦʛʠʡ ʚ ʧʨʝʧʦʜʘʚʘʥʠʠ 

ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʧʦʢʘʟʘʚ, ʢʘʢ ʮʠʬʨʦʚʳʝ ʠʥʩʪʨʫʤʝʥʪʳ 

ʩʧʦʩʦʙʩʪʚʫʶʪ ʩʦʭʨʘʥʝʥʠʶ ʘʢʪʫʘʣʠʟʘʮʠʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʘʢʪʠʢ 

ʚ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʤ ʧʨʦʮʝʩʩʝ (ʨʠʩ. 2). 

 

 

 

 

 

 

 

ʈʠʩ. 2. ʇʣʝʥʘʨʥʦʝ 

ʟʘʩʝʜʘʥʠʝ ʬʦʨʫʤʘ 

 

ʉʦʜʝʨʞʘʪʝʣʴʥʳʤ ʷʜʨʦʤ ʬʦʨʫʤʘ ʩʪʘʣ ʩʦʚʤʝʩʪʥʳʡ ʢʦʥʢʫʨʩ ʥʘʫʯʥʦ-

ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʭ ʠ ʪʚʦʨʯʝʩʢʠʭ ʨʘʙʦʪ ʩʪʫʜʝʥʪʦʚ, ʦʙʲʝʜʠʥʠʚʰʠʡ 

ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʫʶ, ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʧʨʘʢʪʠʯʝʩʢʫʶ ʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʫʶ 

ʩʦʩʪʘʚʣʷʶʱʠʝ ʤʝʨʦʧʨʠʷʪʠʷ (ʨʠʩ. 3, 4). ʂʦʥʢʫʨʩʥʘʷ ʧʨʦʛʨʘʤʤʘ ʦʧʨʝʜʝʣʠʣʘ 
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ʦʩʥʦʚʥʳʝ ʥʘʧʨʘʚʣʝʥʠʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʜʠʘʣʦʛʘ ʫʯʘʩʪʥʠʢʦʚ ʠ ʙʳʣʘ 

ʦʨʛʘʥʠʟʦʚʘʥʘ ʚ ʨʘʤʢʘʭ ʜʚʫʭ ʪʝʤʘʪʠʯʝʩʢʠʭ ʩʝʢʮʠʡ: çʉʦʭʨʘʥʝʥʠʝ ʠ ʨʘʟʚʠʪʠʝ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʈʦʩʩʠʠ ʠ ɹʝʣʘʨʫʩʠ: ʠʩʪʦʨʠʷ, 

ʩʦʚʨʝʤʝʥʥʦʩʪʴ, ʧʝʨʩʧʝʢʪʠʚʳè ʠ çʍʫʜʦʞʝʩʪʚʝʥʥʦ-ʩʪʠʣʠʩʪʠʯʝʩʢʠʝ ʠ ʪʝʭʥʠʢʦ-

ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʝ ʪʨʘʜʠʮʠʠ ʠ ʠʥʥʦʚʘʮʠʠ ʚ ʩʦʟʜʘʥʠʠ ʧʨʦʠʟʚʝʜʝʥʠʡ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʚʦʩʪʨʝʙʦʚʘʥʥʳʭ ʚ ʩʦʚʨʝʤʝʥʥʦʤ 

ʩʦʮʠʫʤʝè. 

 

  
ʈʠʩ. 3, 4. ʋʯʘʩʪʥʠʢʠ ʄʝʞʜʫʥʘʨʦʜʥʦʛʦ ʩʪʫʜʝʥʯʝʩʢʦʛʦ ʬʦʨʫʤʘ çʅʘʩ ʦʙʲʝʜʠʥʷʝʪ ʢʫʣʴʪʫʨʘè 

 

ʇʦʜʛʦʪʦʚʢʘ ʩʪʫʜʝʥʪʦʚ ʢ ʫʯʘʩʪʠʶ ʚ ʩʦʚʤʝʩʪʥʦʤ ʢʦʥʢʫʨʩʝ ʙʳʣʘ ʩʚʷʟʘʥʘ 

ʩ ʧʨʦʚʝʜʝʥʠʝʤ ʚʥʫʪʨʠʚʫʟʦʚʩʢʦʛʦ ʦʪʙʦʨʦʯʥʦʛʦ ʪʫʨʘ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʭ 

ʨʘʙʦʪ6 . ʇʨʝʜʩʪʘʚʣʝʥʥʳʝ ʜʦʢʣʘʜʳ ʧʦʢʘʟʘʣʠ ʰʠʨʦʪʫ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʭ 

ʠʥʪʝʨʝʩʦʚ ʦʙʫʯʘʶʱʠʭʩʷ ʠ ʨʘʟʥʦʦʙʨʘʟʠʝ ʥʘʧʨʘʚʣʝʥʠʡ ʪʨʘʜʠʮʠʦʥʥʦʛʦ 

ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʠʟʫʯʘʝʤʳʭ ʚ ʫʥʠʚʝʨʩʠʪʝʪʘʭ.  

ɺ ʨʘʤʢʘʭ ʧʝʨʚʦʡ ʩʝʢʮʠʠ ʦʙʩʫʞʜʘʣʠʩʴ ʚʦʧʨʦʩʳ ʩʦʭʨʘʥʝʥʠʷ 

ʪʝʭʥʦʣʦʛʠʯʝʩʢʦʛʦ ʟʥʘʥʠʷ, ʣʦʢʘʣʴʥʦʡ ʠʜʝʥʪʠʯʥʦʩʪʠ, ʠʩʪʦʨʠʢʦ-

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʥʘʩʣʝʜʠʷ ʠ ʧʝʨʩʧʝʢʪʠʚ ʨʘʟʚʠʪʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. ɿʥʘʯʠʪʝʣʴʥʦʝ ʤʝʩʪʦ ʚ ʨʘʙʦʪʝ ʩʝʢʮʠʠ ʟʘʥʷʣʠ 

ʜʦʢʣʘʜʳ ʙʝʣʦʨʫʩʩʢʠʭ ʩʪʫʜʝʥʪʦʚ, ʧʦʩʚʷʱʸʥʥʳʝ ʩʦʭʨʘʥʝʥʠʶ ʣʦʢʘʣʴʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʪʨʘʜʠʮʠʡ ʠ ʠʭ ʩʦʚʨʝʤʝʥʥʦʤʫ ʦʩʤʳʩʣʝʥʠʶ. ɼ.ɺ. ʇʘʚʣʦʚʠʯ 

ʦʙʨʘʪʠʣʘʩʴ ʢ ʧʨʦʙʣʝʤʝ ʩʦʭʨʘʥʝʥʠʷ ʪʝʭʥʦʣʦʛʠʯʝʩʢʦʛʦ ʟʥʘʥʠʷ ʠ ʣʦʢʘʣʴʥʦʡ 

ʠʜʝʥʪʠʯʥʦʩʪʠ ʚ ʚʠʪʝʙʩʢʦʡ ʤʘʡʦʣʠʢʝ ʥʘ ʦʩʥʦʚʝ ʫʩʪʥʦ-ʠʩʪʦʨʠʯʝʩʢʦʡ 

ʨʝʢʦʥʩʪʨʫʢʮʠʠ ʧʦ ʠʥʪʝʨʚʴʶ ʩ ʤʘʩʪʝʨʦʤ. ʇ.ʌ. ʈʘʛʫʪʩʢʘʷ ʧʨʝʜʩʪʘʚʠʣʘ 

ʠʩʩʣʝʜʦʚʘʥʠʝ ʘʨʭʠʪʝʢʪʫʨʥʦʡ ʤʦʟʘʠʢʠ ʩʦʚʝʪʩʢʦʛʦ ʧʝʨʠʦʜʘ, ʘ ʅ.ʀ. ʈʳʙʢʦ 

ʨʘʩʩʤʦʪʨʝʣʘ ʢʝʨʘʤʠʢʫ ʇ. ʇʠʢʘʩʩʦ ʠ ʄ. ʐʘʛʘʣʘ ʢʘʢ ʧʨʦʩʪʨʘʥʩʪʚʦ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʜʠʘʣʦʛʘ. ʋ.ɼ. ɽʨʤʦʯʝʥʢʦ ʨʘʩʢʨʳʣʘ ʪʝʤʫ ʪʨʘʜʠʮʠʡ 

ʠ ʩʦʚʨʝʤʝʥʥʦʩʪʠ ʚ ʢʫʢʦʣʴʥʦʤ ʠʩʢʫʩʩʪʚʝ ɹʝʣʘʨʫʩʠ ʠ ʈʦʩʩʠʠ, ʘ ɸ.ɸ. ɸʧʘʨʦʚʠʯ 

ʦʩʤʳʩʣʠʣʘ ʪʨʘʜʠʮʠʠ ʙʠʩʝʨʦʧʣʝʪʝʥʠʷ ʢʘʢ ʨʝʩʫʨʩ ʜʣʷ ʩʦʚʨʝʤʝʥʥʳʭ ʜʠʟʘʡʥ-

ʧʨʘʢʪʠʢ.  

ʆʩʦʙʳʡ ʠʥʪʝʨʝʩ ʧʨʝʜʩʪʘʚʣʷʣʠ ʪʝʤʳ, ʦʪʨʘʞʘʶʱʠʝ ʩʚʷʟʴ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʈʦʩʩʠʠ ʩ ʩʦʚʨʝʤʝʥʥʳʤʠ ʩʦʮʠʘʣʴʥʳʤʠ, 

                                                      
6 ʇʦʣʦʞʝʥʠʝ ʦ ʩʦʚʤʝʩʪʥʦʤ ʩ ʈʦʩʩʠʡʩʢʠʤ ʫʥʠʚʝʨʩʠʪʝʪʦʤ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ ʢʦʥʢʫʨʩʝ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʭ ʠ ʪʚʦʨʯʝʩʢʠʭ ʨʘʙʦʪ ʩʪʫʜʝʥʪʦʚ ʚ ʨʘʤʢʘʭ 

ʄʝʞʜʫʥʘʨʦʜʥʦʛʦ ʩʪʫʜʝʥʯʝʩʢʦʛʦ ʬʦʨʫʤʘ çʅʘʩ ʦʙʲʝʜʠʥʷʝʪ ʢʫʣʴʪʫʨʘè. ï ɺʠʪʝʙʩʢ, 2026. ï 5 ʩ. 
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ʵʢʦʥʦʤʠʯʝʩʢʠʤʠ ʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʤʠ ʫʩʣʦʚʠʷʤʠ, ʨʘʩʢʨʳʪʳʝ ʚ ʜʦʢʣʘʜʘʭ 

ʩʪʫʜʝʥʪʦʚ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤrʩʣʦʚ. ʊʘʢ, ʄ.ɸ. ʄʝʜʚʝʜʝʚ ʦʙʨʘʪʠʣʩʷ ʢ ʧʨʦʙʣʝʤʝ ʧʨʦʜʚʠʞʝʥʠʷ 

ʧʨʦʠʟʚʝʜʝʥʠʡ ʙʦʛʦʨʦʜʩʢʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʨʝʟʴʙʳ ʧʦ ʜʝʨʝʚʫ ʚ ʫʩʣʦʚʠʷʭ 

ʮʠʬʨʦʚʦʡ ʵʢʦʥʦʤʠʢʠ. ʂ.ʄ. ʉʫʙʘʯʝʚʘ ʨʘʩʢʨʳʣʘ ʧʨʦʙʣʝʤʫ ʨʘʟʚʠʪʠʷ 

ʜʝʢʦʨʘʪʠʚʥʦʡ ʨʦʩʧʠʩʠ çʤʦʩʢʦʚʩʢʦʝ ʧʠʩʴʤʦè. ɽ.ʂ. ʂʦʙʷʢʦʚʘ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʣʘ 

ʜʠʥʘʤʠʢʫ ʢʦʣʦʨʠʪʘ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʬʝʜʦʩʢʠʥʩʢʦʡ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ 

ʞʠʚʦʧʠʩʠ XIXïXXI ʚʚ., ʘ ɺ.ɸ. ʇʦʣʷʢʦʚʘ ʧʨʝʜʩʪʘʚʠʣʘ ʨʝʟʫʣʴʪʘʪʳ ʠʟʫʯʝʥʠʷ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʧʨʦʠʟʚʝʜʝʥʠʡ ʨʦʩʪʦʚʩʢʦʡ 

ʬʠʥʠʬʪʠ ʚʳʧʫʩʢʥʠʢʦʚ ʌʝʜʦʩʢʠʥʩʢʦʡ ʰʢʦʣʳ ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ 1960ï

1980-ʭ ʛʛ. ɼʦʢʣʘʜʳ ʩʪʫʜʝʥʪʦʚ ʧʦʢʘʟʘʣʠ, ʯʪʦ ʠʭ ʠʩʩʣʝʜʦʚʘʥʠʷ ʦʨʠʝʥʪʠʨʦʚʘʥʳ 

ʥʝ ʪʦʣʴʢʦ ʥʘ ʠʟʫʯʝʥʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʥʘʩʣʝʜʠʷ, ʥʦ ʠ ʥʘ ʦʩʤʳʩʣʝʥʠʝ 

ʩʦʚʨʝʤʝʥʥʳʭ ʤʝʭʘʥʠʟʤʦʚ ʝʛʦ ʩʦʭʨʘʥʝʥʠʷ, ʪʨʘʥʩʣʷʮʠʠ ʠ ʨʘʟʚʠʪʠʷ.  

ɺʪʦʨʘʷ ʩʝʢʮʠʷ ʙʳʣʘ ʦʨʠʝʥʪʠʨʦʚʘʥʘ ʥʘ ʨʘʩʩʤʦʪʨʝʥʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-

ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ ʠ ʪʝʭʥʠʢʦ-ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʭ ʪʨʘʜʠʮʠʡ ʠ ʠʥʥʦʚʘʮʠʡ ʚ ʩʦʟʜʘʥʠʠ 

ʧʨʦʠʟʚʝʜʝʥʠʡ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʚʦʩʪʨʝʙʦʚʘʥʥʳʭ 

ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʩʦʮʠʫʤʝ. ɺ ʜʦʢʣʘʜʘʭ ʫʯʘʩʪʥʠʢʦʚ ʨʘʩʩʤʘʪʨʠʚʘʣʠʩʴ ʢʘʢ ʚʦʧʨʦʩʳ 

ʩʦʭʨʘʥʝʥʠʷ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʪʨʘʜʠʮʠʡ, ʪʘʢ ʠ ʚʦʟʤʦʞʥʦʩʪʠ ʠʭ ʩʦʚʨʝʤʝʥʥʦʡ 

ʠʥʪʝʨʧʨʝʪʘʮʠʠ. ʂ.ɼ. ʄʝʥʞʠʥʩʢʘʷ ʧʨʝʜʩʪʘʚʠʣʘ ʠʩʩʣʝʜʦʚʘʥʠʝ ʪʨʘʜʠʮʠʡ ʠ 

ʠʥʥʦʚʘʮʠʡ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʪʝʢʩʪʠʣʝ ʧʦʣʦʮʢʠʭ ʤʘʩʪʝʨʦʚ ʥʘʨʦʜʥʦʛʦ ʢʣʫʙʘ 

çʈʦʰʚʘè, ʘ ʄ.ʀ. ɿʘʭʘʨʠʯ ʦʙʨʘʪʠʣʘʩʴ ʢ ʩʦʚʨʝʤʝʥʥʦʡ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʪʨʘʜʠʮʠʡ 

ʤʘʣʷʚʘʥʢʠ ʚ ʣʦʩʢʫʪʥʦʤ ʰʠʪʴʝ ʧʦʣʦʮʢʠʭ ʤʘʩʪʝʨʦʚ ʪʝʢʩʪʠʣʷ. ɿ.ɸ. ʊʦʣʢʘʯ 

ʨʘʩʩʤʦʪʨʝʣʘ ʛʨʘʬʠʯʝʩʢʠʝ ʜʠʩʮʠʧʣʠʥʳ ʢʘʢ ʤʝʪʦʜʦʣʦʛʠʯʝʩʢʫʶ ʦʩʥʦʚʫ 

ʧʦʜʛʦʪʦʚʢʠ ʧʝʜʘʛʦʛʘ-ʭʫʜʦʞʥʠʢʘ. ʂ.ɽ. ʂʦʨʥʝʝʚʘ ʧʨʝʜʩʪʘʚʠʣʘ ʪʝʤʫ 

ʧʝʨʝʦʩʤʳʩʣʝʥʠʷ ʘʨʭʝʪʠʧʠʯʝʩʢʠʭ ʧʨʝʜʤʝʪʦʚ ʞʝʥʩʢʦʛʦ ʙʳʪʘ ʚ ʩʦʚʨʝʤʝʥʥʦʤ 

ʜʠʟʘʡʥʝ ʘʢʩʝʩʩʫʘʨʦʚ, ʘ ɽ.ɸ. ʇʘʥʦʚʘ ï ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʝ 

ʦʩʦʙʝʥʥʦʩʪʠ ʩʦʚʤʝʱʝʥʠʷ ʨʫʯʥʦʡ ʠ ʤʘʰʠʥʥʦʡ ʚʳʰʠʚʢʠ ʧʨʠ ʜʝʢʦʨʠʨʦʚʘʥʠʠ 

ʜʝʪʘʣʝʡ ʩʦʚʨʝʤʝʥʥʦʡ ʦʜʝʞʜʳ. 

ʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 

ʧʨʝʜʩʪʘʚʣʷʣʠ ʜʦʢʣʘʜʳ: ɽ.ɺ. ʌʝʜʦʨʦʚʦʡ ï ʠʩʩʣʝʜʦʚʘʥʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-

ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʭ ʚʦʟʤʦʞʥʦʩʪʝʡ ʧʨʠʤʝʥʝʥʠʷ ʪʠʪʘʥʘ ʚ ʩʦʟʜʘʥʠʠ ʘʚʪʦʨʩʢʠʭ 

ʶʚʝʣʠʨʥʳʭ ʠʟʜʝʣʠʡ; ʉ.ʉ. ɽʨʦʬʝʝʚʦʡ ï ʠʩʩʣʝʜʦʚʘʥʠʝ, ʧʦʩʚʷʱʸʥʥʦʝ ʤʘʩʪʝʨ-

ʢʣʘʩʩʘʤ ʧʦ ʜʝʢʦʨʘʪʠʚʥʦʡ ʨʦʩʧʠʩʠ çʤʦʩʢʦʚʩʢʦʝ ʧʠʩʴʤʦè ʢʘʢ ʬʦʨʤʝ ʦʩʚʦʝʥʠʷ ʠ 

ʧʦʧʫʣʷʨʠʟʘʮʠʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʪʨʘʜʠʮʠʠ. ɺ ʨʷʜʝ ʜʦʢʣʘʜʦʚ ʙʳʣʠ 

ʧʨʝʜʩʪʘʚʣʝʥʳ ʪʚʦʨʯʝʩʢʠʝ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ: 

ɸ.ɸ. ʀʟʨʘʟʮʦʚʘ ʦʙʨʘʪʠʣʘʩʴ ʢ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤʫ ʥʘʩʣʝʜʠʶ ʮʠʚʠʣʠʟʘʮʠʠ ʤʘʡʷ 

ʢʘʢ ʦʩʥʦʚʝ ʩʦʟʜʘʥʠʷ ʧʨʦʠʟʚʝʜʝʥʠʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ, 

ʘ ʃ.ɼ. ʌʨʦʣʦʚʘ ï ʢ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʦʙʨʘʟʥʦʡ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʤʦʪʠʚʦʚ 

ʠʩʢʫʩʩʪʚʘ ʮʠʚʠʣʠʟʘʮʠʠ ʤʘʡʷ ʧʨʠ ʨʘʟʨʘʙʦʪʢʝ ʤʦʜʝʣʝʡ ʩʦʚʨʝʤʝʥʥʦʡ ʦʜʝʞʜʳ 

ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡ. ɼ.ɼ. ɿʘʫʩʘʡʣʦʚʘ ʧʨʝʜʩʪʘʚʠʣʘ ʠʩʩʣʝʜʦʚʘʥʠʝ 

ʤʦʥʫʤʝʥʪʘʣʴʥʦʡ ʧʣʘʩʪʠʥʳ çʉʢʘʟʢʘ ʦ ʮʘʨʝ ʉʘʣʪʘʥʝè ʚ ʢʦʥʪʝʢʩʪʝ ʪʨʘʜʠʮʠʡ 

ʤʩʪʸʨʩʢʦʡ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ. ʇ.ʆ. ʂʦʤʠʩʩʘʨʦʚʘ ʨʘʩʩʤʦʪʨʝʣʘ 

ʨʫʩʩʢʠʝ ʩʢʘʟʦʯʥʳʝ ʩʶʞʝʪʳ ʢʘʢ ʦʩʥʦʚʫ ʩʦʟʜʘʥʠʷ ʧʨʦʠʟʚʝʜʝʥʠʡ ʧʘʣʝʭʩʢʦʡ 

ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ, ʘ ɸ.ʖ. ʉʤʠʨʥʦʚʘ ï ʭʫʜʦʞʝʩʪʚʝʥʥʦ-

ʦʙʨʘʟʥʳʝ ʧʨʠʥʮʠʧʳ ʧʨʦʝʢʪʠʨʦʚʘʥʠʷ ʩʫʚʝʥʠʨʥʦʡ ʢʫʢʣʳ çʈʦʩʩʠʷè. 
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ɺʘʞʥʦ, ʯʪʦ ʢʦʥʢʫʨʩ ʦʙʲʝʜʠʥʠʣ ʥʝ ʪʦʣʴʢʦ ʨʘʟʥʳʝ ʚʠʜʳ ʪʨʘʜʠʮʠʦʥʥʦʛʦ 

ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʥʦ ʠ ʨʘʟʥʳʝ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʝ ʧʦʜʭʦʜʳ: ʠʩʪʦʨʠʢʦ-

ʢʫʣʴʪʫʨʥʳʡ, ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʩʪʠʣʠʩʪʠʯʝʩʢʠʡ, ʪʝʭʥʠʢʦ-ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʡ, 

ʧʨʦʝʢʪʥʳʡ ʠ ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ. ʃʦʛʠʯʥʳʤ ʧʨʦʜʦʣʞʝʥʠʝʤ ʥʘʫʯʥʦʡ ʯʘʩʪʠ ʬʦʨʫʤʘ 

ʩʪʘʣʦ ʟʥʘʢʦʤʩʪʚʦ ʫʯʘʩʪʥʠʢʦʚ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʩʨʝʜʦʡ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʛʨʘʬʠʯʝʩʢʦʛʦ ʬʘʢʫʣʴʪʝʪʘ, ʧʦʟʚʦʣʠʚʰʝʝ ʫʚʠʜʝʪʴ, ʢʘʢ ʪʨʘʜʠʮʠʠ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʩʦʭʨʘʥʷʶʪʩʷ ʠ ʨʘʟʚʠʚʘʶʪʩʷ ʚ ʧʨʦʩʪʨʘʥʩʪʚʝ 

ʩʦʚʨʝʤʝʥʥʦʛʦ ʚʫʟʘ ɹʝʣʘʨʫʩʠ. 

ʉʦʪʨʫʜʥʠʢʠ ʬʘʢʫʣʴʪʝʪʘ ʦʙʩʪʦʷʪʝʣʴʥʦ ʠ ʩʦ ʟʥʘʥʠʝʤ ʜʝʣʘ ʧʦʟʥʘʢʦʤʠʣʠ 

ʛʦʩʪʝʡ ʩ ʠʩʪʦʨʠʝʡ ɺʠʪʝʙʩʢʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʰʢʦʣʳ, ʠʩʪʦʢʠ ʢʦʪʦʨʦʡ 

ʚʦʩʭʦʜʷʪ ʢ ʦʪʢʨʳʪʠʶ ʚ 1918 ʛ. ɺʠʪʝʙʩʢʦʛʦ ʥʘʨʦʜʥʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 

ʫʯʠʣʠʱʘ. ɺ ʜʘʣʴʥʝʡʰʝʤ ʪʨʘʜʠʮʠʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ɺʠʪʝʙʩʢʝ 

ʧʨʦʜʦʣʞʠʣʠ ɺʠʪʝʙʩʢʠʝ ʩʚʦʙʦʜʥʳʝ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ 

ʤʘʩʪʝʨʩʢʠʝ, ʍʫʜʦʞʝʩʪʚʝʥʥʦ-ʧʨʘʢʪʠʯʝʩʢʠʡ ʠʥʩʪʠʪʫʪ, ɺʠʪʝʙʩʢʠʡ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʪʝʭʥʠʢʫʤ, ɺʠʪʝʙʩʢʦʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʝ ʫʯʠʣʠʱʝ, ʘ ʩ 1949 ʛ. ï 

ɺʠʪʝʙʩʢʦʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʛʨʘʬʠʯʝʩʢʦʝ ʧʝʜʘʛʦʛʠʯʝʩʢʦʝ ʫʯʠʣʠʱʝ. 

ʍʫʜʦʞʝʩʪʚʝʥʥʦ-ʛʨʘʬʠʯʝʩʢʠʡ ʬʘʢʫʣʴʪʝʪ, ʦʨʛʘʥʠʟʦʚʘʥʥʳʡ 1 ʩʝʥʪʷʙʨʷ 

1959 ʛʦʜʘ ʥʘ ʙʘʟʝ ʵʪʦʛʦ ʫʯʠʣʠʱʘ, ʩʪʘʣ ʭʨʘʥʠʪʝʣʝʤ ʠ ʧʨʦʜʦʣʞʘʪʝʣʝʤ ʪʨʘʜʠʮʠʡ 

ɺʠʪʝʙʩʢʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʰʢʦʣʳ. 

ʆʩʦʙʦʝ ʚʧʝʯʘʪʣʝʥʠʝ ʥʘ ʫʯʘʩʪʥʠʢʦʚ ʬʦʨʫʤʘ ʧʨʦʠʟʚʝʣʦ ʟʥʘʢʦʤʩʪʚʦ 

ʩ ʤʫʟʝʝʤ ʜʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʩʦʟʜʘʥʥʳʤ ʥʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-

ʛʨʘʬʠʯʝʩʢʦʤ ʬʘʢʫʣʴʪʝʪʝ ʚ 1986 ʛ. ʩʠʣʘʤʠ ʧʝʜʘʛʦʛʦʚ, ʫʯʝʙʥʳʭ ʤʘʩʪʝʨʦʚ 

ʠ ʩʪʫʜʝʥʪʦʚ. ʕʢʩʧʦʟʠʮʠʷ ʤʫʟʝʷ ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʰʠʨʦʢʠʡ ʩʧʝʢʪʨ ʪʚʦʨʯʝʩʢʠʭ 

ʥʘʧʨʘʚʣʝʥʠʡ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʚ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʩʨʝʜʝ ʬʘʢʫʣʴʪʝʪʘ: ʚʳʰʠʚʢʫ, 

ʛʦʙʝʣʝʥ, ʨʦʩʧʠʩʴ ʪʢʘʥʠ, ʭʫʜʦʞʝʩʪʚʝʥʥʫʶ ʦʙʨʘʙʦʪʢʫ ʩʦʣʦʤʢʠ ʠ ʢʦʞʠ, ʨʝʟʴʙʫ 

ʧʦ ʜʝʨʝʚʫ, ʭʫʜʦʞʝʩʪʚʝʥʥʫʶ ʢʝʨʘʤʠʢʫ, ʣʦʩʢʫʪʥʦʝ ʰʠʪʴʸ, ʚʳʪʠʥʘʥʢʫ, ʠʟʦʥʠʪʴ, 

ʤʦʜʝʣʴʥʦ-ʤʘʢʝʪʥʦʝ ʜʝʣʦ ʠ ʜʨʫʛʠʝ ʚʠʜʳ ʜʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. 

ʕʪʘ ʯʘʩʪʴ ʧʨʦʛʨʘʤʤʳ ʠʤʝʣʘ ʦʩʦʙʦʝ ʟʥʘʯʝʥʠʝ ʜʣʷ ʩʪʫʜʝʥʪʦʚ, ʧʦʩʢʦʣʴʢʫ ʜʘʣʘ 

ʚʦʟʤʦʞʥʦʩʪʴ ʩʦʧʦʩʪʘʚʠʪʴ ʨʘʟʣʠʯʥʳʝ ʤʦʜʝʣʠ ʩʦʭʨʘʥʝʥʠʷ ʠ ʧʝʨʝʜʘʯʠ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʪʨʘʜʠʮʠʡ ʚ ʩʠʩʪʝʤʝ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʈʦʩʩʠʠ 

ʠ ɹʝʣʘʨʫʩʠ. 

ɿʥʘʢʦʤʩʪʚʦ ʩ ɺʠʪʝʙʩʢʦʤ ʠ ʇʦʣʦʮʢʦʤ ʩʪʘʣʦ ʚʘʞʥʳʤ ʧʨʦʜʦʣʞʝʥʠʝʤ 

ʢʫʣʴʪʫʨʥʦ-ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ ʬʦʨʫʤʘ. ʇʦʩʝʱʝʥʠʝ ʘʨʭʠʪʝʢʪʫʨʥʳʭ 

ʧʘʤʷʪʥʠʢʦʚ, ʤʫʟʝʡʥʳʭ ʠ ʠʩʪʦʨʠʯʝʩʢʠʭ ʧʨʦʩʪʨʘʥʩʪʚ ʨʘʩʰʠʨʠʣʦ ʧʨʝʜʩʪʘʚʣʝʥʠʷ 

ʫʯʘʩʪʥʠʢʦʚ ʬʦʨʫʤʘ ʦʙ ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʤ ʥʘʩʣʝʜʠʠ ɹʝʣʘʨʫʩʠ, 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʪʨʘʜʠʮʠʷʭ ʨʝʛʠʦʥʘ ʠ ʨʦʣʠ ʢʫʣʴʪʫʨʥʦʡ ʧʘʤʷʪʠ ʚ ʩʦʚʨʝʤʝʥʥʦʤ 

ʛʫʤʘʥʠʪʘʨʥʦʤ ʦʙʨʘʟʦʚʘʥʠʠ. ʇʦʛʨʫʞʝʥʠʝ ʚ ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʫʶ ʩʨʝʜʫ 

ʜʨʝʚʥʠʭ ʛʦʨʦʜʦʚ ʧʦʢʘʟʘʣʦ, ʢʘʢ ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʪʨʘʜʠʮʠʷ ʩʫʱʝʩʪʚʫʝʪ 

ʚ ʧʨʦʩʪʨʘʥʩʪʚʝ ʢʦʥʢʨʝʪʥʦʡ ʪʝʨʨʠʪʦʨʠʠ, ʢʘʢ ʦʥʘ ʩʚʷʟʘʥʘ ʩ ʠʩʪʦʨʠʯʝʩʢʦʡ 

ʧʘʤʷʪʴʶ, ʦʙʨʘʟʦʤ ʤʝʩʪʘ ʠ ʢʫʣʴʪʫʨʥʦʡ ʠʜʝʥʪʠʯʥʦʩʪʴʶ. ʕʪʦ ʦʩʦʙʝʥʥʦ ʚʘʞʥʦ 

ʜʣʷ ʙʫʜʫʱʠʭ ʭʫʜʦʞʥʠʢʦʚ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. 

ɺʳʩʪʫʧʣʝʥʠʷ ʩʪʫʜʝʥʪʦʚ ʧʦʢʘʟʘʣʠ ʚʳʩʦʢʠʡ ʠʥʪʝʨʝʩ ʦʙʫʯʘʶʱʠʭʩʷ 

ʢ ʠʟʫʯʝʥʠʶ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʥʘʩʣʝʜʠʷ, ʫʤʝʥʠʝ ʨʘʙʦʪʘʪʴ 

ʩ ʠʩʪʦʨʠʢʦ-ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʤʘʪʝʨʠʘʣʦʤ, ʘʥʘʣʠʟʠʨʦʚʘʪʴ ʧʨʦʠʟʚʝʜʝʥʠʷ 
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ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʠ ʧʫʙʣʠʯʥʦ ʧʨʝʜʩʪʘʚʣʷʪʴ ʨʝʟʫʣʴʪʘʪʳ 

ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ. 

ʆʜʥʠʤ ʠʟ ʮʝʥʪʨʘʣʴʥʳʭ ʩʦʙʳʪʠʡ ʬʦʨʫʤʘ 

ʩʪʘʣʦ ʦʪʢʨʳʪʠʝ ʩʦʚʤʝʩʪʥʦʡ ʚʳʩʪʘʚʢʠ 

ʪʚʦʨʯʝʩʢʠʭ ʨʘʙʦʪ ʩʪʫʜʝʥʪʦʚ ɺʠʪʝʙʩʢʦʛʦ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʠʤ. ʇ.ʄ. ʄʘʰʝʨʦʚʘ ʠ ʈʦʩʩʠʡʩʢʦʛʦ 

ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ çʅʘʩ ʦʙʲʝʜʠʥʷʝʪ ʢʫʣʴʪʫʨʘè, 

ʩʦʩʪʦʷʚʰʝʝʩʷ 21 ʤʘʷ ʚ ʚʳʩʪʘʚʦʯʥʦʤ ʟʘʣʝ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʛʨʘʬʠʯʝʩʢʦʛʦ ʬʘʢʫʣʴʪʝʪʘ 

(ʨʠʩ. 5). ɺʳʩʪʘʚʢʘ ʧʦʟʚʦʣʠʣʘ ʧʨʝʜʩʪʘʚʠʪʴ 

ʨʝʟʫʣʴʪʘʪʳ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ ʩʪʫʜʝʥʪʦʚ ʜʚʫʭ ʚʫʟʦʚ ʠ ʚʳʷʚʠʪʴ 

ʦʙʱʠʝ ʮʝʥʥʦʩʪʥʳʝ ʦʩʥʦʚʘʥʠʷ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ ʈʦʩʩʠʠ ʠ ɹʝʣʘʨʫʩʠ: ʫʚʘʞʝʥʠʝ 

ʢ ʪʨʘʜʠʮʠʠ, ʚʥʠʤʘʥʠʝ ʢ ʤʘʪʝʨʠʘʣʫ 

ʠ ʪʝʭʥʦʣʦʛʠʠ, ʩʪʨʝʤʣʝʥʠʝ ʢ ʩʦʭʨʘʥʝʥʠʶ 

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʠ ʝʛʦ ʩʦʚʨʝʤʝʥʥʦʤʫ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʤʫ ʦʩʤʳʩʣʝʥʠʶ (ʨʠʩ. 6, 7). 

 

  
ʈʠʩ. 6. ʊʦʨʞʝʩʪʚʝʥʥʦʝ ʦʪʢʨʳʪʠʝ ʚʳʩʪʘʚʢʠ 

çʅʘʩ ʦʙʲʝʜʠʥʷʝʪ ʢʫʣʴʪʫʨʘè 

ʈʠʩ. 7. ʇʦʩʝʪʠʪʝʣʠ ʚʳʩʪʘʚʢʠ ʠʟʫʯʘʶʪ 

ʨʘʙʦʪʳ ʩʪʫʜʝʥʪʦʚ ʈʦʩʩʠʡʩʢʦʛʦ 

ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 

 

ʇʨʘʢʪʠʢʦ-ʦʨʠʝʥʪʠʨʦʚʘʥʥʘʷ ʯʘʩʪʴ ʬʦʨʫʤʘ ʙʳʣʘ ʧʨʝʜʩʪʘʚʣʝʥʘ ʩʝʨʠʝʡ 

ʤʘʩʪʝʨ-ʢʣʘʩʩʦʚ, ʢʦʪʦʨʳʝ ʧʦʟʚʦʣʠʣʠ ʫʯʘʩʪʥʠʢʘʤ ʧʦʟʥʘʢʦʤʠʪʴʩʷ ʩ ʨʘʟʣʠʯʥʳʤʠ 

ʥʘʧʨʘʚʣʝʥʠʷʤʠ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. ɺ ʧʨʦʛʨʘʤʤʫ 

ʟʘʢʣʶʯʠʪʝʣʴʥʦʛʦ ʜʥʷ ʚʦʰʣʠ ʤʘʩʪʝʨ-ʢʣʘʩʩʳ ʧʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʢʝʨʘʤʠʢʝ 

(ʨʠʩ. 8), ʩʦʣʦʤʦʧʣʝʪʝʥʠʶ, ʩʪʘʥʢʦʚʦʡ ʛʨʘʬʠʢʝ ʠ ʤʘʢʝʪʠʨʦʚʘʥʠʶ ʩ ʣʘʟʝʨʥʦʡ 

ʨʝʟʢʦʡ. ʄʘʩʪʝʨ-ʢʣʘʩʩʳ ʧʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʢʝʨʘʤʠʢʝ ʠ ʩʦʣʦʤʦʧʣʝʪʝʥʠʶ 

ʨʘʩʢʨʳʚʘʣʠ ʚʳʨʘʟʠʪʝʣʴʥʳʝ ʚʦʟʤʦʞʥʦʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʤʘʪʝʨʠʘʣʦʚ ʠ ʨʫʯʥʳʭ 

ʪʝʭʥʦʣʦʛʠʡ, ʦʩʥʦʚʘʥʥʳʭ ʥʘ ʚʥʠʤʘʥʠʠ ʢ ʬʦʨʤʝ, ʬʘʢʪʫʨʝ, ʧʣʘʩʪʠʢʝ 

ʠ ʜʝʢʦʨʘʪʠʚʥʦʤʫ ʨʝʰʝʥʠʶ ʠʟʜʝʣʠʷ. ɿʘʥʷʪʠʷ ʧʦ ʩʪʘʥʢʦʚʦʡ ʛʨʘʬʠʢʝ 

ʈʠʩ. 5. ɸʬʠʰʘ ʚʳʩʪʘʚʢʠ  

çʅʘʩ ʦʙʲʝʜʠʥʷʝʪ ʢʫʣʴʪʫʨʘè 
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ʠ ʤʘʢʝʪʠʨʦʚʘʥʠʶ ʩ ʣʘʟʝʨʥʦʡ ʨʝʟʢʦʡ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʧʦʢʘʟʘʣʠ ʩʚʷʟʴ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʩ ʩʦʚʨʝʤʝʥʥʳʤʠ ʧʨʦʝʢʪʥʳʤʠ 

ʠ ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʤʠ ʧʨʘʢʪʠʢʘʤʠ, ʨʘʩʢʨʳʣʠ ʰʠʨʦʢʠʡ ʩʧʝʢʪʨ ʪʚʦʨʯʝʩʢʠʭ 

ʧʨʘʢʪʠʢ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʚ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʩʨʝʜʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-

ʛʨʘʬʠʯʝʩʢʦʛʦ ʬʘʢʫʣʴʪʝʪʘ. 

ɺ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʧʨʝʜʩʪʘʚʠʪʝʣʠ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʧʨʦʚʝʣʠ ʜʣʷ ʙʝʣʦʨʫʩʩʢʠʭ 

ʩʪʫʜʝʥʪʦʚ ʤʘʩʪʝʨ-ʢʣʘʩʩʳ ʧʦ ʙʦʛʦʨʦʜʩʢʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʨʝʟʴʙʝ ʧʦ ʜʝʨʝʚʫ 

(ʨʠʩ. 9), ʢʨʫʞʝʚʦʧʣʝʪʝʥʠʶ ʠ ʚʳʧʦʣʥʝʥʠʶ çʩʢʘʥʠè ï ʜʝʢʦʨʘʪʠʚʥʦʛʦ ʧʨʠʸʤʘ 

ʦʬʦʨʤʣʝʥʠʷ ʬʝʜʦʩʢʠʥʩʢʠʭ ʠʟʜʝʣʠʡ. ʄʘʩʪʝʨ-ʢʣʘʩʩʳ ʠʤʝʣʠ ʦʩʦʙʦʝ ʟʥʘʯʝʥʠʝ, 

ʧʦʩʢʦʣʴʢʫ ʧʦʟʚʦʣʠʣʠ ʧʨʝʜʩʪʘʚʠʪʴ ʪʨʘʜʠʮʠʦʥʥʦʝ ʧʨʠʢʣʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ ʥʝ 

ʪʦʣʴʢʦ ʢʘʢ ʧʨʝʜʤʝʪ ʥʘʫʯʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʥʦ ʠ ʢʘʢ ʞʠʚʫʶ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-

ʪʝʭʥʦʣʦʛʠʯʝʩʢʫʶ ʧʨʘʢʪʠʢʫ. ɺ ʬʦʨʤʘʪʝ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʛʦ ʧʦʢʘʟʘ ʫʯʘʩʪʥʠʢʠ 

ʩʤʦʛʣʠ ʫʚʠʜʝʪʴ ʦʩʦʙʝʥʥʦʩʪʠ ʨʘʙʦʪʳ ʩ ʤʘʪʝʨʠʘʣʦʤ, ʧʨʠʸʤʳ ʩʦʟʜʘʥʠʷ 

ʜʝʢʦʨʘʪʠʚʥʦʡ ʬʦʨʤʳ ʠ ʩʧʦʩʦʙʳ ʧʝʨʝʜʘʯʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʤʘʩʪʝʨʩʪʚʘ. 

 

  
ʈʠʩ. 8. ʄʘʩʪʝʨ-ʢʣʘʩʩ ʧʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʢʝʨʘʤʠʢʝ ʧʨʦʚʦʜʠʪ ʧʨʝʧʦʜʘʚʘʪʝʣʴ 

ɺʠʪʝʙʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʠʤ. ʇ.ʄ. ʄʘʰʝʨʦʚʘ 

ʈʠʩ. 9. ʄ.ɸ. ʄʝʜʚʝʜʝʚ, ʩʪʫʜʝʥʪ 

ɹʦʛʦʨʦʜʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʨʝʟʴʙʳ ʧʦ ʜʝʨʝʚʫ ʜʝʤʦʥʩʪʨʠʨʫʝʪ 

ʫʯʘʩʪʥʠʢʘʤ ʤʘʩʪʝʨ-ʢʣʘʩʩʘ ʧʨʠʝʤʳ 

ʙʦʛʦʨʦʜʩʢʦʡ ʨʝʟʴʙʳ ʧʦ ʜʝʨʝʚʫ 
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ʈʠʩ. 10. ʊʦʨʞʝʩʪʚʝʥʥʦʝ ʟʘʢʨʳʪʠʝ ʬʦʨʫʤʘ ʠ ʥʘʛʨʘʞʜʝʥʠʝ ʧʦʙʝʜʠʪʝʣʝʡ ʢʦʥʢʫʨʩʘ 

 

ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʩʪʫʜʝʥʯʝʩʢʠʡ ʬʦʨʫʤ çʅʘʩ ʦʙʲʝʜʠʥʷʝʪ ʢʫʣʴʪʫʨʘè 

ʧʦʜʪʚʝʨʜʠʣ ʟʥʘʯʠʤʦʩʪʴ ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ʜʚʫʭ ʫʥʠʚʝʨʩʠʪʝʪʦʚ ʚ ʩʬʝʨʝ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ, ʩʪʫʜʝʥʯʝʩʢʦʡ ʥʘʫʢʠ ʠ ʩʦʭʨʘʥʝʥʠʷ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ (ʨʠʩ. 10). ʌʦʨʫʤ 

ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʣ, ʯʪʦ ʪʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ ʷʚʣʷʶʪʩʷ 

ʥʝ ʪʦʣʴʢʦ ʦʙʲʝʢʪʦʤ ʩʦʭʨʘʥʝʥʠʷ, ʥʦ ʠ ʞʠʚʳʤ ʧʨʦʩʪʨʘʥʩʪʚʦʤ ʩʦʚʨʝʤʝʥʥʦʛʦ 

ʥʘʫʯʥʦʛʦ, ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʠ ʪʚʦʨʯʝʩʢʦʛʦ ʜʠʘʣʦʛʘ. 
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International student forum ñCulture Unites Usò ï a scientific and creative 

dialogue between students of Russia and Belarus 

 

Abstract. The article analyzes the main outcomes of the International student 

forum ñCulture Unites Usò, which was held at the Vitebsk State University named 

after P.M. Masherov. The forum was attended by students from this university and 

the Russian university of traditional art crafts. The scientific, creative, cultural and 

educational programs of the forum were aimed at developing Russian-Belarusian 

cooperation in the field of traditional art crafts. Particular attention is given to the 

work of thematic sections dedicated to the issues of preserving and developing 

traditional art crafts, as well as the artistic, stylistic, technical and technological 

aspects of creating works of traditional applied art. The article also highlights student 

participation in competitive and exhibition activities. The significance of the forum 

is shown as a platform for scientific dialogue, the exchange of professional 

experience and the strengthening of cultural ties between Russia and Belarus. 

Keywords: International student forum, Russian university of traditional art 

crafts, Vitebsk State University named after P.M. Masherov, traditional art crafts, 

traditional applied art, studentsô research activities, Russia, Belarus. 

 

From May 19 to 21, 2026, in the city of Vitebsk (Republic of Belarus) at the 

Vitebsk State University named after P.M. Masherov, the International student 

forum ñCulture Unites Usò was held (Fig. 17). 

The forum was organized by the Vitebsk State University named after 

P.M. Masherov and the Russian university of traditional art crafts. The event brought 

together representatives from both universities and became a significant scientific, 

educational, creative and cultural platform that strengthened cooperation between 

Russia and Belarus in the study, preservation and development of traditional art 

crafts. 

The co-chairs of the organizing committee were V.V. Bogatyryova, rector of 

the Vitebsk State University named after P.M. Masherov, doctor of economic 

sciences, professor, and O.P. Rybnikova, rector of the Russian university 

of traditional art crafts, candidate of pedagogical sciences.  

 

                                                      
7  Figs. 1-10. Photo by the Media Center at the Vitebsk State University named after 

P.M. Masherov. Official community of the VSU named after P.M. Masherov VK. ï URL: 

https://vk.com/vsu_vitebsk (Date of access: 01.06.2026). 

https://vk.com/vsu_vitebsk
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Fig. 1. The solemn opening of the International student forum  

ñCulture Unites Usò, Vitebsk, 2026 

 

At the solemn opening of the forum, welcoming addresses to the participants 

were delivered by V.V. Bogatyryova, rector of the VSU named after P.M. Masherov, 

and V.F. Maksimovich, academician of the Russian academy of education, doctor of 

pedagogical sciences, professor, and president of the Russian university of 

traditional art crafts. The plenary session of the forum was dedicated to key issues 

of cultural interaction between Russia and Belarus, the preservation of the national 

cultural code and the development of higher education in the field of traditional art 

crafts. This was reflected in the report by V.F. Maksimovich titled ñRussia and 

Belarus: unity of cultureò. 

During the plenary session, E.G. Plytnik, candidate of culturology and 

associate professor at the department of fine arts at the VSU named after 

P.M. Masherov, revealed the role of art crafts as a crucial factor in preserving and 

presenting the national cultural code, emphasizing their importance for transmitting 

traditional values in contemporary culture. E.S. Mileeva, head of the department of 

decorative and applied arts and technical graphics at VSU named after 

P.M. Masherov, presented modern trends in the use of linen fabric in clothing design, 

using products from Belarusian enterprises as an example. She demonstrated how 

flax processing traditions are integrated into the modern textile industry and 

highlighted the possibility of harmoniously combining natural materials with 

national cultural traditions. G.A. Bobrovich, associate professor at the department 

of decorative and applied arts and technical graphics at the VSU named after 

P.M. Masherov, focused on the application of modern technologies in teaching 

traditional applied arts. She showed how digital tools contribute to the preservation 

and actualization of artistic practices in the educational process (Fig. 2). 

The substantive core of the forum was a joint competition for studentsô 

research and creative works, which united the research, artistic-practical and 

educational components of the event (Figs. 3, 4). The competitive program defined 

the main directions for professional dialogue among participants and was organized 

within two thematic sections: ñPreservation and development of traditional art crafts 

of Russia and Belarus: history, modernity, prospectsò and ñArtistic-style and 
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technical-technological traditions and innovations in creating works of traditional 

art crafts that are in demand in contemporary societyò. 

 

 

 

 

 

 

 

ʈʠʩ. 2. The plenary 

session of the forum 

 

 

  
Figs. 3, 4. Participants of the International student forum ñCulture Unites Usò 

 

Preparing students for participation in the joint competition involved holding 

an intra-university qualifying round of research papers8. The presented reports 

demonstrated the breadth of studentsô research interests and the diversity of 

directions in traditional applied art studied at the universities. 

Within the framework of the first section, issues were discussed regarding the 

preservation of technological knowledge, local identity, historical and artistic 

heritage, and the prospects for the development of traditional art crafts. A significant 

part of the sectionôs work was occupied by reports from Belarusian students 

dedicated to preserving local artistic traditions and their contemporary interpretation. 

D.V. Pavlovich addressed the problem of preserving technological knowledge and 

local identity in Vitebsk majolica based on oral-historical reconstruction through 

interviews with a master. P.F. Ragutskaya presented a study on Soviet-period 

architectural mosaics. N.I. Rybko examined the ceramics of P. Picasso and 

M. Chagall as a space for artistic dialogue. U.D. Yermochenko revealed the theme 

                                                      
8 Regulations for the Joint Student Research and Creative Works Competition with the Russian 

university of traditional art crafts as part of the International student forum ñCulture Unites Usò. ï 

Vitebsk, 2026. ï 5 p. 
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of tradition and modernity in the puppet art of Belarus and Russia. A.A. Aparovich 

comprehended beadwork traditions as a resource for modern design practices. 

Of particular interest were the topics that reflected the connection between 

Russiaôs traditional art crafts and contemporary social, economic and educational 

conditions, as revealed in the reports of students from the Russian university of 

traditional art crafts: M.A. Medvedev addressed the issue of promoting works of 

Bogorodskoye wood carving in the digital economy. K.M. Subachyova explored the 

development of decorative painting in the ñMoscow letterò style. E.K. Kobyakova 

analyzed the dynamics of color palettes in works of Fedoskino lacquer miniature 

painting from the 19th to 21st centuries. V.A. Polyakova presented the results of a 

study on the artistic and stylistic features of Rostov enamel works by graduates of 

the Fedoskino school of miniature painting from the 1960sï1980s. The studentsô 

reports showed that their research is oriented not only towards studying artistic 

heritage but also towards understanding modern mechanisms for its preservation, 

transmission and development. 

The second section was focused on examining the artistic, stylistic and 

technical-technological traditions and innovations in creating works of traditional 

art crafts that are in demand in contemporary society. The participantsô reports 

addressed both the issues of preserving artistic traditions and the possibilities for 

their modern interpretation. K.D. Menzhinskaya presented a study on the traditions 

and innovations in the textile arts of the Polotsk masters from the folk club ñRoshvaò. 

M.I. Zakharich explored the modern interpretation of malyavanka painting traditions 

in the patchwork quilting of Polotsk textile artists. Z.A. Tolkach examined graphic 

disciplines as a methodological foundation for training artist-teachers. 

K.E. Korneeva presented the topic of reinterpreting archetypal objects of female 

domestic life in modern accessory design. E.A. Panova discussed the artistic and 

technological features of combining hand and machine embroidery when decorating 

details of modern clothing. 

The Russian university of traditional art crafts was represented by the 

following reports: E.V. Fyodorova ï a study on the artistic and technological 

possibilities of using titanium in creating authorôs jewelry pieces. S.S. Yerofeeva ï 

research dedicated to master classes on decorative painting ñMoscow letterò as a 

form of mastering and popularizing this artistic tradition. A number of reports 

presented creative interpretations of historical and cultural heritage: A.A. Izraztsova 

turned to the artistic legacy of the Mayan civilization as a basis for creating works 

of art embroidery. L.D. Frolova explored the artistic and imaginative interpretation 

of Mayan art motifs when developing models of modern clothing with artistic 

embroidery. D.D. Zausailova presented a study of the monumental plate ñThe Tale 

of Tsar Saltanò in the context of the traditions of Mstyora lacquer miniature painting. 

P.O. Komissarova considered Russian fairy-tale plots as a foundation for creating 

works of Palekh lacquer miniature painting. A.Yu. Smirnova examined the artistic 

and figurative principles of designing the souvenir doll ñRussiaò. 

It is important that the competition united not only different types of 

traditional applied arts but also different research approaches: historical-cultural, 

artistic-stylistic, technical-technological, design-oriented and pedagogical. A logical 



36 

continuation of the forumôs scientific part was an excursion for participants to 

familiarize themselves with the artistic and educational environment of the Faculty 

of fine arts. This allowed them to see how the traditions of art education are 

preserved and developed within the space of a modern Belarusian university. 

The faculty staff provided the guests with a comprehensive and expert 

introduction to the history of the Vitebsk art school, whose origins date back to the 

opening of the Vitebsk Peopleôs Art School in 1918. Subsequently, the traditions of 

art education in Vitebsk were continued by the Vitebsk Free State Art Workshops, 

the Artistic-Practical Institute, the Vitebsk Art Technical School, the Vitebsk Art 

College and since 1949, the Vitebsk Art and Graphic Pedagogical College. The 

Faculty of fine arts, established on September 1, 1959, on the basis of this college, 

became the keeper and continuator of the traditions of the Vitebsk Art School. 

A special impression on the forum participants was made by their visit to the 

Museum of decorative and applied arts, which was created at the Faculty of fine arts 

in 1986 through the efforts of teachers, workshop masters and students. The 

museumôs exhibition demonstrates a wide range of creative directions represented 

in the facultyôs educational environment: embroidery, tapestry, fabric painting, 

artistic processing of straw and leather, wood carving, ceramics, patchwork 

(patchwork quilting), vytynanka (paper cutting), izonitô (thread graphics), model-

making and other forms of decorative and applied arts. This part of the program was 

of particular importance for the students, as it gave them an opportunity to compare 

different models for preserving and transmitting artistic traditions within the 

professional education systems of Russia and Belarus. 

The excursions to Vitebsk and Polotsk 

became an important continuation of the forumôs 

cultural and educational program. Visits to 

architectural monuments, museums and historical 

sites expanded the participants' understanding of 

Belarusôs historical and cultural heritage, the 

artistic traditions of the region and the role of 

cultural memory in contemporary humanities 

education. This immersion into the historical and 

cultural environment of these ancient cities 

demonstrated how an artistic tradition exists 

within a specific territory, and how it is connected 

to historical memory, the genius loci (spirit of 

place), and cultural identity. This experience is 

especially important for future artists of traditional 

applied arts. 

The studentsô presentations demonstrated a 

high level of interest among learners in studying 

national artistic heritage, as well as their ability to work with historical and artistic 

materials, analyze works of traditional applied art and publicly present the results of 

their independent research. 

Fig. 5. The exhibition poster  

ñCulture Unites Usò 
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One of the central events of the forum was the opening of a joint exhibition of 

creative works by students from the Vitebsk State University named after P.M. 

Masherov and the Russian university of traditional art crafts, titled ñCulture Unites 

Usò. The exhibition took place on May 21 in the gallery hall of the Faculty of fine 

arts (Fig. 5). The exhibition allowed for showcasing the results of the artistic and 

creative activities of students from both universities and revealed the common value-

based foundations of professional art education in Russia and Belarus: respect for 

tradition; attention to material and technology; a commitment to preserving cultural 

heritage and its contemporary artistic interpretation (Figs. 6, 7). 

 

  
ʈʠʩ. 6. The solemn opening of the exhibition 

ñCulture Unites Usò 

Fig. 7. Visitors to the exhibition are reviewing 

the art works of the students of the Russian 

university of traditional art crafts 

 

The practice-oriented part of the forum was represented by a series of master 

classes that allowed participants to familiarize themselves with various directions of 

traditional applied art. The program for the final day included master classes in 

artistic ceramics (Fig. 8), straw weaving, easel graphics and model-making with 

laser cutting. The master classes in artistic ceramics and straw weaving revealed the 

expressive capabilities of traditional materials and manual technologies based on 

attention to form, texture, plasticity and decorative design. The sessions on easel 

graphics and model-making with laser cutting, in turn, demonstrated the connection 

between art education and modern design and technological practices, revealing 

a wide spectrum of creative practices presented in the educational environment of 

the Faculty of fine arts. 

In turn, representatives of the Russian university of traditional art crafts 

conducted master classes for Belarusian students in Bogorodskoye wood carving 

(Fig. 9), lace making and the execution of ñscanôò ï a decorative technique for 

embellishing Fedoskino items. These master classes were of particular importance 

because they allowed participants to see traditional applied art not only as an object 

of scientific research but also as a living artistic and technological practice. 

In a format of direct demonstration, participants were able to observe the specifics 

of working with materials, techniques for creating decorative forms and methods for 

transmitting professional mastery. 
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Fig. 8. The master class in artistic ceramics is 

conducted by a teacher from the Vitebsk State 

University named after P.M. Masherov 

Fig. 9. M.A. Medvedev, a student of the 

Bogorodskoye Institute of artistic wood 

carving, is demonstrating the techniques of 

Bogorodskoye wood carving to the master 

class participants 

 

 

Fig. 10. The solemn closing ceremony of the forum and the awarding  

of the competition winners 

 

The International student forum ñCulture Unites Usò has confirmed the 

significance of cooperation between the two universities in the fields of art education, 

student science and the preservation of traditional artistic crafts (Fig. 10). The forum 

demonstrated that traditional art crafts are not only an object of preservation but also 

a living space for contemporary scientific, educational and creative dialogue. 
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ɺʳʩʪʘʚʦʯʥʳʡ ʧʨʦʝʢʪ çʉʦʢʨʦʚʠʱʥʠʮʘè  

ʚ ʅʘʮʠʦʥʘʣʴʥʦʤ ʮʝʥʪʨʝ çʈʦʩʩʠʷè 

The çTreasuryè exhibition project at the National Center çRussiaè 

 

ɸʥʥʦʪʘʮʠʷ. ɺ ʩʦʦʙʱʝʥʠʠ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʢʦʥʮʝʧʮʠʷ ʚʳʩʪʘʚʦʯʥʦʛʦ 

ʧʨʦʝʢʪʘ çʉʦʢʨʦʚʠʱʥʠʮʘè ï ʦʙʥʦʚʣʷʝʤʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ 

ʩ ʤʝʥʷʶʱʠʤʠʩʷ ʵʢʩʧʦʟʠʮʠʷʤʠ, ʧʨʠʟʚʘʥʥʦʛʦ ʧʦʟʥʘʢʦʤʠʪʴ ʧʦʩʝʪʠʪʝʣʝʡ 

ʩ ʢʫʣʴʪʫʨʥʳʤ ʥʘʩʣʝʜʠʝʤ ʈʦʩʩʠʠ. ʆʩʦʙʦʝ ʚʥʠʤʘʥʠʝ ʫʜʝʣʝʥʦ ʧʝʨʚʦʡ 

ʵʢʩʧʦʟʠʮʠʠ, ʚ ʢʦʪʦʨʦʡ ʧʨʝʜʩʪʘʚʣʝʥʳ ʨʝʟʫʣʴʪʘʪʳ ʨʝʥʦʚʘʮʠʠ ʠʩʪʦʨʠʯʝʩʢʠʭ 

ʠʛʨʫʰʝʢ ʠʟ ʩʦʙʨʘʥʠʷ ʍʫʜʦʞʝʩʪʚʝʥʥʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʤʫʟʝʷ ʠʛʨʫʰʢʠ ʠʤ. 

ʅ.ɼ. ɹʘʨʪʨʘʤʘ, ʚ ʪʦʤ ʯʠʩʣʝ ʵʪʥʦʛʨʘʬʠʯʝʩʢʠʝ ʩʝʨʠʠ ʠ ʢʫʢʣʳ ʚ ʢʦʩʪʶʤʘʭ 

ʨʝʩʧʫʙʣʠʢ ʉʉʉʈ. ʇʦʤʠʤʦ ʦʧʠʩʘʥʠʷ ʵʢʩʧʦʟʠʮʠʠ, ʚ ʟʘʤʝʪʢʝ ʦʩʚʝʱʘʶʪʩʷ 

ʩʦʧʫʪʩʪʚʫʶʱʠʝ ʩʦʙʳʪʠʷ ï ʢʨʫʛʣʳʡ ʩʪʦʣ ʦ ʨʦʣʠ ʠʛʨʫʰʢʠ ʠ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʚ ʚʦʩʧʠʪʘʥʠʠ ʜʝʪʝʡ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʚʳʩʪʘʚʦʯʥʳʡ ʧʨʦʝʢʪ, ʵʢʩʧʦʟʠʮʠʷ, ʍʫʜʦʞʝʩʪʚʝʥʥʦ-

ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʤʫʟʝʡ ʠʛʨʫʰʢʠ ʠʤ. ʅ.ɼ. ɹʘʨʪʨʘʤʘ, ʨʝʥʦʚʘʮʠʷ ʠʛʨʫʰʝʢ, 

ʢʫʣʴʪʫʨʥʘʷ ʧʘʤʷʪʴ, ʚʦʩʧʠʪʘʥʠʝ ʜʝʪʝʡ. 

Abstract. The message discusses the concept of the exhibition project 

çTreasuryè ï an updateable cultural space with changing expositions aimed at 

introducing visitors to the cultural heritage of Russia. Particular attention is paid to 

the first exposition, which presents the results of the renovation of historical toys 

from the collection of the Art and Pedagogical Toy Museum named after N.D. 

Bartram, including ethnographic series and dolls in costumes of the USSR republics. 

In addition to describing the exposition, the note highlights related events ï a round 

table discussion on the role of toys and traditional art crafts in child upbringing. 

Keywords: exhibition project, exposition, Art and Pedagogical Toy Museum 

named after N.D. Bartram, toy renovation, cultural memory, childrenôs upbringing. 

 

22 ʤʘʷ ʚ ʅʘʮʠʦʥʘʣʴʥʦʤ ʮʝʥʪʨʝ çʈʦʩʩʠʷè ʩʦʩʪʦʷʣʦʩʴ ʪʦʨʞʝʩʪʚʝʥʥʦʝ 

ʦʪʢʨʳʪʠʝ ʥʦʚʦʛʦ ʚʳʩʪʘʚʦʯʥʦʛʦ ʧʨʦʝʢʪʘ çʉʦʢʨʦʚʠʱʥʠʮʘè. ʕʪʦ ʦʙʥʦʚʣʷʝʤʦʝ 

ʢʫʣʴʪʫʨʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ: ʵʢʩʧʦʟʠʮʠʠ ʙʫʜʫʪ ʩʤʝʥʷʪʴ ʜʨʫʛ ʜʨʫʛʘ ʚ ʪʝʯʝʥʠʝ 

ʛʦʜʘ, ʢʘʞʜʘʷ ï ʩ ʬʦʢʫʩʦʤ ʥʘ ʦʪʜʝʣʴʥʦʡ ʪʝʤʝ ʠʣʠ ʢʦʣʣʝʢʮʠʠ. 

mailto:nauka_vshni@mail.ru
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ʎʝʣʴ ʧʨʦʝʢʪʘ ï ʧʦʟʥʘʢʦʤʠʪʴ ʧʦʩʝʪʠʪʝʣʝʡ ʩ ʤʥʦʛʦʦʙʨʘʟʠʝʤ ʢʫʣʴʪʫʨʥʦʛʦ 

ʥʘʩʣʝʜʠʷ ʈʦʩʩʠʠ ʯʝʨʝʟ ʫʥʠʢʘʣʴʥʳʝ ʘʨʪʝʬʘʢʪʳ. 

ʆʪʢʨʳʪʠʝ ʧʨʦʝʢʪʘ çʉʦʢʨʦʚʠʱʥʠʮʘè ʧʨʝʜʚʘʨʷʣ ʢʨʫʛʣʳʡ ʩʪʦʣ, 

ʧʦʩʚʷʱʸʥʥʳʡ ʨʦʣʠ ʠʛʨʫʰʢʠ ʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 

ʚ ʚʦʩʧʠʪʘʥʠʠ ʜʝʪʝʡ ʠ ʩʦʭʨʘʥʝʥʠʠ ʢʫʣʴʪʫʨʥʦʡ ʧʘʤʷʪʠ.  

ʄʦʜʝʨʘʪʦʨʦʤ ʚʳʩʪʫʧʠʣʘ ʨʫʢʦʚʦʜʠʪʝʣʴ ʃʘʙʦʨʘʪʦʨʠʠ ʢʫʣʴʪʫʨʥʦ-

ʧʨʦʩʚʝʪʠʪʝʣʴʩʢʠʭ ʧʨʦʝʢʪʦʚ ʅʘʮʠʦʥʘʣʴʥʦʛʦ ʮʝʥʪʨʘ çʈʦʩʩʠʷè ʆ.ɽ. ʄʘʣʝʚʘʥʥʘʷ: 

çʅʘʰ ʢʨʫʛʣʳʡ ʩʪʦʣ ʧʦʩʚʷʱʝʥ ʚʘʞʥʦʤʫ ʩʦʙʳʪʠʶ ʜʣʷ ʅʘʮʠʦʥʘʣʴʥʦʛʦ ʮʝʥʪʨʘ 

ñʈʦʩʩʠʷò ï ʦʪʢʨʳʪʠʶ ʧʨʦʝʢʪʘ ñʉʦʢʨʦʚʠʱʥʠʮʘò. ʕʪʦ ʪʨʦʛʘʪʝʣʴʥʳʡ ʠ ʟʥʘʯʠʤʳʡ 

ʧʨʦʝʢʪ, ʥʘʧʨʘʚʣʝʥʥʳʡ ʥʘ ʧʦʧʫʣʷʨʠʟʘʮʠʶ ʙʦʛʘʪʝʡʰʝʛʦ ʤʫʟʝʡʥʦʛʦ ʬʦʥʜʘ 

ʥʘʰʝʡ ʩʪʨʘʥʳ. ʄʳ ʭʦʪʠʤ, ʯʪʦʙʳ ʟʜʝʩʴ, ʚ ʮʝʥʪʨʝ ʄʦʩʢʚʳ, ʣʶʜʠ ʤʦʛʣʠ ʫʚʠʜʝʪʴ 

ʪʝ ʩʦʢʨʦʚʠʱʘ, ʢʦʪʦʨʳʝ ʤʫʟʝʠ ʈʦʩʩʠʠ ʙʝʨʝʞʥʦ ʭʨʘʥʷʪ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʤʥʦʛʠʭ 

ʣʝʪ ʚʦ ʚʩʝʭ ʫʛʦʣʢʘʭ ʥʘʰʝʡ ʩʪʨʘʥʳ. ñʉʦʢʨʦʚʠʱʥʠʮʘò ʥʘʯʠʥʘʝʪʩʷ 

ʩ ʫʜʠʚʠʪʝʣʴʥʦʡ ʵʢʩʧʦʟʠʮʠʠ ï ʩ ʩʘʤʦʛʦ ʛʣʘʚʥʦʛʦ, ʩ ʜʝʪʩʪʚʘ. ʕʪʦ ʠʩʪʦʨʠʷ ʦʙ 

ʠʛʨʫʰʢʝè [1]. 

ʉʧʠʢʝʨʘʤʠ ʚʳʩʪʫʧʠʣʠ: ɺ.ʌ. ʄʘʢʩʠʤʦʚʠʯ, ʧʨʝʟʠʜʝʥʪ ʈʦʩʩʠʡʩʢʦʛʦ 

ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʘʢʘʜʝʤʠʢ ʈɸʆ, 

ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ; ʃ.ʄ. ɺʘʥʶʰʢʠʥʘ, ʟʘʚʝʜʫʶʱʠʡ 

ʢʘʬʝʜʨʦʡ ʠʩʪʦʨʠʠ ʠʩʢʫʩʩʪʚ, ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ; 

ʉ.ɸ. ʊʠʭʦʤʠʨʦʚ, ʧʨʦʨʝʢʪʦʨ ʧʦ ʥʘʫʯʥʦʡ ʨʘʙʦʪʝ, ʢʘʥʜʠʜʘʪ ʢʫʣʴʪʫʨʦʣʦʛʠʠ, 

ʜʦʮʝʥʪ (ʨʠʩ. 19). 

 

 

ʈʠʩ. 1. ʋʯʘʩʪʥʠʢʠ ʢʨʫʛʣʦʛʦ ʩʪʦʣʘ, ʧʦʩʚʷʱʸʥʥʦʛʦ ʦʪʢʨʳʪʠʶ  

ʚʳʩʪʘʚʦʯʥʦʛʦ ʧʨʦʝʢʪʘ çʉʦʢʨʦʚʠʱʥʠʮʘè 

                                                      
9 ʈʠʩ. 1. ʂʨʫʛʣʳʡ ʩʪʦʣ ʧʦ ʪʦʨʞʝʩʪʚʝʥʥʦʤʫ ʦʪʢʨʳʪʠʶ ʘʚʪʦʨʩʢʦʛʦ ʧʨʦʝʢʪʘ çʉʦʢʨʦʚʠʱʥʠʮʘè 

ʚ ʅʘʮʠʦʥʘʣʴʥʦʤ ʮʝʥʪʨʝ çʈʦʩʩʠʷè / ʌʦʪʦʙʘʥʢ ʅʘʮʠʦʥʘʣʴʥʦʛʦ ʮʝʥʪʨʘ çʈʦʩʩʠʷè : ʩʘʡʪ. ï 

URL: https://russia.ru/photobank/kruglyi-stol-po-torzestvennomu-otkrytiiu-avtorskogo-proekta-

sokrovishhnica-v-nacionalnom-centre-

rossiia?ysclid=mph0a4mof2767814256&utm_source=yandex.ru&utm_medium=organic&utm_c

ampaign=yandex.ru&utm_referrer=yandex.ru (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 02.06.2026). 
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ɺ ʭʦʜʝ ʜʠʩʢʫʩʩʠʠ ʫʯʘʩʪʥʠʢʠ ʢʨʫʛʣʦʛʦ ʩʪʦʣʘ ʦʙʩʫʜʠʣʠ, ʢʘʢ ʤʫʟʝʡʥʳʝ 

ʧʨʦʩʪʨʘʥʩʪʚʘ ʠ ʚʳʩʪʘʚʦʯʥʳʝ ʧʨʦʝʢʪʳ ʤʦʛʫʪ ʩʣʫʞʠʪʴ ʩʚʷʟʫʶʱʠʤ ʟʚʝʥʦʤ 

ʤʝʞʜʫ ʧʦʢʦʣʝʥʠʷʤʠ, ʧʦʤʦʛʘʷ ʜʝʪʷʤ ʠ ʧʦʜʨʦʩʪʢʘʤ ʧʦ-ʥʦʚʦʤʫ ʦʩʤʳʩʣʠʪʴ 

ʪʨʘʜʠʮʠʦʥʥʳʝ ʮʝʥʥʦʩʪʠ. ʊʘʢʞʝ ʙʳʣʠ ʨʘʩʩʤʦʪʨʝʥʳ ʥʘʠʙʦʣʝʝ ʵʬʬʝʢʪʠʚʥʳʝ 

ʬʦʨʤʘʪʳ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ, ʪʘʢʠʝ ʢʘʢ ʤʘʩʪʝʨ-ʢʣʘʩʩʳ ʠ ʠʥʪʝʨʘʢʪʠʚʥʳʝ 

ʵʢʩʧʦʟʠʮʠʠ. ʆʩʦʙʦʝ ʚʥʠʤʘʥʠʝ ʫʜʝʣʠʣʠ ʪʦʤʫ, ʢʘʢ ʠʛʨʫʰʢʠ ʠ ʪʨʘʜʠʮʠʦʥʥʳʝ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ ʤʦʛʫʪ ʦʢʘʟʳʚʘʪʴ ʤʷʛʢʦʝ, ʥʦ ʜʝʡʩʪʚʝʥʥʦʝ 

ʚʦʩʧʠʪʘʪʝʣʴʥʦʝ ʚʦʟʜʝʡʩʪʚʠʝ [1]. ʉʧʠʢʝʨʳ ʧʦʜʨʦʙʥʦ ʦʩʪʘʥʦʚʠʣʠʩʴ ʥʘ 

ʜʝʷʪʝʣʴʥʦʩʪʠ ʫʥʠʢʘʣʴʥʦʛʦ ʍʫʜʦʞʝʩʪʚʝʥʥʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʤʫʟʝʷ ʠʛʨʫʰʢʠ 

ʠʤ. ʅ.ɼ. ɹʘʨʪʨʘʤʘ, ʢʦʪʦʨʳʡ ʚʭʦʜʠʪ ʚ ʩʪʨʫʢʪʫʨʫ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʠ ʷʚʣʷʝʪʩʷ ʥʝ ʪʦʣʴʢʦ ʚʘʞʥʳʤ 

ʵʣʝʤʝʥʪʦʤ ʩʠʩʪʝʤʳ ʥʝʧʨʝʨʳʚʥʦʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʦʙʣʘʩʪʠ 

ʠʛʨʫʰʢʠ, ʥʦ ʠ ʟʥʘʯʠʤʳʤ ʢʫʣʴʪʫʨʥʦ-ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʤ ʮʝʥʪʨʦʤ ʉʝʨʛʠʝʚʘ 

ʇʦʩʘʜʘ, ʄʦʩʢʦʚʩʢʦʡ ʦʙʣʘʩʪʠ ʠ ʈʦʩʩʠʠ ʚ ʮʝʣʦʤ. ʄʫʟʝʡ, ʦʩʥʦʚʘʥʥʳʡ 

ʭʫʜʦʞʥʠʢʦʤ ʠ ʢʦʣʣʝʢʮʠʦʥʝʨʦʤ ʅʠʢʦʣʘʝʤ ɼʤʠʪʨʠʝʚʠʯʝʤ ɹʘʨʪʨʘʤʦʤ, 

ʥʘʩʯʠʪʳʚʘʝʪ ʙʦʣʝʝ 160 ʪʳʩʷʯ ʵʢʩʧʦʥʘʪʦʚ. 

çʉʘʤʦ ʩʣʦʚʦ ñʩʦʢʨʦʚʠʱʥʠʮʘò ʥʝ ʥʫʞʜʘʝʪʩʷ ʚ ʨʘʩʰʠʬʨʦʚʢʝ. ʂʘʞʜʳʡ, 

ʢʪʦ ʧʨʠʭʦʜʠʪ ʩʶʜʘ, ʥʘʚʝʨʥʷʢʘ ʫʚʠʜʠʪ ʪʦ, ʯʝʛʦ ʥʠʢʦʛʜʘ ʨʘʥʴʰʝ ʥʝ ʚʠʜʝʣ 

ʠ ʦ ʯʝʤ, ʚʦʟʤʦʞʥʦ, ʜʘʞʝ ʥʝ ʩʣʳʰʘʣ. ʏʪʦ ʪʘʢʦʝ ʜʝʪʩʪʚʦ ʠ ʥʘʮʠʦʥʘʣʴʥʘʷ 

ʢʫʣʴʪʫʨʘ? ʂʘʢʘʷ ʩʚʷʟʴ ʩʫʱʝʩʪʚʫʝʪ ʤʝʞʜʫ ʥʠʤʠ, ʤʝʞʜʫ ʢʨʘʩʦʪʦʡ, ʫʤʦʤ 

ʠ ʩʯʘʩʪʴʝʤ? ɺ ʦʩʥʦʚʝ ʚʩʝʛʦ ʚʩʝʛʜʘ ʥʘʭʦʜʷʪʩʷ ʜʝʪʠ ʠ ʨʦʜʠʪʝʣʠ. ʗ ʯʘʩʪʦ ʛʦʚʦʨʶ, 

ʯʪʦ ʫʤʥʳʝ ʨʦʜʠʪʝʣʠ ï ʵʪʦ ʩʯʘʩʪʣʠʚʳʝ ʜʝʪʠ. ɸ ʩʯʘʩʪʣʠʚʳʝ ʜʝʪʠ ʭʦʨʦʰʦ 

ʚʦʩʧʠʪʳʚʘʶʪʩʷ, ʨʘʟʚʠʚʘʶʪʩʷ, ʩʪʘʥʦʚʷʪʩʷ ʤʫʜʨʳʤʠ ʨʦʜʠʪʝʣʷʤʠ ʠ, ʚ ʩʚʦʶ 

ʦʯʝʨʝʜʴ, ʧʨʠʥʦʩʷʪ ʩʯʘʩʪʴʝ ʫʞʝ ʩʚʦʠʤ ʩʝʤʴʷʤ. ʕʪʦ ʝʩʪʝʩʪʚʝʥʥʳʡ ʞʠʟʥʝʥʥʳʡ 

ʢʨʫʛ, ʢʦʪʦʨʳʡ ʩʫʱʝʩʪʚʫʝʪ ʚʩʝʛʜʘ ʠ ʢʦʪʦʨʳʡ ʥʝʚʦʟʤʦʞʥʦ ʦʪʤʝʥʠʪʴ. ʆʯʝʥʴ 

ʤʥʦʛʦʝ ʟʘʚʠʩʠʪ ʠʤʝʥʥʦ ʦʪ ʨʦʜʠʪʝʣʝʡ. ʐʢʦʣʘ ʠ ʚʩʝ ʦʩʪʘʣʴʥʦʝ ï ʫʞʝ 

ʧʦʩʣʝʜʫʶʱʠʝ ʬʘʢʪʦʨʳ. ɺ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ï ʩʝʤʴʷè, ï ʦʪʤʝʪʠʣʘ 

ɺ.ʌ. ʄʘʢʩʠʤʦʚʠʯ [1]. 

çɽʩʣʠ ʩʧʨʦʩʠʪʴ ʩʪʦ ʯʝʣʦʚʝʢ, ʯʪʦ ʪʘʢʦʝ ʠʛʨʫʰʢʘ, ʦʪʚʝʪ ʙʫʜʝʪ ʦʯʝʚʠʜʥʳʤ: 

ʵʪʦ ʪʦ, ʯʝʤ ʠʛʨʘʶʪ ʜʝʪʠ. ʀ ʵʪʦ, ʢʦʥʝʯʥʦ, ʧʨʘʚʜʘ. ʈʝʙʝʥʦʢ ʧʨʠʭʦʜʠʪ ʚ ʵʪʦʪ ʤʠʨ 

ʩʦʚʩʝʤ ʤʘʣʝʥʴʢʠʤ, ʠ ʦʜʥʠʤʠ ʠʟ ʧʝʨʚʳʭ ʧʨʝʜʤʝʪʦʚ, ʢʦʪʦʨʳʝ ʦʥ ʚʠʜʠʪ ʨʷʜʦʤ 

ʩ ʩʦʙʦʡ, ʚʤʝʩʪʝ ʩ ʣʠʮʦʤ ʤʘʤʳ, ʩʢʣʦʥʷʶʱʝʡʩʷ ʥʘʜ ʥʠʤ, ʩʪʘʥʦʚʷʪʩʷ ʠʛʨʫʰʢʠ ï 

ʧʦʜʚʝʩʥʳʝ, ʩʤʝʰʥʳʝ, ʩʦ ʟʚʫʢʦʤ. ʀʛʨʫʰʢʘ ʩʦʧʨʦʚʦʞʜʘʝʪ ʥʘʩ ʚʩʶ ʞʠʟʥʴ. 

ʂʘʞʝʪʩʷ, ʯʪʦ ʵʪʦ ʧʨʦʩʪʘʷ ñʙʝʟʜʝʣʫʰʢʘò, ʥʦ ʥʘ ʩʘʤʦʤ ʜʝʣʝ ʵʪʦ ʥʝ ʪʘʢ. ʆʛʨʦʤʥʦʝ 

ʢʦʣʠʯʝʩʪʚʦ ʚʟʨʦʩʣʳʭ, ʩʝʨʴʝʟʥʳʭ ʣʶʜʝʡ ʟʘʜʫʤʳʚʘʣʦʩʴ ʦ ʪʦʤ, ʢʘʢʫʶ ʨʦʣʴ 

ʠʛʨʫʰʢʘ ʠʛʨʘʝʪ ʚ ʞʠʟʥʠ ʯʝʣʦʚʝʢʘ ʚʦʦʙʱʝ, ʘ ʥʝ ʪʦʣʴʢʦ ʨʝʙʝʥʢʘ. ʇʦʪʦʤʫ ʯʪʦ ʦʥʘ 

ʩʦʧʨʦʚʦʞʜʘʝʪ ʥʘʩ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʡ ʞʠʟʥʠ ï ʧʫʩʪʴ ʫʞʝ ʚ ʜʨʫʛʠʭ ʬʦʨʤʘʭ, 

ʚ ʚʠʜʝ ʩʫʚʝʥʠʨʦʚ, ʵʣʝʤʝʥʪʦʚ ʠʥʪʝʨʴʝʨʘ, ʧʘʤʷʪʥʳʭ ʚʝʱʝʡ. ʅʦ ʦʥʘ ʚʩʝʛʜʘ 

ʦʩʪʘʝʪʩʷ ʨʷʜʦʤè, ï ʩʯʠʪʘʝʪ ʃ.ʄ. ɺʘʥʶʰʢʠʥʘ [1]. 

ʉ.ɸ. ʊʠʭʦʤʠʨʦʚ ʧʦʜʯʝʨʢʥʫʣ, ʯʪʦ ʍʫʜʦʞʝʩʪʚʝʥʥʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʤʫʟʝʡ 

ʠʛʨʫʰʢʠ ʠʤ. ʅ.ɼ. ɹʘʨʪʨʘʤʘ ï ɻ ʪʦ ʝʱʝ ʠ çʧʨʦʩʪʨʘʥʩʪʚʦ ʥʘʫʯʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ, 

ʛʜʝ ʚʘʞʥʘ ʘʪʨʠʙʫʮʠʷ ʧʨʝʜʤʝʪʦʚ, ʠʭ ʠʩʪʦʨʠʷ, ʣʶʜʠ, ʩʚʷʟʘʥʥʳʝ ʩ ʠʭ ʩʦʟʜʘʥʠʝʤ 

ʠ ʙʳʪʦʚʘʥʠʝʤ. ʕʪʦ ʩʚʦʝʛʦ ʨʦʜʘ ñʜʝʪʝʢʪʠʚʥʘʷ ʨʘʙʦʪʘò, ʢʦʛʜʘ ʤʳ ʚʳʷʩʥʷʝʤ, 

ʦʪʢʫʜʘ ʧʨʝʜʤʝʪ ʧʨʠʰʝʣ ʠ ʢʘʢ ʦʥ ʦʢʘʟʘʣʩʷ ʚ ʢʦʣʣʝʢʮʠʠ. ʄʥʦʛʠʝ ʚʝʱʠ ʜʦ ʩʠʭ 

ʧʦʨ ʠʟʫʯʝʥʳ ʥʝʜʦʩʪʘʪʦʯʥʦ. ʇʦʵʪʦʤʫ ʤʫʟʝʡ ʩʪʘʥʦʚʠʪʩʷ ʥʝ ʪʦʣʴʢʦ 
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ʧʨʦʩʪʨʘʥʩʪʚʦʤ ʚʟʨʦʩʣʳʭ ʥʘʫʯʥʳʭ ʦʪʢʨʳʪʠʡ, ʥʦ ʠ ʧʨʦʩʪʨʘʥʩʪʚʦʤ ʜʣʷ 

ʩʪʫʜʝʥʪʦʚ, ʢʦʪʦʨʳʝ ʤʦʛʫʪ ʟʘʥʠʤʘʪʴʩʷ ʨʝʘʣʴʥʳʤʠ ʠʩʩʣʝʜʦʚʘʥʠʷʤʠè [1]. 

ɺ çʉʦʢʨʦʚʠʱʥʠʮʝè ʤʦʞʥʦ ʫʚʠʜʝʪʴ ʨʝʟʫʣʴʪʘʪʳ ʨʝʥʦʚʘʮʠʠ ʠʩʪʦʨʠʯʝʩʢʠʭ 

ʠʛʨʫʰʝʢ ʠʟ ʩʦʙʨʘʥʠʷ ʍʫʜʦʞʝʩʪʚʝʥʥʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʤʫʟʝʷ ʠʛʨʫʰʢʠ ʠʤʝʥʠ 

ʅ.ɼ. ɹʘʨʪʨʘʤʘ, ʚʳʧʦʣʥʝʥʥʳʝ ʩʪʫʜʝʥʪʘʤʠ ʉʝʨʛʠʝʚʦ-ʇʦʩʘʜʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ 

ʠʛʨʫʰʢʠ (ʨʠʩ. 210). ʆʙʫʯʘʶʱʠʝʩʷ ʠ ʩʦʪʨʫʜʥʠʢʠ ʉʝʨʛʠʝʚʦ-ʇʦʩʘʜʩʢʦʛʦ 

ʠʥʩʪʠʪʫʪʘ ʠʛʨʫʰʢʠ, ʘ ʪʘʢʞʝ ʤʫʟʝʷ ʧʨʠʥʷʣʠ ʫʯʘʩʪʠʝ ʢʘʢ ʚ ʨʘʙʦʪʝ ʢʨʫʛʣʦʛʦ 

ʩʪʦʣʘ, ʪʘʢ ʠ ʦʪʢʨʳʪʠʠ ʚʳʩʪʘʚʦʯʥʦʛʦ ʧʨʦʝʢʪʘ. 

 

 

 

 

 

 

 

ʈʠʩ. 2. ʇʝʨʚʘʷ 

ʵʢʩʧʦʟʠʮʠʷ ʚ ʨʘʤʢʘʭ 

ʚʳʩʪʘʚʦʯʥʦʛʦ ʧʨʦʝʢʪʘ 

çʉʦʢʨʦʚʠʱʥʠʮʘè 

ʚ ʅʘʮʠʦʥʘʣʴʥʦʤ ʮʝʥʪʨʝ 

çʈʦʩʩʠʷè 

 

çʆʪʢʨʳʪʠʝ ñʉʦʢʨʦʚʠʱʥʠʮʳò ʩʪʘʣʦ 

ʚʦʟʤʦʞʥʳʤ ʙʣʘʛʦʜʘʨʷ ʫʩʠʣʠʷʤ 

ʅʘʮʠʦʥʘʣʴʥʦʛʦ ʮʝʥʪʨʘ ñʈʦʩʩʠʷò, 

ʢʦʪʦʨʳʡ ʚʧʝʨʚʳʝ ʚ ʥʘʰʝʡ ʩʪʨʘʥʝ 

ʨʝʘʣʠʟʦʚʘʣ ʪʘʢʦʡ ʧʨʦʝʢʪ. ɺʩʝ, ʯʪʦ 

ʫʚʠʜʠʪʝ ʟʜʝʩʴ, ï ʫʥʠʢʘʣʴʥʳʝ ʨʘʙʦʪʳ. 

ʆʩʦʙʝʥʥʦ ʩʪʝʥʜ, ʛʜʝ ʧʦʢʘʟʘʥʳ ʥʘʨʦʜʳ 

ʈʦʩʩʠʠ. ʕʪʦ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʩʦʟʜʘʥʥʳʝ 

ʧʦʣʥʦʩʪʴʶ ʚʨʫʯʥʫʶ. ʀ ʦʯʝʥʴ ʚʘʞʥʦ, ʯʪʦ 

ʧʦʢʘʟʘʥʘ ʥʝ ʧʨʦʩʪʦ ʠʛʨʫʰʢʘ ʢʘʢ ʧʨʝʜʤʝʪ, 

ʥʦ ʠ ʚʳʩʦʯʘʡʰʘʷ ʵʩʪʝʪʠʢʘ ʝʝ 

ʦʬʦʨʤʣʝʥʠʷè, ï ʧʦʜʯʝʨʢʥʫʣʘ ʘʢʘʜʝʤʠʢ 

ʈɸʆ, ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 

ʧʨʦʬʝʩʩʦʨ, ʧʨʝʟʠʜʝʥʪ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ɺ.ʌ. ʄʘʢʩʠʤʦʚʠʯ [2]. 

ʇʦʩʝʪʠʪʝʣʠ ʅʘʮʠʦʥʘʣʴʥʦʛʦ ʮʝʥʪʨʘ çʈʦʩʩʠʷè ʤʦʛʫʪ ʫʚʠʜʝʪʴ ʨʝʟʫʣʴʪʘʪʳ 

ʨʝʥʦʚʘʮʠʠ ʦʨʠʛʠʥʘʣʴʥʳʭ ʤʫʟʝʡʥʳʭ ʵʢʩʧʦʥʘʪʦʚ ʠʟ ʬʦʥʜʦʚ ʤʫʟʝʷ. ʉʨʝʜʠ ʥʠʭ 

                                                      
10 ʈʠʩ. 2-5. ʆʪʢʨʳʪʠʝ ʘʚʪʦʨʩʢʦʛʦ ʧʨʦʝʢʪʘ çʉʦʢʨʦʚʠʱʥʠʮʘè / ʌʦʪʦʙʘʥʢ ʅʘʮʠʦʥʘʣʴʥʦʛʦ 

ʮʝʥʪʨʘ çʈʦʩʩʠʷè: ʩʘʡʪ. ï URL: https://russia.ru/photobank/otkrytie-avtorskogo-proekta-

sokrovishhnica(ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 02.06.2026). 

ʈʠʩ. 3. ʀʛʨʫʰʢʘ çʃʝʜʦʢʦʣ ñʂʨʘʩʠʥòè,  

ʢʫʢʣʘ çʄʘʪʨʦʩè ï ʨʝʥʦʚʘʮʠʷ ʦʙʨʘʟʮʘ  

ʢʦʥʮʘ XIX ï ʥʘʯʘʣʘ XX ʚ. 
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ʢʫʢʣʘ çʄʘʪʨʦʩè (ʨʠʩ. 3) (ʦʨʠʛʠʥʘʣ ʢʦʥʮʘ XIX ï ʥʘʯʘʣʘ XX ʚʝʢʘ, ʧʦʩʪʫʧʠʣ ʠʟ 

ɸʣʝʢʩʘʥʜʨʦʚʩʢʦʛʦ ʜʚʦʨʮʘ), çʊʘʪʘʨʢʘè (ʦʨʠʛʠʥʘʣ ï ʬʘʨʬʦʨʦʚʘʷ ʠʛʨʫʰʢʘ 

ʥʘʯʘʣʘ XX ʚʝʢʘ, ʚʳʧʦʣʥʝʥʥʘʷ ʚ ɻʝʨʤʘʥʠʠ), ʢʫʢʣʘ çɹʦʷʨʳʥʷè. ʆʪʜʝʣʴʥʳʡ ʙʣʦʢ 

ʵʢʩʧʦʟʠʮʠʠ ï ʨʝʥʦʚʘʮʠʠ ʨʘʙʦʪ ʘʨʪʝʣʠ çʍʫʜʦʞʝʩʪʚʝʥʥʘʷ ʠʛʨʫʰʢʘè (ʄʦʩʢʚʘ, 

1950ï1959 ʛʛ.), ʦʩʥʦʚʘʥʥʳʝ ʥʘ ʦʨʠʛʠʥʘʣʘʭ ʩʢʫʣʴʧʪʦʨʘ ɽʣʝʥʳ ɽʚʛʝʥʴʝʚʥʳ 

ɹʦʨʠʩʦʚʦʡ (1889ï1976), ʧʦʩʚʷʪʠʚʰʝʡ ʞʠʟʥʴ ʩʦʟʜʘʥʠʶ ʠʛʨʫʰʢʠ. ʊʘʢʞʝ 

ʧʨʝʜʩʪʘʚʣʝʥʳ çʂʫʢʣʘ ʚ ʙʘʨʭʘʪʥʦʤ ʧʣʘʪʴʝè, çʂʫʢʣʘ ʚ ʩʦʣʦʤʝʥʥʦʡ ʰʣʷʧʝè, ʘ 

ʪʘʢʞʝ ʵʪʥʦʛʨʘʬʠʯʝʩʢʠʝ ʩʝʨʠʠ çʆʩʝʪʠʥʢʘè, çɼʝʚʦʯʢʘ ʢʦʤʠè, çʋʜʤʫʨʪʢʘè 

ʠ ʥʘʙʦʨʳ çʆʩʚʦʝʥʠʝ ʉʝʚʝʨʘè (ʨʠʩ. 4), çʏʫʤ ʥʝʥʮʝʚè [2]. 

ʆʩʦʙʦʝ ʚʥʠʤʘʥʠʝ ʫʜʝʣʝʥʦ ʨʝʥʦʚʘʮʠʠ ʢʫʢʦʣ ʚ ʥʘʮʠʦʥʘʣʴʥʳʭ ʢʦʩʪʶʤʘʭ: 

ʪʘʢ ʵʢʩʧʦʟʠʮʠʷ ʨʘʩʩʢʘʟʳʚʘʝʪ ʧʦʩʝʪʠʪʝʣʷʤ ʦ ʤʥʦʛʦʦʙʨʘʟʠʠ ʥʘʨʦʜʦʚ ʈʦʩʩʠʠ [2] 

(ʨʠʩ. 5). 

 

 
ʈʠʩ. 4. ʀʛʨʫʰʝʯʥʳʡ ʥʘʙʦʨ çʆʩʚʦʝʥʠʝ ʉʝʚʝʨʘè 

 

 
ʈʠʩ. 5. ʂʫʢʣʳ ʚ ʥʘʮʠʦʥʘʣʴʥʳʭ ʢʦʩʪʶʤʘʭ ʨʝʩʧʫʙʣʠʢ ʉʉʉʈ 

 

ʃʠʪʝʨʘʪʫʨʘ 

1. ɺ ʨʘʤʢʘʭ ʧʨʦʝʢʪʘ çʉʦʢʨʦʚʠʱʥʠʮʘè ʵʢʩʧʝʨʪʳ ʦʙʩʫʜʠʣʠ ʨʦʣʴ ʠʛʨʫʰʢʠ 

ʢʘʢ ʯʘʩʪʠ ʢʫʣʴʪʫʨʥʦʛʦ ʢʦʜʘ // ʅʦʚʦʩʪʠ ʅʘʮʠʦʥʘʣʴʥʦʛʦ ʮʝʥʪʨʘ çʈʦʩʩʠʷè : 

ʩʘʡʪ. ï URL: https://russia.ru/news/v-ramkax-proekta-sokrovishhnica-eksperty-

https://russia.ru/news/v-ramkax-proekta-sokrovishhnica-eksperty-obsudili-rol-igruski-kak-casti-kulturnogo-koda?ysclid=mpgz6nvk4z539441068&utm_source=vshni.ru&utm_medium=referral&utm_campaign=vshni.ru&utm_referrer=vshni.ru
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obsudili-rol-igruski-kak-casti-kulturnogo-

koda?ysclid=mpgz6nvk4z539441068&utm_source=vshni.ru&utm_medium=referr

al&utm_campaign=vshni.ru&utm_referrer=vshni.ru (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 

01.06.2026). 

2. çʉʦʢʨʦʚʠʱʥʠʮʘè ʦʪʢʨʳʣʘʩʴ ʚ ʅʘʮʠʦʥʘʣʴʥʦʤ ʮʝʥʪʨʝ çʈʦʩʩʠʷè // 

ʅʦʚʦʩʪʠ ʅʘʮʠʦʥʘʣʴʥʦʛʦ ʮʝʥʪʨʘ çʈʦʩʩʠʷè : ʩʘʡʪ. ï URL: https://russia.ru/news/

sokrovishhnica-otkrylas-v-nacionalnom-centre-rossiia (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 

02.06.2026). 
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The ñTreasuryò exhibition project at the National Center ñRussiaò 

 

Abstract. The message discusses the concept of the exhibition project 

ñTreasuryò ï an updateable cultural space with changing expositions aimed at 

introducing visitors to the cultural heritage of Russia. Particular attention is paid to 

the first exposition, which presents the results of the renovation of historical toys 

from the collection of the Art and Pedagogical Toy Museum named after 

N.D. Bartram, including ethnographic series and dolls in costumes of the USSR 

republics. In addition to describing the exposition, the note highlights related events 

ï a round table discussion on the role of toys and traditional art crafts in child 

upbringing. 

Keywords: exhibition project, exposition, Art and Pedagogical Toy Museum 

named after N.D. Bartram, toy renovation, cultural memory, childrenôs upbringing. 

 

On May 22, a grand opening ceremony for the new exhibition project 

ñTreasuryò was held at the National Center ñRussiaò. This is an updatable cultural 

space: expositions will change throughout the year, each one focusing on a specific 

theme or collection. 

The goal of the project is to introduce visitors to the diversity of Russiaôs 

cultural heritage through unique artifacts. 

The opening of the ñTreasuryò project was preceded by a round table 

discussion dedicated to the role of toys and traditional art crafts in raising children 

and preserving cultural memory. The moderator was O.E. Malevannaya, head of the 

Laboratory for cultural and educational projects at the National Center ñRussiaò: 

ñOur round table is dedicated to an important event for the National Center 

óRussiaô ï the opening of the óTreasuryô project. This is a touching and significant 

project aimed at popularizing our countryôs richest museum fund. We want people 

here, in the center of Moscow, to be able to see the treasures that museums across 

Russia have carefully preserved for many years in all corners of our country. The 

óTreasuryô begins with an amazing exhibition ï with what is most important, 

childhood. This is a story about toysò [1]. 

The speakers were: V.F. Maksimovich, president of the Russian university of 

traditional art crafts, academician of the Russian academy of education (RAE), 

doctor of pedagogical sciences, professor; L.M. Vanyushkina, head of the 

department of art history, doctor of pedagogical sciences, associate professor; 

mailto:nauka_vshni@mail.ru
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S.ɸ. Tikhomirov, vice-rector for research, candidate of culturology, associate 

professor (Fig. 111). 

 

 

Fig. 1. Participants of the round table dedicated to the opening of the ñTreasuryò  

exhibition project 

 

During the discussion, the round table participants explored how museum 

spaces and exhibition projects can serve as a bridge between generations, helping 

children and teenagers to rethink traditional values in a new light. Effective 

interaction formats were also considered, such as master classes and interactive 

expositions. Particular attention was given to how toys and traditional art crafts can 

have a gentle yet effective educational impact [1]. The speakers elaborated on the 

activities of the unique Art and Pedagogical Toy Museum named after N.D. Bartram, 

which is part of the structure of the Russian university of traditional art crafts. The 

museum is not only an important element of the system for continuing professional 

education in the field of toy-making but also a significant cultural and educational 

center for Sergiev Posad, the Moscow region, and Russia as a whole. Founded by 

the artist and collector Nikolay Dmitrievich Bartram, the museumôs collection 

numbers over 160,000 exhibits.  

ñThe very word óTreasuryô needs no explanation. Everyone who comes here 

will surely see something they have never seen before and perhaps even heard 

nothing about. What are childhood and national culture? What connection exists 

between them, between beauty, intelligence, and happiness? At the root of it all are 

always children and parents. I often say that smart parents make for happy children. 

                                                      
11 Fig. 1. Round table on the Opening Ceremony of the ñTreasuryò authorôs project at the ñRussiaò 

National Centre / Photo Bank of the ñRussiaò National Center : site. ï URL: 

https://russia.ru/photobank/kruglyi-stol-po-torzestvennomu-otkrytiiu-avtorskogo-proekta-

sokrovishhnica-v-nacionalnom-centre-

rossiia?ysclid=mph0a4mof2767814256&utm_source=yandex.ru&utm_medium=organic&utm_c

ampaign=yandex.ru&utm_referrer=yandex.ru (date of access: 02.06.2026). 
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And happy children are well-raised, develop into wise parents and in turn bring 

happiness to their own families. This is a natural life cycle that has always existed 

and cannot be canceled. Much depends on the parents. School and everything else 

are subsequent factors. The family comes firstò, noted V.F. Maksimovich. 

ñIf you ask a hundred people what a toy is, the answer will be obvious: itôs 

something children play with. And that is, of course, true. A child comes into this 

world quite small and some of the first objects he or she sees next to him, along with 

his motherôs face leaning over him, are toys ï hanging ones, funny ones, ones that 

make sound. A toy accompanies us throughout our lives. It seems like a simple 

ótrinketô, but that is not actually the case. A huge number of adults, serious people, 

have pondered what role a toy plays in human life in general, not just a childôs. 

Because it accompanies us throughout our lives ï albeit in other forms, as souvenirs, 

elements of interior decor, keepsakes. But it always remains nearbyò, believes 

L.M. Vanyushkina. 

S.A. Tikhomirov emphasized that the Art and Pedagogical Toy Museum 

named after N.D. Bartram is also ña space for scientific research, where the 

attribution of objects, their history and the people associated with their creation and 

existence are important. Itôs a kind of ódetective workô when we find out where an 

object came from and how it ended up in the collection. Many items are still 

insufficiently studied. Therefore, the museum becomes not only a space for adult 

scientific discoveries but also a space for students who can engage in real researchò. 

At the ñTreasuryò exhibition, one can see the results of the renovation of 

historical toys from the collection of the Art and Pedagogical Toy Museum named 

after N.D. Bartram, executed by students of the Sergiev Posad Institute of Toys 

(Fig. 212). Students and staff of the Sergiev Posad Institute of Toys, as well as the 

museum, participated in both the round table discussion and the opening of the 

exhibition project. 

 

 

 

 

 

 

 

Fig. 2. Opening exhibition 

for the exhibition project 

ñTreasuryò at the National 

Center ñRussiaò 

 

                                                      
12 Figs. 2-5. Opening of the ñTreasuryò authorôs project / Photo Bank of the ñRussiaò National 

Center : site. ï URL: https://russia.ru/photobank/otkrytie-avtorskogo-proekta-sokrovishhnica 

(date of access: 02.06.2026). 

https://russia.ru/photobank/otkrytie-avtorskogo-proekta-sokrovishhnica
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ñThe opening of the óTreasuryô was 

made possible by the efforts of the National 

Center óRussiaô, which has implemented 

such a project in our country for the first 

time. Everything you will see here is unique 

work. Especially the stand that showcases 

the peoples of Russia. These are works 

created entirely by hand. And it is very 

important that not only is the toy shown as 

an object, but also the highest aesthetic 

quality of its designò, emphasized V.F. 

Maksimovich, academician of the Russian 

academy of education, doctor of pedagogical 

sciences, professor and president of the 

Russian university of traditional art crafts [2]. 

Visitors to the National Center ñRussiaò can see the results of the renovation 

of original museum exhibits from the museum's collection. Among them are: the 

doll ñMatros (Sailor)ò (Fig. 3) ï an original from the late 19th ï early 20th century, 

which came from the Alexander Palace, ñTatarka (Tatar women)ò ï an original 

porcelain toy from the beginning of the 20th century, made in Germany, the doll 

ñBoyarynyaò (Noblewoman). A separate block of the exposition is dedicated to 

renovations of works by the Khudozhestvennaya Igrushka artel (Artistic toy 

workshop, Moscow, 1950ï1959), based on the originals by sculptor Elena 

Evgeniyevna Borisova (1889ï1976), who devoted her life to creating toys. Also 

presented are ñDoll in a velvet dressò, ñDoll in a straw hatò, as well as ethnographic 

series like ñOssetian womanò, ñKomi girlò, ñUdmurt womanò and sets such as 

ñDevelopment of the Northò (Fig. 4) and ñNenets chumò. 

Special attention is given to the renovation of dolls in national costumes; thus, 

the exhibition tells visitors about the diversity of Russiaôs peoples. [2] (Fig. 5). 

 

 
Fig. 4. Toy Set ñDevelopment of the Northò 

 

Fig. 3. The Icebreaker ñKrasinò and the 

Sailor doll: restored replicas from the late 

19th ï early 20th centuries 
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Fig. 5. Dolls in the national costumes of the USSR republics 
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ʀʪʦʛʠ VI  ʄʝʞʜʫʥʘʨʦʜʥʦʛʦ ʬʦʨʫʤʘ ʩʪʫʜʝʥʪʦʚ, ʘʩʧʠʨʘʥʪʦʚ, 

ʤʦʣʦʜʳʭ ʫʯʝʥʳʭ çʂʫʣʴʪʫʨʘ ʈʦʩʩʠʠ ʚ XXI  ʚʝʢʝ: 

ʧʨʦʰʣʦʝ ʚ ʥʘʩʪʦʷʱʝʤ, ʥʘʩʪʦʷʱʝʝ ʚ ʙʫʜʫʱʝʤè 

Outcomes of the VI International Forum of students, postgraduates 

and young scientists çCulture of Russia in the 21st century: 

past in the present, present in the futureè 

 

ɸʥʥʦʪʘʮʠʷ. ʉʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʦʙʟʦʨʫ ʠʪʦʛʦʚ ʜʚʫʭʜʥʝʚʥʦʛʦ 

VI ʄʝʞʜʫʥʘʨʦʜʥʦʛʦ ʬʦʨʫʤʘ ʩʪʫʜʝʥʪʦʚ, ʘʩʧʠʨʘʥʪʦʚ, ʤʦʣʦʜʳʭ ʫʯʝʥʳʭ 

çʂʫʣʴʪʫʨʘ ʈʦʩʩʠʠ ʚ XXI  ʚʝʢʝ: ʧʨʦʰʣʦʝ ʚ ʥʘʩʪʦʷʱʝʤ, ʥʘʩʪʦʷʱʝʝ ʚ ʙʫʜʫʱʝʤè, 

ʩʦʩʪʦʷʚʰʝʛʦʩʷ ʚ ʀʥʩʪʠʪʫʪʝ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ï 

ʄʦʩʢʦʚʩʢʦʤ ʬʠʣʠʘʣʝ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. ɺ ʮʝʥʪʨʝ ʜʠʩʢʫʩʩʠʡ ʦʢʘʟʘʣʠʩʴ ʚʦʧʨʦʩʳ 

ʩʦʭʨʘʥʝʥʠʷ ʘʫʪʝʥʪʠʯʥʦʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, 

ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʭ ʠʥʥʦʚʘʮʠʡ ʧʨʠ ʩʦʟʜʘʥʠʠ ʧʨʦʠʟʚʝʜʝʥʠʡ 

ʜʘʥʥʦʛʦ ʚʠʜʘ ʠʩʢʫʩʩʪʚʘ, ʘ ʪʘʢʞʝ ʨʦʣʴ ʩʪʫʜʝʥʯʝʩʢʦʡ ʥʘʫʢʠ ʠ ʤʝʞʬʠʣʠʘʣʴʥʦʛʦ 

ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ʚ ʧʦʜʛʦʪʦʚʢʝ ʥʦʚʦʛʦ ʧʦʢʦʣʝʥʠʷ ʭʫʜʦʞʥʠʢʦʚ ʪʨʘʜʠʮʠʦʥʥʦʛʦ 

ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʤʝʞʜʫʥʘʨʦʜʥʳʡ ʬʦʨʫʤ, ʩʪʫʜʝʥʯʝʩʢʠʝ ʥʘʫʯʥʳʝ 

ʠʩʩʣʝʜʦʚʘʥʠʷ, ʪʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ, ʥʘʫʯʥʦ-

ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ, ʩʪʫʜʝʥʯʝʩʢʦʝ ʥʘʫʯʥʦʝ ʦʙʲʝʜʠʥʝʥʠʝ, 

ʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, 

ʀʥʩʪʠʪʫʪ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. 
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Abstract. The article reviews the outcomes of the two-day VI International 

Forum of students, postgraduates and young scientists ñCulture of Russia in the 21st 

century: past in the present, present in the futureò, held at the Institute of traditional 

applied arts ï Moscow branch of the Russian university of traditional art crafts. The 

discussions centered on issues of preserving the authenticity of traditional art crafts, 

artistic and technological innovations in creating works of this type of art, as well as 

the role of student science and inter-branch cooperation in training a new generation 

of traditional applied art artists. 

Keywords: international forum, student scientific research, traditional art 

crafts, research activities, student scientific association, Russian university of 

traditional art crafts, Institute of traditional applied arts. 

 

VI ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʬʦʨʫʤ çʂʫʣʴʪʫʨʘ ʈʦʩʩʠʠ ʚ XXI ʚʝʢʝ: ʧʨʦʰʣʦʝ ʚ 

ʥʘʩʪʦʷʱʝʤ, ʥʘʩʪʦʷʱʝʝ ʚ ʙʫʜʫʱʝʤè, ʧʨʦʰʝʜʰʠʡ 9-10 ʠʶʥʷ 2026 ʛ. ʚ ʀʥʩʪʠʪʫʪʝ 

ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ï ʄʦʩʢʦʚʩʢʦʤ ʬʠʣʠʘʣʝ ʈʦʩʩʠʡʩʢʦʛʦ 

ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʩʪʘʣ ʟʥʘʯʠʤʳʤ 

ʩʦʙʳʪʠʝʤ ʚ ʞʠʟʥʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʩʦʦʙʱʝʩʪʚʘ. ʌʦʨʫʤ ʟʘʨʝʢʦʤʝʥʜʦʚʘʣ 

ʩʝʙʷ ʢʘʢ ʫʥʠʢʘʣʴʥʘʷ ʤʦʣʦʜʸʞʥʘʷ ʜʠʩʢʫʩʩʠʦʥʥʘʷ ʧʣʦʱʘʜʢʘ, ʦʙʲʝʜʠʥʠʚʰʘʷ 

ʩʪʫʜʝʥʪʦʚ, ʘʩʧʠʨʘʥʪʦʚ, ʤʦʣʦʜʳʭ ʫʯʸʥʳʭ ʠ ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ-ʭʫʜʦʞʥʠʢʦʚ ʠʟ 

ʨʘʟʥʳʭ ʨʝʛʠʦʥʦʚ ʈʦʩʩʠʠ. 

ʆʬʠʮʠʘʣʴʥʦʝ ʦʪʢʨʳʪʠʝ ʬʦʨʫʤʘ ʙʳʣʦ ʦʟʥʘʤʝʥʦʚʘʥʦ ʠʩʧʦʣʥʝʥʠʝʤ 

ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʛʠʤʥʘ ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ. ʉ ʧʨʠʚʝʪʩʪʚʝʥʥʳʤ ʩʣʦʚʦʤ 

ʢ ʫʯʘʩʪʥʠʢʘʤ ʦʙʨʘʪʠʣʠʩʴ: ɺʘʣʝʥʪʠʥʘ ʌʸʜʦʨʦʚʥʘ ʄʘʢʩʠʤʦʚʠʯ, ʘʢʘʜʝʤʠʢ 

ʈʦʩʩʠʡʩʢʦʡ ʘʢʘʜʝʤʠʠ ʦʙʨʘʟʦʚʘʥʠʷ, ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ, 

ʣʘʫʨʝʘʪ ʇʨʝʤʠʠ ʇʨʘʚʠʪʝʣʴʩʪʚʘ ʈʌ ʚ ʦʙʣʘʩʪʠ ʦʙʨʘʟʦʚʘʥʠʷ, ʧʨʝʟʠʜʝʥʪ 

ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ; ʆʣʴʛʘ 

ʇʝʪʨʦʚʥʘ ʈʳʙʥʠʢʦʚʘ, ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʨʝʢʪʦʨ ʈʦʩʩʠʡʩʢʦʛʦ 

ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ; ʆʣʴʛʘ 

ɺʣʘʜʠʤʠʨʦʚʥʘ ʌʝʜʦʪʦʚʘ, ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʜʠʨʝʢʪʦʨ ʀʥʩʪʠʪʫʪʘ 

ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ (ʨʠʩ. 113). 

ʇʨʠʚʝʪʩʪʚʝʥʥʳʝ ʘʜʨʝʩʘ ʫʯʘʩʪʥʠʢʘʤ ʬʦʨʫʤʘ ʥʘʧʨʘʚʠʣʠ: ʩʝʥʘʪʦʨ 

ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ ʅ.ʉ. ʂʫʚʰʠʥʦʚʘ; ʛʝʥʝʨʘʣʴʥʳʡ ʜʠʨʝʢʪʦʨ 

ɸʆ çʌʝʜʦʩʢʠʥʩʢʘʷ ʬʘʙʨʠʢʘ ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠè ʀ.ɸ. ʆʟʦʣʠʥ, 

ʛʝʥʝʨʘʣʴʥʳʡ ʜʠʨʝʢʪʦʨ ʆʆʆ çɾʦʩʪʦʚʩʢʘʷ ʬʘʙʨʠʢʘè ɸ.ɸ. ʂʣʠʤʘʯʝʚ, ʜʠʨʝʢʪʦʨ 

ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ ʍʦʣʫʡʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ ʄ.ɺ. ʄʘʤʠʥʘ. 

ʄʝʨʦʧʨʠʷʪʠʝ ʧʨʠʚʣʝʢʣʦ ʚʥʠʤʘʥʠʝ ʤʝʞʜʫʥʘʨʦʜʥʳʭ ʧʘʨʪʥʸʨʦʚ: 

ʧʨʠʚʝʪʩʪʚʝʥʥʳʝ ʦʙʨʘʱʝʥʠʷ ʧʦʩʪʫʧʠʣʠ ʦʪ ʈʫʩʩʢʦʛʦ ʜʦʤʘ ʥʘʫʢʠ ʠ ʢʫʣʴʪʫʨʳ ʚ 

ʇʘʨʠʞʝ, ɺʳʩʰʝʛʦ ʠʥʩʪʠʪʫʪʘ ʠʩʢʫʩʩʪʚ ʠʤ. ʄʦʨʠ ʂʘʥʪʝ (ʈʝʩʧʫʙʣʠʢʘ ɻʚʠʥʝʷ), 

ɸʩʩʦʮʠʘʮʠʠ çɹʦʣʛʘʨʩʢʠʡ ʮʝʥʪʨ ʢʦʢʣʶʰʝʯʥʦʛʦ ʠ ʠʛʦʣʴʥʦʛʦ 

ʢʨʫʞʝʚʦʧʣʝʪʝʥʠʷè, ʄʦʥʛʦʣʴʩʢʦʛʦ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʢʫʣʴʪʫʨʳ ʠ 

ʠʩʢʫʩʩʪʚ. 

                                                      
13  ʈʠʩ. 1-16. ʌʦʪʦ ʠʟ ʘʨʭʠʚʘ ʀʥʩʪʠʪʫʪʘ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ï 

ʄʦʩʢʦʚʩʢʦʛʦ ʬʠʣʠʘʣʘ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ. 
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ʈʠʩ. 1. ʆʪʢʨʳʪʠʝ VI ʄʝʞʜʫʥʘʨʦʜʥʦʛʦ ʬʦʨʫʤʘ çʂʫʣʴʪʫʨʘ ʈʦʩʩʠʠ ʚ XXI ʚʝʢʝ:  

ʧʨʦʰʣʦʝ ʚ ʥʘʩʪʦʷʱʝʤ, ʥʘʩʪʦʷʱʝʝ ʚ ʙʫʜʫʱʝʤè 

 

ɺ ʧʨʠʚʝʪʩʪʚʝʥʥʦʤ ʦʙʨʘʱʝʥʠʠ ʉ.ɺ. ɾʠʣʠʥʘ, ʠ. ʦ. ʨʫʢʦʚʦʜʠʪʝʣʷ 

ʇʨʝʜʩʪʘʚʠʪʝʣʴʩʪʚʘ ʚʦ ʌʨʘʥʮʠʠ ʌʝʜʝʨʘʣʴʥʦʛʦ ʘʛʝʥʪʩʪʚʘ ʧʦ ʜʝʣʘʤ 

ʉʦʜʨʫʞʝʩʪʚʘ ʅʝʟʘʚʠʩʠʤʳʭ ɻʦʩʫʜʘʨʩʪʚ, ʩʦʦʪʝʯʝʩʪʚʝʥʥʠʢʦʚ, ʧʨʦʞʠʚʘʶʱʠʭ ʟʘ 

ʨʫʙʝʞʦʤ, ʠ ʧʦ ʤʝʞʜʫʥʘʨʦʜʥʦʤʫ ʛʫʤʘʥʠʪʘʨʥʦʤʫ ʩʦʪʨʫʜʥʠʯʝʩʪʚʫ ʦʪʤʝʪʠʣʘ 

ʤʥʦʛʦʣʝʪʥʠʡ ʫʩʧʝʰʥʳʡ ʦʧʳʪ ʵʢʩʧʦʥʠʨʦʚʘʥʠʷ ʨʘʙʦʪ ʩʪʫʜʝʥʪʦʚ ʈʦʩʩʠʡʩʢʦʛʦ 

ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʚ ʈʫʩʩʢʦʤ ʜʦʤʝ 

ʥʘʫʢʠ ʠ ʢʫʣʴʪʫʨʳ ʚ ʇʘʨʠʞʝ, ʧʦʜʯʝʨʢʥʫʚ, ʯʪʦ ʝʞʝʛʦʜʥʳʝ ʚʳʩʪʘʚʢʠ ʚʳʟʳʚʘʶʪ 

ʥʝʠʟʤʝʥʥʳʡ ʠʥʪʝʨʝʩ ʫ ʬʨʘʥʮʫʟʩʢʦʡ ʘʫʜʠʪʦʨʠʠ ʠ ʩʦʦʪʝʯʝʩʪʚʝʥʥʠʢʦʚ. ʆʥʘ 

ʚʳʨʘʟʠʣʘ ʫʚʝʨʝʥʥʦʩʪʴ, ʯʪʦ ʨʝʟʫʣʴʪʘʪʳ ʬʦʨʫʤʘ ʩʪʘʥʫʪ ʦʩʥʦʚʦʡ ʜʣʷ 

ʧʦʩʣʝʜʫʶʱʝʡ ʜʝʤʦʥʩʪʨʘʮʠʠ ʧʨʦʠʟʚʝʜʝʥʠʡ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ ʚʦ ʌʨʘʥʮʠʠ, ʠ ʧʦʞʝʣʘʣʘ ʫʯʘʩʪʥʠʢʘʤ ʙʳʪʴ ʚʦʚʣʝʯʸʥʥʳʤʠ 

ʚ ʧʨʠʫʤʥʦʞʝʥʠʝ ʫʥʠʢʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʜʦʩʪʦʷʥʠʷ ʈʦʩʩʠʠ. 

ɼʦʢʪʦʨ ʌʘʷ ʇʘʩʢʘʣʴ ʀʬʬʦʥʦ, ʛʝʥʝʨʘʣʴʥʳʡ ʜʠʨʝʢʪʦʨ ɺʳʩʰʝʛʦ 

ʠʥʩʪʠʪʫʪʘ ʠʩʢʫʩʩʪʚ ʠʤ. ʄʦʨʠ ʂʘʥʪʝ ʦʪʤʝʪʠʣ, ʯʪʦ ʈʦʩʩʠʷ ʥʘ ʧʨʦʪʷʞʝʥʠʠ 64 ʣʝʪ 

ʷʚʣʷʝʪʩʷ ʜʣʷ ʈʝʩʧʫʙʣʠʢʠ ɻʚʠʥʝʷ ʢʣʶʯʝʚʳʤ ʧʘʨʪʥʸʨʦʤ ʚ ʩʬʝʨʝ ʦʙʨʘʟʦʚʘʥʠʷ ʠ 

ʥʘʫʢʠ. ʆʥ ʧʦʜʯʝʨʢʥʫʣ ʥʝʧʨʝʨʳʚʥʳʡ ʘʢʘʜʝʤʠʯʝʩʢʠʡ ʦʙʤʝʥ ʤʝʞʜʫ ʩʪʨʘʥʘʤʠ ʠ 

ʧʨʠʟʚʘʣ ʫʯʘʩʪʥʠʢʦʚ ʩʪʘʪʴ çʭʫʜʦʞʥʠʢʘʤʠ ʨʘʟʚʠʪʠʷè ʩʚʦʠʭ ʩʪʨʘʥ, ʘ ʪʘʢʞʝ 

ʟʘʷʚʠʣ ʦ ʥʘʤʝʨʝʥʠʠ ʨʘʟʚʠʚʘʪʴ ʧʘʨʪʥʸʨʩʪʚʦ ʤʝʞʜʫ ʈʝʩʧʫʙʣʠʢʦʡ ɻʚʠʥʝʷ ʠ 

ʈʦʩʩʠʝʡ ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. 

ʅʘ ʪʦʨʞʝʩʪʚʝʥʥʦʡ ʮʝʨʝʤʦʥʠʠ ʦʪʢʨʳʪʠʷ ʬʦʨʫʤʘ ʙʳʣʦ ʦʨʛʘʥʠʟʦʚʘʥʦ 

ʤʫʟʳʢʘʣʴʥʦʝ ʧʨʠʚʝʪʩʪʚʠʝ (ʨʠʩ. 2), ʚʢʣʶʯʘʶʱʝʝ ʠʩʧʦʣʥʝʥʠʝ ʚʦʢʘʣʴʥʳʭ 

ʧʨʦʠʟʚʝʜʝʥʠʡ ʠ ʪʘʥʮʝʚʘʣʴʥʳʝ ʥʦʤʝʨʘ. 

ʂʣʶʯʝʚʳʤ ʩʦʙʳʪʠʝʤ ʧʝʨʚʦʛʦ ʜʥʷ ʩʪʘʣʦ ʧʣʝʥʘʨʥʦʝ ʟʘʩʝʜʘʥʠʝ çʅʘʫʯʥʳʝ 

ʠʩʩʣʝʜʦʚʘʥʠʷ ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚè 

(ʤʦʜʝʨʘʪʦʨʳ: ʉ.ɸ. ʊʠʭʦʤʠʨʦʚ, ʢʘʥʜʠʜʘʪ ʢʫʣʴʪʫʨʦʣʦʛʠʠ, ʜʦʮʝʥʪ, ʧʨʦʨʝʢʪʦʨ ʧʦ 

ʥʘʫʯʥʦʡ ʨʘʙʦʪʝ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ ʠ ʆ.ɺ. ʌʝʜʦʪʦʚʘ, ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ, ʜʠʨʝʢʪʦʨ 
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ʀʥʩʪʠʪʫʪʘ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ï ʄʦʩʢʦʚʩʢʦʛʦ ʬʠʣʠʘʣʘ 

ʈʋʊʍʇ). 

ʉ ʜʦʢʣʘʜʘʤʠ ʚʳʩʪʫʧʠʣʠ: 

ʉ.ɸ. ʊʠʭʦʤʠʨʦʚ (çʉʪʫʜʝʥʯʝʩʢʦʝ 

ʥʘʫʯʥʦʝ ʠʩʩʣʝʜʦʚʘʥʠʝ ʚ ʦʙʣʘʩʪʠ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ: ʦʩʥʦʚʥʳʝ ʧʘʨʘʤʝʪʨʳè), 

ʦʙʦʟʥʘʯʠʚʰʠʡ ʦʨʠʝʥʪʠʨʳ ʜʣʷ ʥʘʫʯʥʦʡ 

ʨʘʙʦʪʳ ʦʙʫʯʘʶʱʠʭʩʷ (ʨʠʩ. 3); 

ʆ.ɺ. ʌʝʜʦʪʦʚʘ (çʀʥʩʪʠʪʫʪ 

ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ: 

ʩʦʭʨʘʥʷʷ ʧʨʦʰʣʦʝ, ʩʦʟʜʘʝʤ ʙʫʜʫʱʝʝè), 

ʧʦʜʯʝʨʢʥʫʚʰʘʷ ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʴ 

ʪʨʘʜʠʮʠʡ ʠ ʠʥʥʦʚʘʮʠʦʥʥʦʝ ʨʘʟʚʠʪʠʝ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʫʯʨʝʞʜʝʥʠʷ. 

ʇ.ɽ. ʉʝʨʦʚ, ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʯʣʝʥ ʉʦʶʟʘ ʭʫʜʦʞʥʠʢʦʚ ʈʦʩʩʠʠ, 

ʢʫʨʘʪʦʨ ʉʪʫʜʝʥʯʝʩʢʦʛʦ ʥʘʫʯʥʦʛʦ ʦʙʱʝʩʪʚʘ, ʨʘʩʩʢʘʟʘʣ ʦ ʧʝʨʩʧʝʢʪʠʚʘʭ ʝʛʦ 

ʨʘʟʚʠʪʠʷ; ʄ.ɸ. ʉʘʣʪʘʥʦʚ, ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʜʠʨʝʢʪʦʨ 

ʌʝʜʦʩʢʠʥʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ, ʨʘʩʢʨʳʣ ʩʧʝʮʠʬʠʢʫ ʧʨʦʚʝʜʝʥʠʷ ʤʘʩʪʝʨ-ʢʣʘʩʩʦʚ ʧʦ 

ʚʠʜʘʤ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʜʣʷ ʟʘʨʫʙʝʞʥʦʡ ʘʫʜʠʪʦʨʠʠ. 

 
 

 

 

ʈʠʩ. 3. ɺʳʩʪʫʧʣʝʥʠʝ  

ʉ.ɸ. ʊʠʭʦʤʠʨʦʚʘ ʥʘ ʧʣʝʥʘʨʥʦʤ 

ʟʘʩʝʜʘʥʠʠ VI ʄʝʞʜʫʥʘʨʦʜʥʦʛʦ 

ʬʦʨʫʤʘ çʂʫʣʴʪʫʨʘ ʈʦʩʩʠʠ ʚ XXI 

ʚʝʢʝ: ʧʨʦʰʣʦʝ ʚ ʥʘʩʪʦʷʱʝʤ, 

ʥʘʩʪʦʷʱʝʝ ʚ ʙʫʜʫʱʝʤè 

 
 

ʗʨʢʠʤ ʘʢʮʝʥʪʦʤ ʩʪʘʣʦ ʜʝʬʠʣʝ çɽʜʠʥʩʪʚʦ ʪʨʘʜʠʮʠʡè, ʥʘʛʣʷʜʥʦ 

ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʚʰʝʝ ʢʨʘʩʦʪʫ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʢʨʫʞʝʚʦʧʣʝʪʝʥʠʷ, 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʨʦʩʧʠʩʠ ʪʢʘʥʠ (ʨʠʩ. 4, 5), 

ʚ ʨʘʤʢʘʭ ʢʦʪʦʨʦʛʦ ʙʳʣʠ ʧʨʝʜʩʪʘʚʣʝʥʳ ʚʳʧʫʩʢʥʳʝ ʢʚʘʣʠʬʠʢʘʮʠʦʥʥʳʝ 

ʠ ʫʯʝʙʥʳʝ ʨʘʙʦʪʳ ʩʪʫʜʝʥʪʦʚ ʬʠʣʠʘʣʦʚ ʫʥʠʚʝʨʩʠʪʝʪʘ. 

ɺʪʦʨʘʷ ʯʘʩʪʴ ʧʣʝʥʘʨʥʦʛʦ ʟʘʩʝʜʘʥʠʷ ʙʳʣʘ ʧʦʩʚʷʱʝʥʘ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ 

ʩʪʫʜʝʥʯʝʩʢʠʤ ʠʩʩʣʝʜʦʚʘʥʠʷʤ. ɼʦʢʣʘʜʳ ʧʨʝʜʩʪʘʚʠʣʠ: ɽ. ɻʫʪʘʨʦʚʘ, 

ɽ. ʌʝʜʦʨʦʚʘ, ɽ. ʂʦʙʷʢʦʚʘ, ʋ. ʂʦʥʩʪʘʥʪʶʢ, ʢʦʪʦʨʳʝ ʧʦʢʘʟʘʣʠ ʚʳʩʦʢʠʡ ʫʨʦʚʝʥʴ 

ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʡ ʧʦʜʛʦʪʦʚʢʠ ʠ ʰʠʨʦʢʠʡ ʩʧʝʢʪʨ ʦʩʤʳʩʣʷʝʤʳʭ 

ʥʘʫʯʥʳʭ ʧʨʦʙʣʝʤ: ʦʪ ʨʝʥʦʚʘʮʠʠ ʛʘʣʠʯʩʢʦʛʦ ʢʨʫʞʝʚʦʧʣʝʪʝʥʠʷ ʠ ʧʨʠʤʝʥʝʥʠʷ 

ʈʠʩ. 2. ʄʫʟʳʢʘʣʴʥʦʝ ʧʨʠʚʝʪʩʪʚʠʝ 

ʫʯʘʩʪʥʠʢʦʚ ʠ ʛʦʩʪʝʡ ʬʦʨʫʤʘ 
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ʪʠʪʘʥʘ ʚ ʶʚʝʣʠʨʥʦʤ ʜʝʣʝ ʜʦ ʜʠʥʘʤʠʢʠ ʠʟʤʝʥʝʥʠʷ ʢʦʣʦʨʠʪʘ ʚ ʬʝʜʦʩʢʠʥʩʢʦʡ 

ʤʠʥʠʘʪʶʨʝ ʠ ʘʥʘʣʠʟʘ ʪʚʦʨʯʝʩʪʚʘ ʭʫʜʦʞʥʠʢʘ ʅ.ɼ. ɹʫʪʦʨʠʥʘ ʚ ʢʦʥʪʝʢʩʪʝ 

ʨʘʟʚʠʪʠʷ ʘʥʠʤʘʣʠʩʪʠʯʝʩʢʦʛʦ ʞʘʥʨʘ ʚ ʢʦʩʪʦʨʝʟʥʦʤ ʠʩʢʫʩʩʪʚʝ. 

 

  

ʈʠʩ. 4, 5. ɼʝʬʠʣʝ çɽʜʠʥʩʪʚʦ ʪʨʘʜʠʮʠʡè 

 

ʇʣʝʥʘʨʥʦʝ ʟʘʩʝʜʘʥʠʝ ʟʘʜʘʣʦ ʚʳʩʦʢʠʡ ʘʢʘʜʝʤʠʯʝʩʢʠʡ ʪʦʥ ʚʩʝʤʫ ʬʦʨʫʤʫ 

ʠ ʚʳʷʚʠʣʦ ʢʣʶʯʝʚʳʝ ʚʝʢʪʦʨʳ ʨʘʟʚʠʪʠʷ ʩʪʫʜʝʥʯʝʩʢʦʡ ʥʘʫʢʠ ʚ ʦʙʣʘʩʪʠ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ: ʤʝʪʦʜʦʣʦʛʠʯʝʩʢʦʝ 

ʩʦʧʨʦʚʦʞʜʝʥʠʝ ʠʩʩʣʝʜʦʚʘʥʠʡ, ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʘʷ ʧʦʜʜʝʨʞʢʘ ʤʦʣʦʜʸʞʥʳʭ 

ʠʥʠʮʠʘʪʠʚ, ʧʨʘʢʪʠʢʦ-ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʡ ʧʦʜʭʦʜ ʠ ʤʝʞʜʫʥʘʨʦʜʥʦʝ ʠʟʤʝʨʝʥʠʝ 

ʧʦʧʫʣʷʨʠʟʘʮʠʠ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. 

ɺ ʜʥʠ ʬʦʨʫʤʘ ʨʘʙʦʪʘʣʠ ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ ʚʳʩʪʘʚʢʠ, ʧʦʟʚʦʣʠʚʰʠʝ 

ʫʯʘʩʪʥʠʢʘʤ ʦʮʝʥʠʪʴ ʙʦʛʘʪʩʪʚʦ ʠ ʨʘʟʥʦʦʙʨʘʟʠʝ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ: çʆʙʨʘʟ ʩʪʦʣʠʮʳ ʚ ʜʝʢʦʨʘʪʠʚʥʦʡ ʨʦʩʧʠʩʠ ñʤʦʩʢʦʚʩʢʦʝ ʧʠʩʴʤʦòè; 

çʍʫʜʦʞʝʩʪʚʝʥʥʘʷ ʚʳʰʠʚʢʘ: ʦʪ ʟʘʤʳʩʣʘ ï ʢ ʧʨʦʝʢʪʫè; ʩʝʨʠʷ ʚʳʩʪʘʚʦʢ ʣʘʢʦʚʦʡ 

ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ, ʦʙʲʝʜʠʥʠʚʰʘʷ ʨʘʙʦʪʳ ʩʪʫʜʝʥʪʦʚ ʠʟ ʍʦʣʫʷ, 

ʌʝʜʦʩʢʠʥʦ, ʄʩʪʸʨʳ, ʵʢʩʧʦʟʠʮʠʷ çʈʦʩʩʠʷ ʚ ʚʝʢʘʭè ʉʝʨʛʠʝʚʦ-ʇʦʩʘʜʩʢʦʛʦ 

ʠʥʩʪʠʪʫʪʘ ʠʛʨʫʰʢʠ, ʘ ʪʘʢʞʝ ʧʦʩʪʦʷʥʥʳʝ ʵʢʩʧʦʟʠʮʠʠ ʞʠʚʦʧʠʩʥʳʭ, 

ʛʨʘʬʠʯʝʩʢʠʭ ʠ ʜʠʧʣʦʤʥʳʭ ʨʘʙʦʪ ʀʥʩʪʠʪʫʪʘ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ. ɺʳʩʪʘʚʦʯʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ ʬʦʨʫʤʘ ʩʪʘʣʦ ʩʚʦʝʦʙʨʘʟʥʦʡ 

ʵʥʮʠʢʣʦʧʝʜʠʝʡ ʠʩʪʦʨʠʠ ʠ ʩʦʚʨʝʤʝʥʥʦʛʦ ʩʦʩʪʦʷʥʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʈʦʩʩʠʠ (ʨʠʩ. 6, 7). 

ʇʝʨʚʳʡ ʜʝʥʴ ʬʦʨʫʤʘ ʟʘʚʝʨʰʠʣʩʷ ʥʘʩʳʱʝʥʥʦʡ ʢʫʣʴʪʫʨʥʦ-

ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʦʡ. ɹʳʣ ʧʨʦʚʝʜʝʥ ʪʚʦʨʯʝʩʢʠʡ ʢʚʠʟ çʉʝʜʴʤʦʝ 

ʯʫʚʩʪʚʦè (ʨʠʩ. 8). ʇʦʜ ʨʫʢʦʚʦʜʩʪʚʦʤ ʟʘʚʝʜʫʶʱʝʛʦ ʢʘʬʝʜʨʦʡ ʨʠʩʫʥʢʘ 

ʠ ʞʠʚʦʧʠʩʠ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ, ʢʘʥʜʠʜʘʪʘ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ ʅ.ɻ. ʂʫʟʥʝʮʦʚʘ ʩʦʩʪʦʷʣʩʷ 

ʤʝʞʨʝʛʠʦʥʘʣʴʥʳʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʠʡ ʢʦʥʢʫʨʩ ʛʨʘʬʠʯʝʩʢʦʛʦ 

ʥʘʙʨʦʩʢʘ. ʋʯʘʩʪʥʠʢʠ ʩʦʨʝʚʥʦʚʘʣʠʩʴ ʚ ʤʘʩʪʝʨʩʪʚʝ ʙʳʩʪʨʦʛʦ ʨʠʩʫʥʢʘ ʬʠʛʫʨʳ 

ʥʘʪʫʨʱʠʢʘ ʚ ʨʫʩʩʢʦʤ ʥʘʮʠʦʥʘʣʴʥʦʤ ʢʦʩʪʶʤʝ (ʨʠʩ. 9). ʇʘʨʘʣʣʝʣʴʥʦ ʜʣʷ ʛʦʩʪʝʡ 
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ʬʦʨʫʤʘ ʙʳʣʘ ʦʨʛʘʥʠʟʦʚʘʥʘ ʧʝʰʝʭʦʜʥʘʷ ʵʢʩʢʫʨʩʠʷ-ʧʨʦʛʫʣʢʘ ʧʦ ʄʦʩʢʚʝ 

çɸ  ̫ʠʜʫ, ʰʘʛʘʶ ʧʦ ʄʦʩʢʚʝéè (ʨʠʩ. 10). 

 

  
ʈʠʩ. 6, 7. ɺʳʩʪʘʚʢʠ VI ʄʝʞʜʫʥʘʨʦʜʥʦʛʦ ʬʦʨʫʤʘ çʂʫʣʴʪʫʨʘ ʈʦʩʩʠʠ ʚ XXI ʚʝʢʝ:  

ʧʨʦʰʣʦʝ ʚ ʥʘʩʪʦʷʱʝʤ, ʥʘʩʪʦʷʱʝʝ ʚ ʙʫʜʫʱʝʤè 

 

  
ʈʠʩ. 8. ʂʚʠʟ çʉʝʜʴʤʦʝ ʯʫʚʩʪʚʦè  ʈʠʩ. 9. ʄʝʞʨʝʛʠʦʥʘʣʴʥʳʡ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʠʡ ʢʦʥʢʫʨʩ 

ʛʨʘʬʠʯʝʩʢʦʛʦ ʥʘʙʨʦʩʢʘ 

 

 
ʈʠʩ. 10. ʇʝʰʝʭʦʜʥʘʷ ʵʢʩʢʫʨʩʠʷ-ʧʨʦʛʫʣʢʘ ʧʦ ʄʦʩʢʚʝ çɸ ʷ ʠʜʫ, ʰʘʛʘʶ ʧʦ ʄʦʩʢʚʝéè 
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ɺʪʦʨʦʡ ʜʝʥʴ ʬʦʨʫʤʘ ʩʪʘʣ ʢʫʣʴʤʠʥʘʮʠʝʡ ʤʘʩʰʪʘʙʥʦʛʦ ʥʘʫʯʥʦ-

ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʦʛʦ ʩʦʙʳʪʠʷ. ɺ ʥʸʤ ʧʦʣʥʦʩʪʴʶ 

ʨʘʩʢʨʳʣʩʷ ʧʨʘʢʪʠʯʝʩʢʠʡ ʠ ʜʠʩʢʫʩʩʠʦʥʥʳʡ ʧʦʪʝʥʮʠʘʣ ʬʦʨʫʤʘ, ʦʙʲʝʜʠʥʠʚ 

ʨʘʙʦʪʫ ʪʨʝʭ ʪʝʤʘʪʠʯʝʩʢʠʭ ʧʣʦʱʘʜʦʢ, ʩʝʨʠʶ ʤʘʩʪʝʨ-ʢʣʘʩʩʦʚ çɻʦʨʦʜ 

ʭʫʜʦʞʥʠʢʦʚè ʠ ʪʦʨʞʝʩʪʚʝʥʥʫʶ ʮʝʨʝʤʦʥʠʶ ʟʘʢʨʳʪʠʷ ʩ ʢʦʥʮʝʨʪʥʦʡ 

ʧʨʦʛʨʘʤʤʦʡ ʠ ʪʨʘʜʠʮʠʦʥʥʳʤ ʤʦʩʢʦʚʩʢʠʤ ʯʘʝʧʠʪʠʝʤ ʚ ʣʝʪʥʝʤ ʩʘʜʫ 

ʄʦʩʢʦʚʩʢʦʛʦ ʬʠʣʠʘʣʘ. 

ɼʠʩʢʫʩʩʠʦʥʥʘʷ ʧʣʦʱʘʜʢʘ çʋʥʠʢʘʣʴʥʳʝ ʪʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ 

ʧʨʦʤʳʩʣʳ ï ʫʥʠʢʘʣʴʥʘʷ ʩʠʩʪʝʤʘ ʥʝʧʨʝʨʳʚʥʦʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷè ʩʪʘʣʘ ʮʝʥʪʨʘʣʴʥʳʤ ʤʝʩʪʦʤ ʦʙʩʫʞʜʝʥʠʷ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ 

ʠ ʤʝʪʦʜʠʯʝʩʢʠʭ ʘʩʧʝʢʪʦʚ ʧʦʜʛʦʪʦʚʢʠ ʭʫʜʦʞʥʠʢʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 

(ʤʦʜʝʨʘʪʦʨʳ: ʉ.ɸ. ʊʠʭʦʤʠʨʦʚ ʠ ʖ.ʀ. ʂʨʠʚʦʟʫʙʦʚʘ, ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ 

ʥʘʫʢ, ʟʘʤʝʩʪʠʪʝʣʴ ʜʠʨʝʢʪʦʨʘ ʧʦ ʫʯʝʙʥʦʡ ʠ ʚʦʩʧʠʪʘʪʝʣʴʥʦʡ ʨʘʙʦʪʝ ʀʥʩʪʠʪʫʪʘ 

ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ). 

ʂʣʶʯʝʚʳʝ ʜʦʢʣʘʜʳ ʥʘ ʵʪʦʡ ʧʣʦʱʘʜʢʝ ʙʳʣʠ ʧʨʝʜʩʪʘʚʣʝʥʳ ʘʩʧʠʨʘʥʪʘʤʠ 

ʠ ʧʨʝʧʦʜʘʚʘʪʝʣʷʤʠ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ. ɸ.ɸ. ʄʫʨʘʚʴʸʚʘ ʟʘʪʨʦʥʫʣʘ ʧʨʦʙʣʝʤʳ ʩʦʭʨʘʥʝʥʠʷ ʙʦʛʦʨʦʜʩʢʦʡ 

ʨʝʟʴʙʳ, ʧʨʝʜʣʦʞʠʚ ʧʝʨʝʭʦʜ ʦʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʧʦʢʨʳʪʠʡ ʜʝʨʝʚʷʥʥʳʭ 

ʧʨʦʠʟʚʝʜʝʥʠʡ ʠʩʢʫʩʩʪʚʘ ʢ ʩʦʚʨʝʤʝʥʥʳʤ ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʤ ʨʝʰʝʥʠʷʤ, 

ʦʙʝʩʧʝʯʠʚʘʶʱʠʭ ʠʭ ʩʦʭʨʘʥʥʦʩʪʴ ʠ ʧʦʜʯʝʨʢʠʚʘʶʱʠʭ ʠʩʧʦʣʴʟʫʝʤʳʝ ʘʚʪʦʨʘʤʠ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʠʝʤʳ ʠ ʨʝʰʝʥʠʷ; ɸ.ɺ. ɻʫʣʴʯʝʥʢʦ ʦʙʦʩʥʦʚʘʣ 

ʧʨʦʝʢʪʠʨʦʚʘʥʠʝ ʢʘʢ ʩʠʩʪʝʤʦʦʙʨʘʟʫʶʱʠʡ ʬʘʢʪʦʨ ʚ ʧʦʜʛʦʪʦʚʢʝ ʭʫʜʦʞʥʠʢʦʚ-

ʶʚʝʣʠʨʦʚ; ɼ.ʉ. ʇʫʟʳʨʸʚ ʦʩʚʝʪʠʣ ʩʧʝʮʠʬʠʢʫ ʧʨʘʚʦʚʦʡ ʧʦʜʛʦʪʦʚʢʠ ʙʫʜʫʱʠʭ 

ʶʚʝʣʠʨʦʚ ʚ ʩʠʩʪʝʤʝ ʩʨʝʜʥʝʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ï ʪʝʤʘ, 

ʧʨʠʦʙʨʝʪʘʶʱʘʷ ʦʩʦʙʫʶ ʘʢʪʫʘʣʴʥʦʩʪʴ ʚ ʢʦʥʪʝʢʩʪʝ ʟʘʱʠʪʳ ʘʚʪʦʨʩʢʠʭ ʧʨʘʚ 

ʠ ʢʦʤʤʝʨʮʠʘʣʠʟʘʮʠʠ ʧʨʦʠʟʚʝʜʝʥʠʡ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ; ʊ.ʉ. ʇʠʨʦʛʦʚʘ ʧʨʝʜʩʪʘʚʠʣʘ ʠʩʩʣʝʜʦʚʘʥʠʝ ʦ ʨʦʣʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʠ ʢʘʢ ʬʘʢʪʦʨʝ ʨʘʟʚʠʪʠʷ ʩʦʚʨʝʤʝʥʥʦʡ ʤʦʜʳ, ʚʳʷʚʠʚ ʩʦʯʝʪʘʥʠʝ 

ʪʨʘʜʠʮʠʡ ʠ ʘʢʪʫʘʣʴʥʳʭ ʪʝʥʜʝʥʮʠʡ. 

ɺʳʩʦʢʠʡ ʠʥʪʝʨʝʩ ʚʳʟʚʘʣʠ ʚʳʩʪʫʧʣʝʥʠʷ, ʧʦʩʚʷʱʝʥʥʳʝ ʨʝʛʠʦʥʘʣʴʥʳʤ 

ʘʩʧʝʢʪʘʤ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ: ʖ.ʅ. ɼʘʥʠʣʦʚʘ ʨʘʩʢʨʳʣʘ ʟʥʘʯʝʥʠʝ 

ʦʨʥʘʤʝʥʪʘ ʚ ʤʩʪʸʨʩʢʦʡ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʝ ʢʘʢ ʢʫʣʴʪʫʨʥʦʛʦ ʢʦʜʘ (ʨʠʩ. 11). 

ɿʘʚʝʨʰʠʣʠ ʨʘʙʦʪʫ ʩʝʢʮʠʠ ʜʦʢʣʘʜʳ ʄ.ʖ. ʄʘʣʳʰʝʚʘ ʦʙ ʦʩʥʦʚʦʧʦʣʦʞʥʠʢʝ 

ʭʦʣʫʡʩʢʦʡ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʳ ɺ.ɼ. ʇʫʟʘʥʦʚʝ-ʄʦʣʝʚʝ, ʀ.ʉ. ʂʘʣʤʘʢʦʚʘ 

ʦ ʩʪʘʥʦʚʣʝʥʠʠ ʩʨʝʜʥʝʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʦʙʣʘʩʪʠ 

ʥʠʞʥʝʪʘʛʠʣʴʩʢʦʡ ʨʦʩʧʠʩʠ, ɸ.ʉ. ʉʫʙʘʯʝʚʘ ʦʙ ʵʚʦʣʶʮʠʠ ʜʝʢʦʨʘʪʠʚʥʦʡ ʨʦʩʧʠʩʠ 

çʤʦʩʢʦʚʩʢʦʝ ʧʠʩʴʤʦè, ʆ.ɺ. ʃʠʪʚʠʥʝʥʢʦ ʦ ʧʦʚʳʰʝʥʠʠ ʢʚʘʣʠʬʠʢʘʮʠʠ 

ʧʝʜʘʛʦʛʦʚ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʢʘʢ ʥʘʫʯʥʦʡ ʧʨʦʙʣʝʤʝ. ʈʘʙʦʪʘ 

ʧʣʦʱʘʜʢʠ ʟʘʚʝʨʰʠʣʘʩʴ ʧʨʝʟʝʥʪʘʮʠʝʡ ʩʪʫʜʝʥʯʝʩʢʠʭ ʜʦʢʣʘʜʦʚ ɽ. ʇʦʜʢʠʥʦʡ, 

ɽ. ʂʦʨʝʥʝʚʦʡ ʠ ʇ. ʂʦʤʠʩʩʘʨʦʚʦʡ, ʯʪʦ ʧʦʜʯʝʨʢʥʫʣʦ ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʴ ʥʘʫʯʥʦ-

ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʚ ʫʥʠʚʝʨʩʠʪʝʪʝ ʤʝʞʜʫ ʤʦʣʦʜʳʤʠ ʫʯʝʥʳʤʠ, 

ʘʩʧʠʨʘʥʪʘʤʠ ʠ ʩʪʫʜʝʥʪʘʤʠ. 
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ʈʠʩ. 11. ɺʳʩʪʫʧʣʝʥʠʝ 

ʖ.ʀ. ɼʘʥʠʣʦʚʦʡ ʥʘ 

ʜʠʩʢʫʩʩʠʦʥʥʦʡ ʧʣʦʱʘʜʢʝ 

çʋʥʠʢʘʣʴʥʳʝ ʪʨʘʜʠʮʠʦʥʥʳʝ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ ï 

ʫʥʠʢʘʣʴʥʘʷ ʩʠʩʪʝʤʘ 

ʥʝʧʨʝʨʳʚʥʦʛʦ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷè 

 
 

ɼʠʩʢʫʩʩʠʦʥʥʘʷ ʧʣʦʱʘʜʢʘ çʊʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ 

ʈʦʩʩʠʠ: ʠʩʪʦʨʠʷ, ʦʙʨʘʟʳ, ʠʥʪʝʨʧʨʝʪʘʮʠʷ ʪʨʘʜʠʮʠʡè (ʤʦʜʝʨʘʪʦʨʳ: ʇ.ɽ. ʉʝʨʦʚ 

ʠ ɽ.ɺ. ʃʘʢʘʨʦʚʘ, ʢʘʥʜʠʜʘʪ ʭʠʤʠʯʝʩʢʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ, ʟʘʤʝʩʪʠʪʝʣʴ ʜʠʨʝʢʪʦʨʘ ʧʦ 

ʫʯʝʙʥʦʡ ʨʘʙʦʪʝ ʀʥʩʪʠʪʫʪʘ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ) ʙʳʣʘ 

ʧʦʩʚʷʱʝʥʘ ʠʩʢʫʩʩʪʚʦʚʝʜʯʝʩʢʠʤ ʠ ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʤ ʘʩʧʝʢʪʘʤ. ʅʘ ʧʣʦʱʘʜʢʝ 

ʚʳʩʪʫʧʘʣʠ ʩʪʫʜʝʥʪʳ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʠ ʬʠʣʠʘʣʦʚ. ʎʝʥʪʨʘʣʴʥʦʡ ʪʝʤʦʡ ʩʪʘʣʘ 

ʚʘʨʠʘʪʠʚʥʦʩʪʴ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʦʙʨʘʟʦʚ ʚ ʩʦʚʨʝʤʝʥʥʦʤ 

ʪʨʘʜʠʮʠʦʥʥʦʤ ʧʨʠʢʣʘʜʥʦʤ ʠʩʢʫʩʩʪʚʝ (ʨʠʩ. 12). 

 

 

ʈʠʩ. 12. ɼʠʩʢʫʩʩʠʦʥʥʘʷ ʧʣʦʱʘʜʢʘ çʊʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ ʈʦʩʩʠʠ: 

ʠʩʪʦʨʠʷ, ʦʙʨʘʟʳ, ʠʥʪʝʨʧʨʝʪʘʮʠʷ ʪʨʘʜʠʮʠʡè 

 

ɼʠʩʢʫʩʩʠʦʥʥʘʷ ʧʣʦʱʘʜʢʘ çʋʥʠʢʘʣʴʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ: 

ʢʫʣʴʪʫʨʥʳʡ ʢʦʜ, ʥʘʩʣʝʜʠʝ, ʩʪʠʣʴè ʧʦʜ ʨʫʢʦʚʦʜʩʪʚʦʤ ʅ.ɻ. ʂʫʟʥʝʮʦʚʘ 

ʠ ʆ.ʅ. ʇʣʘʪʦʥʦʚʦʡ, ʢʘʥʜʠʜʘʪʘ ʪʝʭʥʠʯʝʩʢʠʭ ʥʘʫʢ, ʜʦʮʝʥʪʘ ʢʘʬʝʜʨʳ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ ʀʥʩʪʠʪʫʪʘ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ, ʦʪʣʠʯʘʣʘʩʴ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʦʩʪʴʶ ʠ ʦʙʨʘʱʝʥʠʝʤ ʢ ʰʠʨʦʢʦʤʫ 

ʢʫʣʴʪʫʨʥʦʤʫ ʢʦʥʪʝʢʩʪʫ. ɼʦʢʣʘʜʳ ʙʳʣʠ ʧʨʝʜʩʪʘʚʣʝʥʳ ʩʪʫʜʝʥʪʘʤʠ ʠʟ ʉʘʥʢʪ-

ʇʝʪʝʨʙʫʨʛʘ, ʄʦʩʢʚʳ, ʄʩʪʸʨʳ, ʉʝʨʛʠʝʚʘ ʇʦʩʘʜʘ ʠ ɹʦʛʦʨʦʜʩʢʦʛʦ. 
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ʂʫʣʴʤʠʥʘʮʠʝʡ ʧʨʘʢʪʠʯʝʩʢʦʡ ʯʘʩʪʠ ʬʦʨʫʤʘ ʩʪʘʣ ʤʘʩʰʪʘʙʥʳʡ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʠʡ ʤʘʨʘʬʦʥ çɻʦʨʦʜ ʭʫʜʦʞʥʠʢʦʚè, ʚ ʨʘʤʢʘʭ ʢʦʪʦʨʦʛʦ 

ʦʜʥʦʚʨʝʤʝʥʥʦ ʨʘʙʦʪʘʣʠ ʤʘʩʪʝʨ-ʢʣʘʩʩʳ ʧʦ ʨʘʟʣʠʯʥʳʤ ʚʠʜʘʤ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ: çʄʘʢʦʚ ʮʚʝʪè ï ʜʝʢʦʨʘʪʠʚʥʘʷ ʨʦʩʧʠʩʴ 

çʤʦʩʢʦʚʩʢʦʝ ʧʠʩʴʤʦè; çɿʦʣʦʪʳʝ ʟʘʚʠʪʢʠè ï ʭʦʣʫʡʩʢʘʷ ʣʘʢʦʚʘʷ ʤʠʥʠʘʪʶʨʥʘʷ 

ʞʠʚʦʧʠʩʴ; ʮʚʝʪʦʢ ʤʘʢʘ ʚ ʪʝʭʥʠʢʝ ʞʦʩʪʦʚʩʢʦʡ ʨʦʩʧʠʩʠ; çʉʢʘʥʥʳʝ ʫʟʦʨʳè ï 

ʪʝʭʥʠʢʘ ʜʝʢʦʨʘʪʠʚʥʦʛʦ ʦʬʦʨʤʣʝʥʠʷ ʬʝʜʦʩʢʠʥʩʢʦʡ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʳ; 

çʊʨʘʜʠʮʠʦʥʥʳʝ ʨʦʩʪʦʚʩʢʠʝ ʮʚʝʪʳè ï ʨʦʩʪʦʚʩʢʘʷ ʬʠʥʠʬʪʴ; çɺ ʤʠʨʝ ʧʘʣʝʭʩʢʦʡ 

ʩʢʘʟʢʠè ï ʧʘʣʝʭʩʢʘʷ ʣʘʢʦʚʘʷ ʤʠʥʠʘʪʶʨʥʘʷ ʞʠʚʦʧʠʩʴ; çʂʦʣʴʮʦ ʩ ʵʣʝʤʝʥʪʘʤʠ 

ʜʝʢʦʨʘʪʠʚʥʦʡ ʯʝʢʘʥʢʠè ï ʦʩʥʦʚʳ ʶʚʝʣʠʨʥʦʛʦ ʜʝʣʘ; çʄʝʜʚʝʜʴ-

ʢʘʨʘʥʜʘʰʥʠʮʘè ï ʙʦʛʦʨʦʜʩʢʘʷ ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʨʝʟʴʙʘ; çɻʘʣʠʯʩʢʦʝ ʢʨʫʞʝʚʦè ï 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʝ ʢʨʫʞʝʚʦʧʣʝʪʝʥʠʝ; ʠʟʛʦʪʦʚʣʝʥʠʝ ʩʦʚʨʝʤʝʥʥʦʡ ʞʝʥʩʢʦʡ ʙʣʫʟʳ 

ʚ ʪʨʘʜʠʮʠʦʥʥʦʡ ʩʢʘʥʥʦʡ ʤʥʦʛʦʧʘʨʥʦʡ ʪʝʭʥʠʢʝ ʧʣʝʪʝʥʠʷ; çʈʦʩʧʠʩʴ ʨʦʟʳè ï 

ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʨʦʩʧʠʩʴ ʪʢʘʥʠ; çʀʟʛʦʪʦʚʣʝʥʠʝ ʧʦʜʩʪʘʢʘʥʥʠʢʘ ʚ ʪʝʭʥʠʢʝ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ ñʦʣʦʥʝʮʢʦʝ ʰʠʪʴʝòè; çɺʝʩʥʷʥʢʘè ï ʩʦʟʜʘʥʠʝ 

ʪʝʢʩʪʠʣʴʥʦʡ ʢʫʢʣʳ (ʨʠʩ. 13, 14). 

 

  

ʈʠʩ. 13, 14. çɻʦʨʦʜ ʭʫʜʦʞʥʠʢʦʚè: ʤʘʩʪʝʨ-ʢʣʘʩʩʳ ʧʦ ʚʠʜʘʤ  

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 

 

ʈʘʟʥʦʦʙʨʘʟʠʝ ʠ ʚʳʩʦʢʠʡ ʫʨʦʚʝʥʴ ʧʨʦʚʝʜʝʥʠʷ ʤʘʩʪʝʨ-ʢʣʘʩʩʦʚ ʩʪʘʣʠ 

ʚʦʟʤʦʞʥʳ ʙʣʘʛʦʜʘʨʷ ʩʣʘʞʝʥʥʦʡ ʨʘʙʦʪʝ ʩʪʫʜʝʥʪʦʚ, ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ 

ʠ ʨʫʢʦʚʦʜʠʪʝʣʝʡ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ. çɻʦʨʦʜ ʭʫʜʦʞʥʠʢʦʚè ʧʦʟʚʦʣʠʣ ʢʘʞʜʦʤʫ ʫʯʘʩʪʥʠʢʫ ʫʥʝʩʪʠ ʩ ʩʦʙʦʡ 

ʥʝ ʪʦʣʴʢʦ ʥʦʚʳʝ ʟʥʘʥʠʷ, ʥʦ ʠ ʩʦʟʜʘʥʥʦʝ ʩʦʙʩʪʚʝʥʥʳʤʠ ʨʫʢʘʤʠ ʥʝʙʦʣʴʰʦʝ 

ʧʨʦʠʟʚʝʜʝʥʠʝ. 

ʌʠʥʘʣʴʥʳʤ ʘʢʢʦʨʜʦʤ ʬʦʨʫʤʘ ʩʪʘʣʦ ʪʦʨʞʝʩʪʚʝʥʥʦʝ ʧʦʜʚʝʜʝʥʠʝ ʠʪʦʛʦʚ 

ʠ ʢʦʥʮʝʨʪʥʘʷ ʧʨʦʛʨʘʤʤʘ çʂʘʢ ʟʜʦʨʦʚʦ, ʯʪʦ ʚʩʝ ʤʳ ʟʜʝʩʴ ʩʝʛʦʜʥʷ ʩʦʙʨʘʣʠʩʴè. 

ʄʝʨʦʧʨʠʷʪʠʝ ʧʨʝʚʨʘʪʠʣʦʩʴ ʚ ʷʨʢʠʡ ʤʫʟʳʢʘʣʴʥʳʡ ʜʠʘʣʦʛ, ʦʙʲʝʜʠʥʠʚʰʠʡ 

ʫʯʘʩʪʥʠʢʦʚ ʠ ʛʦʩʪʝʡ ʬʦʨʫʤʘ ʚ ʘʪʤʦʩʬʝʨʝ ʪʚʦʨʯʝʩʪʚʘ ʠ ʜʨʫʞʝʩʢʦʛʦ ʦʙʱʝʥʠʷ. 

ɺ ʢʦʥʮʝʨʪʝ ʧʨʠʥʷʣʠ ʫʯʘʩʪʠʝ ʩʪʫʜʝʥʪʳ ʈʦʩʩʠʡʩʢʦʡ ʘʢʘʜʝʤʠʠ ʤʫʟʳʢʠ 

ʠʤ. ɻʥʝʩʠʥʳʭ ʧʦʜ ʨʫʢʦʚʦʜʩʪʚʦʤ ʜʦʮʝʥʪʘ ʢʘʬʝʜʨʳ ʙʘʷʥʘ ʠ ʘʢʢʦʨʜʝʦʥʘ 

ɸ.ɸ. ɻʘʪʘʫʣʣʠʥʘ (ʨʠʩ. 15), ʘ ʪʘʢʞʝ ʤʦʣʦʜʳʝ ʘʨʪʠʩʪʳ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʛʦ 

ʢʦʣʣʝʢʪʠʚʘ çɺʜʦʭʥʦʚʝʥʠʝè ʧʦʜ ʨʫʢʦʚʦʜʩʪʚʦʤ ɽ.ʆ. ɻʦʨʝʣʠʢ (ʨʠʩ. 16) 

ʠ ʦʙʫʯʘʶʱʠʝʩʷ ʀʥʩʪʠʪʫʪʘ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. 
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ʈʠʩ. 15. ɺʳʩʪʫʧʣʝʥʠʝ ʩʪʫʜʝʥʪʦʚ  

ʈʦʩʩʠʡʩʢʦʡ ʘʢʘʜʝʤʠʠ ʤʫʟʳʢʠ ʠʤ. ɻʥʝʩʠʥʳʭè  

ʈʠʩ. 16. ɺʳʩʪʫʧʣʝʥʠʝ 

ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʛʦ ʢʦʣʣʝʢʪʠʚʘ 

çɺʜʦʭʥʦʚʝʥʠʝè  

 

ɿʘʚʝʨʰʠʣʩʷ ʬʦʨʫʤ ʩʠʤʚʦʣʠʯʥʳʤ ʠ ʦʯʝʥʴ ʜʫʰʝʚʥʳʤ ʩʦʙʳʪʠʝʤ ï 

çʄʦʩʢʦʚʩʢʠʤ ʯʘʝʧʠʪʠʝʤè ʚ ʣʝʪʥʝʤ ʩʘʜʫ ʀʥʩʪʠʪʫʪʘ. ɺ ʘʪʤʦʩʬʝʨʝ 

ʥʝʬʦʨʤʘʣʴʥʦʛʦ ʦʙʱʝʥʠʷ ʫʯʘʩʪʥʠʢʠ ʦʙʤʝʥʷʣʠʩʴ ʚʧʝʯʘʪʣʝʥʠʷʤʠ, ʧʦʜʚʝʣʠ 

ʣʠʯʥʳʝ ʠʪʦʛʠ ʜʚʫʭ ʥʘʩʳʱʝʥʥʳʭ ʜʥʝʡ, ʧʦʜʝʣʠʣʠʩʴ ʧʣʘʥʘʤʠ ʥʘ ʙʫʜʫʱʝʝ, 

ʦʙʩʫʜʠʣʠ ʚʦʟʤʦʞʥʦʩʪʠ ʩʦʚʤʝʩʪʥʳʭ ʧʨʦʝʢʪʦʚ ʠ ʦʙʤʝʥʷʣʠʩʴ ʢʦʥʪʘʢʪʘʤʠ. 

VI ʄʝʞʜʫʥʘʨʦʜʥʳʡ ʬʦʨʫʤ çʂʫʣʴʪʫʨʘ ʈʦʩʩʠʠ ʚ XXI  ʚʝʢʝ: ʧʨʦʰʣʦʝ 

ʚ ʥʘʩʪʦʷʱʝʤ, ʥʘʩʪʦʷʱʝʝ ʚ ʙʫʜʫʱʝʤè ʟʘʚʝʨʰʠʣ ʩʚʦʶ ʨʘʙʦʪʫ, ʧʦʜʪʚʝʨʜʠʚ 

ʚʳʩʦʢʠʡ ʠʥʪʝʨʝʩ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʩʦʦʙʱʝʩʪʚʘ ʢ ʚʦʧʨʦʩʘʤ ʩʦʭʨʘʥʝʥʠʷ 

ʠ ʘʢʪʫʘʣʠʟʘʮʠʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. ɿʘ ʜʚʘ ʜʥʷ ʙʳʣʦ 

ʟʘʩʣʫʰʘʥʦ ʙʦʣʝʝ 60 ʜʦʢʣʘʜʦʚ, ʧʨʦʚʝʜʝʥʦ 13 ʤʘʩʪʝʨ-ʢʣʘʩʩʦʚ, ʦʨʛʘʥʠʟʦʚʘʥʦ 11 

ʪʝʤʘʪʠʯʝʩʢʠʭ ʚʳʩʪʘʚʦʢ, ʦʙʲʝʜʠʥʠʚʰʠʭ ʫʯʘʩʪʥʠʢʦʚ ʠʟ ʄʦʩʢʚʳ, ʉʘʥʢʪ-

ʇʝʪʝʨʙʫʨʛʘ, ʈʷʟʘʥʠ, ʉʝʨʛʠʝʚʘ ʇʦʩʘʜʘ, ʄʩʪʸʨʳ, ʍʦʣʫʷ, ʌʝʜʦʩʢʠʥʦ 

ʠ ɹʦʛʦʨʦʜʩʢʦʛʦ. ʌʦʨʫʤ ʥʘʛʣʷʜʥʦ ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʣ ʩʚʦʶ ʩʦʩʪʦʷʪʝʣʴʥʦʩʪʴ 

ʢʘʢ ʫʥʠʢʘʣʴʥʦʡ ʤʦʣʦʜʸʞʥʦʡ ʜʠʩʢʫʩʩʠʦʥʥʦʡ ʧʣʦʱʘʜʢʠ, ʜʦʢʘʟʘʚ, ʯʪʦ 

ʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʫʩʧʝʰʥʦ 

ʚʳʩʪʨʘʠʚʘʝʪ ʛʦʨʠʟʦʥʪʘʣʴʥʳʝ ʩʚʷʟʠ ʤʝʞʜʫ ʩʚʦʠʤʠ ʬʠʣʠʘʣʘʤʠ, ʩʦʟʜʘʚʘʷ ʝʜʠʥʦʝ 

ʥʘʫʯʥʦ-ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ ʜʣʷ ʩʪʫʜʝʥʪʦʚ ʠ ʤʦʣʦʜʳʭ ʫʯʸʥʳʭ. 

ʋʯʘʩʪʥʠʢʠ ʬʦʨʫʤʘ, ʧʨʝʞʜʝ ʚʩʝʛʦ ʤʦʣʦʜʦʝ ʧʦʢʦʣʝʥʠʝ ʙʫʜʫʱʠʭ ʭʫʜʦʞʥʠʢʦʚ, 

ʦʙʦʟʥʘʯʠʣʠ ʢʣʶʯʝʚʳʝ ʚʝʢʪʦʨʳ ʨʘʟʚʠʪʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ: ʩʦʭʨʘʥʝʥʠʝ ʪʨʘʜʠʮʠʡ ʵʪʦʛʦ ʚʠʜʘ ʠʩʢʫʩʩʪʚʘ ʯʝʨʝʟ ʠʭ ʥʘʫʯʥʦʝ 

ʦʩʤʳʩʣʝʥʠʝ, ʚʥʝʜʨʝʥʠʝ ʠʥʥʦʚʘʮʠʦʥʥʳʭ ʧʦʜʭʦʜʦʚ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-

ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʝ ʨʝʰʝʥʠʷ ʧʨʠ ʩʦʟʜʘʥʠʠ ʘʚʪʦʨʩʢʠʭ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʦʩʤʳʩʣʝʥʠʝ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʧʳʪʘ ʭʫʜʦʞʥʠʢʦʚ ʠ ʧʝʜʘʛʦʛʦʚ ï ʥʦʩʠʪʝʣʝʡ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʬʦʨʤʠʨʦʚʘʥʠʝ ʫʩʪʦʡʯʠʚʦʡ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʠʜʝʥʪʠʯʥʦʩʪʠ. ʄʝʨʦʧʨʠʷʪʠʝ ʩʪʘʣʦ ʚʘʞʥʳʤ ʰʘʛʦʤ 

ʚ ʢʦʥʩʦʣʠʜʘʮʠʠ ʩʪʫʜʝʥʯʝʩʢʦʛʦ ʥʘʫʯʥʦʛʦ ʧʦʪʝʥʮʠʘʣʘ, ʫʢʨʝʧʣʝʥʠʠ 

ʤʝʞʬʠʣʠʘʣʴʥʦʛʦ ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ʠ ʚʦʚʣʝʯʝʥʠʠ ʪʘʣʘʥʪʣʠʚʦʡ ʤʦʣʦʜʸʞʠ 

ʚ ʨʝʰʝʥʠʝ ʩʪʨʘʪʝʛʠʯʝʩʢʠʭ ʟʘʜʘʯ ʩʦʭʨʘʥʝʥʠʷ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʈʦʩʩʠʠ. 
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Outcomes of the VI International Forum of students, postgraduates  

and young scientists ñCulture of Russia in the 21st century:  

past in the present, present in the futureò 

 

Abstract. The article reviews the outcomes of the two-day VI International 

Forum of students, postgraduates and young scientists ñCulture of Russia in the 21st 

century: past in the present, present in the futureò, held at the Institute of traditional 

applied arts ï Moscow branch of the Russian university of traditional art crafts. The 

discussions centered on issues of preserving the authenticity of traditional art crafts, 

artistic and technological innovations in creating works of this type of art, as well as 

the role of student science and inter-branch cooperation in training a new generation 

of traditional applied art artists. 

Keywords: international forum, student scientific research, traditional art 

crafts, research activities, student scientific association, Russian university of 

traditional art crafts, Institute of traditional applied arts. 

 

The VI International Forum ñCulture of Russia in the 21st century: past in the 

present, present in the futureò, held on June 9-10, 2026, at the Institute of traditional 

applied arts ï Moscow branch of the Russian university of traditional art crafts, 

became a significant event in the life of the professional community. The forum has 

established itself as a unique youth discussion platform, bringing together students, 

postgraduates, young scientists and artist-teachers from various regions of Russia. 

The official opening of the forum was marked by the performance of the State 

Anthem of the Russian Federation. Welcoming speeches were delivered to the 

participants by: Valentina Fyodorovna Maksimovich, academician of the Russian 

academy of education, doctor of pedagogical sciences, professor, laureate of the 

Government Prize of the Russian Federation in the field of education, president of 

the Russian university of traditional art crafts; Olga Petrovna Rybnikova, candidate 

of pedagogical sciences, rector of the Russian university of traditional art crafts; 

Olga Vladimirovna Fedotova, candidate of pedagogical sciences, director of the 

Institute of traditional applied arts (Fig. 114). 

                                                      
14 Figs. 1-16. Photo from the archive of the Institute of traditional applied arts ï Moscow branch 

of the Russian university of traditional art crafts. 
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Welcoming addresses to the forum participants were sent by: senator of the 

Russian Federation N.S. Kuvshinova; general director of JSC ñFedoskino factory of 

miniature paintingò I.A. Ozolin; general director of LLC ñZhostovo factoryò 

A.A. Klimachyov; director of the State museum of Kholuy Art M.V. Mamina. 

 

 

Fig. 1. Opening of the VI International Forum ñCulture of Russia in the 21st century:  

past in the present, present in the futureò 

 

The event attracted the attention of international partners: welcoming 

messages were received from the Russian House of science and culture in Paris, the 

Higher Institute of arts named after Mory Kant® (Republic of Guinea), the 

Association ñBulgarian center for bobbin and needle lace makingò and the 

Mongolian National University of culture and arts. 

In her welcoming address, S.V. Zhilina, acting head of the Representative 

Office in France of the Federal Agency for the affairs of the commonwealth of 

independent states, compatriots living abroad and international humanitarian 

cooperation, noted the many years of successful experience in exhibiting the works 

of students from the Russian university of traditional art crafts at the Russian House 

of science and culture in Paris. She emphasized that the annual exhibitions 

consistently generate great interest among the French audience and compatriots. She 

expressed confidence that the results of the forum would serve as a foundation for 

the subsequent demonstration of works of traditional art crafts in France and wished 

the participants to remain engaged in enriching Russiaôs unique cultural heritage. 

Dr. Faya Pascal Iffono, director general of the Higher Institute of arts named 

after Mory Kant®, noted that for 64 years Russia has been a key partner for the 

Republic of Guinea in the fields of education and science. He highlighted the 

continuous academic exchange between the two countries and called on the 

participants to become ñartists of developmentò for their own countries. He also 

stated his intention to further develop the partnership between the Republic of 

Guinea and Russia in the field of traditional art crafts. 
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At the solemn opening ceremony of the forum, a musical welcome was 

organized (Fig. 2), which included the performance of vocal pieces and dance 

numbers. 

The key event of the first day was 

the plenary session ñScientific 

research in the field of traditional art 

craftsò. The session was moderated by: 

S.A. Tikhomirov, candidate of 

culturology, associate professor, vice-

rector for research at the Russian 

university of traditional art crafts and 

O.V. Fedotova, candidate of 

pedagogical sciences, associate 

professor, director of the Institute of 

traditional applied arts ï Moscow 

branch of the Russian university of 

traditional art crafts. 

The following reports were presented: S.A. Tikhomirov (ñStudent scientific 

research in the field of traditional art crafts: key parametersò), who outlined the 

guidelines for studentsô academic work (Fig. 3); O.V. Fedotova (ñThe Institute of 

traditional applied arts: preserving the past, creating the futureò), who emphasized 

the continuity of traditions and the innovative development of the educational 

institution; P.Ye. Serov, candidate of pedagogical sciences, member of the Union of 

artists of Russia and curator of the Student scientific society, who spoke about the 

prospects for its development; M.A. Saltanov, candidate of pedagogical sciences and 

director of the Fedoskino Institute, who revealed the specifics of conducting 

masterclasses on various types of traditional art crafts for a foreign audience. 

 
 

 

 

Fig. 3. S.A. Tikhomirovôs speech at 

the plenary session of the VI 

International Forum ñCulture of 

Russia in the 21st century:  

past in the present, present in the 

futureò 

 
 

A vibrant highlight was the ñUnity of traditionsò fashion show, which vividly 

demonstrated the beauty of artistic lace making, artistic embroidery and artistic 

Fig. 2. The musical welcome for the forum 

participants and guests 
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fabric painting (Figs. 4, 5). The runway featured graduation projects and coursework 

by students from the universityôs branches. 

 

  

Figs. 4, 5. ñUnity of traditionsò fashion show 

 

The second part of the plenary session was dedicated directly to student 

research. The following reports were presented: E. Gutarova, E. Fyodorova, E. 

Kobyakova and U. Konstantyuk, who demonstrated a high level of research 

preparation and a wide spectrum of scientific problems being addressed, ranging 

from the renovation of Galich lace-making and the use of titanium in jewelry to the 

dynamics of color changes in Fedoskino miniature painting and an analysis of the 

work of artist N.D. Butorin in the context of the development of the animalistic genre 

in bone carving. 

The plenary session set a high academic tone for the entire forum and 

identified key vectors for the development of student science in the field of 

traditional art crafts: methodological support for research; Institutional support for 

youth initiatives; A practice-oriented approach; The international dimension of 

promoting traditional applied arts. 

During the forum days, numerous exhibitions were held, allowing participants 

to appreciate the richness and diversity of traditional art crafts: ñThe image of the 

capital in the decorative painting óMoscow Letterôò, ñArtistic embroidery: from 

concept to projectò, a series of exhibitions of lacquer miniature painting, which 

united works by students from Kholuy, Fedoskino and Mstyora, the exposition 

ñRussia through the agesò from the Sergiev Posad Toy Institute as well as the 

permanent exhibitions of paintings, graphics and graduation works of the Institute 

of traditional applied arts. 

The exhibition space of the forum became a kind of encyclopedia of the 

history and contemporary state of Russiaôs traditional art crafts (Figs. 6, 7). 

The first day of the forum concluded with a rich cultural and educational 

program. A creative quiz titled ñThe seventh senseò (Fig. 8) was held. Under the 

guidance of N.G. Kuznetsov, head of the department of drawing and painting at the 

Russian university of traditional art crafts and candidate of art history, an 
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interregional artistic and creative competition of graphic sketches took place. 

Participants competed in the skill of quick drawing of a model in a Russian national 

costume (Fig. 9). Concurrently, a walking tour around Moscow titled ñAnd I'm 

walking, strolling through Moscow...ò was organized for the forum guests (Fig. 10). 

 

  
Figs. 6, 7. The exhibitions of the VI International Forum ñCulture of Russia in the 21st 

century: past in the present, present in the futureò 

 

  
Fig. 8. ñThe seventh senseò quiz Fig. 9. The Interregional artistic and 

creative competition of graphic sketches 

 

 
Fig. 10. The walking tour around Moscow ñAnd I'm walking, strolling through Moscow...ò 
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The second day of the forum culminated in a large-scale scientific, educational, 

and artistic event. It fully revealed the practical and discursive potential of the forum, 

uniting the work of three thematic platforms, a series of master classes titled ñCity 

of Artistsò and a closing ceremony featuring a concert program and a traditional 

Moscow tea party in the summer garden of the Moscow branch. 

The discussion platform ñUnique traditional art crafts ï a unique system of 

continuous professional educationò became the central place for discussing the 

pedagogical and methodological aspects of training artists in traditional art crafts. 

The session was moderated by S.A. Tikhomirov and Yu.I. Krivozubova, candidate 

of pedagogical sciences and deputy director for academic and educational work at 

the Institute of traditional applied arts. 

Key reports at this platform were presented by postgraduate students and 

teachers of the Russian University of Traditional Art Crafts: A.A. Muravyova 

addressed the issues of preserving Bogorodsk wood carving, proposing a transition 

from traditional coatings for wooden artworks to modern technological solutions 

that ensure their preservation and highlight the artistic techniques and solutions used 

by the authors; A.V. Gulôchenko justified design as a system-forming factor in the 

training of jewelry artists; D.S. Puzyryov highlighted the specifics of legal training 

for future jewelers within the secondary vocational education system ï a topic that 

is gaining particular relevance in the context of copyright protection and the 

commercialization of works of traditional art crafts. T.S. Pirogova presented 

research on the role of artistic embroidery as a factor in the development of modern 

fashion, identifying a combination of traditions and current trends. 

The presentations dedicated to the 

regional aspects of cultural heritage 

generated significant interest. 

Yu.N. Danilova revealed the significance 

of ornamentation in Mstyora lacquer 

miniatures as a cultural code (Fig. 11). 

The sectionôs work was concluded with 

reports by: M.Yu. Malyshev on the 

founder of Kholuy lacquer miniatures, 

V.D. Puzanov-Molev, I.S. Kalmakov on 

the establishment of secondary vocational 

education in the field of Nizhny Tagil 

painting, A.S. Subachyov on the evolution 

of the decorative painting style known as 

ñMoscow Letterò, O.V. Litvinenko on the advanced training of fine arts teachers as 

a scientific problem. The platformôs activities concluded with a presentation of 

student reports by E. Podkina, E. Koreneva and P. Komissarova, which emphasized 

the continuity of research activities at the university between young scientists, 

postgraduate students and students. 

The discussion platform ñTraditional art crafts of Russia: history, images, 

interpretation of traditionsò (moderators: P.Ye. Serov and E.V. Lakarova, candidate 

of chemical sciences, associate professor, deputy director for academic affairs at the 

Fig. 11. Yu.N. Danilovaôs speech at the 

discussion platform ñUnique traditional art 

crafts ï a unique system of continuous 

professional educationò 
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Institute of traditional applied arts) was dedicated to art history and cultural studies 

aspects. Students from the Russian university of traditional art crafts and its branches 

presented at this platform. The central theme was the variability of interpreting 

traditional images in contemporary traditional applied art (Fig. 12). 

 

 
Fig. 12. The discussion platform ñTraditional art crafts of Russia: history, images, 

interpretation of traditionsò 
 

The discussion platform ñUnique art crafts: cultural code, heritage, styleò, led 

by N.G. Kuznetsov and O.N. Platonova, candidate of technical sciences, associate 

professor of the department of professional disciplines at the Institute of traditional 

applied arts, was distinguished by its interdisciplinary approach and engagement 

with a broad cultural context. Reports were presented by students from Saint 

Petersburg, Moscow, Mstyora, Sergiev Posad and Bogorodsk. 

The culmination of the forumôs practical part was the large-scale artistic and 

creative marathon ñCity of Artistsò, during which master classes on various types of 

traditional art crafts were held simultaneously: ñPoppy flowerò ï decorative painting 

in the ñMoscow Letterò style; ñGolden curlsô ï Kholuy lacquer miniature painting; 

The poppy flower in the technique of Zhostovo painting; ñScanned patternsò ï 

decorative technique of Fedoskino lacquer miniature; ñTraditional Rostov flowersò 

ï Rostov enamel (finift); ñIn the World of Palekh fairy talesò ï Palekh lacquer 

miniature painting; ñRing with elements of decorative chasingò ï basics of jewelry 

making; ñBear pencil holderò ï Bogorodsk wood carving; ñGalich Laceò ï artistic 

lace making; Creation of a modern womenôs blouse in the traditional filigree multi-

weave technique; ñRose paintingò ï artistic fabric painting; ñMaking a glass holder 

in the technique of artistic embroidery óOlonets sewingôò; ñVesnyankaò ï creation 

of a textile doll (Figs. 13, 14). 

The diversity and high level of the master classes were made possible by the 

coordinated efforts of students, teachers and administrators of the Russian university 

of traditional art crafts. The ñCity of Artistsò marathon allowed each participant to 

take away not only new knowledge but also a small work of art created with their 

own hands. 
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Figs. 13, 14. ñCity of Artistsò: master classes on various types of traditional art crafts 
 

The final chord of the forum was the solemn summing up of the results and the 

concert program ñHow Great That We Are All Here Todayò. The event turned into 

a vibrant musical dialogue, uniting the forumôs participants and guests in an 

atmosphere of creativity and friendly communication. The concert featured 

performances by students of the Gnesins Russian academy of music under the 

direction of associate professor of the accordion and bayan department, A.A. 

Gataullin (Fig. 15), as well as young artists from the ñVdokhnovenieò (Inspiration) 

choreographic collective under the leadership of E.O. Gorelik (Fig. 16) and students 

of the Institute of traditional applied arts. 

 

  
Fig. 15. The performances by the students of  

the Gnesins Russian academy of music 

Fig. 16. The performances by the 

choreographic collective ñVdokhnovenieò  

 

 

The forum concluded with a symbolic and heartfelt event ï a ñMoscow tea 

partyò in the summer garden of the Institute. In an atmosphere of informal 

communication, participants exchanged impressions, summarized their personal 

outcomes from the two eventful days, shared future plans, discussed opportunities 

for joint projects and exchanged contacts. 

The VI International Forum ñCulture of Russia in the 21st century: past in the 

present, present in the futureò has successfully concluded, confirming the high 

interest of the professional community in the issues of preserving and updating 

traditional art crafts. Over the two days, more than 60 reports were heard, 13 master 

classes were conducted and 11 thematic exhibitions were organized, uniting 
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participants from Moscow, Saint Petersburg, Ryazan, Sergiev Posad, Mstyora, 

Kholuy, Fedoskino and Bogorodsk. The forum has vividly demonstrated its viability 

as a unique youth discussion platform, proving that the Russian university of 

traditional art crafts is successfully building horizontal connections between its 

branches, creating a unified scientific and educational space for students and young 

scientists. The forum participants, primarily the young generation of future artists, 

outlined the key vectors for the development of traditional art crafts: preservation of 

the traditions of this art form through their scientific understanding, introduction of 

innovative approaches in artistic and technological solutions when creating original 

works, comprehension of the professional experience of artists and teachers ï the 

bearers of traditional art crafts, formation of a stable professional identity. The event 

became an important step in consolidating student scientific potential, strengthening 

inter-branch cooperation and involving talented youth in solving the strategic tasks 

of preserving Russiaôs cultural heritage. 
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ʊʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ ʢʘʢ ʚʝʣʠʢʦʣʝʧʠʝ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʥʘʩʣʝʜʠʷ ʈʦʩʩʠʠ: ʫʨʦʢʠ ʝʜʠʥʩʪʚʘ 

Traditional art crafts as the splendor of Russiaôs artistic heritage:  

lessons of unity  

 

ɸʥʥʦʪʘʮʠʷ. 17 ʘʧʨʝʣʷ 2026 ʛʦʜʘ ʚ ʅʘʫʯʥʦʤ ʮʝʥʪʨʝ ʈɸʆ ʧʨʦʰʸʣ 

ʢʨʫʛʣʳʡ ʩʪʦʣ çʊʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ ʢʘʢ ʚʝʣʠʢʦʣʝʧʠʝ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʥʘʩʣʝʜʠʷ ʈʦʩʩʠʠ: ʫʨʦʢʠ ʝʜʠʥʩʪʚʘè ʚ ʨʘʤʢʘʭ 

V ʄʝʞʜʫʥʘʨʦʜʥʦʡ ʘʩʩʘʤʙʣʝʠ çʋʨʦʢʠ ʝʜʠʥʩʪʚʘè. ɺ ʭʦʜʝ ʤʝʨʦʧʨʠʷʪʠʷ ʙʳʣʠ 

ʧʨʝʜʩʪʘʚʣʝʥʳ ʜʦʢʣʘʜʳ ʦ ʦʙʱʝʨʦʩʩʠʡʩʢʦʡ ʠ ʤʝʞʜʫʥʘʨʦʜʥʦʡ ʤʠʩʩʠʠ ʚʫʟʘ 

ʤʠʩʩʠʠ ʠ ʚʝʢʪʦʨʘʭ ʨʘʟʚʠʪʠʷ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʦʙʩʫʞʜʝʥʳ ʚʳʟʦʚʳ ʠ ʧʝʨʩʧʝʢʪʠʚʳ ʥʘʫʯʥʦ-

ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʩʧʝʮʠʬʠʢʘ ʤʫʟʝʡʥʦ-ʚʳʩʪʘʚʦʯʥʳʭ 

ʧʨʦʩʪʨʘʥʩʪʚ, ʫʩʧʝʰʥʳʝ ʢʝʡʩʳ ʧʨʦʬʦʨʠʝʥʪʘʮʠʦʥʥʦʡ ʨʘʙʦʪʳ ʠ ʦʧʳʪ 

ʤʝʞʜʫʥʘʨʦʜʥʳʭ ʤʘʩʪʝʨ-ʢʣʘʩʩʦʚ. ʆʩʦʙʦʝ ʚʥʠʤʘʥʠʝ ʙʳʣʦ ʫʜʝʣʝʥʦ ʘʥʘʣʠʟʫ 

ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ʌʝʜʦʩʢʠʥʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ ʩ 

ʆʆʆ çɾʦʩʪʦʚʩʢʘʷ ʬʘʙʨʠʢʘè ʠ ʦʧʳʪʫ ʧʨʠʦʙʱʝʥʠʷ ʰʢʦʣʴʥʠʢʦʚ ʢ 

ʪʨʘʜʠʮʠʦʥʥʳʤ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʧʨʦʤʳʩʣʘʤ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʪʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ, ʥʘʫʯʥʦ-

ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ, ʤʫʟʝʡʥʦ-ʚʳʩʪʘʚʦʯʥʳʝ ʧʨʦʩʪʨʘʥʩʪʚʘ, 

ʧʨʦʬʦʨʠʝʥʪʘʮʠʷ, ʤʝʞʜʫʥʘʨʦʜʥʳʝ ʤʘʩʪʝʨ-ʢʣʘʩʩʳ. 

Abstract. On April 17, 2026, at the Scientific center of the Russian academy 

of education, a round table discussion titled ñTraditional art crafts as the splendor of 

Russiaôs artistic heritage: lessons of unityò was held as part of the V International 

Assembly ñLessons of Unityò. During the event, reports were presented on the all-

Russian and international mission of the university, as well as on the development 

vectors of the Russian university of traditional art crafts. Challenges and prospects 

of research activities, the specifics of museum and exhibition spaces, successful 

cases of career guidance work and the experience of international master classes 

were discussed. Particular attention was paid to the analysis of cooperation between 

the Fedoskino institute of lacquer miniature painting and LLC ñZhostovo Factoryò, 

as well as to the experience of introducing schoolchildren to traditional art crafts. 
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17 ʘʧʨʝʣʷ 2026 ʛʦʜʘ ʚ ʅʘʫʯʥʦʤ ʮʝʥʪʨʝ ʈʦʩʩʠʡʩʢʦʡ ʘʢʘʜʝʤʠʠ 

ʦʙʨʘʟʦʚʘʥʠʷ, ʦʪʢʨʳʪʦʤ ʥʘ ʙʘʟʝ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ (ʈʋʊʍʇ), ʩʦʩʪʦʷʣʩʷ ʢʨʫʛʣʳʡ ʩʪʦʣ 

çʊʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ ʢʘʢ ʚʝʣʠʢʦʣʝʧʠʝ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʥʘʩʣʝʜʠʷ ʈʦʩʩʠʠ: ʫʨʦʢʠ ʝʜʠʥʩʪʚʘè. 

ʂʨʫʛʣʳʡ ʩʪʦʣ ʧʨʦʭʦʜʠʣ ʚ ʨʘʤʢʘʭ V ʄʝʞʜʫʥʘʨʦʜʥʦʡ ʘʩʩʘʤʙʣʝʠ çʋʨʦʢʠ 

ʝʜʠʥʩʪʚʘè, ʦʨʛʘʥʠʟʦʚʘʥʥʦʡ ʈɸʆ ʠ ʥʘʮʝʣʝʥʥʦʡ ʥʘ ʥʘʫʯʥʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʦʝ 

ʦʩʤʳʩʣʝʥʠʝ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʦʧʳʪʘ ʬʦʨʤʠʨʦʚʘʥʠʷ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʝʜʠʥʩʪʚʘ 

ʈʦʩʩʠʠ, ʚʳʨʘʙʦʪʢʫ ʩʦʚʨʝʤʝʥʥʳʭ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʦʜʭʦʜʦʚ ʢ ʬʦʨʤʠʨʦʚʘʥʠʶ 

ʠ ʨʘʟʚʠʪʠʶ ʦʙʱʝʨʦʩʩʠʡʩʢʦʡ ʛʨʘʞʜʘʥʩʢʦʡ ʠʜʝʥʪʠʯʥʦʩʪʠ, ʚʦʩʧʠʪʘʥʠʶ 

ʛʘʨʤʦʥʠʯʥʦ ʨʘʟʚʠʪʦʡ ʣʠʯʥʦʩʪʠ ʛʨʘʞʜʘʥʠʥʘ ʤʥʦʛʦʥʘʮʠʦʥʘʣʴʥʦʛʦ ʛʦʩʫʜʘʨʩʪʚʘ, 

ʩʦʣʠʜʘʨʥʦʛʦ ʠ ʦʪʚʝʪʩʪʚʝʥʥʦʛʦ ʟʘ ʩʫʜʴʙʫ ʩʪʨʘʥʳ. 

ɺʳʩʪʫʧʣʝʥʠʝ ʧʨʝʟʠʜʝʥʪʘ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʘʢʘʜʝʤʠʢʘ ʈɸʆ, ʜʦʢʪʦʨʘ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 

ʧʨʦʬʝʩʩʦʨʘ ɺ.ʌ. ʄʘʢʩʠʤʦʚʠʯ (ʨʠʩ. 115 ), ʧʦʩʚʷʱʝʥʥʦʝ ʦʩʤʳʩʣʝʥʠʶ 

ʦʙʱʝʨʦʩʩʠʡʩʢʦʡ ʠ ʤʝʞʜʫʥʘʨʦʜʥʦʡ ʤʠʩʩʠʠ ʚʫʟʘ, ʨʝʘʣʠʟʫʝʤʦʡ ʚ ʥʝʨʘʟʨʳʚʥʦʤ 

ʝʜʠʥʩʪʚʝ, ʠ ʜʦʢʣʘʜ ʨʝʢʪʦʨʘ ʚʫʟʘ, ʢʘʥʜʠʜʘʪʘ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ 

ʆ.ʇ. ʈʳʙʥʠʢʦʚʦʡ, ʦʙʦʟʥʘʯʠʚʰʝʡ ʚʝʢʪʦʨʳ ʨʘʟʚʠʪʠʷ ʫʥʠʚʝʨʩʠʪʝʪʘ ʜʦ 2036 ʛʦʜʘ, 

ʩʪʘʣʠ ʪʝʦʨʝʪʠʯʝʩʢʦʡ ʨʘʤʢʦʡ ʜʣʷ ʦʩʪʘʣʴʥʳʭ ʩʧʠʢʝʨʦʚ ʢʨʫʛʣʦʛʦ ʩʪʦʣʘ. 

 

  
ʈʠʩ. 1. ʇʨʝʟʠʜʝʥʪ ʈʦʩʩʠʡʩʢʦʛʦ 

ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʘʢʘʜʝʤʠʢ 

ʈɸʆ, ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 

ʧʨʦʬʝʩʩʦʨ ɺ.ʌ. ʄʘʢʩʠʤʦʚʠʯ 

ʈʠʩ. 2. ʈʝʢʪʦʨ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, 

ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ  

ʆ.ʇ. ʈʳʙʥʠʢʦʚʘ 

 

ʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʠ 

ʬʠʣʠʘʣʳ ï ʩʣʦʞʥʦ ʦʨʛʘʥʠʟʦʚʘʥʥʘʷ ʩʠʩʪʝʤʘ, ʫʩʪʦʡʯʠʚʦʩʪʴ ʠ ʨʘʟʚʠʪʠʝ ʢʦʪʦʨʦʡ 

ʦʧʨʝʜʝʣʷʶʪ ʝʜʠʥʘʷ ʢʦʥʮʝʧʮʠʷ ʠ ʧʦʜʭʦʜʳ ʢ ʦʨʛʘʥʠʟʘʮʠʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ, 

                                                      
15 ʈʠʩ. 1-4. ʌʦʪʦ ʠʟ ʘʨʭʠʚʘ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ. 
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ʥʘʫʯʥʦʡ, ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʦʡ, ʤʫʟʝʡʥʦ-ʚʳʩʪʘʚʦʯʥʦʡ, ʤʝʞʜʫʥʘʨʦʜʥʦʡ 

ʠ ʠʥʳʭ ʚʠʜʦʚ ʜʝʷʪʝʣʴʥʦʩʪʠ. 

ɺ ʭʦʜʝ ʢʨʫʛʣʦʛʦ ʩʪʦʣʘ ʦʙʩʫʞʜʘʣʠʩʴ ʚʳʟʦʚʳ ʠ ʧʝʨʩʧʝʢʪʠʚʳ ʨʘʟʚʠʪʠʷ 

ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ (ʧʨʦʨʝʢʪʦʨ ʧʦ ʥʘʫʯʥʦʡ ʨʘʙʦʪʝ, 

ʢʘʥʜ. ʢʫʣʴʪʫʨʦʣʦʛʠʠ, ʜʦʮ. ʉ.ɸ. ʊʠʭʦʤʠʨʦʚ), ʩʧʝʮʠʬʠʢʘ ʤʫʟʝʡʥʦ-ʚʳʩʪʘʚʦʯʥʳʭ 

ʧʨʦʩʪʨʘʥʩʪʚ ʫʥʠʚʝʨʩʠʪʝʪʘ (ʟʘʚ. ʢʘʬʝʜʨʦʡ ʠʩʪʦʨʠʠ ʠʩʢʫʩʩʪʚ, ʜ. ʧʝʜ. ʥʘʫʢ, ʜʦʮ. 

ʃ.ʄ. ɺʘʥʶʰʢʠʥʘ) (ʨʠʩ. 3). ɹʳʣʠ ʧʨʝʜʩʪʘʚʣʝʥʳ ʫʩʧʝʰʥʳʝ ʢʝʡʩʳ 

ʧʨʦʬʦʨʠʝʥʪʘʮʠʦʥʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ (ʜʠʨʝʢʪʦʨ ɹʦʛʦʨʦʜʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʨʝʟʴʙʳ ʧʦ ʜʝʨʝʚʫ ï ʬʠʣʠʘʣʘ ʈʋʊʍʇ, ʢʘʥʜ. ʶʨʠʜ. ʥʘʫʢ, ʜʦʮ. 

ɺ.ʄ. ʅʘʫʤʦʚ) (ʨʠʩ. 4) ʠ ʦʧʳʪ ʧʨʦʚʝʜʝʥʠʷ ʤʝʞʜʫʥʘʨʦʜʥʳʭ ʤʘʩʪʝʨ-ʢʣʘʩʩʦʚ 

(ʧʨʝʧʦʜʘʚʘʪʝʣʴ ɹʦʛʦʨʦʜʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʨʝʟʴʙʳ ʧʦ ʜʝʨʝʚʫ ï 

ʬʠʣʠʘʣʘ ʈʋʊʍʇ ɽ.ʉ. ɽʚʜʦʢʠʤʦʚʘ) ʚ ʦʙʣʘʩʪʠ ʙʦʛʦʨʦʜʩʢʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʨʝʟʴʙʳ ʧʦ ʜʝʨʝʚʫ. 

 

 
ʈʠʩ. 3. ɺʳʩʪʫʧʣʝʥʠʝ ʩ ʜʦʢʣʘʜʦʤ ʟʘʚʝʜʫʶʱʝʛʦ ʢʘʬʝʜʨʦʡ ʠʩʪʦʨʠʠ ʠʩʢʫʩʩʪʚ, ʜʦʢʪʦʨʘ 

ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʜʦʮʝʥʪʘ ʃ.ʄ. ɺʘʥʶʰʢʠʥʦʡ 

 

 
ʈʠʩ. 4. ɺʳʩʪʫʧʣʝʥʠʝ ʩ ʜʦʢʣʘʜʦʤ ʜʠʨʝʢʪʦʨʘ ɹʦʛʦʨʦʜʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʨʝʟʴʙʳ ʧʦ ʜʝʨʝʚʫ, ʢʘʥʜʠʜʘʪʘ ʶʨʠʜʠʯʝʩʢʠʭ ʥʘʫʢ, ʜʦʮʝʥʪʘ ɺ.ʄ. ʅʘʫʤʦʚʘ 
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ɿʘʚʝʨʰʘʣʠ ʢʨʫʛʣʳʡ ʩʪʦʣ ʚʳʩʪʫʧʣʝʥʠʷ, ʧʦʩʚʷʱʝʥʥʳʝ ʘʥʘʣʠʟʫ ʦʧʳʪʘ 

ʩʦʚʤʝʩʪʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʌʝʜʦʩʢʠʥʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ 

ʞʠʚʦʧʠʩʠ (ʌʀʃʄɾ) ʠ ʧʨʦʬʠʣʴʥʦʛʦ ʧʨʝʜʧʨʠʷʪʠʷ ʆʆʆ çɾʦʩʪʦʚʩʢʘʷ 

ʬʘʙʨʠʢʘè, ʠʪʦʛʦʤ ʢʦʪʦʨʦʡ ʩʪʘʣ ʧʝʨʚʳʡ ʚ ʈʦʩʩʠʠ ʚʳʧʫʩʢ ʭʫʜʦʞʥʠʢʦʚ 

ʞʦʩʪʦʚʩʢʦʡ ʜʝʢʦʨʘʪʠʚʥʦʡ ʨʦʩʧʠʩʠ, ʧʦʣʫʯʠʚʰʠʭ ʚʳʩʰʝʝ ʦʙʨʘʟʦʚʘʥʠʝ 

(ʜʠʨʝʢʪʦʨ ʌʀʃʄɾ ʈʋʊʍʇ, ʢʘʥʜ. ʧʝʜ. ʥʘʫʢ ʄ.ɸ. ʉʘʣʪʘʥʦʚ), ʘ ʪʘʢʞʝ 

ʫʩʧʝʰʥʳʡ ʦʧʳʪ ʧʨʠʦʙʱʝʥʠʷ ʰʢʦʣʴʥʠʢʦʚ ʢ ʪʨʘʜʠʮʠʦʥʥʳʤ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ 

ʧʨʦʤʳʩʣʘʤ ʥʘ ʙʘʟʝ ɼʝʪʩʢʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʘʢʘʜʝʤʠʠ çʈʦʩʪʦʢè (ʜʠʨʝʢʪʦʨ 

ʉʠʙʠʨʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ï ʬʠʣʠʘʣʘ 

ʈʋʊʍʇ, ʢʘʥʜ. ʧʝʜ. ʥʘʫʢ ɽ.ʀ. ʉʝʤʸʥʦʚʘ). 

ʇʨʦʛʨʘʤʤʘ ʢʨʫʛʣʦʛʦ ʩʪʦʣʘ ʙʳʣʘ ʥʘʩʳʱʝʥʥʦʡ, ʚʳʩʪʫʧʣʝʥʠʷ ʚʳʟʚʘʣʠ 

ʦʞʠʚʣʝʥʥʳʝ ʜʠʩʢʫʩʩʠʠ, ʘ ʩʘʤʦ ʤʝʨʦʧʨʠʷʪʠʝ ʧʦʟʚʦʣʠʣʦ ʩʦʪʨʫʜʥʠʢʘʤ 

ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʠ 

ʬʠʣʠʘʣʦʚ ʧʨʝʜʩʪʘʚʠʪʴ ʣʫʯʰʠʝ ʧʨʘʢʪʠʢʠ ʠ ʦʙʤʝʥʷʪʴʩʷ ʦʧʳʪʦʤ, ʯʪʦ, 

ʥʝʩʦʤʥʝʥʥʦ, ʙʫʜʝʪ ʩʧʦʩʦʙʩʪʚʦʚʘʪʴ ʨʝʘʣʠʟʘʮʠʠ ʦʙʱʝʨʦʩʩʠʡʩʢʦʡ ʠ 

ʤʝʞʜʫʥʘʨʦʜʥʦʡ ʤʠʩʩʠʠ ʫʥʠʚʝʨʩʠʪʝʪʘ ʢʘʢ ʝʜʠʥʦʛʦ ʮʝʣʦʛʦ. 
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ʋɼʂ 37.072 

 

Tikhomirov S.A., candidate of culturology, associate professor, vice-rector 

for research, professor of the department of art history at the Russian university of 

traditional art crafts, 191186, Saint Petersburg, Griboyedov canal embankment, 2, 

lit. ɸ; e-mail: nauka_vshni@mail.ru 

 

Traditional art crafts as the splendor of Russiaôs artistic heritage:  

lessons of unity 

 

Abstract. On April 17, 2026, at the Scientific center of the Russian academy 

of education, a round table discussion titled ñTraditional art crafts as the splendor of 

Russiaôs artistic heritage: lessons of unityò was held as part of the V International 

Assembly ñLessons of Unityò. During the event, reports were presented on the all-

Russian and international mission of the university, as well as on the development 

vectors of the Russian university of traditional art crafts. Challenges and prospects 

of research activities, the specifics of museum and exhibition spaces, successful 

cases of career guidance work and the experience of international master classes 

were discussed. Particular attention was paid to the analysis of cooperation between 

the Fedoskino institute of lacquer miniature painting and LLC ñZhostovo Factoryò, 

as well as to the experience of introducing schoolchildren to traditional art crafts. 

Keywords: traditional art crafts, research activities, museum and exhibition 

spaces, career guidance, international masterclasses. 
 

On April 17, 2026, a round table titled ñTraditional art crafts as the splendor 

of Russiaôs artistic heritage: lessons of unityò was held at the Scientific center of the 

Russian academy of education (RAE), established on the basis of the Russian 

university of traditional art crafts (RUTAC). 

The round table was part of the V International Assembly ñLessons of Unityò, 

organized by the RAE. The assembly is aimed at the scientific and pedagogical 

comprehension of the historical experience of forming Russia's national unity, 

developing modern educational approaches to the formation and development of an 

all-Russian civic identity and educating a harmoniously developed personality of a 

citizen in a multinational state ï one who is solidary and responsible for the countryôs 

fate. 

The speech by the president of the Russian university of traditional art crafts, 

academician of the RAE, doctor of pedagogical sciences, professor V.F. 

Maksimovich (Fig. 116), which was dedicated to understanding the universityôs all-

Russian and international mission implemented in indissoluble unity, along with the 

report by the universityôs rector, candidate of pedagogical sciences O.P. Rybnikova, 

who outlined the universityôs development vectors until 2036, served as the 

theoretical framework for the other speakers at the round table. 

 

                                                      
16 Figs. 1-4. Photo from the archive of the Russian university of traditional art crafts. 
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Fig. 1. President of the Russian university 

of traditional art crafts, academician of the 

RAE, doctor of pedagogical sciences, 

professor V.F. Maksimovich 

Fig. 2. Rector of the Russian university  

of traditional art crafts,  

candidate of pedagogical sciences  

O.P. Rybnikova 

 

The Russian university of traditional art crafts (RUTAC) and its branches 

constitute a complex system whose stability and development are determined by a 

unified concept and approaches to organizing educational, scientific, artistic-

creative, museum-exhibition, international and other types of activities. 

During the round table, challenges and prospects for the development of 

research activities were discussed (vice-rector for research, candidate of culturology, 

associate professor S.A. Tikhomirov), as well as the specifics of the universityôs 

museum and exhibition spaces (head of the department of art history, doctor of 

pedagogical sciences, associate professor L.M. Vanyushkina) (Fig. 3). Successful 

cases of career guidance work were presented (director of the Bogorodskoye 

institute of artistic woodcarving ï a branch of RUTAC, candidate of legal sciences, 

associate professor V.M. Naumov) (Fig. 4), along with experience in conducting 

international masterclasses (lecturer at the Bogorodskoye institute of artistic 

woodcarving ï a branch of RUTAC E.S. Evdokimova) in the field of the 

Bogorodskoye artistic woodcarving. 

 

 
Fig. 3. Presentation of a report by the head of the department of art history,  

doctor of pedagogical sciences, associate professor L.M. Vanyushkina 
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Fig. 4. Presentation of a report by the director of the Bogorodskoye institute  

of artistic woodcarving, candidate of legal sciences,  

associate professor V.M. Naumov 

 

The round table was concluded by speeches dedicated to the analysis of the 

joint experience of the Fedoskino institute of lacquer miniature painting and the 

specialized enterprise LLC ñZhostovo Factoryò, which resulted in Russiaôs first 

graduation of artists from the Zhostovo decorative painting school who received 

higher education (speaker: M.A. Saltanov, candidate of pedagogical sciences, 

director of the Fedoskino institute of lacquer miniature painting). 

Also discussed was the successful experience of introducing schoolchildren 

to traditional art crafts at the Childrenôs Art Academy ñRostokò (speaker: 

E.I. Semyonova, candidate of pedagogical sciences, director of the Siberian institute 

of traditional applied arts ï a branch of RUTAC). 

The program of the round table was rich, the presentations sparked lively 

discussions and the event itself allowed the staff of the Russian university of 

traditional art crafts and its branches to present best practices and exchange 

experiences. This will undoubtedly contribute to the realization of the universityôs 

all-Russian and international mission as a unified whole. 
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ʋɼʂ 371.278 

 

ʂʫʟʥʝʮʦʚ ʅ.ɻ., ʢʘʥʜʠʜʘʪ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, ʯʣʝʥ ʉʦʶʟʘ ʭʫʜʦʞʥʠʢʦʚ 

ʈʦʩʩʠʠ, ʟʘʚʝʜʫʶʱʠʡ ʢʘʬʝʜʨʦʡ ʨʠʩʫʥʢʘ ʠ ʞʠʚʦʧʠʩʠ ʌɻɹʆʋ ɺʆ çʈʦʩʩʠʡʩʢʠʡ 

ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚè, 191186, ʉʘʥʢʪ-

ʇʝʪʝʨʙʫʨʛ, ʥʘʙʝʨʝʞʥʘʷ ʢʘʥʘʣʘ ɻʨʠʙʦʝʜʦʚʘ, ʜ. 2, ʣʠʪ. ɸ; e mail: 

kafedra.risunka.vshni@mail.ru 

Kuznetsov N.G., candidate of art history, member of the Union of artists of 

Russia, head of the department of drawing and painting at the Russian university of 

traditional art crafts, 191186, Saint Petersburg, Griboyedov canal embankment, 2, 

lit. A; e-mail: kafedra.risunka.vshni@mail.ru 

 

ʄʝʞʨʝʛʠʦʥʘʣʴʥʳʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʠʡ ʢʦʥʢʫʨʩ  

ʛʨʘʬʠʯʝʩʢʦʛʦ ʥʘʙʨʦʩʢʘ ʬʠʛʫʨʳ ʯʝʣʦʚʝʢʘ 

Interregional artistic figure drawing competition  

 

ɺ ʨʘʤʢʘʭ VI ʄʝʞʜʫʥʘʨʦʜʥʦʛʦ ʬʦʨʫʤʘ ʩʪʫʜʝʥʪʦʚ, ʘʩʧʠʨʘʥʪʦʚ, ʤʦʣʦʜʳʭ 

ʫʯʝʥʳʭ çʂʫʣʴʪʫʨʘ ʈʦʩʩʠʠ ʚ XXI  ʚʝʢʝ: ʧʨʦʰʣʦʝ ʚ ʥʘʩʪʦʷʱʝʤ, ʥʘʩʪʦʷʱʝʝ ʚ 

ʙʫʜʫʱʝʤè, ʧʨʦʰʝʜʰʝʛʦ ʚ ʀʥʩʪʠʪʫʪʝ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ï 

ʄʦʩʢʦʚʩʢʦʤ ʬʠʣʠʘʣʝ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʩʦʩʪʦʷʣʩʷ ʝʞʝʛʦʜʥʳʡ ʄʝʞʨʝʛʠʦʥʘʣʴʥʳʡ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʠʡ ʢʦʥʢʫʨʩ ʛʨʘʬʠʯʝʩʢʦʛʦ ʥʘʙʨʦʩʢʘ ʬʠʛʫʨʳ ʯʝʣʦʚʝʢʘ. 

ɺ ʢʦʥʢʫʨʩʝ ʧʨʠʥʷʣʠ ʫʯʘʩʪʠʝ ʩʪʫʜʝʥʪʳ ʛʦʣʦʚʥʦʛʦ ʚʫʟʘ ʠ ʝʛʦ ʬʠʣʠʘʣʦʚ. 

ɿʥʘʥʠʷ ʠ ʥʘʚʳʢʠ ʨʠʩʫʥʢʘ ʬʠʛʫʨʳ ʯʝʣʦʚʝʢʘ ʥʝʦʙʭʦʜʠʤʳ ʙʫʜʫʱʠʤ 

ʭʫʜʦʞʥʠʢʘʤ ʧʨʘʢʪʠʯʝʩʢʠ ʚ ʢʘʞʜʦʤ ʚʠʜʝ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ; ʫʤʝʥʠʝ ʚʠʜʝʪʴ ʠ ʙʳʩʪʨʦ ʧʝʨʝʜʘʚʘʪʴ ʥʘ ʙʫʤʘʛʝ ʧʨʦʧʦʨʮʠʠ, 

ʜʚʠʞʝʥʠʝ ʠ ʭʘʨʘʢʪʝʨʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʪʝʣʘ ʚʘʞʥʦ ʢʘʢ ʜʣʷ 

ʙʫʜʫʱʠʭ ʭʫʜʦʞʥʠʢʦʚ-ʤʠʥʠʘʪʶʨʠʩʪʦʚ, ʪʘʢ ʠ ʜʣʷ ʩʪʫʜʝʥʪʦʚ, ʠʟʫʯʘʶʱʠʭ 

ʢʦʥʩʪʨʫʠʨʦʚʘʥʠʝ ʠ ʤʦʜʝʣʠʨʦʚʘʥʠʝ ʦʜʝʞʜʳ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡ ʠ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʢʨʫʞʝʚʦʧʣʝʪʝʥʠʝʤ. 

ʂʦʥʢʫʨʩ ʧʦʟʚʦʣʠʣ ʦʮʝʥʠʪʴ ʫʨʦʚʝʥʴ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʢʦʤʧʝʪʝʥʮʠʡ, 

ʩʚʷʟʘʥʥʳʭ ʩ ʧʝʨʝʜʘʯʝʡ ʟʘʢʦʥʦʤʝʨʥʦʩʪʝʡ ʧʣʘʩʪʠʯʝʩʢʦʡ ʘʥʘʪʦʤʠʠ, ʧʨʦʧʦʨʮʠʡ ʠ 

ʜʠʥʘʤʠʢʠ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʪʝʣʘ ʚ ʫʩʣʦʚʠʷʭ ʦʛʨʘʥʠʯʝʥʥʦʛʦ ʚʨʝʤʝʥʠ. ʇʦ 

ʫʩʣʦʚʠʷʤ ʢʦʥʢʫʨʩʘ ʩʦʨʝʚʥʦʚʘʥʠʝ ʧʨʦʚʦʜʠʣʦʩʴ ʚ ʜʚʫʭ ʥʦʤʠʥʘʮʠʷʭ: ʟʘʨʠʩʦʚʢʘ 

ʬʠʛʫʨʳ ʯʝʣʦʚʝʢʘ ʚ ʨʫʩʩʢʦʤ ʥʘʮʠʦʥʘʣʴʥʦʤ ʢʦʩʪʶʤʝ (ʚʨʝʤʷ ʠʩʧʦʣʥʝʥʠʷ ï 45 

ʤʠʥ) (ʨʠʩ. 117, 2) ʠ ʩʝʨʠʷ ʥʘʙʨʦʩʢʦʚ ʬʠʛʫʨʳ ʯʝʣʦʚʝʢʘ ʚ ʜʚʠʞʝʥʠʠ (4 ʥʘʙʨʦʩʢʘ 

ʧʦ 10 ʤʠʥ). ɺʳʧʦʣʥʝʥʠʝ ʟʘʜʘʥʠʡ ʢʦʥʢʫʨʩʘ ʧʦʪʨʝʙʦʚʘʣʦ ʦʪ ʩʪʫʜʝʥʪʦʚ 

ʜʝʤʦʥʩʪʨʘʮʠʠ ʥʘʚʳʢʦʚ ʢʦʥʩʪʨʫʢʪʠʚʥʦʛʦ ʧʦʩʪʨʦʝʥʠʷ ʠ ʧʝʨʝʜʘʯʠ ʧʨʦʧʦʨʮʠʡ 

ʬʠʛʫʨʳ ʯʝʣʦʚʝʢʘ. 

 

                                                      
17 ʈʠʩ. 1-6. ʌʦʪʦ ʘʚʪʦʨʘ ʩʪʘʪʴʠ. 
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ʈʠʩ. 1, 2. ʇʦʩʪʘʥʦʚʢʠ ʩ ʬʠʛʫʨʦʡ ʯʝʣʦʚʝʢʘ ʜʣʷ ʚʳʧʦʣʥʝʥʠʷ ʢʦʥʢʫʨʩʥʦʛʦ ʟʘʜʘʥʠʷ 

çɿʘʨʠʩʦʚʢʘ ʬʠʛʫʨʳ ʯʝʣʦʚʝʢʘ ʚ ʨʫʩʩʢʦʤ ʥʘʮʠʦʥʘʣʴʥʦʤ ʢʦʩʪʶʤʝè 

 

ʆʮʝʥʢʫ ʨʘʙʦʪ ʦʩʫʱʝʩʪʚʣʷʣʘ ʵʢʩʧʝʨʪʥʘʷ ʢʦʤʠʩʩʠʷ: ʟʘʚʝʜʫʶʱʠʡ 

ʢʘʬʝʜʨʦʡ ʨʠʩʫʥʢʘ ʠ ʞʠʚʦʧʠʩʠ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʅ.ɻ. ʂʫʟʥʝʮʦʚ; ʜʠʨʝʢʪʦʨ ʀʥʩʪʠʪʫʪʘ 

ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʆ.ɺ. ʌʝʜʦʪʦʚʘ; ʜʠʨʝʢʪʦʨ 

ʌʝʜʦʩʢʠʥʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ ʄ.ɸ. ʉʘʣʪʘʥʦʚ; 

ʧʨʝʧʦʜʘʚʘʪʝʣʴ ʢʘʬʝʜʨʳ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ ʀʥʩʪʠʪʫʪʘ 

ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʖ.ʀ. ʂʨʠʚʦʟʫʙʦʚʘ; ʢʫʨʘʪʦʨ 

ʩʪʫʜʝʥʯʝʩʢʦʛʦ ʥʘʫʯʥʦʛʦ ʦʙʲʝʜʠʥʝʥʠʷ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʜʦʮʝʥʪ ʢʘʬʝʜʨʳ ʨʠʩʫʥʢʘ ʠ 

ʞʠʚʦʧʠʩʠ ʇ.ɽ. ʉʝʨʦʚ. 

ɼʣʷ ʦʙʝʩʧʝʯʝʥʠʷ ʦʙʲʝʢʪʠʚʥʦʩʪʠ ʦʮʝʥʢʠ ʢʦʥʢʫʨʩʥʳʭ ʨʘʙʦʪ 

ʠʩʧʦʣʴʟʦʚʘʣʠʩʴ ʩʣʝʜʫʶʱʠʝ ʢʨʠʪʝʨʠʠ: ʘʥʘʪʦʤʠʯʝʩʢʘʷ ʜʦʩʪʦʚʝʨʥʦʩʪʴ 

ʠ ʢʦʥʩʪʨʫʢʪʠʚʥʦʝ ʧʦʩʪʨʦʝʥʠʝ, ʧʝʨʝʜʘʯʘ ʧʨʦʧʦʨʮʠʡ ʠ ʤʘʩʰʪʘʙʥʳʭ 

ʩʦʦʪʥʦʰʝʥʠʡ ʚ ʠʟʦʙʨʘʞʝʥʠʠ ʬʠʛʫʨʳ ʯʝʣʦʚʝʢʘ, ʢʦʤʧʦʟʠʮʠʦʥʥʦʝ ʨʝʰʝʥʠʝ 

ʥʘʙʨʦʩʢʘ ʚ ʟʘʜʘʥʥʦʤ ʬʦʨʤʘʪʝ ʠ ʪʝʭʥʠʯʥʦʝ ʠʩʧʦʣʥʝʥʠʝ ʨʘʙʦʪʳ 

ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʨʘʟʣʠʯʥʳʭ ʛʨʘʬʠʯʝʩʢʠʭ ʤʘʪʝʨʠʘʣʦʚ (ʢʘʨʘʥʜʘʰ, ʫʛʦʣʴ, 

ʩʝʧʠʷ, ʩʘʥʛʠʥʘ). 

ʂʦʥʢʫʨʩ ʧʨʦʰʝʣ ʚ ʥʘʧʨʷʞʝʥʥʦʡ, ʥʦ ʨʘʙʦʯʝʡ ʦʙʩʪʘʥʦʚʢʝ. ʉʪʫʜʝʥʪʳ 

ʩ ʠʥʪʝʨʝʩʦʤ ʠ ʦʪʚʝʪʩʪʚʝʥʥʦʩʪʴʶ ʦʪʥʝʩʣʠʩʴ ʢ ʨʘʙʦʪʝ ʥʘʜ ʧʨʝʜʣʦʞʝʥʥʳʤʠ 

ʟʘʜʘʥʠʷʤʠ, ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʚ ʜʦʩʪʘʪʦʯʥʦ ʚʳʩʦʢʠʡ ʫʨʦʚʝʥʴ ʚʳʧʦʣʥʝʥʠʷ 

ʙʳʩʪʨʳʭ ʟʘʨʠʩʦʚʦʢ ʠ ʥʘʙʨʦʩʢʦʚ ʬʠʛʫʨʳ ʯʝʣʦʚʝʢʘ (ʨʠʩ. 3-6). 

ʇʦ ʠʪʦʛʘʤ ʢʦʥʢʫʨʩʘ ʙʳʣʠ ʦʧʨʝʜʝʣʝʥʳ ʧʦʙʝʜʠʪʝʣʠ. ʅʦʤʠʥʘʮʠʷ 

çɿʘʨʠʩʦʚʢʘ ʬʠʛʫʨʳ ʥʘʪʫʨʱʠʢʘ ʚ ʨʫʩʩʢʦʤ ʥʘʨʦʜʥʦʤ ʢʦʩʪʶʤʝè: I ʤʝʩʪʦ ï ɽ.ʈ. 

ɻʫʪʘʨʦʚʘ, ʤʘʛʠʩʪʨʘʥʪ 2 ʢʫʨʩʘ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ; II  ʤʝʩʪʦ ï ɺ.ɺ. ʂʨʦʪʦʚʘ, ʩʪʫʜʝʥʪ 3 ʢʫʨʩʘ 

ʙʘʢʘʣʘʚʨʠʘʪʘ ʄʩʪʸʨʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ 

ʠʤ. ʌ.ɸ. ʄʦʜʦʨʦʚʘ; III  ʤʝʩʪʦ ï ʖ.ʖ. ʑʝʨʙʘʢ, ʩʪʫʜʝʥʪ 2 ʢʫʨʩʘ ʙʘʢʘʣʘʚʨʠʘʪʘ 

ʌʝʜʦʩʢʠʥʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ. 
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ʅʦʤʠʥʘʮʠʷ çʅʘʙʨʦʩʢʠ ʬʠʛʫʨʳ ʯʝʣʦʚʝʢʘè: I ʤʝʩʪʦ ï ɺ.ɼ. ɼʨʦʙʳʰʝʚʘ, 

ʩʪʫʜʝʥʪ 2 ʢʫʨʩʘ ʙʘʢʘʣʘʚʨʠʘʪʘ ʀʥʩʪʠʪʫʪʘ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ; II  ʤʝʩʪʦ ï ɼ.ɸ. ɺʘʨʠʥʘ, ʩʪʫʜʝʥʪ 3 ʢʫʨʩʘ ʙʘʢʘʣʘʚʨʠʘʪʘ ʀʥʩʪʠʪʫʪʘ 

ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ; III  ʤʝʩʪʦ ï ʅ.ɺ. ʉʘʧʝʛʘ, ʩʪʫʜʝʥʪ 3 

ʢʫʨʩʘ ʙʘʢʘʣʘʚʨʠʘʪʘ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. 
 

 

 

 

 

 
ʈʠʩ. 3-6. ɿʘʨʠʩʦʚʢʠ ʠ ʛʨʘʬʠʯʝʩʢʠʝ ʥʘʙʨʦʩʢʠ ʫʯʘʩʪʥʠʢʦʚ ʄʝʞʨʝʛʠʦʥʘʣʴʥʦʛʦ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʦʛʦ ʢʦʥʢʫʨʩʘ ʛʨʘʬʠʯʝʩʢʦʛʦ ʥʘʙʨʦʩʢʘ ʬʠʛʫʨʳ ʯʝʣʦʚʝʢʘ 

 

ɺʩʝ ʫʯʘʩʪʥʠʢʠ ʠ ʧʦʙʝʜʠʪʝʣʠ ʢʦʥʢʫʨʩʘ ʙʳʣʠ ʥʘʛʨʘʞʜʝʥʳ ʛʨʘʤʦʪʘʤʠ ʠ 

ʮʝʥʥʳʤʠ ʧʦʜʘʨʢʘʤʠ. ʂʦʥʢʫʨʩ ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʣ, ʯʪʦ ʩʪʫʜʝʥʪʳ ʦʙʣʘʜʘʶʪ 

ʜʦʩʪʘʪʦʯʥʦ ʚʳʩʦʢʠʤ ʫʨʦʚʥʝʤ ʧʦʜʛʦʪʦʚʢʠ ʚ ʦʙʣʘʩʪʠ ʛʨʘʬʠʯʝʩʢʦʛʦ ʥʘʙʨʦʩʢʘ 

ʯʝʣʦʚʝʯʝʩʢʦʡ ʬʠʛʫʨʳ. 

ɺ ʜʘʣʴʥʝʡʰʝʤ ʧʣʘʥʠʨʫʝʪʩʷ ʨʝʛʫʣʷʨʥʦʝ ʧʨʦʚʝʜʝʥʠʝ ʜʘʥʥʦʛʦ 

ʤʝʨʦʧʨʠʷʪʠʷ ʩ ʧʨʠʚʣʝʯʝʥʠʝʤ ʙʦʣʝʝ ʰʠʨʦʢʦʛʦ ʢʨʫʛʘ ʦʙʫʯʘʶʱʠʭʩʷ 

ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. 
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Kuznetsov N.G., candidate of art history, member of the Union of artists of 

Russia, head of the department of drawing and painting at the Russian university of 

traditional art crafts, 191186, Saint Petersburg, Griboyedov canal embankment, 2, 

lit. A; e-mail: kafedra.risunka.vshni@mail.ru 

 

Interregional artistic figure drawing competition  

 

Within the framework of the 6th International Forum for students, 

postgraduates and young scientists ñThe Culture of Russia in the 21st century: the 

past in the present, the present in the futureò, held at the Institute of traditional 

applied arts ï Moscow branch of the Russian university of traditional art crafts, an 

Annual Interregional artistic and creative competition of graphic sketches of the 

human figure took place. Students from the main university and its branches 

participated in the competition. 

Knowledge and skills in drawing the human figure are essential for future 

artists in almost every type of traditional art craft; the ability to see and quickly 

convey proportions, movement and characteristic features of the human body on 

paper is important both for future miniature painters and for students studying design 

and modeling of clothing with artistic embroidery and lace making.  

The competition allowed for the assessment of the level of professional 

competencies related to the transmission of the principles of plastic anatomy, 

proportions and dynamics of the human body under time constraints. According to 

the competition rules, the event was held in two categories: a sketch of a human 

figure in a Russian national costume (execution time ï 45 minutes) (Figs. 118, 2) and 

a series of sketches of a human figure in motion (4 sketches of 10 minutes each). 

Completing the competition tasks required students to demonstrate skills in 

constructive construction and the transmission of human figure proportions. 

The evaluation of the works was carried out by an expert commission 

consisting of: N.G. Kuznetsov, head of the department of drawing and painting at 

the Russian university of traditional art crafts; O.V. Fedotova, director of the 

Institute of traditional applied arts; M.A. Saltanov, director of the Fedoskino 

Institute of lacquer miniature painting; Yu.I. Krivozubova, lecturer of the 

department of professional disciplines at the Institute of traditional applied arts; P.E. 

Serov, associate professor of the department of drawing and painting, curator of the 

student scientific society at the Russian university of traditional art crafts. 

To ensure an objective assessment, the jury used the following criteria: 

anatomical accuracy and constructive drawing, proportions and scale in the 

depiction of the human figure, compositional solution within the given format, 

technical execution using various graphic materials (pencil, charcoal, sepia, 

sanguine). 

 

                                                      
18 Figs. 1-6. Photo by the author of the article. 
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Figs. 1, 2. Live figure drawing poses for the competition assignment ñSketch of a human 

figure in a Russian national costumeò 

 

The competition was held in a tense but productive working atmosphere. The 

students approached the tasks with interest and responsibility, demonstrating a 

sufficiently high level of skill in creating quick sketches and figure drawings (Figs. 

3ï6). 

Winners were determined in the following categories. Nomination ñSketch of 

a model in Russian folk costumeò: 1st place ï E.R. Gutarova, 2nd-year masterôs 

student at the Russian university of traditional art crafts; 2nd place ï V.V. Krotova, 

3rd-year bachelorôs student at the Mstyora Institute of lacquer miniature painting 

named after F.A. Modorov; 3rd place ï Yu.Yu. Shcherbak, 2nd-year bachelorôs 

student at the Fedoskino Institute of lacquer miniature painting. 

Nomination ñFigure sketchingò: 1st place ï V.D. Drobysheva, 2nd-year 

bachelorôs student at the Institute of traditional applied arts; 2nd place ï D.A. Varina, 

3rd-year bachelorôs student at the Institute of traditional applied arts; 3rd place ï 

N.V. Sapega, 3rd-year bachelorôs student at the Russian university of traditional art 

crafts. 
 

 

 

 

 

 
Figs. 3-6. Sketches and drawings from the Interregional artistic figure sketching competition 
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All participants and winners of the competition were awarded certificates of 

merit and valuable prizes. The competition demonstrated that students possess a 

sufficiently high level of training in the field of graphic sketching of the human 

figure. 

It is planned to regularly hold this event in the future, attracting a wider range 

of students from the Russian university of traditional art crafts. 
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ʉʧʘʨʪʘʢʠʘʜʘ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ: ʧʨʦʛʨʘʤʤʘ ʠ ʠʪʦʛʠ 

Spartakiad at the Russian university of traditional art crafts: 

schedule and results 
 

ʉʧʦʨʪʠʚʥʦ-ʤʘʩʩʦʚʘʷ ʨʘʙʦʪʘ ʚ ʈʦʩʩʠʡʩʢʦʤ ʫʥʠʚʝʨʩʠʪʝʪʝ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʨʝʘʣʠʟʫʝʪʩʷ ʢʘʢ ʢʦʤʧʣʝʢʩʥʘʷ ʩʠʩʪʝʤʘ, 

ʦʙʲʝʜʠʥʷʶʱʘʷ ʫʯʝʙʥʳʝ ʠ ʚʥʝʫʯʝʙʥʳʝ ʬʦʨʤʳ ʬʠʟʠʯʝʩʢʦʡ ʘʢʪʠʚʥʦʩʪʠ. ɽʸ 

ʮʝʣʴ ï ʥʝ ʪʦʣʴʢʦ ʫʢʨʝʧʣʝʥʠʝ ʟʜʦʨʦʚʴʷ ʩʪʫʜʝʥʪʦʚ, ʥʦ ʠ ʨʘʟʚʠʪʠʝ 

ʧʩʠʭʦʤʦʪʦʨʥʳʭ ʥʘʚʳʢʦʚ, ʩʪʨʝʩʩʦʫʩʪʦʡʯʠʚʦʩʪʠ ʠ ʢʦʤʘʥʜʥʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ, 

ʯʪʦ ʦʩʦʙʝʥʥʦ ʟʥʘʯʠʤʦ ʜʣʷ ʙʫʜʫʱʠʭ ʭʫʜʦʞʥʠʢʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. 

ɺ ʩʪʨʫʢʪʫʨʝ ʬʠʟʢʫʣʴʪʫʨʥʦ-ʦʟʜʦʨʦʚʠʪʝʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʚʫʟʘ 

ʟʘʜʝʡʩʪʚʦʚʘʥʳ ʢʘʬʝʜʨʘ ʬʠʟʠʯʝʩʢʦʡ ʢʫʣʴʪʫʨʳ, ʩʧʦʨʪʠʚʥʳʝ ʩʝʢʮʠʠ ʧʦ 

ʨʘʟʣʠʯʥʳʤ ʚʠʜʘʤ ʩʧʦʨʪʘ, ʘ ʪʘʢʞʝ ʩʪʫʜʝʥʯʝʩʢʠʡ ʩʧʦʨʪʠʚʥʳʡ ʢʣʫʙ 

çʉʧʦʨʪʠʚʥʳʝ ʭʫʜʦʞʥʠʢʠè, ʢʦʦʨʜʠʥʠʨʫʶʱʠʡ ʧʨʦʚʝʜʝʥʠʝ ʤʘʩʩʦʚʳʭ 

ʤʝʨʦʧʨʠʷʪʠʡ ʠ ʧʨʠʚʣʝʯʝʥʠʝ ʦʙʫʯʘʶʱʠʭʩʷ ʢ ʨʝʛʫʣʷʨʥʦʡ ʬʠʟʠʯʝʩʢʦʡ 

ʘʢʪʠʚʥʦʩʪʠ. 

4-7 ʠʶʥʷ 2026 ʛ. ʥʘ ʙʘʟʝ ʌʝʜʦʩʢʠʥʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʣʘʢʦʚʦʡ 

ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ ʩʦʩʪʦʷʣʦʩʴ ʤʘʩʰʪʘʙʥʦʝ ʩʧʦʨʪʠʚʥʦʝ ʩʦʙʳʪʠʝ ï 

ʉʧʘʨʪʘʢʠʘʜʘ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ. ʄʝʨʦʧʨʠʷʪʠʝ ʩʪʘʣʦ ʷʨʢʠʤ ʠ ʟʘʧʦʤʠʥʘʶʱʠʤʩʷ ʩʦʙʳʪʠʝʤ, 

ʦʙʲʝʜʠʥʠʚʰʠʤ ʩʪʫʜʝʥʪʦʚ, ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ ʠ ʩʦʪʨʫʜʥʠʢʦʚ ʛʦʣʦʚʥʦʛʦ ʚʫʟʘ 

ʠ ʬʠʣʠʘʣʦʚ. 

ʂʘʞʜʘʷ ʠʟ ʜʝʚʷʪʠ ʢʦʤʘʥʜ ʚʢʣʶʯʘʣʘ 6 ʫʯʘʩʪʥʠʢʦʚ ʠ ʦʜʥʦʛʦ 

ʧʨʝʜʩʪʘʚʠʪʝʣʷ. ʉʦʩʪʷʟʘʥʠʷ ʧʨʦʭʦʜʠʣʠ ʚ ʪʝʯʝʥʠʝ ʜʚʫʭ ʜʥʝʡ ʠ ʦʭʚʘʪʳʚʘʣʠ 

ʰʠʨʦʢʠʡ ʩʧʝʢʪʨ ʩʧʦʨʪʠʚʥʳʭ ʜʠʩʮʠʧʣʠʥ. 

ʆʨʛʘʥʠʟʘʪʦʨʳ ʧʨʦʜʫʤʘʣʠ ʧʨʦʛʨʘʤʤʫ ʩ ʫʯʸʪʦʤ ʩʧʝʮʠʬʠʢʠ ʚʫʟʘ: ʥʘʨʷʜʫ 

ʩ ʪʨʘʜʠʮʠʦʥʥʳʤʠ ʚʠʜʘʤʠ ʩʧʦʨʪʘ ʙʳʣʠ ʚʢʣʶʯʝʥʳ ʜʠʩʮʠʧʣʠʥʳ, ʨʘʟʚʠʚʘʶʱʠʝ 

ʢʦʦʨʜʠʥʘʮʠʶ, ʪʦʯʥʦʩʪʴ ʠ ʪʚʦʨʯʝʩʢʦʝ ʤʳʰʣʝʥʠʝ ï ʢʘʯʝʩʪʚʘ, ʚʘʞʥʳʝ ʜʣʷ 

ʙʫʜʫʱʠʭ ʭʫʜʦʞʥʠʢʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. 

ʇʨʦʛʨʘʤʤʘ ʉʧʘʨʪʘʢʠʘʜʳ ʚʢʣʶʯʘʣʘ: ʧʨʝʟʝʥʪʘʮʠʠ ʠʥʩʪʠʪʫʪʦʚ ï ʬʠʣʠʘʣʦʚ 

ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 
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ʠ ʩʧʦʨʪʠʚʥʳʭ ʢʦʤʘʥʜ (ʨʠʩ. 119, 2); ʣʝʛʢʦʘʪʣʝʪʠʯʝʩʢʫʶ ʵʩʪʘʬʝʪʫ 4Ĭ60 ʤ ï 

ʢʣʘʩʩʠʯʝʩʢʦʝ ʠʩʧʳʪʘʥʠʝ ʥʘ ʩʢʦʨʦʩʪʴ ʠ ʢʦʤʘʥʜʥʫʶ ʩʣʘʞʝʥʥʦʩʪʴ (ʨʠʩ. 3); 

ʩʧʦʨʪʠʚʥʦʝ ʪʨʦʝʙʦʨʴʝ, ʚʢʣʶʯʘʶʱʝʝ ʧʨʳʞʢʠ ʚ ʜʣʠʥʫ ʩ ʤʝʩʪʘ, ʦʪʞʠʤʘʥʠʷ ʦʪ 

ʧʦʣʘ, ʫʧʨʘʞʥʝʥʠʷ ʥʘ ʧʨʝʩʩ; ʜʘʨʪʩ ï ʩʦʩʪʷʟʘʥʠʝ, ʨʘʟʚʠʚʘʶʱʝʝ ʪʦʯʥʦʩʪʴ 

ʜʚʠʞʝʥʠʡ; ʥʘʩʪʦʣʴʥʳʡ ʪʝʥʥʠʩ ï ʜʠʩʮʠʧʣʠʥʫ, ʪʨʝʙʫʶʱʫʶ ʙʳʩʪʨʦʡ ʨʝʘʢʮʠʠ 

ʠ ʢʦʦʨʜʠʥʘʮʠʠ; ʚʦʣʝʡʙʦʣ ï ʢʦʤʘʥʜʥʳʡ ʚʠʜ ʩʧʦʨʪʘ, ʩʧʦʩʦʙʩʪʚʫʶʱʠʡ ʨʘʟʚʠʪʠʶ 

ʥʘʚʳʢʦʚ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʚ ʢʦʣʣʝʢʪʠʚʝ (ʨʠʩ. 4). 

 

  

ʈʠʩ. 1. ʆʪʢʨʳʪʠʝ ʉʧʘʨʪʘʢʠʘʜʳ ʈʋʊʍʇ 2026 ʈʠʩ. 2. ʇʨʝʟʝʥʪʘʮʠʷ ʢʦʤʘʥʜ ʠʥʩʪʠʪʫʪʦʚ 

ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ 

 

  

ʈʠʩ. 3. ʃʝʛʢʦʘʪʣʝʪʠʯʝʩʢʘʷ ʵʩʪʘʬʝʪʘ ʈʠʩ. 4. ɺʦʣʝʡʙʦʣ 

 

ɺ ʪʝʯʝʥʠʝ ʜʚʫʭ ʜʥʝʡ ʩʧʦʨʪʩʤʝʥʳ ʜʝʤʦʥʩʪʨʠʨʦʚʘʣʠ ʩʚʦʠ ʫʤʝʥʠʷ ʚ 

ʨʘʟʣʠʯʥʳʭ ʚʠʜʘʭ ʩʧʦʨʪʘ. ʉʫʜʴʠ ʩʪʨʦʛʦ ʩʣʝʜʦʚʘʣʠ ʫʩʪʘʥʦʚʣʝʥʥʳʤ ʧʨʘʚʠʣʘʤ, ʘ 

ʠʪʦʛʠ ʩʦʨʝʚʥʦʚʘʥʠʡ ʪʱʘʪʝʣʴʥʦ ʬʠʢʩʠʨʦʚʘʣʠʩʴ. 

ʇʦʩʣʝ ʟʘʚʝʨʰʝʥʠʷ ʤʝʨʦʧʨʠʷʪʠʷ ʙʳʣʠ ʦʙʲʷʚʣʝʥʳ ʨʝʟʫʣʴʪʘʪʳ, ʘ ʪʘʢʞʝ 

ʧʨʦʚʝʜʝʥʘ ʪʦʨʞʝʩʪʚʝʥʥʘʷ ʮʝʨʝʤʦʥʠʷ ʥʘʛʨʘʞʜʝʥʠʷ ʧʦʙʝʜʠʪʝʣʝʡ ʠ ʧʨʠʟʸʨʦʚ ʢʘʢ 

ʚ ʠʥʜʠʚʠʜʫʘʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥʘʭ, ʪʘʢ ʠ ʚ ʦʙʱʝʢʦʤʘʥʜʥʳʭ ʩʦʨʝʚʥʦʚʘʥʠʷʭ. 

  

                                                      
19 ʈʠʩ. 1-6. ʌʦʪʦ ʠʟ ʘʨʭʠʚʘ ʌʝʜʦʩʢʠʥʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ ï 

ʬʠʣʠʘʣʘ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. 



84 

ʈʝʡʪʠʥʛ ʧʦʙʝʜʠʪʝʣʝʡ ʉʧʘʨʪʘʢʠʘʜʳ ʈʋʊʍʇ 2026: 

I ʤʝʩʪʦ ï ʢʦʤʘʥʜʘ ʤʦʩʢʦʚʩʢʦʛʦ ʀʥʩʪʠʪʫʪʘ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ;  

II ʤʝʩʪʦ ï ʢʦʤʘʥʜʘ ʌʝʜʦʩʢʠʥʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ 

ʞʠʚʦʧʠʩʠ (ʨʠʩ. 5); 

III  ʤʝʩʪʦ ï ʢʦʤʘʥʜʘ ʉʠʙʠʨʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ. 

ʂʨʦʤʝ ʪʦʛʦ, ʩʦʩʪʦʷʣʠʩʴ ʧʦʢʘʟʘʪʝʣʴʥʳʝ ʚʳʩʪʫʧʣʝʥʠʷ ʧʦ ʛʠʤʥʘʩʪʠʢʝ ʠ 

ʙʦʝʚʳʤ ʠʩʢʫʩʩʪʚʘʤ (ʨʠʩ. 6). 

 

  
ʈʠʩ. 5. ʂʦʤʘʥʜʘ ʧʨʠʥʠʤʘʶʱʝʡ ʩʪʦʨʦʥʳ ï 

ʌʝʜʦʩʢʠʥʩʢʦʛʦ ʠʥʩʪʠʪʫʪʘ ʣʘʢʦʚʦʡ 

ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ, ʟʘʥʷʚʰʘʷ II ʤʝʩʪʦ ʚ 

ʉʧʘʨʪʘʢʠʘʜʝ ʈʋʊʍʇ 2026 

ʈʠʩ. 6. ʇʦʢʘʟʘʪʝʣʴʥʳʝ ʚʳʩʪʫʧʣʝʥʠʷ ͨ ͦ 
ʙʦʝʚʳʤ ʠʩʢʫʩʩʪʚʘʤ 

 

ʉʧʘʨʪʘʢʠʘʜʘ ʩʪʘʣʘ ʥʘʩʪʦʷʱʠʤ ʧʨʘʟʜʥʠʢʦʤ ʩʧʦʨʪʘ ʠ ʪʚʦʨʯʝʩʪʚʘ, 

ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʚ ʚʳʩʦʢʠʡ ʫʨʦʚʝʥʴ ʦʨʛʘʥʠʟʘʮʠʠ ʠ ʚʦʚʣʝʯʸʥʥʦʩʪʠ 

ʫʯʘʩʪʥʠʢʦʚ, ʯʪʦ ʥʝ ʪʦʣʴʢʦ ʩʧʦʩʦʙʩʪʚʦʚʘʣʦ ʧʦʧʫʣʷʨʠʟʘʮʠʠ ʬʠʟʠʯʝʩʢʦʡ 

ʢʫʣʴʪʫʨʳ, ʥʦ ʠ ʫʢʨʝʧʠʣʦ ʢʦʨʧʦʨʘʪʠʚʥʫʶ ʢʫʣʴʪʫʨʫ ʚʫʟʘ, ʩʦʟʜʘʚ ʘʪʤʦʩʬʝʨʫ 

ʝʜʠʥʩʪʚʘ ʠ ʚʟʘʠʤʥʦʡ ʧʦʜʜʝʨʞʢʠ ʩʨʝʜʠ ʩʪʫʜʝʥʪʦʚ ʠ ʩʦʪʨʫʜʥʠʢʦʚ ʨʘʟʥʳʭ 

ʠʥʩʪʠʪʫʪʦʚ ʠ ʬʠʣʠʘʣʦʚ. 
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Spartakiad at the Russian university of traditional art crafts: 

 schedule and results 

 

Mass sports work at the Russian university of traditional art crafts is 

implemented as a comprehensive system that unites curricular and extracurricular 

forms of physical activity. Its goal is not only to strengthen studentsô health, but also 

to develop psychomotor skills, stress resistance and team interaction, which is 

especially significant for future artists of traditional art crafts. 

The structure of the universityôs physical culture and wellness activities 

involves the department of physical culture, sports sections in various sports, as well 

as the student sports club ñSportivnye khudozhnikiò (ñAthletic artistsò), which 

coordinates mass events and encourages regular physical activity among students. 

From June 4ï7, 2026, on the basis of the Fedoskino Institute of lacquer 

miniature painting, a large-scale sporting event took place ï the Spartakiad of the 

Russian university of traditional art crafts. The event became a bright and 

memorable occasion, uniting students, faculty, and staff from the main university 

and its branches. 

Each of the nine teams included six participants and one representative. The 

competitions lasted for two days and covered a wide range of sports disciplines. 

The organizers designed a program taking into account the specifics of the 

university: along with traditional sports, disciplines were included that develop 

coordination, precision and creative thinking ï qualities important for future artists 

of traditional art crafts. 

The Spartakiad program included: presentations by the branch institutes of the 

Russian university of traditional art crafts and their sports teams (Figs. 120, 2); 

a 4x60m relay race ï a classic test of speed and team cohesion (Fig. 3); an athletic 

triathlon, including standing long jump, push-ups and abdominal exercises; darts ï 

a competition developing precision of movement; table tennis ï a discipline 

requiring quick reaction and coordination; volleyball ï a team sport that fosters the 

development of skills for interaction within a group (Fig. 4). 

Over the course of two days, athletes demonstrated their skills in various 

sports. The judges strictly followed the established rules and the competition results 

were carefully recorded. 

 

                                                      
20 Figs. 1-6. Photo from the archive of the Fedoskino Institute of lacquer miniature painting ï 

a branch of the Russian university of traditional art crafts. 
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Fig. 1. The Opening of the 2026 Spartakiad  

at the RUTAC 

Fig. 2. Presentation of teams from the 

institutes of the Russian university of 

traditional art crafts 

 

  
Fig. 3. Relay race Fig. 4. Volleyball 

 

After the event concluded, the results were announced and a ceremonial 

awards ceremony was held for the winners and prize-winners in both individual 

disciplines and overall team competitions. 

Rating of Winners of the 2026 RUTAC Spartakiad: 

1st place ï Team of the Moscow Institute of traditional applied arts; 2nd place 

ï Team of the Fedoskino Institute of lacquer miniature painting (Fig. 5); 3rd place ï 

Team of the Siberian Institute of traditional applied arts. 

In addition, there were demonstration performances in gymnastics and martial 

arts (Fig. 6). 

 

  
Fig. 5. The host team ï the Fedoskino 

Institute of lacquer miniature painting, which 

took 2nd place in the  

2026 RUTAC Spartakiad 

Fig. 6. Demonstration performances in 

martial arts 



87 

The Spartakiad became a true celebration of sports and creativity, 

demonstrating a high level of organization and participant engagement. This not 

only contributed to the promotion of physical culture but also strengthened the 

universityôs corporate culture, creating an atmosphere of unity and mutual support 

among students and staff from different institutes and branches. 
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in the field of preservation and development of intangible cultural heritage 

 

ɸʥʥʦʪʘʮʠʷ. ʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ ʥʘʢʦʧʠʣ ʟʥʘʯʠʪʝʣʴʥʳʡ ʦʧʳʪ ʚ ʦʙʣʘʩʪʠ ʤʝʞʜʫʥʘʨʦʜʥʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ, ʦʙʦʟʥʘʯʠʚ ʚ ʢʘʯʝʩʪʚʝ ʩʚʦʝʡ ʤʝʞʜʫʥʘʨʦʜʥʦʡ ʤʠʩʩʠʠ ï ʚʳʩʦʢʦʡ 

ʵʩʪʝʪʠʢʦʡ ʰʝʜʝʚʨʘʣʴʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʧʦ ʢʘʞʜʦʤʫ ʚʠʜʫ ʪʨʘʜʠʮʠʦʥʥʦʛʦ 

ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʩʧʦʩʦʙʩʪʚʦʚʘʪʴ ʬʦʨʤʠʨʦʚʘʥʠʶ ʚʦ ʚʩʝʤ ʤʠʨʝ 

ʵʪʠʯʝʩʢʦʛʦ ʦʪʥʦʰʝʥʠʷ ʢ ʥʘʰʝʡ ʩʪʨʘʥʝ ï ʈʦʩʩʠʠ. ɿʥʘʯʠʤʳʤ ʬʘʢʪʦʨʦʤ 

ʠʥʩʪʠʪʫʮʠʦʥʘʣʠʟʘʮʠʠ ʤʝʞʜʫʥʘʨʦʜʥʳʭ ʜʦʩʪʠʞʝʥʠʡ ʫʥʠʚʝʨʩʠʪʝʪʘ ʤʦʞʝʪ ʩʪʘʪʴ 

ʦʪʢʨʳʪʠʝ ʂʘʬʝʜʨʳ ʖʅɽʉʂʆ çʇʦʣʠʢʫʣʴʪʫʨʥʦʝ ʤʥʦʛʦʦʙʨʘʟʠʝ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚè, ʧʦʩʢʦʣʴʢʫ ʚʫʟ ʚʝʜʝʪ ʘʢʪʠʚʥʦʝ ʩʦʪʨʫʜʥʠʯʝʩʪʚʦ 

ʩ ʜʘʥʥʦʡ ʦʨʛʘʥʠʟʘʮʠʝʡ ʩ 2024 ʛʦʜʘ. 

ɼʝʷʪʝʣʴʥʦʩʪʴ ʂʘʬʝʜʨʳ ʚ ʦʙʣʘʩʪʠ ʦʙʨʘʟʦʚʘʥʠʷ ʙʫʜʝʪ ʥʘʧʨʘʚʣʝʥʘ ʥʘ 

ʦʙʦʛʘʱʝʥʠʝ ʩʫʱʝʩʪʚʫʶʱʝʡ ʩʠʩʪʝʤʳ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʧʦʜʛʦʪʦʚʢʠ ʙʫʜʫʱʠʭ 

ʭʫʜʦʞʥʠʢʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʜʦʧʦʣʥʝʥʥʦʡ 

ʬʦʨʤʘʣʴʥʳʤ ʠ ʥʝʬʦʨʤʘʣʴʥʳʤ ʦʙʨʘʟʦʚʘʥʠʝʤ, ʨʝʘʣʠʟʫʝʤʳʤ ʩ ʫʯʘʩʪʠʝʤ 

ʤʝʩʪʥʳʭ ʩʦʦʙʱʝʩʪʚ ʠ ʵʢʩʧʝʨʪʦʚ ʩʝʢʪʦʨʘ ʦʙʨʘʟʦʚʘʥʠʷ ʖʅɽʉʂʆ, ʧʦʜʜʝʨʞʢʫ 

ʫʯʝʙʥʳʭ ʧʨʦʛʨʘʤʤ ʧʦ ʚʠʜʘʤ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʜʣʷ 

ʈʦʩʩʠʠ ʠ ʟʘʨʫʙʝʞʥʳʭ ʩʪʨʘʥ ʧʨʠ ʫʯʝʪʝ ʧʨʠʦʨʠʪʝʪʘ ʖʅɽʉʂʆ çɸʬʨʠʢʘè, 

ʦʙʝʩʧʝʯʠʚʘʶʱʠʭ ʚʩʝʦʙʲʝʤʣʶʱʠʡ ʜʦʩʪʫʧ ʢ ʢʘʯʝʩʪʚʝʥʥʦʤʫ ʦʙʨʘʟʦʚʘʥʠʶ 

ʚ ʩʬʝʨʝ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚ. 

ɺ ʦʙʣʘʩʪʠ ʚʦʩʧʠʪʘʥʠʷ ʂʘʬʝʜʨʘ ʖʅɽʉʂʆ ʩʦʟʜʘʝʪ ʫʩʣʦʚʠʷ ʜʣʷ 

ʬʦʨʤʠʨʦʚʘʥʠʷ ʫ ʤʘʢʩʠʤʘʣʴʥʦʛʦ ʢʦʣʠʯʝʩʪʚʘ ʩʣʦʝʚ ʦʙʱʝʩʪʚʘ ʩʨʝʜʩʪʚʘʤʠ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʚʟʘʠʤʥʦʛʦ ʫʚʘʞʝʥʠʷ, 

ʤʝʞʢʫʣʴʪʫʨʥʦʛʦ ʠ ʤʝʞʧʦʢʦʣʝʥʯʝʩʢʦʛʦ ʜʠʘʣʦʛʘ, ʩʧʦʩʦʙʥʦʩʪʠ ʢ ʦʪʚʝʪʩʪʚʝʥʥʦʤʫ 

ʫʧʨʘʚʣʝʥʠʶ ʨʘʟʥʦʦʙʨʘʟʠʝʤ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ 

ʚ ʠʥʪʝʨʝʩʘʭ ʫʩʪʦʡʯʠʚʦʛʦ ʨʘʟʚʠʪʠʷ ʠ ʩʦʭʨʘʥʝʥʠʷ ʩʘʤʦʙʳʪʥʦʩʪʠ. 

ɼʝʷʪʝʣʴʥʦʩʪʴ ʂʘʬʝʜʨʳ ʖʅɽʉʂʆ ʚ ʦʙʣʘʩʪʠ ʥʘʫʢʠ ʧʨʝʜʧʦʣʘʛʘʝʪ 

ʠʟʫʯʝʥʠʝ ʠ ʜʦʢʫʤʝʥʪʠʨʦʚʘʥʠʝ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʢʘʢ 

ʛʘʨʘʥʪ ʩʦʭʨʘʥʝʥʠʷ ʨʘʟʥʦʦʙʨʘʟʠʷ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ, 

ʩʦʟʜʘʥʠʝ ʨʝʝʩʪʨʦʚ ʠ ʨʝʛʠʦʥʘʣʴʥʳʭ ʢʘʨʪ ʵʪʠʭ ʷʚʣʝʥʠʡ, ʚ ʪ. ʯ. ʚ ʮʠʬʨʦʚʦʤ 

ʬʦʨʤʘʪʝ. 

ʀʥʠʮʠʘʪʠʚʳ ʂʘʬʝʜʨʳ ʥʘʧʨʘʚʣʝʥʳ ʥʘ ʨʝʰʝʥʠʝ ʟʘʜʘʯ, ʧʦʩʪʘʚʣʝʥʥʳʭ 

ʂʦʥʚʝʥʮʠʝʡ 2003 ʛ. ʦʙ ʦʭʨʘʥʝ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ, 

ʉʨʝʜʥʝʩʨʦʯʥʦʡ ʩʪʨʘʪʝʛʠʝʡ ʖʅɽʉʂʆ, ʈʘʤʦʯʥʦʡ ʧʨʦʛʨʘʤʤʦʡ ʖʅɽʉʂʆ ʧʦ 

ʦʙʨʘʟʦʚʘʥʠʶ ʚ ʦʙʣʘʩʪʠ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚʘ. 

ɿʘ ʩʯʝʪ ʩʦʟʜʘʥʠʷ ʂʘʬʝʜʨʳ ʖʅɽʉʂʆ ʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʤʦʞʝʪ ʚʥʝʩʪʠ ʩʫʱʝʩʪʚʝʥʥʳʡ ʚʢʣʘʜ 

ʚ ʫʢʨʝʧʣʝʥʠʝ ʤʝʞʜʫʥʘʨʦʜʥʦʛʦ ʠ ʨʝʛʠʦʥʘʣʴʥʦʛʦ ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ, ʘʥʘʣʠʟ 

ʠ ʦʮʝʥʢʫ ʛʣʦʙʘʣʴʥʳʭ ʪʝʥʜʝʥʮʠʡ ʨʘʟʚʠʪʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ ʥʘ ʤʝʩʪʘʭ, ʚʳʨʘʙʦʪʢʫ ʤʝʪʦʜʦʣʦʛʠʠ ʠ ʩʪʨʘʪʝʛʠʡ ʨʘʟʚʠʪʠʷ 

ʧʨʦʤʳʩʣʦʚ ʚ ʩʦʦʙʱʝʩʪʚʘʭ, ʩʧʦʩʦʙʩʪʚʫʷ ʨʘʩʢʨʳʪʠʶ ʢʫʣʴʪʫʨʥʦʛʦ 

ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʨʘʟʥʳʭ ʨʝʛʠʦʥʦʚ ʤʠʨʘ ʧʨʠ ʫʯʝʪʝ 

ʧʨʠʦʨʠʪʝʪʘ ʖʅɽʉʂʆ ï çɸʬʨʠʢʘè. 
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ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʪʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ, 

ʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, 

ʖʅɽʉʂʆ, ʥʝʤʘʪʝʨʠʘʣʴʥʦʝ ʢʫʣʴʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ, ʚʳʩʰʝʝ ʦʙʨʘʟʦʚʘʥʠʝ, 

ʤʝʞʜʫʥʘʨʦʜʥʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ, ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʘʷ ʤʦʙʠʣʴʥʦʩʪʴ, 

ɸʬʨʠʢʘ, ʨʝʛʠʦʥʘʣʴʥʦʝ ʩʦʪʨʫʜʥʠʯʝʩʪʚʦ, ʥʘʫʯʥʳʝ ʠʩʩʣʝʜʦʚʘʥʠʷ. 

Abstract. The Russian university of traditional art crafts has accumulated 

significant experience in the field of international activities, defining its international 

mission as the desire to contribute to the formation of an ethical attitude towards our 

country ï Russia ï around the world through the high aesthetics of masterpieces in 

each type of traditional applied arts. A significant factor in institutionalizing the 

universityôs international achievements could be the opening of the UNESCO Chair 

ñMulticultural diversity of traditional art craftsò, as the university has been actively 

cooperating with this organization since 2024. 

The Chairôs activities in the field of education will be aimed at enriching the 

existing system of professional training for future artists of traditional art crafts, 

complemented by formal and informal education implemented with the participation 

of local communities and experts from the UNESCO education sector, supporting 

educational programs in traditional art crafts for Russia and foreign countries, taking 

into account UNESCOôs priority ñAfricaò, ensuring comprehensive access to quality 

education in the field of culture and arts. 

In the field of education, the UNESCO Chair creates conditions for the 

formation of mutual respect, intercultural and intergenerational dialogue and the 

ability to responsibly manage the diversity of intangible cultural heritage in the 

interests of sustainable development and preservation of identity among the 

maximum number of segments of society through traditional art crafts. 

The UNESCO Chairôs activities in the field of science involve the study and 

documentation of traditional art crafts as a guarantee of preserving the diversity of 

intangible cultural heritage, creating registers and regional maps of these 

phenomena, including in digital format. 

The Chairôs initiatives are aimed at addressing the tasks set by the 2003 

Convention for the Safeguarding of Intangible Cultural Heritage, UNESCOôs 

Medium-Term Strategy and UNESCOôs Framework Program for Education in 

Culture and Arts. 

Through the creation of the UNESCO Chair, the Russian university of 

traditional art crafts can make a significant contribution to strengthening 

international and regional cooperation, analyzing and evaluating global trends in the 

development of traditional art crafts locally, developing methodologies and 

strategies for the development of art crafts in communities, contributing to the 

disclosure of the cultural and artistic potential of different regions of the world, 

taking into account UNESCOôs priority ï ñAfricaò. 

Keywords: traditional art crafts, Russian university of traditional art crafts, 

UNESCO, intangible cultural heritage, higher education, international activities, 

artistic and creative mobility, Africa, regional cooperation, scientific research. 
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ʉʪʘʪʴʷ ï ʨʝʟʫʣʴʪʘʪ ʦʩʤʳʩʣʝʥʠʷ ʧʨʦʤʝʞʫʪʦʯʥʦʛʦ ʠʪʦʛʘ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ 

ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 

ʠ ʇʦʩʪʦʷʥʥʦʛʦ ʧʨʝʜʩʪʘʚʠʪʝʣʴʩʪʚʘ ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ ʧʨʠ ʖʅɽʉʂʆ, 

ʠʥʠʮʠʠʨʦʚʘʥʥʦʛʦ ʧʨʝʟʠʜʝʥʪʦʤ ʚʫʟʘ ɺ.ʌ. ʄʘʢʩʠʤʦʚʠʯ. ʄʘʩʰʪʘʙʥʘʷ ʚʳʩʪʘʚʢʘ 

çɺʝʣʠʢʦʣʝʧʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʥʘʩʣʝʜʠʷ ʈʦʩʩʠʠè, ʩʦʩʪʦʷʚʰʘʷʩʷ ʚ ʟʘʣʝ ʄʠʨʦ 

ʐʪʘʙ-ʢʚʘʨʪʠʨʳ ʖʅɽʉʂʆ ʚ 2024 ʛ. [7], ʜʘʣʘ ʩʪʘʨʪ ʢʘʢ ʜʘʣʴʥʝʡʰʠʤ 

ʚʳʩʪʘʚʦʯʥʳʤ ʤʝʨʦʧʨʠʷʪʠʷʤ [1; 8; 9; 11; 13], ʪʘʢ ʠ ʧʦʜʛʦʪʦʚʢʝ ʢ ʦʪʢʨʳʪʠʶ 

ʢʘʬʝʜʨʳ ʖʅɽʉʂʆ ï ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʦʤʫ ʦʩʥʦʚʘʥʠʶ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʚʫʟʘ 

ʩ ʜʘʥʥʦʡ ʦʨʛʘʥʠʟʘʮʠʝʡ. ʋʥʠʚʝʨʩʠʪʝʪ ʜʦʩʪʠʛ ʪʦʛʦ ʫʨʦʚʥʷ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ, 

ʥʘʫʯʥʦʡ, ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʦʡ ʠ ʤʝʞʜʫʥʘʨʦʜʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʯʪʦʙʳ 

ʪʨʘʥʩʣʠʨʦʚʘʪʴ ʚʝʣʠʢʦʣʝʧʠʝ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 

ʈʦʩʩʠʠ ʚ ʟʘʨʫʙʝʞʥʳʝ ʩʪʨʘʥʳ ʧʦʩʨʝʜʩʪʚʦʤ ʚʳʩʪʘʚʦʯʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, 

ʧʦʜʜʝʨʞʠʚʘʝʤʦʡ ʰʠʨʦʢʠʤ ʢʦʤʧʣʝʢʩʦʤ ʧʨʦʩʚʝʪʠʪʝʣʴʩʢʠʭ ʤʝʨʦʧʨʠʷʪʠʡ 

(ʥʘʫʯʥʦ-ʧʦʧʫʣʷʨʥʳʝ ʣʝʢʮʠʠ, ʤʘʩʪʝʨ-ʢʣʘʩʩʳ ʠ ʪ. ʜ.). ɺʟʘʠʤʦʜʝʡʩʪʚʠʝ 

ʩ ʖʅɽʉʂʆ ʙʫʜʝʪ ʩʧʦʩʦʙʩʪʚʦʚʘʪʴ ʨʝʘʣʠʟʘʮʠʠ ʤʝʞʜʫʥʘʨʦʜʥʦʡ ʤʠʩʩʠʠ 

ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ï 

ʚʳʩʦʢʦʡ ʵʩʪʝʪʠʢʦʡ ʰʝʜʝʚʨʘʣʴʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʧʦ ʢʘʞʜʦʤʫ ʚʠʜʫ 

ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʩʧʦʩʦʙʩʪʚʦʚʘʪʴ ʬʦʨʤʠʨʦʚʘʥʠʶ ʚʦ ʚʩʝʤ 

ʤʠʨʝ ʵʪʠʯʝʩʢʦʛʦ ʦʪʥʦʰʝʥʠʷ ʢ ʥʘʰʝʡ ʩʪʨʘʥʝ ï ʈʦʩʩʠʠ. 

ʉʦʜʝʨʞʘʪʝʣʴʥʘʷ ʦʩʥʦʚʘ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʩ ʖʅɽʉʂʆ ï ʩʦʭʨʘʥʝʥʠʝ, 

ʨʘʟʚʠʪʠʝ ʠ ʧʦʧʫʣʷʨʠʟʘʮʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʢʘʢ 

ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ. ʀʤʝʥʥʦ ʵʪʦʤʫ ʙʳʣʘ ʧʦʩʚʷʱʝʥʘ 

ʚʩʪʨʝʯʘ ʧʨʝʟʠʜʝʥʪʘ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ ɺ.ʌ. ʄʘʢʩʠʤʦʚʠʯ ʩ ʥʘʯʘʣʴʥʠʢʦʤ ʦʪʜʝʣʘ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ 

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʖʅɽʉʂʆ ʌʫʤʠʢʦ ʆʭʠʥʘʪʘ ʚ ʐʪʘʙ-ʢʚʘʨʪʠʨʝ ʖʅɽʉʂʆ 

ʚ ʇʘʨʠʞʝ ʚ ʤʘʨʪʝ 2026 ʛʦʜʘ. ɺ.ʌ. ʄʘʢʩʠʤʦʚʠʯ, ʌ. ʆʭʠʥʘʪʘ, ʂ.ɺ. ʈʳʥʟʘ, 

ʟʘʤʝʩʪʠʪʝʣʴ ʧʦʩʪʦʷʥʥʦʛʦ ʧʨʝʜʩʪʘʚʠʪʝʣʷ ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ ʧʨʠ 

ʖʅɽʉʂʆ, ʘ ʪʘʢʞʝ ʩʦʪʨʫʜʥʠʢʠ ʇʦʩʪʧʨʝʜʩʪʚʘ ʈʦʩʩʠʠ ʦʙʩʫʜʠʣʠ ʚʦʟʤʦʞʥʦʩʪʠ 

ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʠ 

ʧʨʦʬʠʣʴʥʦʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ. 

ʉʦʛʣʘʩʥʦ ʪʝʨʤʠʥʦʣʦʛʠʠ ʖʅɽʉʂʆ, çʥʝʤʘʪʝʨʠʘʣʴʥʦʝ ʢʫʣʴʪʫʨʥʦʝ 

ʥʘʩʣʝʜʠʝ ʦʟʥʘʯʘʝʪ ʦʙʳʯʘʠ, ʬʦʨʤʳ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʠ ʚʳʨʘʞʝʥʠʷ, ʟʥʘʥʠʷ 

ʠ ʥʘʚʳʢʠ, ï ʘ ʪʘʢʞʝ ʩʚʷʟʘʥʥʳʝ ʩ ʥʠʤʠ ʠʥʩʪʨʫʤʝʥʪʳ, ʧʨʝʜʤʝʪʳ, ʘʨʪʝʬʘʢʪʳ 

ʠ ʢʫʣʴʪʫʨʥʳʝ ʧʨʦʩʪʨʘʥʩʪʚʘ, ï ʧʨʠʟʥʘʥʥʳʝ ʩʦʦʙʱʝʩʪʚʘʤʠ, ʛʨʫʧʧʘʤʠ 

ʠ, ʚ ʥʝʢʦʪʦʨʳʭ ʩʣʫʯʘʷʭ, ʦʪʜʝʣʴʥʳʤʠ ʣʠʮʘʤʠ ʚ ʢʘʯʝʩʪʚʝ ʯʘʩʪʠ ʠʭ ʢʫʣʴʪʫʨʥʦʛʦ 

ʥʘʩʣʝʜʠʷ. ʊʘʢʦʝ ʥʝʤʘʪʝʨʠʘʣʴʥʦʝ ʢʫʣʴʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ, ʧʝʨʝʜʘʚʘʝʤʦʝ ʦʪ 

ʧʦʢʦʣʝʥʠʷ ʢ ʧʦʢʦʣʝʥʠʶ, ʧʦʩʪʦʷʥʥʦ ʚʦʩʩʦʟʜʘʝʪʩʷ ʩʦʦʙʱʝʩʪʚʘʤʠ ʠ ʛʨʫʧʧʘʤʠ 

ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʦʢʨʫʞʘʶʱʝʡ ʠʭ ʩʨʝʜʳ, ʠʭ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʩ ʧʨʠʨʦʜʦʡ ʠ ʠʭ 

ʠʩʪʦʨʠʠ ʠ ʬʦʨʤʠʨʫʝʪ ʫ ʥʠʭ ʯʫʚʩʪʚʦ ʩʘʤʦʙʳʪʥʦʩʪʠ ʠ ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʠ, 

ʩʦʜʝʡʩʪʚʫʷ ʪʝʤ ʩʘʤʳʤ ʫʚʘʞʝʥʠʶ ʢʫʣʴʪʫʨʥʦʛʦ ʨʘʟʥʦʦʙʨʘʟʠʷ ʠ ʪʚʦʨʯʝʩʪʚʫ 

ʯʝʣʦʚʝʢʘè [4]. ʂʦʣʠʯʝʩʪʚʦ ʩʦʟʜʘʚʘʝʤʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʢʘʢ ʧʨʘʚʠʣʦ, ʧʦʩʪʦʷʥʥʦ ʫʚʝʣʠʯʠʚʘʝʪʩʷ: 

ʩʦʟʜʘʶʪʩʷ ʥʦʚʳʝ ʰʝʜʝʚʨʳ ʨʘʟʣʠʯʥʳʭ ʚʠʜʦʚ ʣʘʢʦʚʦʡ ʤʠʥʠʘʪʶʨʥʦʡ ʞʠʚʦʧʠʩʠ, 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʢʨʫʞʝʚʦʧʣʝʪʝʥʠʷ ʠ ʪ. ʜ., ʧʦʵʪʦʤʫ ʩʢʘʟʘʪʴ, ʢʘʢʦʝ ʪʦʯʥʦ 

ʢʦʣʠʯʝʩʪʚʦ ʘʨʪʝʬʘʢʪʦʚ ï ʧʨʦʠʟʚʝʜʝʥʠʡ ï ʥʝʦʙʭʦʜʠʤʦ ʦʭʨʘʥʷʪʴ, ʧʨʘʢʪʠʯʝʩʢʠ 
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ʥʝ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʚʦʟʤʦʞʥʳʤ, ʚ ʦʪʣʠʯʠʝ ʦʪ ʦʙʲʝʢʪʦʚ ʤʘʪʝʨʠʘʣʴʥʦʛʦ 

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ, ʢʦʣʠʯʝʩʪʚʝʥʥʳʡ ʩʦʩʪʘʚ ʢʦʪʦʨʳʭ ʩʪʘʙʠʣʝʥ (ʥʘʧʨʠʤʝʨ, 

ʌʝʨʘʧʦʥʪʦʚ ʤʦʥʘʩʪʳʨʴ). ʀʥʳʤʠ ʩʣʦʚʘʤʠ, ʖʅɽʉʂʆ ʚ ʢʘʯʝʩʪʚʝ 

ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʧʨʝʜʣʘʛʘʝʪ ʟʘʱʠʱʘʪʴ ʫʥʠʢʘʣʴʥʳʝ 

ʪʝʭʥʦʣʦʛʠʠ ʩʦʟʜʘʥʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʟʥʘʥʠʷ 

ʦ ʪʦʤ, ʢʘʢ ʵʪʠ ʧʨʦʠʟʚʝʜʝʥʠʷ ʩʦʟʜʘʶʪʩʷ, ʚʦʧʣʦʱʝʥʥʳʝ ʚ ʦʧʨʝʜʝʣʝʥʥʳʭ 

çʠʥʩʪʨʫʤʝʥʪʘʭ, ʧʨʝʜʤʝʪʘʭ, ʘʨʪʝʬʘʢʪʘʭ ʠ ʢʫʣʴʪʫʨʥʳʭ ʧʨʦʩʪʨʘʥʩʪʚʘʭè. 

ɺ ʧʨʝʜʣʘʛʘʝʤʦʤ ʖʅɽʉʂʆ ʧʦʜʭʦʜʝ ʢ ʦʧʨʝʜʝʣʝʥʠʶ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ 

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʝʩʪʴ ʚʘʞʥʳʝ ʜʣʷ ʥʘʩ ʩʤʳʩʣʦʚʳʝ ʦʩʦʙʝʥʥʦʩʪʠ. ʊʘʢ, 

ʚ ʧʨʦʮʝʩʩ ʩʦʭʨʘʥʝʥʠʷ ʥʘʩʣʝʜʠʷ ʚʢʣʶʯʘʝʪʩʷ ʠ ʩʠʩʪʝʤʘ ʥʝʧʨʝʨʳʚʥʦʛʦ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ, ʩʦʟʜʘʥʥʘʷ ʠ ʨʝʘʣʠʟʫʝʤʘʷ ʚ ʈʦʩʩʠʡʩʢʦʤ 

ʫʥʠʚʝʨʩʠʪʝʪʝ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʧʦʩʢʦʣʴʢʫ ʠʤʝʥʥʦ 

ʦʥʘ ʦʙʝʩʧʝʯʠʚʘʝʪ ʩʦʭʨʘʥʝʥʠʝ, ʨʘʟʚʠʪʠʝ, ʧʨʝʫʤʥʦʞʝʥʠʝ ʟʥʘʥʠʡ, ʫʤʝʥʠʡ 

ʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʥʘʚʳʢʦʚ ʙʫʜʫʱʠʭ ʭʫʜʦʞʥʠʢʦʚ ʧʦ 29 ʫʥʠʢʘʣʴʥʳʤ ʚʠʜʘʤ 

ʠʩʢʫʩʩʪʚʘ. çʂʫʣʴʪʫʨʥʳʝ ʧʨʦʩʪʨʘʥʩʪʚʘè, ʦ ʢʦʪʦʨʳʭ ʨʝʯʴ ʠʜʝʪ ʚ ʂʦʥʚʝʥʮʠʠ 2003 

ʛʦʜʘ, ï ʨʝʛʠʦʥʘʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʝ ʮʝʥʪʨʳ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ, ʪʘʢʠʝ ʢʘʢ ɹʦʛʦʨʦʜʩʢʦʝ, ʉʝʨʛʠʝʚ ʇʦʩʘʜ ʠ ʌʝʜʦʩʢʠʥʦ (ʄʦʩʢʦʚʩʢʘʷ 

ʦʙʣʘʩʪʴ), ʄʩʪʸʨʘ (ɺʣʘʜʠʤʠʨʩʢʘʷ ʦʙʣʘʩʪʴ), ʍʦʣʫʡ (ʀʚʘʥʦʚʩʢʘʷ ʦʙʣʘʩʪʴ), ʛʜʝ 

ʨʘʩʧʦʣʦʞʝʥʳ ʠʥʩʪʠʪʫʪʳ ï ʬʠʣʠʘʣʳ ʫʥʠʚʝʨʩʠʪʝʪʘ, ʷʚʣʷʶʱʠʝʩʷ ʚʘʞʥʝʡʰʠʤ 

ʬʘʢʪʦʨʦʤ ʧʨʝʚʨʘʱʝʥʠʷ ʵʪʠʭ ʤʝʩʪ ʚ ʪʝʨʨʠʪʦʨʠʶ ʫʩʪʦʡʯʠʚʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-

ʪʚʦʨʯʝʩʢʦʛʦ ʨʘʟʚʠʪʠʷ. 

ɺʤʝʩʪʝ ʩ ʪʝʤ ʩʧʝʮʠʘʣʠʩʪʳ ʦʪʤʝʯʘʶʪ ʠ ʨʷʜ ʧʘʨʘʜʦʢʩʦʚ 

ʈʝʧʨʝʟʝʥʪʘʪʠʚʥʦʛʦ ʩʧʠʩʢʘ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ: 

çʝʚʨʦʧʝʡʩʢʫʶ ʢʫʣʴʪʫʨʫ ʚ ʥʝʤ ʧʨʝʜʩʪʘʚʣʷʶʪ ʪʦʣʴʢʦ ʬʝʥʦʤʝʥʳ, ʙʦʣʝʝ ʠʣʠ 

ʤʝʥʝʝ ʩʚʷʟʘʥʥʳʝ ʩ ʬʦʣʴʢʣʦʨʦʤ, ʪ.ʝ. ʩ ʥʘʨʦʜʥʦʡ, "ʥʠʟʢʦʡ" ʢʫʣʴʪʫʨʦʡ, ʚ ʪʦ ʚʨʝʤʷ 

ʢʘʢ ʚʦʩʪʦʯʥʳʝ ʢʫʣʴʪʫʨʳ ʩʚʦʠʤʠ ʥʝʤʘʪʝʨʠʘʣʴʥʳʤʠ ʰʝʜʝʚʨʘʤʠ ʥʘʟʳʚʘʶʪ 

ʠ ʥʘʩʣʝʜʠʝ ʚʳʩʦʢʦʡ ʢʫʣʴʪʫʨʳ, ʥʘʧʨʠʤʝʨ, ʪʝʘʪʨ ʅʦʛʘʢʫ ʚ ʗʧʦʥʠʠ ʠʣʠ ʦʧʝʨʫ 

ʂʫʥʢʫ ʚ ʂʠʪʘʝè [2, ʩ. 25]. ɽʚʨʦʧʝʡʩʢʘʷ ʧʨʘʢʪʠʢʘ ʪʘʢʦʚʘ, ʯʪʦ ʥʝʤʘʪʝʨʠʘʣʴʥʦʝ 

ʢʫʣʴʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ ʚʙʠʨʘʝʪ ʤʥʦʛʠʝ ʬʦʨʤʳ ʪʨʘʜʠʮʠʦʥʥʦʡ ʢʫʣʴʪʫʨʳ: ʢʦʛʜʘ 

ʬʦʨʤʳ ʪʨʘʜʠʮʠʦʥʥʦʡ ʢʫʣʴʪʫʨʳ ʧʝʨʝʩʪʘʶʪ ʙʳʪʴ ʦʧʨʝʜʝʣʷʶʱʠʤʠ ʚ ʞʠʟʥʠ 

ʩʦʮʠʫʤʘ, ʦʥʠ çʧʝʨʝʭʦʜʷʪè ʚ ʨʘʟʨʷʜ ʥʘʩʣʝʜʠʷ, ʪʨʝʙʫʶʱʝʛʦ ʦʧʨʝʜʝʣʝʥʥʳʭ ʤʝʨ 

ʧʦ ʟʘʱʠʪʝ ʚʦ ʠʟʙʝʞʘʥʠʝ ʫʪʨʘʪʳ. 

ʊʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ ʈʦʩʩʠʠ ʠʤʝʶʪ ʧʦʪʝʥʮʠʘʣ ʜʣʷ 

ʧʨʝʦʜʦʣʝʥʠʷ ʫʢʘʟʘʥʥʦʛʦ ʚʳʰʝ ʧʨʦʪʠʚʦʨʝʯʠʷ. ʇʨʦʠʟʚʝʜʝʥʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʷʚʣʷʶʪʩʷ ʚʳʩʦʢʠʤ ʠʩʢʫʩʩʪʚʦʤ; ʦʥʠ ʞʠʚʳ ʠ ʥʝ 

ʩʪʘʣʠ ʤʫʟʝʡʥʳʤʠ ʘʨʪʝʬʘʢʪʘʤʠ, ʧʦʩʢʦʣʴʢʫ ʢʨʘʩʠʚʳʝ ʨʫʢʦʪʚʦʨʥʳʝ ʚʝʱʠ ʵʪʦʛʦ 

ʚʠʜʘ ʠʩʢʫʩʩʪʚʘ ʚʦʩʪʨʝʙʦʚʘʥʳ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʩʦʮʠʫʤʝ ʠ ʧʦʣʴʟʫʶʪʩʷ 

ʧʦʧʫʣʷʨʥʦʩʪʴʶ. ʊʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ ʢʘʢ ʚʦʧʣʦʱʝʥʠʝ 

ʢʫʣʴʪʫʨʥʦʛʦ ʢʦʜʘ ʈʦʩʩʠʠ ʠʤʝʶʪ ʟʥʘʯʠʪʝʣʴʥʳʡ ʢʫʣʴʪʫʨʦʪʚʦʨʯʝʩʢʠʡ ʧʦʪʝʥʮʠʘʣ, 

ʪʝʤ ʥʝ ʤʝʥʝʝ ʪʨʝʙʫʶʪ ʦʭʨʘʥʳ ʠ ʤʝʨ ʧʦʜʜʝʨʞʢʠ (ʢ ʧʨʠʤʝʨʫ, ʚʦ ʠʟʙʝʞʘʥʠʝ 

ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʚ ʜʠʟʘʡʥʝ, ʚ ʪ. ʯ. ʩ ʧʦʤʦʱʴʶ ʀʀ, ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʦʙʨʘʟʥʳʭ 

ʨʝʰʝʥʠʡ, ʥʝ ʫʯʠʪʳʚʘʶʱʠʭ ʨʝʛʠʦʥʘʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-

ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʝ, ʩʪʠʣʠʩʪʠʯʝʩʢʠʝ, ʢʦʤʧʦʟʠʮʠʦʥʥʳʝ, ʢʦʣʦʨʠʩʪʠʯʝʩʢʠʝ 

ʠ ʵʩʪʝʪʠʯʝʩʢʠʝ ʪʨʘʜʠʮʠʠ; ʧʨʝʦʜʦʣʝʥʠʷ ʠʥʝʨʪʥʦʩʪʠ ʦʙʱʝʩʪʚʝʥʥʦʛʦ ʩʦʟʥʘʥʠʷ, 

ʥʝ ʧʨʦʚʦʜʷʱʝʛʦ ʜʝʤʘʨʢʘʮʠʦʥʥʳʭ ʣʠʥʠʡ ʤʝʞʜʫ ʚʳʩʦʢʠʤ ʠʩʢʫʩʩʪʚʦʤ 
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ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʠ ʧʨʠʤʠʪʠʚʥʳʤʠ ʢʠʪʯʝʚʳʤʠ 

ʨʝʤʝʩʣʝʥʥʳʤʠ ʧʦʜʝʣʢʘʤʠ). 

ʄʳ ʧʦʣʘʛʘʝʤ, ʯʪʦ ʩʠʪʫʘʮʠʷ ʚ ʈʦʩʩʠʠ ʩ ʪʨʘʜʠʮʠʦʥʥʳʤʠ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʤʠ ʧʨʦʤʳʩʣʘʤʠ ʢʘʢ ʥʝʤʘʪʝʨʠʘʣʴʥʳʤ ʢʫʣʴʪʫʨʥʳʤ ʥʘʩʣʝʜʠʝʤ 

ʫʥʠʢʘʣʴʥʘ ʠ ʥʝ ʠʤʝʝʪ ʘʥʘʣʦʛʦʚ ʚ ʤʠʨʝ, ʘ ʧʦʪʦʤʫ ʦʪʢʨʳʪʠʝ ʢʘʬʝʜʨʳ ʖʅɽʉʂʆ 

çʇʦʣʠʢʫʣʴʪʫʨʥʦʝ ʤʥʦʛʦʦʙʨʘʟʠʝ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚè 

ʥʘ ʙʘʟʝ ʫʥʠʚʝʨʩʠʪʝʪʘ ʙʫʜʝʪ ʩʧʦʩʦʙʩʪʚʦʚʘʪʴ ʥʝ ʪʦʣʴʢʦ ʨʘʟʚʠʪʠʶ ʜʘʥʥʦʛʦ ʚʠʜʘ 

ʠʩʢʫʩʩʪʚʘ ʠ ʝʛʦ ʨʝʛʠʦʥʘʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʭ ʮʝʥʪʨʦʚ, ʥʦ ʠ ʜʘʣʴʥʝʡʰʝʡ 

ʢʦʥʮʝʧʪʫʘʣʠʟʘʮʠʠ ʪʝʨʤʠʥʘ çʥʝʤʘʪʝʨʠʘʣʴʥʦʝ ʢʫʣʴʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝè, ʤʝʪʦʜʠʢ 

ʝʛʦ ʚʳʷʚʣʝʥʠʷ, ʦʧʠʩʘʥʠʷ, ʢʘʪʘʣʦʛʠʟʘʮʠʠ. 

ɼʣʷ ʦʧʨʝʜʝʣʝʥʠʷ ʥʘʧʨʘʚʣʝʥʠʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠ ʮʝʣʝʡ ʂʘʬʝʜʨʳ ʘʚʪʦʨʩʢʠʡ 

ʢʦʣʣʝʢʪʠʚ ʜʦʧʦʣʥʠʪʝʣʴʥʦ ʠʟʫʯʠʣ ʠ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʣ ʧʦʣʦʞʝʥʠʷ 

ʉʨʝʜʥʝʩʨʦʯʥʦʡ ʩʪʨʘʪʝʛʠʠ ʥʘ 2022ï2029 ʛʛ. [10], ʮʝʣʠ ʚ ʦʙʣʘʩʪʠ ʫʩʪʦʡʯʠʚʦʛʦ 

ʨʘʟʚʠʪʠʷ ʚ ʩʬʝʨʘʭ ʢʦʤʧʝʪʝʥʮʠʠ ʖʅɽʉʂʆ, ɺʩʝʦʙʱʫʶ ʜʝʢʣʘʨʘʮʠʶ ʧʨʘʚ 

ʯʝʣʦʚʝʢʘ (ʩʪʘʪʴʠ 26, 27), ʂʦʥʚʝʥʮʠʶ ʖʅɽʉʂʆ ʦʙ ʦʭʨʘʥʝ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ 

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ 2003 ʛ., ʈʘʤʦʯʥʫʶ ʧʨʦʛʨʘʤʤʫ ʖʅɽʉʂʆ ʧʦ ʦʙʨʘʟʦʚʘʥʠʶ 

ʚ ʦʙʣʘʩʪʠ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚʘ 2024 ʛ. [6], ʜʝʢʣʘʨʘʮʠʶ ɺʩʝʤʠʨʥʦʡ 

ʢʦʥʬʝʨʝʥʮʠʠ ʧʦ ʢʫʣʴʪʫʨʥʦʡ ʧʦʣʠʪʠʢʝ ʠ ʫʩʪʦʡʯʠʚʦʤʫ ʨʘʟʚʠʪʠʶ çʄʦʥʜʠʘʢʫʣʴʪ-

2025è [3], ʩʪʨʫʢʪʫʨʫ ʧʨʦʛʨʘʤʤʳ ʠ ʙʶʜʞʝʪʘ ʥʘ ʧʝʨʚʳʡ ʯʝʪʳʨʝʭʣʝʪʥʠʡ ʧʝʨʠʦʜ 

41 ʉ/5 (2022ï2025 ʛʛ.) [5] ʠ ʚʪʦʨʦʡ ʯʝʪʳʨʝʭʣʝʪʥʠʡ ʧʝʨʠʦʜ 43 ʉ/5 (2026ï2029 

ʛʛ.) [12]. 

ʂʘʬʝʜʨʘ çʇʦʣʠʢʫʣʴʪʫʨʥʦʝ ʤʥʦʛʦʦʙʨʘʟʠʝ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚè ʧʨʠʟʚʘʥʘ ʦʙʝʩʧʝʯʠʪʴ ʩʦʭʨʘʥʝʥʠʝ ʠ ʨʘʟʚʠʪʠʝ 

ʪʨʘʜʠʮʠʡ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʢʘʢ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ 

ʥʘʩʣʝʜʠʷ. ɽʝ ʦʪʢʨʳʪʠʝ ʙʫʜʝʪ ʩʦʜʝʡʩʪʚʦʚʘʪʴ ʤʝʞʜʫʥʘʨʦʜʥʦʤʫ ʩʦʪʨʫʜʥʠʯʝʩʪʚʫ 

ʩʝʪʠ ʋʅʀʊɺʀʅ, ʦʙʤʝʥʫ ʣʫʯʰʠʤʠ ʧʨʘʢʪʠʢʘʤʠ, ʥʘʨʘʱʠʚʘʥʠʶ ʧʦʪʝʥʮʠʘʣʘ 

ʥʘʫʯʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ, ʬʦʨʤʠʨʦʚʘʥʠʶ ʫʚʘʞʠʪʝʣʴʥʦʛʦ ʦʪʥʦʰʝʥʠʷ 

ʢ ʤʥʦʛʦʦʙʨʘʟʠʶ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʠ ʩʪʨʘʥʘʤ, ʛʜʝ 

ʩʦʭʨʘʥʷʝʪʩʷ ʵʪʦ ʥʝʤʘʪʝʨʠʘʣʴʥʦʝ ʢʫʣʴʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ, ʚʢʣʘʜʫ ʚ ʧʦʚʝʩʪʢʫ ʜʥʷ 

ʫʩʪʦʡʯʠʚʦʛʦ ʨʘʟʚʠʪʠʷ, ʨʘʩʰʠʨʝʥʠʶ ʪʚʦʨʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠ ʢʨʝʘʪʠʚʥʳʭ 

ʠʥʜʫʩʪʨʠʡ ʥʘ ʤʝʩʪʘʭ. 

ʉʨʝʜʠ ʢʣʶʯʝʚʳʭ ʥʘʧʨʘʚʣʝʥʠʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʂʘʬʝʜʨʳ ʥʝʦʙʭʦʜʠʤʦ 

ʚʳʜʝʣʠʪʴ ʩʣʝʜʫʶʱʠʝ:  

1. ʈʘʟʚʠʪʠʝ ʤʝʞʜʫʥʘʨʦʜʥʦʛʦ ʢʫʣʴʪʫʨʥʦ-ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ 

ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ʠ ʘʢʘʜʝʤʠʯʝʩʢʠʭ ʠʟʳʩʢʘʥʠʡ ʚ ʨʝʛʠʦʥʘʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʭ 

ʮʝʥʪʨʘʭ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʚ ʥʘʮʠʦʥʘʣʴʥʦʤ, 

ʨʝʛʠʦʥʘʣʴʥʦʤ ʠ ʛʣʦʙʘʣʴʥʦʤ ʤʘʩʰʪʘʙʘʭ. 

2. ʇʦʜʛʦʪʦʚʢʘ ʚ ʥʘʮʠʦʥʘʣʴʥʦʤ, ʨʝʛʠʦʥʘʣʴʥʦʤ ʠ ʛʣʦʙʘʣʴʥʦʤ ʤʘʩʰʪʘʙʝ 

ʩʧʝʮʠʘʣʠʩʪʦʚ ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, 

ʦʙʝʩʧʝʯʠʚʘʶʱʠʭ ʥʝʧʨʝʨʳʚʥʫʶ ʧʝʨʝʜʘʯʫ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ 

ʥʘʩʣʝʜʠʷ, ʧʨʠʤʝʥʝʥʠʝ ʧʦʣʫʯʝʥʥʳʭ ʟʥʘʥʠʡ ʥʘ ʧʨʘʢʪʠʢʝ ʚ ʠʥʪʝʨʝʩʘʭ 

ʢʫʣʴʪʫʨʥʦʛʦ ʠ ʵʢʦʥʦʤʠʯʝʩʢʦʛʦ ʨʘʟʚʠʪʠʷ ʥʘ ʤʝʩʪʘʭ. 

3. ʀʩʩʣʝʜʦʚʘʥʠʝ ʛʝʥʝʟʠʩʘ ʠ ʩʦʚʨʝʤʝʥʥʦʛʦ ʩʦʩʪʦʷʥʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʠʭ ʜʦʢʫʤʝʥʪʠʨʦʚʘʥʠʝ, ʩʦʟʜʘʥʠʝ ʨʝʝʩʪʨʦʚ, 

ʨʝʢʦʥʩʪʨʫʢʮʠʷ ʫʪʨʘʯʝʥʥʳʭ ʚʠʜʦʚ. 
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4. ʇʨʦʚʝʜʝʥʠʝ ʤʝʞʜʫʥʘʨʦʜʥʳʭ ʚʳʩʪʘʚʦʢ çɺʝʣʠʢʦʣʝʧʠʝ ʥʘʩʣʝʜʠʷ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚè, ʤʘʩʪʝʨ-ʢʣʘʩʩʦʚ, ʥʘʫʯʥʦ-

ʧʦʧʫʣʷʨʥʳʭ ʣʝʢʮʠʡ, ʧʦʚʳʰʘʶʱʠʭ ʦʩʚʝʜʦʤʣʸʥʥʦʩʪʴ ʤʘʢʩʠʤʘʣʴʥʦ ʰʠʨʦʢʦʛʦ 

ʯʠʩʣʘ ʩʦʦʙʱʝʩʪʚ, ʛʨʫʧʧ ʠ ʦʪʜʝʣʴʥʳʭ ʣʠʮ ʦ ʚʠʜʘʭ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʢʘʢ ʥʝʤʘʪʝʨʠʘʣʴʥʦʤ ʢʫʣʴʪʫʨʥʦʤ ʥʘʩʣʝʜʠʠ. 

5. ʇʦʜʛʦʪʦʚʢʘ ʧʝʜʘʛʦʛʦʚ, ʚʥʝʜʨʷʶʱʠʭ ʪʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ 

ʧʨʦʤʳʩʣʳ ʚ ʧʨʦʛʨʘʤʤʳ ʜʦʰʢʦʣʴʥʦʛʦ, ʥʘʯʘʣʴʥʦʛʦ, ʩʨʝʜʥʝʛʦ ʠ ʚʳʩʰʝʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ ʜʣʷ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʨʘʟʥʳʭ ʩʪʨʘʥ ʤʠʨʘ ʩ ʫʯʝʪʦʤ ʧʨʠʦʨʠʪʝʪʦʚ 

ʖʅɽʉʂʆ çɸʬʨʠʢʘè ʠ çɻʝʥʜʝʨʥʦʝ ʨʘʚʝʥʩʪʚʦè. 

6. ʈʘʟʨʘʙʦʪʢʘ ʩʠʩʪʝʤʳ ʧʨʠʦʙʱʝʥʠʷ ʜʝʪʝʡ ʠ ʤʦʣʦʜʝʞʠ ʢ ʪʨʘʜʠʮʠʦʥʥʳʤ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʧʨʦʤʳʩʣʘʤ ʩʦʚʤʝʩʪʥʦ ʩ ʫʯʘʩʪʥʠʢʘʤʠ ʉʝʪʠ ʘʩʩʦʮʠʠʨʦʚʘʥʥʳʭ 

ʰʢʦʣ ʖʅɽʉʂʆ. 

ʎʝʣʠ ʜʝʷʪʝʣʴʥʦʩʪʠ ʂʘʬʝʜʨ:r 

1. ʈʘʟʨʘʙʦʪʢʘ ʤʝʭʘʥʠʟʤʦʚ ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ʚ ʦʙʣʘʩʪʠ ʩʦʭʨʘʥʝʥʠʷ 

ʠ ʨʘʟʚʠʪʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʩ ʫʯʘʩʪʠʝʤ ʥʘʫʯʥʦ-

ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʨʘʙʦʪʥʠʢʦʚ ʚʫʟʦʚ, ʤʫʟʝʡʥʳʭ ʩʦʪʨʫʜʥʠʢʦʚ, ʧʨʦʬʠʣʴʥʳʭ 

ʧʨʝʜʧʨʠʷʪʠʡ, ʧʝʜʘʛʦʛʦʚ ʜʦʧʦʣʥʠʪʝʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ, ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ 

ʤʝʩʪʥʳʭ ʩʦʦʙʱʝʩʪʚ ʩ ʫʯʘʩʪʠʝʤ ʵʢʩʧʝʨʪʦʚ ʠʟ ʉʝʢʨʝʪʘʨʠʘʪʘ ʖʅɽʉʂʆ. 

ʈʝʘʣʠʟʘʮʠʷ ʢʫʨʩʦʚ ʜʣʷ ʥʘʯʠʥʘʶʱʠʭ / ʧʨʦʜʚʠʥʫʪʳʭ ʩʧʝʮʠʘʣʠʩʪʦʚ ʧʦ ʚʠʜʘʤ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. ʆʙʤʝʥ ʦʧʳʪʦʤ ʚ ʦʙʫʯʝʥʠʠ 

ʪʨʘʜʠʮʠʦʥʥʳʤ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʧʨʦʤʳʩʣʘʤ, ʚʢʣʶʯʘʷ ʧʦʝʟʜʢʠ ʠ ʪʝʣʝʤʦʩʪʳ 

ʩ ʨʝʛʠʦʥʘʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʤʠ ʮʝʥʪʨʘʤʠ ʈʦʩʩʠʠ, ʌʨʘʥʮʠʠ, ɹʝʣʘʨʫʩʠ, 

ʂʘʟʘʭʩʪʘʥʘ, ɹʫʨʢʠʥʘ-ʌʘʩʦ, ɻʚʠʥʝʠ ʩ ʫʯʘʩʪʠʝʤ ʵʢʩʧʝʨʪʦʚ ʩʝʢʪʦʨʘ ʦʙʨʘʟʦʚʘʥʠʷ 

ʖʅɽʉʂʆ. ɺʝʜʝʥʠʝ ʩʧʝʮʠʘʣʠʟʠʨʦʚʘʥʥʦʛʦ ʚʝʙ-ʩʘʡʪʘ, ʠʟʜʘʥʠʝ ʧʨʦʬʠʣʴʥʦʡ 

ʙʠʣʠʥʛʚʘʣʴʥʦʡ ʥʘʫʯʥʦʡ, ʫʯʝʙʥʦʡ ʠ ʤʝʪʦʜʠʯʝʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ. 

2. ʈʘʟʚʠʪʠʝ ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ʩ ʩʦʦʙʱʝʩʪʚʘʤʠ, ʛʨʫʧʧʘʤʠ ʠ ʣʠʮʘʤʠ, 

ʦʩʫʱʝʩʪʚʣʷʶʱʠʤʠ ʧʨʘʢʪʠʯʝʩʢʫʶ ʜʝʷʪʝʣʴʥʦʩʪʴ ʚ ʦʙʣʘʩʪʠ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ 

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʚ ʈʦʩʩʠʠ, ʌʨʘʥʮʠʠ, ɹʦʣʛʘʨʠʠ, ɹʝʣʘʨʫʩʠ, ʂʘʟʘʭʩʪʘʥʝ, 

ɻʚʠʥʝʝ, ɹʫʨʢʠʥʘ-ʌʘʩʦ. ʇʨʦʚʝʜʝʥʠʝ ʚʳʩʪʘʚʦʢ ʧʦ ʚʠʜʘʤ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʩ ʮʝʣʴʶ ʚʩʝʩʪʦʨʦʥʥʝʛʦ ʦʟʥʘʢʦʤʣʝʥʠʷ 

ʦʙʱʝʩʪʚʝʥʥʦʩʪʠ ʩ ʦʩʦʙʝʥʥʦʩʪʷʤʠ ʜʘʥʥʦʛʦ ʚʠʜʘ ʠʩʢʫʩʩʪʚʘ ʠ ʬʦʨʤʠʨʦʚʘʥʠʷ 

ʵʪʠʯʝʩʢʦʛʦ ʦʪʥʦʰʝʥʠʷ ʢ ʈʦʩʩʠʠ, ʝʝ ʢʫʣʴʪʫʨʝ ʠ ʠʩʪʦʨʠʠ. 

3. ʅʘʫʯʥʳʝ ʧʝʜʘʛʦʛʠʯʝʩʢʠʝ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʨʘʟʨʘʙʦʪʢʘ ʵʬʬʝʢʪʠʚʥʳʭ 

ʤʝʪʦʜʠʢ ʠ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ ʧʨʠʦʙʱʝʥʠʷ ʢ ʪʨʘʜʠʮʠʦʥʥʳʤ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʧʨʦʤʳʩʣʘʤ, ʦʙʫʯʝʥʠʷ ʜʘʥʥʳʤ ʚʠʜʘʤ ʠʩʢʫʩʩʪʚʘ ʢʘʢ 

ʥʝʤʘʪʝʨʠʘʣʴʥʦʤʫ ʢʫʣʴʪʫʨʥʦʤʫ ʥʘʩʣʝʜʠʶ ʥʘ ʚʩʝʭ ʫʨʦʚʥʷʭ ʦʙʨʘʟʦʚʘʥʠʷ, ʚ ʪ. ʯ. 

ʠ ʚʳʩʰʝʤ. ʉʦʟʜʘʥʠʝ ʢʫʨʩʘ çʊʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ: ʪʝʦʨʠʷ 

ʠ ʧʨʘʢʪʠʢʘ ʩʦʭʨʘʥʝʥʠʷ ʠ ʨʘʟʚʠʪʠʷ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷè ʥʘ 

ʨʫʩʩʢʦʤ, ʘʥʛʣʠʡʩʢʦʤ ʠ ʬʨʘʥʮʫʟʩʢʦʤ ʷʟʳʢʘʭ, ʨʘʟʨʘʙʦʪʢʘ ʫʯʝʙʥʦ-ʤʝʪʦʜʠʯʝʩʢʠʭ 

ʧʦʩʦʙʠʡ. 

4. ʈʘʟʨʘʙʦʪʢʘ ʠ ʨʝʘʣʠʟʘʮʠʷ ʩʦʚʤʝʩʪʥʳʭ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ 

ʠʩʩʣʝʜʦʚʘʥʠʡ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʦʙʝʩʧʝʯʠʚʘʶʱʠʭ 

ʠʭ ʠʜʝʥʪʠʬʠʢʘʮʠʶ, ʜʦʢʫʤʝʥʪʠʨʦʚʘʥʠʝ, ʠʩʩʣʝʜʦʚʘʥʠʝ, ʩʦʭʨʘʥʝʥʠʝ, ʟʘʱʠʪʫ, 

ʧʦʧʫʣʷʨʠʟʘʮʠʶ, ʠʥʪʝʛʨʘʮʠʶ ʚ ʩʠʩʪʝʤʳ ʬʦʨʤʘʣʴʥʦʛʦ ʠ ʥʝʬʦʨʤʘʣʴʥʦʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ, ʚʦʟʨʦʞʜʝʥʠʝ ʘʩʧʝʢʪʦʚ ʵʪʠʭ ʚʠʜʦʚ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ 
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ʥʘʩʣʝʜʠʷ. ʂʣʶʯʝʚʦʡ ʨʝʟʫʣʴʪʘʪ ʠʩʩʣʝʜʦʚʘʥʠʡ ï ʦʙʥʦʚʣʷʝʤʳʝ ʨʝʝʩʪʨʳ 

ʠ ʨʝʛʠʦʥʘʣʴʥʳʝ ʢʘʨʪʳ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʚ ʪ. ʯ. 

ʚ ʈʦʩʩʠʠ, ʌʨʘʥʮʠʠ, ɹʝʣʘʨʫʩʠ, ʂʘʟʘʭʩʪʘʥʝ, ɻʚʠʥʝʝ, ɹʫʨʢʠʥʘ-ʌʘʩʦ. 

ʇʨʝʜʩʪʘʚʣʝʥʠʝ ʨʝʟʫʣʴʪʘʪʦʚ ʥʘ ʧʨʦʬʠʣʴʥʳʭ ʥʘʫʯʥʳʭ ʬʦʨʫʤʘʭ, ʢʦʥʬʝʨʝʥʮʠʷʭ, 

ʪʚʦʨʯʝʩʢʠʭ ʚʩʪʨʝʯʘʭ, ʩʝʤʠʥʘʨʘʭ ʠ ʚʝʙʠʥʘʨʘʭ, ʩʦʟʜʘʶʱʠʭ ʫʩʣʦʚʠʷ ʜʣʷ 

ʢʦʣʣʝʢʪʠʚʥʦʛʦ ʛʝʥʝʨʠʨʦʚʘʥʠʷ ʠʜʝʡ ʩ ʦʧʦʨʦʡ ʥʘ ʤʥʦʛʦʦʙʨʘʟʠʝ ʦʧʳʪʘ 

ʠ ʧʨʘʢʪʠʯʝʩʢʠʭ ʥʘʨʘʙʦʪʦʢ, ʩʚʷʟʘʥʥʳʭ ʩ ʩʦʭʨʘʥʝʥʠʝʤ ʠ ʨʘʟʚʠʪʠʝʤ 

ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ, ʧʨʦʬʠʣʴʥʳʤ ʬʦʨʤʘʣʴʥʳʤ 

ʠ ʥʝʬʦʨʤʘʣʴʥʳʤ ʦʙʨʘʟʦʚʘʥʠʝʤ. ʇʫʙʣʠʢʘʮʠʷ ʨʝʟʫʣʴʪʘʪʦʚ ʚ ʥʘʫʯʥʳʭ ʞʫʨʥʘʣʘʭ, 

ʚ ʪʦʤ ʯʠʩʣʝ ʚ ʆʙʟʦʨʘʭ ʧʦ ʣʠʥʠʠ ʖʅɽʉʂʆ. 

ʉʦʟʜʘʥʠʝ ʂʘʬʝʜʨʳ ʖʅɽʉʂʆ ï ʚʘʞʥʳʡ ʧʨʦʝʢʪ ʚ ʨʘʤʢʘʭ ʨʝʘʣʠʟʘʮʠʠ 

ʤʝʞʜʫʥʘʨʦʜʥʦʡ ʤʠʩʩʠʠ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. ʈʘʟʫʤʝʝʪʩʷ, ʫ ʩʦʟʜʘʚʘʝʤʦʡ ʂʘʬʝʜʨʳ ʦʧʨʝʜʝʣʝʥʳ 

ʩʪʝʡʢʭʦʣʜʝʨʳ ï ʪʝ, ʢʪʦ ʚʣʠʷʝʪ ʥʘ ʜʝʷʪʝʣʴʥʦʩʪʴ ʂʘʬʝʜʨʳ ʠ/ʠʣʠ ʠʩʧʳʪʳʚʘʝʪ ʥʘ 

ʩʝʙʝ ʠʪʦʛʠ ʠ ʨʝʟʫʣʴʪʘʪʳ ʝʝ ʜʝʷʪʝʣʴʥʦʩʪʠ. ʉʨʝʜʠ ʩʪʝʡʢʭʦʣʜʝʨʦʚ ʤʳ ʦʙʦʟʥʘʯʠʣʠ: 

¶ ʦʙʫʯʘʶʱʠʭʩʷ ʚʩʝʭ ʫʨʦʚʥʝʡ ʦʙʨʘʟʦʚʘʥʠʷ, ʠʥʪʝʨʝʩʫʶʱʠʭʩʷ ʠʣʠ 

ʧʦʣʫʯʘʶʱʠʭ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ; 

¶ ʚʦʩʧʠʪʘʪʝʣʝʡ, ʧʝʜʘʛʦʛʦʚ ʰʢʦʣ ʠ ʥʘʫʯʥʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ 

ʨʘʙʦʪʥʠʢʦʚ ʚʫʟʦʚ ʈʦʩʩʠʠ, ɹʝʣʘʨʫʩʠ, ʂʘʟʘʭʩʪʘʥʘ, ʌʨʘʥʮʠʠ, ɹʦʣʛʘʨʠʠ, ɹʫʨʢʠʥʘ-

ʌʘʩʦ, ɻʚʠʥʝʠ, ʫʢʨʝʧʣʷʶʱʠʭ ʧʦʪʝʥʮʠʘʣ ʚ ʚʦʧʨʦʩʘʭ ʧʨʝʧʦʜʘʚʘʥʠʷ 

ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ; 

¶ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ, ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʝ, ʤʫʟʝʡʥʳʝ 

ʫʯʨʝʞʜʝʥʠʷ ʠ ʜʨʫʛʠʝ ʩʪʨʫʢʪʫʨʳ, ʦʙʣʘʜʘʶʱʠʝ ʵʢʩʧʝʨʪʥʳʤʠ ʟʥʘʥʠʷʤʠ 

ʚ ʦʙʣʘʩʪʠ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʠʣʠ ʧʨʦʷʚʣʷʶʱʠʝ ʢ ʥʝʤʫ 

ʠʥʪʝʨʝʩ; 

¶ ʧʨʝʜʧʨʠʷʪʠʷ, ʟʘʥʠʤʘʶʱʠʝʩʷ ʩʦʟʜʘʥʠʝʤ ʧʨʦʠʟʚʝʜʝʥʠʡ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ; 

¶ ʥʦʩʠʪʝʣʝʡ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ï ʭʫʜʦʞʥʠʢʦʚ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʧʦʣʫʯʘʶʱʠʭ ʦʙʱʝʩʪʚʝʥʥʦʝ 

ʧʨʠʟʥʘʥʠʝ ʠ ʚʦʚʣʝʢʘʝʤʳʭ ʚ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʡ ʠ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ 

ʧʨʦʮʝʩʩ; 

¶ ʤʦʣʦʜʝʞʴ ʠʟ ʨʝʛʠʦʥʘʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʭ ʮʝʥʪʨʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ï ʩʸʣ, ʧʦʩʸʣʢʦʚ, ʤʘʣʳʭ ʛʦʨʦʜʦʚ ï 

ʧʨʠʦʙʱʘʶʱʫʶʩʷ ʢ ʩʙʦʨʫ ʠ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʶ ʠʥʬʦʨʤʘʮʠʠ ʦ ʥʝʤʘʪʝʨʠʘʣʴʥʦʤ 

ʢʫʣʴʪʫʨʥʦʤ ʥʘʩʣʝʜʠʠ. 

ʆʞʠʜʘʝʤʦʝ ʚʦʟʜʝʡʩʪʚʠʝ ʂʘʬʝʜʨʳ çʇʦʣʠʢʫʣʴʪʫʨʥʦʝ ʤʥʦʛʦʦʙʨʘʟʠʝ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚè ʥʘ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʝ, ʩʦʮʠʘʣʴʥʦ-

ʵʢʦʥʦʤʠʯʝʩʢʦʝ ʠ ʢʫʣʴʪʫʨʥʦʝ ʨʘʟʚʠʪʠʝ ʥʘ ʤʝʩʪʥʦʤ, ʥʘʮʠʦʥʘʣʴʥʦʤ, 

ʨʝʛʠʦʥʘʣʴʥʦʤ ʠ ʛʣʦʙʘʣʴʥʦʤ ʫʨʦʚʥʷʭ ʤʦʞʥʦ ʦʮʝʥʠʪʴ ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤ. 

ʄʝʩʪʥʳʡ ʫʨʦʚʝʥ.ɹ ʈʦʩʪ ʚʦʚʣʝʯʝʥʥʦʩʪʠ ʤʝʩʪʥʳʭ ʞʠʪʝʣʝʡ ʨʝʛʠʦʥʘʣʴʥʦ-

ʠʩʪʦʨʠʯʝʩʢʠʭ ʮʝʥʪʨʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 

(ʣʦʢʘʣʴʥʦʛʦ ʩʦʦʙʱʝʩʪʚʘ) ʚ ʩʦʭʨʘʥʝʥʠʝ ʠ ʧʦʧʫʣʷʨʠʟʘʮʠʶ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ 

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ, ʨʘʟʚʠʪʠʝ ʢʨʝʘʪʠʚʥʳʭ ʠʥʜʫʩʪʨʠʡ, ʦʙʝʩʧʝʯʝʥʠʝ ʪʨʫʜʦʚʦʡ 
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ʟʘʥʷʪʦʩʪʠ ʩʧʝʮʠʘʣʠʩʪʦʚ ʧʦ ʚʠʜʘʤ ʵʪʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʦʙʦʛʘʱʝʥʠʝ ʩʦʜʝʨʞʘʥʠʷ 

ʧʨʦʛʨʘʤʤ ʚʩʝʭ ʩʪʫʧʝʥʝʡ ʦʙʨʘʟʦʚʘʥʠʷ, ʚ ʪʦʤ ʯʠʩʣʝ ʜʣʷ ʰʢʦʣʴʥʠʢʦʚ, 

ʧʦʧʫʣʷʨʠʟʘʮʠʷ ʩʨʝʜʠ ʜʝʪʝʡ ʠ ʤʦʣʦʜʝʞʠ ʣʫʯʰʠʭ ʧʨʘʢʪʠʢ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʫʚʘʞʠʪʝʣʴʥʦʛʦ ʦʪʥʦʰʝʥʠʷ ʢ ʢʫʣʴʪʫʨʥʦʤʫ 

ʤʥʦʛʦʦʙʨʘʟʠʶ, ʧʦʦʱʨʝʥʠʝ ʚʟʘʠʤʥʦʛʦ ʜʠʘʣʦʛʘ ʢʫʣʴʪʫʨ ʠ ʥʘʧʨʘʚʣʝʥʠʡ 

ʪʚʦʨʯʝʩʪʚʘ, ʠʭ ʩʠʥʝʨʛʠʠ. 

ʐʠʨʦʢʠʡ ʦʭʚʘʪ ʨʝʛʠʦʥʦʚ ʈʦʩʩʠʠ ʠ ʥʘʢʦʧʣʝʥʥʳʡ ʦʧʳʪ ʧʦʟʚʦʣʷʪ ʂʘʬʝʜʨʝ 

ʩʦʜʝʡʩʪʚʦʚʘʪʴ ʪʦʤʫ, ʯʪʦʙʳ ʩʦʦʙʱʝʩʪʚʘ ʠ ʛʨʫʧʧʳ ʥʘ ʤʝʩʪʘʭ ʧʝʨʝʜʘʚʘʣʠ ʦʪ 

ʧʦʢʦʣʝʥʠʷ ʢ ʧʦʢʦʣʝʥʠʶ ʪʨʘʜʠʮʠʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʯʫʚʩʪʚʦ 

ʩʘʤʦʙʳʪʥʦʩʪʠ ʠ ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʠ, ʩʦʜʝʡʩʪʚʦʚʘʣʠ ʫʚʘʞʝʥʠʶ ʢʫʣʴʪʫʨʥʦʛʦ 

ʤʥʦʛʦʦʙʨʘʟʠʷ, ʧʨʦʜʚʠʞʝʥʠʶ ʤʫʟʝʡʥʦ-ʚʳʩʪʘʚʦʯʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʧʦʠʩʢʫ 

ʧʦʜʭʦʜʦʚ ʢ ʩʣʦʞʥʳʤ ʚʦʧʨʦʩʘʤ ʩʦʚʨʝʤʝʥʥʦʩʪʠ, ʪʘʢʠʤ ʢʘʢ ʚʦʟʤʦʞʥʦʩʪʠ 

ʠ ʦʛʨʘʥʠʯʝʥʠʷ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʠʩʢʫʩʩʪʚʝʥʥʦʛʦ ʠʥʪʝʣʣʝʢʪʘ ʠ ʚʦʧʨʦʩʳ 

ʘʚʪʦʨʩʢʠʭ ʧʨʘʚ ʚ ʢʫʣʴʪʫʨʝ, ʚ ʪ. ʯ. ʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʘʭ. 

ʕʪʦʪ ʦʧʳʪ ʙʫʜʝʪ ʤʘʩʰʪʘʙʠʨʦʚʘʥ ʥʘ ʥʘʮʠʦʥʘʣʴʥʳʡ, ʨʝʛʠʦʥʘʣʴʥʳʡ 

ʠ ʛʣʦʙʘʣʴʥʳʡ ʫʨʦʚʥʠ. 

ʅʘʮʠʦʥʘʣʴʥʳʡ ʫʨʦʚʝʥʴ. ʄʝʞʚʫʟʦʚʩʢʠʝ ʦʙʤʝʥʳ ʠ ʢʦʥʪʘʢʪʳ 

ʩ ʫʯʨʝʞʜʝʥʠʷʤʠ, ʟʘʥʷʪʳʤʠ ʚ ʦʙʨʘʟʦʚʘʥʠʠ ʧʦ ʪʚʦʨʯʝʩʢʠʤ ʩʧʝʮʠʘʣʴʥʦʩʪʷʤ 

ʚ ʩʫʙʲʝʢʪʘʭ ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ, ʩʪʫʜʝʥʯʝʩʢʘʷ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʘʷ 

ʤʦʙʠʣʴʥʦʩʪʴ. ʆʨʛʘʥʠʟʘʮʠʷ ʢʫʨʩʦʚ ʧʦʚʳʰʝʥʠʷ ʢʚʘʣʠʬʠʢʘʮʠʠ, ʤʘʩʪʝʨ-ʢʣʘʩʩʦʚ, 

ʧʨʝʟʝʥʪʘʮʠʡ, ʚʳʩʪʘʚʦʢ, çʢʨʫʛʣʳʭ ʩʪʦʣʦʚè ʧʦ ʪʝʤʝ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ 

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ. 

ʈʝʛʠʦʥʘʣʴʥʳʡ ʫʨʦʚʝʥʴ. ʂʘʬʝʜʨʘ ʠʤʝʝʪ ʨʘʟʚʠʪʫʶ ʩʝʪʴ ʢʦʥʪʘʢʪʦʚ 

ʩ ʧʨʝʜʩʪʘʚʠʪʝʣʷʤʠ ʩʪʨʘʥ ʉʦʜʨʫʞʝʩʪʚʘ ʅʝʟʘʚʠʩʠʤʳʭ ɻʦʩʫʜʘʨʩʪʚ. ʇʣʘʥʠʨʫʝʪʩʷ 

ʨʘʟʚʠʪʠʝ ʢʦʥʪʘʢʪʦʚ ʩ ʫʯʝʪʦʤ ʧʨʠʥʮʠʧʘ ʨʘʚʥʦʡ ʛʝʦʛʨʘʬʠʯʝʩʢʦʡ 

ʧʨʝʜʩʪʘʚʣʝʥʥʦʩʪʠ ʜʣʷ ʦʙʝʩʧʝʯʝʥʠʷ ʚʟʘʠʤʦʫʚʘʞʠʪʝʣʴʥʦʛʦ ʜʠʘʣʦʛʘ ʢʫʣʴʪʫʨ, 

ʦʙʤʝʥʘ ʦʧʳʪʦʤ ʩ ʫʯʘʩʪʠʝʤ ʵʢʩʧʝʨʪʦʚ ʠʟ ʉʝʢʨʝʪʘʨʠʘʪʘ ʖʅɽʉʂʆ. 

ɻʣʦʙʘʣʴʥʳʡ ʫʨʦʚʝʥʴ. ʈʘʙʦʪʘ ʂʘʬʝʜʨʳ ʙʫʜʝʪ ʫʯʠʪʳʚʘʪʴ ʨʘʟʚʠʪʠʝ 

ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ʚ ʬʦʨʤʘʪʝ çʖʛ-ʖʛè, çʉʝʚʝʨ-ʖʛ-ʖʛè ʧʦʩʨʝʜʩʪʚʦʤ 

ʘʢʪʠʚʠʟʘʮʠʠ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʩ ʜʨʫʛʠʤʠ ʫʯʨʝʞʜʝʥʠʷʤʠ ʉʝʪʠ ʚ ʠʥʦʩʪʨʘʥʥʳʭ 

ʛʦʩʫʜʘʨʩʪʚʘʭ.  

ʉʦʣʠʜʥʳʡ ʦʧʳʪ ʤʝʞʜʫʥʘʨʦʜʥʦʛʦ ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ʈʦʩʩʠʡʩʢʦʛʦ 

ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʧʦʟʚʦʣʠʪ ʚʥʦʩʠʪʴ, 

ʚ ʧʨʝʜʝʣʘʭ ʢʦʤʧʝʪʝʥʮʠʠ, ʚʢʣʘʜ ʚ ʨʝʘʣʠʟʘʮʠʶ ʖʅɽʉʂʆ ʩʚʦʠʭ ʧʨʦʛʨʘʤʤ 

ʠ ʧʨʠʦʨʠʪʝʪʦʚ ʩ ʘʢʮʝʥʪʦʤ ʥʘ ʦʭʨʘʥʫ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ 

ʚ ʨʘʟʥʳʭ ʨʝʛʠʦʥʘʭ ʤʠʨʘ ʩ ʫʯʝʪʦʤ ʦʙʱʝʩʪʚʝʥʥʦ-ʩʦʮʠʘʣʴʥʦʛʦ, ʠʩʪʦʨʠʯʝʩʢʦʛʦ, 

ʢʫʣʴʪʫʨʥʦʛʦ ʠ ʜʨʫʛʠʭ ʬʘʢʪʦʨʦʚ.  

ʅʘʛʣʷʜʥʦʩʪʴ ʠ ʦʞʠʜʘʝʤʳʝ ʨʝʟʫʣʴʪʘʪʳ ʜʝʷʪʝʣʴʥʦʩʪʠ ʂʘʬʝʜʨʳ ʥʘ 

ʥʘʮʠʦʥʘʣʴʥʦʤ, ʨʝʛʠʦʥʘʣʴʥʦʤ ʠ ʤʝʞʜʫʥʘʨʦʜʥʦʤ ʫʨʦʚʥʷʭ 

ʈʘʩʰʠʨʝʥʠʝ ʥʘʧʨʘʚʣʝʥʠʡ ʧʦʜʛʦʪʦʚʢʠ ʙʫʜʫʱʠʭ ʭʫʜʦʞʥʠʢʦʚ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ:  

¶ ʥʘ ʥʘʮʠʦʥʘʣʴʥʦʤ ʫʨʦʚʥʝ ï ʩ 29 ʜʦ 34 ʥʘʧʨʘʚʣʝʥʠʡ (ʫʨʦʚʝʥʴ 

ʚʳʩʰʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ); 
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¶ ʥʘ ʨʝʛʠʦʥʘʣʴʥʦʤ ʫʨʦʚʥʝ ï 2 ʥʦʚʳʭ ʥʘʧʨʘʚʣʝʥʠʷ (ʩʦʚʤʝʩʪʥʦ 

ʩ ɺʠʪʝʙʩʢʠʤ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʤ ʫʥʠʚʝʨʩʠʪʝʪʦʤ ʠʤ. ʇ.ʄ. ʄʘʰʝʨʦʚʘ, 

ʈʝʩʧʫʙʣʠʢʘ ɹʝʣʘʨʫʩʴ); 

¶ ʥʘ ʤʝʞʜʫʥʘʨʦʜʥʦʤ ï 2 ʥʦʚʳʭ ʥʘʧʨʘʚʣʝʥʠʷ ʩ ʫʯʝʪʦʤ ʧʨʠʦʨʠʪʝʪʘ 

ʖʅɽʉʂʆ çɸʬʨʠʢʘè (ʩʦʚʤʝʩʪʥʦ ʩ ɺʳʩʰʠʤ ʠʥʩʪʠʪʫʪʦʤ ʠʩʢʫʩʩʪʚ ʠʤʝʥʠ ʄʦʨʠ 

ʂʘʥʪʝ (ʈʝʩʧʫʙʣʠʢʘ ɻʚʠʥʝʷ), ʚʫʟʘʤʠ ɹʫʨʢʠʥʘ-ʌʘʩʦ). 

ʂʦʣʠʯʝʩʪʚʝʥʥʳʝ ʠʥʜʠʢʘʪʦʨʳ ʵʬʬʝʢʪʠʚʥʦʩʪʠ:  

¶ ʢʦʣʠʯʝʩʪʚʦ ʨʘʟʨʘʙʦʪʘʥʥʳʭ ʢʫʣʴʪʫʨʥʦ-ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ; 

ʢʦʣʠʯʝʩʪʚʦ ʯʝʣʦʚʝʢ, ʦʩʚʘʠʚʘʶʱʠʭ ʢʫʣʴʪʫʨʥʦ-ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ ʧʨʦʛʨʘʤʤʳ; 

ʢʦʣʠʯʝʩʪʚʦ ʩʪʫʜʝʥʪʦʚ ï ʩʣʫʰʘʪʝʣʝʡ ʢʫʨʩʘ; ʢʦʣʠʯʝʩʪʚʦ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ 

ʤʝʩʪʥʳʭ ʩʦʦʙʱʝʩʪʚ, ʟʘʜʝʡʩʪʚʦʚʘʥʥʳʭ ʚ ʨʘʟʨʘʙʦʪʢʝ ʠ ʨʝʘʣʠʟʘʮʠʠ ʧʨʦʛʨʘʤʤ ʥʘ 

ʥʘʮʠʦʥʘʣʴʥʦʤ, ʨʝʛʠʦʥʘʣʴʥʦʤ, ʤʝʞʜʫʥʘʨʦʜʥʦʤ ʫʨʦʚʥʷʭ; ʢʦʣʠʯʝʩʪʚʦ 

ʘʩʩʦʮʠʠʨʦʚʘʥʥʳʭ ʰʢʦʣ ʖʅɽʉʂʆ, ʚʦʚʣʝʯʸʥʥʳʭ ʚ ʧʨʦʝʢʪ; ʢʦʣʠʯʝʩʪʚʦ 

ʧʨʠʚʣʝʢʘʝʤʳʭ ʵʢʩʧʝʨʪʦʚ ʩʝʢʪʦʨʘ ʦʙʨʘʟʦʚʘʥʠʷ ʖʅɽʉʂʆ; 

¶ ʢʦʣʠʯʝʩʪʚʦ ʦʧʫʙʣʠʢʦʚʘʥʥʳʭ ʨʝʟʫʣʴʪʘʪʦʚ ʥʘʫʯʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ ï 

ʥʘʫʯʥʳʭ ʤʦʥʦʛʨʘʬʠʡ, ʥʘʫʯʥʳʭ ʩʪʘʪʝʡ, ʢʘʪʘʣʦʛʦʚ, ʫʯʝʙʥʠʢʦʚ ʠ ʫʯʝʙʥʳʭ 

ʧʦʩʦʙʠʡ ʠ ʪ.ʜ. ʧʦ ʚʠʜʘʤ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ; 

¶ ʢʦʣʠʯʝʩʪʚʦ ʤʝʞʜʫʥʘʨʦʜʥʳʭ ʚʳʩʪʘʚʦʢ, ʩʦʧʨʦʚʦʞʜʘʶʱʠʭʩʷ 

ʤʘʩʪʝʨ-ʢʣʘʩʩʘʤʠ ʠ ʥʘʫʯʥʦ-ʧʦʧʫʣʷʨʥʳʤʠ ʣʝʢʮʠʷʤʠ ʧʦ ʚʠʜʘʤ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ; 

¶ ʢʦʣʠʯʝʩʪʚʦ ʧʘʨʪʥʝʨʩʪʚ ʩ ʚʫʟʘʤʠ ʠ ʧʨʦʬʠʣʴʥʳʤʠ ʫʯʨʝʞʜʝʥʠʷʤʠ 

ʈʦʩʩʠʠ ʠ ʟʘʨʫʙʝʞʥʳʭ ʩʪʨʘʥ, ʚ ʪ. ʯ. ʩ ʫʯʝʪʦʤ ʧʨʠʦʨʠʪʝʪʘ ʖʅɽʉʂʆ çɸʬʨʠʢʘè; 

¶ ʢʦʣʠʯʝʩʪʚʦ ʢʫʨʩʦʚ ʧʦʚʳʰʝʥʠʷ ʢʚʘʣʠʬʠʢʘʮʠʠ, ʚ ʪ. ʯ. ʦʥʣʘʡʥ 

ʩ ʦʜʥʦʚʨʝʤʝʥʥʳʤ ʧʦʜʢʣʶʯʝʥʠʝʤ ʧʦ ɺʂʉ ʥʝ ʤʝʥʝʝ 20 ʩʪʨʘʥ; 

¶ ʢʦʣʠʯʝʩʪʚʦ ʤʝʞʜʫʥʘʨʦʜʥʳʭ ʥʘʫʯʥʳʭ ʤʝʨʦʧʨʠʷʪʠʡ ï ʥʝ ʤʝʥʝʝ ʪʨʝʭ 

ʙʨʝʥʜʦʚʳʭ ʬʦʨʫʤʦʚ çʊʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ ʠ ʚʳʩʰʝʝ 

ʧʨʦʬʠʣʴʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ: ʩʦʚʨʝʤʝʥʥʳʝ ʚʳʟʦʚʳ ʠ ʧʝʨʩʧʝʢʪʠʚʳè, 

çʊʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ ʚ XXI ʚʝʢʝ: ʧʨʦʰʣʦʝ ï 

ʚ ʥʘʩʪʦʷʱʝʤ, ʥʘʩʪʦʷʱʝʝ ï ʚ ʙʫʜʫʱʝʤè (ʜʣʷ ʩʪʫʜʝʥʪʦʚ, ʘʩʧʠʨʘʥʪʦʚ, ʤʦʣʦʜʳʭ 

ʫʯʝʥʳʭ), ʄʝʞʜʫʥʘʨʦʜʥʳʝ ɹʘʨʪʨʘʤʦʚʩʢʠʝ ʯʪʝʥʠʷ ʚ ʍʫʜʦʞʝʩʪʚʝʥʥʦ-

ʧʝʜʘʛʦʛʠʯʝʩʢʦʤ ʤʫʟʝʝ ʠʛʨʫʰʢʠ ʠʤʝʥʠ ʅ. ɼ. ɹʘʨʪʨʘʤʘ ʚ ʉʝʨʛʠʝʚʦʤ ʇʦʩʘʜʝ 

ʩ ʧʨʠʛʣʘʰʝʥʠʝʤ ʵʢʩʧʝʨʪʦʚ ʠʟ ʉʝʢʨʝʪʘʨʠʘʪʘ ʠ ʩʝʢʪʦʨʘ ʦʙʨʘʟʦʚʘʥʠʷ ʖʅɽʉʂʆ. 

ɺ ʦʙʣʘʩʪʠ ʥʘʫʯʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʂʘʬʝʜʨʘ:  

1. ʀʥʠʮʠʠʨʫʝʪ ʥʘʫʯʥʳʝ ʧʨʦʝʢʪʳ ʩ ʨʦʩʩʠʡʩʢʠʤʠ ʠ ʟʘʨʫʙʝʞʥʳʤʠ 

ʧʘʨʪʥʝʨʘʤʠ ʚ ɽʚʨʦʧʝ, ɸʬʨʠʢʝ, ʃʘʪʠʥʩʢʦʡ ɸʤʝʨʠʢʝ ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ, ʠʭ 

ʦʙʩʫʞʜʝʥʠʝ ʠ ʵʢʩʧʝʨʪʠʟʫ ʩ ʧʨʠʚʣʝʯʝʥʠʝʤ ʨʝʢʦʤʝʥʜʦʚʘʥʥʳʭ ʖʅɽʉʂʆ 

ʩʧʝʮʠʘʣʠʩʪʦʚ; ʨʘʟʨʘʙʘʪʳʚʘʝʪ ʢʦʥʮʝʧʮʠʠ ʠ ʤʝʪʦʜʦʣʦʛʠʶ ʠʩʩʣʝʜʦʚʘʥʠʷ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʠ ʚʢʣʶʯʝʥʠʷ ʠʭ ʚ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ 

ʧʨʘʢʪʠʢʠ. 

2. ʆʩʫʱʝʩʪʚʣʷʝʪ ʧʦʣʝʚʳʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚʠʜʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʥʘʨʘʱʠʚʘʝʪ ʧʦʪʝʥʮʠʘʣ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ, ʩʦʟʜʘʝʪ 

ʨʝʝʩʪʨʳ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʠ ʨʝʛʠʦʥʘʣʴʥʳʝ ʢʘʨʪʳ ʵʪʠʭ 

ʷʚʣʝʥʠʡ. 
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3. ʈʘʟʨʘʙʘʪʳʚʘʝʪ ʩʦʜʝʨʞʘʥʠʝ ʠ ʤʝʪʦʜʳ ʦʙʫʯʝʥʠʷ ʪʨʘʜʠʮʠʦʥʥʳʤ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʧʨʦʤʳʩʣʘʤ ʜʝʪʝʡ, ʧʦʜʨʦʩʪʢʦʚ, ʤʦʣʦʜʝʞʠ, ʚ ʪ. ʯ. ʜʣʷ 

ʘʩʩʦʮʠʠʨʦʚʘʥʥʳʭ ʰʢʦʣ ʖʅɽʉʂʆ (ʩʦʚʤʝʩʪʥʦ ʩʦ ʰʢʦʣʘʤʠ ʚ ʂʘʟʘʭʩʪʘʥʝ, 

ɹʝʣʘʨʫʩʠ, ʘ ʪʘʢʞʝ ʚ ʨʝʛʠʦʥʘʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʭ ʮʝʥʪʨʘʭ ʵʪʦʛʦ ʠʩʢʫʩʩʪʚʘ 

ʚ ʄʦʩʢʦʚʩʢʦʡ, ʈʷʟʘʥʩʢʦʡ, ɺʣʘʜʠʤʠʨʩʢʦʡ, ʀʚʘʥʦʚʩʢʦʡ, ʆʤʩʢʦʡ ʦʙʣʘʩʪʷʭ). 

4. ʆʨʛʘʥʠʟʫʝʪ ʤʝʞʜʫʥʘʨʦʜʥʳʝ ʥʘʫʯʥʳʝ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʚʳʩʪʘʚʦʯʥʳʝ 

ʤʝʨʦʧʨʠʷʪʠʷ ʧʦ ʚʠʜʘʤ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, 

ʦʙʲʝʜʠʥʷʶʱʠʝ ʩʧʝʮʠʘʣʠʩʪʦʚ ʚ ʧʨʦʬʠʣʴʥʦʡ ʦʙʣʘʩʪʠ ʠ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʭ ʦʨʛʘʥʦʚ ʜʣʷ ʦʙʩʫʞʜʝʥʠʷ ʘʢʪʫʘʣʴʥʳʭ ʚʦʧʨʦʩʦʚ ʨʘʟʚʠʪʠʷ 

ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ. ʀʪʦʛʠ ʤʝʨʦʧʨʠʷʪʠʡ ʧʨʝʜʩʪʘʚʣʷʶʪ 

ʠʥʪʝʨʝʩ ʜʣʷ ʉʝʢʨʝʪʘʨʠʘʪʘ ʂʦʥʚʝʥʮʠʠ 2003 ʛ. ʦʙ ʦʭʨʘʥʝ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ 

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ. 

5. ʇʦʟʠʮʠʦʥʠʨʫʝʪ ʩʝʪʝʚʦʝ ʥʘʫʯʥʦʝ ʠʟʜʘʥʠʝ çʊʨʘʜʠʮʠʦʥʥʦʝ ʧʨʠʢʣʘʜʥʦʝ 

ʠʩʢʫʩʩʪʚʦ ʠ ʦʙʨʘʟʦʚʘʥʠʝè ʢʘʢ ʦʪʢʨʳʪʫʶ ʜʠʩʢʫʩʩʠʦʥʥʫʶ ʧʣʦʱʘʜʢʫ ʧʦ 

ʚʦʧʨʦʩʘʤ ʩʦʭʨʘʥʝʥʠʷ, ʨʘʟʚʠʪʠʷ ʠ ʧʦʧʫʣʷʨʠʟʘʮʠʠ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ 

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ, ʤʘʪʝʨʠʘʣʳ ʢʦʪʦʨʦʡ ʧʦʣʝʟʥʳ ʧʨʠ ʧʦʜʛʦʪʦʚʢʝ 

ʘʥʘʣʠʪʠʯʝʩʢʠʭ ʤʘʪʝʨʠʘʣʦʚ ʖʅɽʉʂʆ. 

ʇʦʣʫʯʝʥʥʳʝ ʨʝʟʫʣʴʪʘʪʳ ʥʘʫʯʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ ʂʘʬʝʜʨʳ ï ʦʩʥʦʚʘ 

ʬʦʨʤʠʨʦʚʘʥʠʷ ʙʘʟ ʜʘʥʥʳʭ ʜʣʷ ʧʦʜʛʦʪʦʚʢʠ ʨʝʝʩʪʨʘ ʚʠʜʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʈʦʩʩʠʠ, ʌʨʘʥʮʠʠ, ɹʝʣʘʨʫʩʠ, 

ʂʘʟʘʭʩʪʘʥʘ, ɻʚʠʥʝʠ, ɹʫʨʢʠʥʘ-ʌʘʩʦ ʠ ʨʝʛʠʦʥʘʣʴʥʳʭ ʢʘʨʪ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ 

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ. ʈʝʟʫʣʴʪʘʪʳ ʜʝʷʪʝʣʴʥʦʩʪʠ ʤʦʛʫʪ ʩʪʘʪʴ ʦʩʥʦʚʦʡ ʜʣʷ 

ʛʣʦʙʘʣʴʥʳʭ ʜʦʢʣʘʜʦʚ ʖʅɽʉʂʆ. 

ɺ ʦʙʣʘʩʪʠ ʧʝʨʝʜʘʯʠ ʟʥʘʥʠʡ ʂʘʬʝʜʨʘ:  

1. ʇʣʘʥʠʨʫʝʪ ʠ ʧʨʦʚʦʜʠʪ ʙʨʝʥʜʦʚʳʝ ʤʝʞʜʫʥʘʨʦʜʥʳʝ ʥʘʫʯʥʳʝ 

ʤʝʨʦʧʨʠʷʪʠʷ ʩ ʫʯʘʩʪʠʝʤ ʵʢʩʧʝʨʪʦʚ ʖʅɽʉʂʆ: ʬʦʨʫʤ çʊʨʘʜʠʮʠʦʥʥʳʝ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ ʠ ʚʳʩʰʝʝ ʦʙʨʘʟʦʚʘʥʠʝ: ʩʦʚʨʝʤʝʥʥʳʝ ʚʳʟʦʚʳ, 

ʥʦʚʳʝ ʚʦʟʤʦʞʥʦʩʪʠ ʠ ʧʝʨʩʧʝʢʪʠʚʳè; ʬʦʨʫʤ ʩʪʫʜʝʥʪʦʚ, ʘʩʧʠʨʘʥʪʦʚ ʠ ʤʦʣʦʜʳʭ 

ʫʯʝʥʳʭ çʊʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ ʚ XXI ʚʝʢʝ: ʧʨʦʰʣʦʝ ï 

ʚ ʥʘʩʪʦʷʱʝʤ, ʥʘʩʪʦʷʱʝʝ ï ʚ ʙʫʜʫʱʝʤè; ɹʘʨʪʨʘʤʦʚʩʢʠʝ ʯʪʝʥʠʷ 

ʚ ʍʫʜʦʞʝʩʪʚʝʥʥʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʦʤ ʤʫʟʝʝ ʠʛʨʫʰʢʠ ʠʤ. ʅ.ɼ. ɹʘʨʪʨʘʤʘ 

ʚ ʉʝʨʛʠʝʚʦʤ ʇʦʩʘʜʝ (ʩʦʚʤʝʩʪʥʦ ʩ ʈʦʛʘʯʸʚʩʢʠʤ ʮʝʥʪʨʦʤ ʢʫʣʴʪʫʨʳ ʠ ʥʘʨʦʜʥʦʛʦ 

ʪʚʦʨʯʝʩʪʚʘ, ʈʝʩʧʫʙʣʠʢʘ ɹʝʣʘʨʫʩʴ). 

2. ʆʨʛʘʥʠʟʫʝʪ ʪʝʣʝʤʦʩʪʳ çɺʝʣʠʢʦʣʝʧʠʝ ʥʘʩʣʝʜʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚè. 

3. ʀʥʠʮʠʠʨʫʝʪ ʣʝʪʥʠʝ ʰʢʦʣʳ ʚ ʦʬʣʘʡʥ- ʠ ʦʥʣʘʡʥ-ʬʦʨʤʘʪʝ 

ʚ ʨʝʛʠʦʥʘʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʭ ʮʝʥʪʨʘʭ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ. 

4. ʆʨʛʘʥʠʟʫʝʪ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʠʝ ʤʘʨʘʬʦʥʳ, ʩʧʦʩʦʙʩʪʚʫʶʱʠʝ 

ʧʝʨʝʜʘʯʝ ʠ ʧʦʦʱʨʷʶʱʠʝ ʫʚʘʞʝʥʠʝ ʢ ʥʝʤʘʪʝʨʠʘʣʴʥʦʤʫ ʢʫʣʴʪʫʨʥʦʤʫ ʥʘʩʣʝʜʠʶ. 

5. ʇʫʙʣʠʢʫʝʪ ʨʝʟʫʣʴʪʘʪʳ ʥʘʫʯʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ: ʩʪʘʪʴʠ, ʤʦʥʦʛʨʘʬʠʠ, 

ʫʯʝʙʥʠʢʠ, ʫʯʝʙʥʳʝ ʧʦʩʦʙʠʷ, ʢʘʪʘʣʦʛʠ, ʚ ʪ. ʯ. ʙʠʣʠʥʛʚʘʣʴʥʳʝ, ʫʯʠʪʳʚʘʶʱʠʝ 

ʦʬʠʮʠʘʣʴʥʳʝ ʷʟʳʢʠ ʖʅɽʉʂʆ. 

6. ʀʟʜʘʝʪ ʩʝʪʝʚʦʝ ʨʝʮʝʥʟʠʨʫʝʤʦʝ ʥʘʫʯʥʦʝ ʠʟʜʘʥʠʝ çʊʨʘʜʠʮʠʦʥʥʦʝ 

ʧʨʠʢʣʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ ʠ ʦʙʨʘʟʦʚʘʥʠʝè ï ʝʜʠʥʩʪʚʝʥʥʳʡ ʚ ʤʠʨʝ ʧʨʦʬʠʣʴʥʳʡ 
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ʞʫʨʥʘʣ, ʧʦʩʚʷʱʸʥʥʳʡ ʚʦʧʨʦʩʘʤ ʨʘʟʚʠʪʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ ʠ ʧʨʦʬʠʣʴʥʦʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ.  

7. ʉʦʟʜʘʝʪ ʩʧʝʮʠʘʣʠʟʠʨʦʚʘʥʥʳʡ ʚʝʙ-ʩʘʡʪ ʩ ʦʙʥʦʚʣʷʝʤʳʤʠ ʨʝʝʩʪʨʘʤʠ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʜʣʷ ʦʪʢʨʳʪʦʛʦ ʜʦʩʪʫʧʘ ʤʠʨʦʚʦʛʦ 

ʩʦʦʙʱʝʩʪʚʘ ʢ ʧʨʦʬʠʣʴʥʦʡ ʠʥʬʦʨʤʘʮʠʠ. 

ʀʜʝʷ ʦʪʢʨʳʪʠʷ ʂʘʬʝʜʨʳ ʖʅɽʉʂʆ ʟʘʠʥʪʝʨʝʩʦʚʘʣʘ ʠ ʙʳʣʘ ʧʦʜʜʝʨʞʘʥʘ 

ʧʘʨʪʥʝʨʘʤʠ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ, ʧʨʝʜʦʩʪʘʚʠʚʰʠʤʠ ʧʠʩʴʤʘ ʧʦʜʜʝʨʞʢʠ (ʪʘʙʣʠʮʘ). 

ɸʥʘʣʠʟ ʨʘʟʨʘʙʦʪʘʥʥʳʭ ʖʅɽʉʂʆ ʜʦʢʫʤʝʥʪʦʚ ʧʦʟʚʦʣʠʣ ʫʩʪʘʥʦʚʠʪʴ, ʯʪʦ 

ʜʝʷʪʝʣʴʥʦʩʪʴ ʂʘʬʝʜʨʳ ʙʫʜʝʪ ʩʦʜʝʡʩʪʚʦʚʘʪʴ ʨʝʘʣʠʟʘʮʠʠ ʉʨʝʜʥʝʩʨʦʯʥʦʡ 

ʩʪʨʘʪʝʛʠʠ ʖʅɽʉʂʆ ʥʘ 2022ï2029 ʛʛ., ʚ ʯʘʩʪʥʦʩʪʠ, ʜʦʩʪʠʞʝʥʠʶ 

ʩʪʨʘʪʝʛʠʯʝʩʢʦʡ ʮʝʣʠ 1 çʆʙʝʩʧʝʯʝʥʠʝ ʚʩʝʦʭʚʘʪʥʦʛʦ ʠ ʩʧʨʘʚʝʜʣʠʚʦʛʦ 

ʢʘʯʝʩʪʚʝʥʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʠ ʧʦʦʱʨʝʥʠʝ ʚʦʟʤʦʞʥʦʩʪʝʡ ʦʙʫʯʝʥʠʷ ʥʘ 

ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʡ ʞʠʟʥʠ ʜʣʷ ʚʩʝʭ ʚ ʮʝʣʷʭ, ʩʨʝʜʠ ʧʨʦʯʝʛʦ, ʩʦʢʨʘʱʝʥʠʷ 

ʥʝʨʘʚʝʥʩʪʚʘ ʠ ʩʦʜʝʡʩʪʚʠʷ ʩʦʟʜʘʥʠʶ ʦʙʫʯʘʶʱʠʭʩʷ ʠ ʪʚʦʨʯʝʩʢʠʭ ʦʙʱʝʩʪʚ, 

ʚ ʦʩʦʙʝʥʥʦʩʪʠ ʚ ʮʠʬʨʦʚʫʶ ʵʧʦʭʫè, ʦʙʝʩʧʝʯʠʚʘʷ ʩʚʦʡ ʚʢʣʘʜ ʚ ʠʪʦʛʦʚʳʡ 

ʨʝʟʫʣʴʪʘʪ 1 çʆʙʝʩʧʝʯʝʥʠʝ ʚʩʝʦʭʚʘʪʥʦʛʦ ʠ ʩʧʨʘʚʝʜʣʠʚʦʛʦ ʢʘʯʝʩʪʚʝʥʥʦʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ ʠ ʧʦʦʱʨʝʥʠʝ ʚʦʟʤʦʞʥʦʩʪʠ ʦʙʫʯʝʥʠʷ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʡ ʞʠʟʥʠ 

ʜʣʷ ʚʩʝʭè, ʠʪʦʛʦʚʳʡ ʨʝʟʫʣʴʪʘʪ 5 çʋʩʠʣʝʥʠʝ ʦʭʨʘʥʳ ʠ ʧʦʦʱʨʝʥʠʷ ʨʘʟʥʦʦʙʨʘʟʠʷ 

ʥʘʩʣʝʜʠʷ ʠ ʬʦʨʤ ʢʫʣʴʪʫʨʥʦʛʦ ʩʘʤʦʚʳʨʘʞʝʥʠʷè, ʥʝ ʧʨʦʪʠʚʦʨʝʯʘʱʠʭ 

ʨʦʩʩʠʡʩʢʦʤʫ ʟʘʢʦʥʦʜʘʪʝʣʴʩʪʚʫ. 

ʊʘʙʣʠʮʘ 

ʉʧʠʩʦʢ ʧʘʨʪʥʝʨʦʚ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ  

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʧʦʜʜʝʨʞʘʚʰʠʭ ʦʪʢʨʳʪʠʝ 

ʂʘʬʝʜʨʳ ʖʅɽʉʂʆ, ʧʨʝʜʦʩʪʘʚʠʚʰʠʭ ʧʠʩʴʤʘ-ʧʦʜʜʝʨʞʢʠ 

 
ʂʘʪʝʛʦʨʠʷ ʅʘʠʤʝʥʦʚʘʥʠʝ 

ʧʘʨʪʥʝʨʘ 

ʉʩʳʣʢʘ ʥʘ ʦʬʠʮʠʘʣʴʥʳʡ 

ʩʘʡʪ 

ʈʦʣʴ(ʠ)/ʚʢʣʘʜ(ʳ) 

ɻʦʩʫʜʘʨʩʪʚʝʥ-

ʥʦʝ 

ʫʯʨʝʞʜʝʥʠʝ 

Institut Superior 

Des Arts Mory 

Kante De Dubreka 

https://isamk.edu.gn/ ʀʥʩʪʠʪʫʮʠʦʥʘʣʴʥʳʡ,  

ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʳʡ, 

ʠʥʬʦʨʤʘʮʠʦʥʥʳʡ 

ʏʘʩʪʥʳʡ 

ʩʝʢʪʦʨ 

Institut Superieur 

de Technologies 

www.istburkina.education ʀʥʪʝʣʣʝʢʪʫʘʣʴʥʳʡ, 

ʠʥʬʦʨʤʘʮʠʦʥʥʳʡ 

ʏʘʩʪʥʳʡ 

ʩʝʢʪʦʨ 

Umanis Business 

School 

www.ubsburkina.education ʀʥʪʝʣʣʝʢʪʫʘʣʴʥʳʡ, 

ʠʥʬʦʨʤʘʮʠʦʥʥʳʡ 

ɻʦʩʫʜʘʨʩʪʚʝʥ-

ʥʦʝ 

ʫʯʨʝʞʜʝʥʠʝ 

ʋʆ çɺʠʪʝʙʩʢʠʡ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ 

ʫʥʠʚʝʨʩʠʪʝʪ 

ʠʤʝʥʠ ʇ.ʄ. 

ʄʘʰʝʨʦʚʘè 

https://www.vsu.by/ ʀʥʬʦʨʤʘʮʠʦʥʥʳʡ, 

ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʳʡ, 

ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʳʡ, 

ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʡ 

ɻʦʩʫʜʘʨʩʪʚʝʥ-

ʥʦʝ 

ʫʯʨʝʞʜʝʥʠʝ 

ɸʙʭʘʟʩʢʠʡ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ 

ʫʥʠʚʝʨʩʠʪʝʪ 

http://agu.site/ ʀʥʪʝʣʣʝʢʪʫʘʣʴʥʳʡ, 

ʠʥʬʦʨʤʘʮʠʦʥʥʳʡ, 

ʤʝʪʦʜʠʯʝʩʢʠʡ 
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ɻʦʩʫʜʘʨʩʪʚʝʥ-

ʥʦʝ 

ʫʯʨʝʞʜʝʥʠʝ 

ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʝ 

ʢʦʤʤʫʥʘʣʴʥʦʝ 

ʧʨʝʜʧʨʠʷʪʠʝ ʥʘ 

ʧʨʘʚʝ 

ʭʦʟʷʡʩʪʚʝʥʥʦʛʦ 

ʚʝʜʝʥʠʷ 

çʉʧʝʮʠʘʣʠʟʠʨʦʚʘ

ʥʥʘʷ ʛʠʤʥʘʟʠʷ 

ˉ199è 

ʋʧʨʘʚʣʝʥʠʝ 

ʦʙʨʘʟʦʚʘʥʠʷ ʛ. 

ɸʣʤʘʪʳ 

https://www.gs199.kz/ ʀʥʩʪʠʪʫʮʠʦʥʘʣʴʥʳʡ,  

ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʳʡ, 

ʠʥʬʦʨʤʘʮʠʦʥʥʳʡ 

ɻʦʩʫʜʘʨʩʪʚʝʥ-

ʥʦʝ 

ʫʯʨʝʞʜʝʥʠʝ 

ɻʋʂ çʈʦʛʘʯʸʚʩʢʠʡ 

ʮʝʥʪʨ ʢʫʣʴʪʫʨʳ ʠ 

ʥʘʨʦʜʥʦʛʦ 

ʪʚʦʨʯʝʩʪʚʘè 

https://rogachev.gov.by ʀʥʩʪʠʪʫʮʠʦʥʘʣʴʥʳʡ,  

ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʳʡ, 

ʠʥʬʦʨʤʘʮʠʦʥʥʳʡ 

ʏʘʩʪʥʳʡ 

ʩʝʢʪʦʨ 

ɸʩʩʦʮʠʘʮʠʷ 

çɹʦʣʛʘʨʩʢʠʡ 

ʮʝʥʪʨ 

ʢʦʢʣʶʰʝʯʥʦʛʦ  

ʠ ʠʛʦʣʴʥʦʛʦ 

ʢʨʫʞʝʚʘè 

kaloferlace@gmail.com ʀʥʩʪʠʪʫʮʠʦʥʘʣʴʥʳʡ, 

ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʳʡ, 

ʠʥʬʦʨʤʘʮʠʦʥʥʳʡ, 

ʤʝʪʦʜʠʯʝʩʢʠʡ 

ʆʜʠʥ ʠʟ 

ʚʝʜʫʱʠʭ 

ʩʧʝʮʠʘʣʠʩʪʦʚ 

ʚ ʤʠʨʝ ʚ 

ʦʙʣʘʩʪʠ 

ʠʩʢʫʩʩʪʚʘ 

ʣʘʢʦʚ 

Prof. Dr. Monika 

Kopplin, 

Neisemeyerweg 26 

48165 M¿nster 

Deutschland 

monelisa.kopplin@gmail.com ʀʥʪʝʣʣʝʢʪʫʘʣʴʥʳʡ 

ɻʦʩʫʜʘʨʩʪʚʝʥ-

ʥʦʝ 

ʫʯʨʝʞʜʝʥʠʝ 

ʄɹʋʂ çʎʝʥʪʨ 

ʥʘʨʦʜʥʳʭ ʨʝʤʝʩʝʣ 

ñɹʝʨʝʛʠʥʷò 

(ʂʘʨʛʦʧʦʣʴ) 

https://cnrbereginya.arkh.muz

kult.ru/ 

ʀʥʩʪʠʪʫʮʠʦʥʘʣʴʥʳʡ, 

ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʳʡ, 

ʠʥʬʦʨʤʘʮʠʦʥʥʳʡ, 

ʤʝʪʦʜʠʯʝʩʢʠʡ 

ɻʦʩʫʜʘʨʩʪʚʝʥ-

ʥʦʝ 

ʫʯʨʝʞʜʝʥʠʝ 

ʌɻɹʆʋ ɺʆ 

çɽʣʝʮʢʠʡ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ 

ʫʥʠʚʝʨʩʠʪʝʪ ʠʤ. 

ʀ.ɸ. ɹʫʥʠʥʘè 

https://elsu.ru/ ʀʥʩʪʠʪʫʮʠʦʥʘʣʴʥʳʡ, 

ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʳʡ, 

ʠʥʬʦʨʤʘʮʠʦʥʥʳʡ, 

ʤʝʪʦʜʠʯʝʩʢʠʡ 

ɻʦʩʫʜʘʨʩʪʚʝʥ-

ʥʦʝ 

ʫʯʨʝʞʜʝʥʠʝ 

ɻɹʇʆʋ 

ʈʝʩʧʫʙʣʠʢʠ ʉʘʭʘ 

(ʗʢʫʪʠʷ) 

çʗʢʫʪʩʢʠʡ 

ʢʦʣʣʝʜʞ ʢʫʣʴʪʫʨʳ 

ʠ ʠʩʢʫʩʩʪʚ ʠʤʝʥʠ 

ɸʛʨʘʬʝʥʳ 

ɼʤʠʪʨʠʝʚʥʳ 

ʄʘʢʘʨʦʚʦʡè 

https://yakkii.ru/ ʀʥʪʝʣʣʝʢʪʫʘʣʴʥʳʡ, 

ʠʥʬʦʨʤʘʮʠʦʥʥʳʡ, 

ʤʝʪʦʜʠʯʝʩʢʠʡ 

ʏʘʩʪʥʳʡ 

ʩʝʢʪʦʨ 

ɸʆ çʌʝʜʦʩʢʠʥʦè https://fabrica-fedoskino.ru ʀʥʬʦʨʤʘʮʠʦʥʥʳʡ, 

ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʳʡ, 

ʤʝʪʦʜʠʯʝʩʢʠʡ, 

ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʡ 
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ʏʘʩʪʥʳʡ 

ʩʝʢʪʦʨ 

ʆʆʆ çɾʦʩʪʦʚʩʢʘʷ 

ʬʘʙʨʠʢʘè 

https://zhostovo.ru ʀʥʬʦʨʤʘʮʠʦʥʥʳʡ, 

ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʳʡ, 

ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʳʡ, 

ʤʝʪʦʜʠʯʝʩʢʠʡ 

ʏʘʩʪʥʳʡ 

ʩʝʢʪʦʨ 

ʆʆʆ ʌʘʙʨʠʢʘ 

ʥʘʨʦʜʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ 

çɽʣʝʮʢʠʝ 

ʢʨʫʞʝʚʘè 

https://eletskruzheva.ru/ ʀʥʬʦʨʤʘʮʠʦʥʥʳʡ, 

ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʳʡ, 

ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʳʡ, 

ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʡ 

ʏʘʩʪʥʳʡ 

ʩʝʢʪʦʨ 

ɸʆ 

çʉʝʤʠʢʘʨʘʢʦʨʩʢʘʷ 

ʢʝʨʘʤʠʢʘè 

https://aksinia.ru ʀʥʬʦʨʤʘʮʠʦʥʥʳʡ, 

ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʳʡ, 

ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʳʡ, 

ʤʝʪʦʜʠʯʝʩʢʠʡ 

 

ʂʨʦʤʝ ʪʦʛʦ, ʜʝʷʪʝʣʴʥʦʩʪʴ ʂʘʬʝʜʨʳ ʩʧʦʩʦʙʩʪʚʫʝʪ ʨʝʘʣʠʟʘʮʠʠ ʈʘʤʦʯʥʦʡ 

ʧʨʦʛʨʘʤʤʳ ʖʅɽʉʂʆ ʧʦ ʦʙʨʘʟʦʚʘʥʠʶ ʚ ʦʙʣʘʩʪʠ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚʘ 2024 ʛ. 

(43 C/5, ʤʝʞʩʝʢʪʦʨʘʣʴʥʳʡ ʨʝʟʫʣʴʪʘʪ 4.8) ʧʦʩʨʝʜʩʪʚʦʤ ʨʘʟʨʘʙʦʪʢʠ 

ʠ ʧʨʠʤʝʥʝʥʠʷ ʚʩʝʦʙʲʝʤʣʶʱʝʛʦ ʢʦʤʧʣʝʢʩʘ ʤʝʨ, ʚʢʣʶʯʘʷ ʪʝʭʥʠʯʝʩʢʫʶ ʧʦʤʦʱʴ, 

ʫʢʨʝʧʣʝʥʠʝ ʧʦʪʝʥʮʠʘʣʘ, ʨʘʟʨʘʙʦʪʢʫ ʦʧʝʨʘʪʠʚʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʠ ʩʦʜʝʡʩʪʚʠʝ 

ʤʝʞʩʝʢʪʦʨʘʣʴʥʦʤʫ ʦʙʤʝʥʫ ʟʥʘʥʠʷʤʠ ʚ ʮʝʣʷʭ ʜʘʣʴʥʝʡʰʝʛʦ ʧʨʦʛʨʝʩʩʘ ʚ ʦʙʣʘʩʪʠ 

ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʩʬʝʨʝ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚ, ʢʘʢ ʧʦʜʯʝʨʢʠʚʘʝʪʩʷ ʚ ʠʪʦʛʦʚʦʤ 

ʜʦʢʫʤʝʥʪʝ çʄʦʥʜʠʘʢʫʣʴʪ-2025è.  

ʂʘʬʝʜʨʘ ʖʅɽʉʂʆ ʥʘ ʙʘʟʝ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʙʫʜʝʪ ʩʧʦʩʦʙʩʪʚʦʚʘʪʴ ʦʨʛʘʥʠʟʘʮʠʠ ʜʦʩʪʫʧʥʦʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ ʜʣʷ ʩʦʦʙʱʝʩʪʚ, ʛʨʫʧʧ ʠ ʦʪʜʝʣʴʥʳʭ ʣʠʮ, ʧʨʦʞʠʚʘʶʱʠʭ ʚ ʩʸʣʘʭ, 

ʧʦʩʸʣʢʘʭ, ʤʘʣʳʭ ʛʦʨʦʜʘʭ ʠ ʷʚʣʷʶʱʠʭʩʷ ʥʦʩʠʪʝʣʷʤʠ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. ʉʦʟʜʘʥʠʝ ʨʝʝʩʪʨʦʚ ʚʠʜʦʚ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ 

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ, ʨʝʛʠʦʥʘʣʴʥʳʭ ʢʘʨʪ ʵʪʠʭ ʷʚʣʝʥʠʡ ʚ ʈʦʩʩʠʠ, ʌʨʘʥʮʠʠ, 

ɹʦʣʛʘʨʠʠ, ɹʝʣʘʨʫʩʠ, ʂʘʟʘʭʩʪʘʥʝ, ɻʚʠʥʝʝ, ɹʫʨʢʠʥʘ-ʌʘʩʦ, ʢʫʣʴʪʫʨʥʦ-

ʧʨʦʩʚʝʪʠʪʝʣʴʩʢʠʭ ʧʨʦʛʨʘʤʤ ʠ ʩʦʜʝʡʩʪʚʠʝ ʨʘʟʚʠʪʠʶ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʪʫʨʠʟʤʘ 

ʢʦʥʩʦʣʠʜʠʨʫʝʪ ʤʝʩʪʥʳʝ ʩʦʦʙʱʝʩʪʚʘ ʟʘ ʩʯʝʪ ʠʭ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʛʦ ʫʯʘʩʪʠʷ ʚ 

ʦʭʨʘʥʝ ʠ ʫʧʨʘʚʣʝʥʠʠ ʥʝʤʘʪʝʨʠʘʣʴʥʳʤ ʢʫʣʴʪʫʨʥʳʤ ʥʘʩʣʝʜʠʝʤ. ʇʨʦʚʦʜʠʤʳʝ 

ʂʘʬʝʜʨʦʡ ʤʝʞʜʫʥʘʨʦʜʥʳʝ ʚʳʩʪʘʚʢʠ ʠ ʤʘʩʪʝʨ-ʢʣʘʩʩʳ ʬʦʨʤʠʨʫʶʪ 

ʧʦʣʦʞʠʪʝʣʴʥʳʡ ʠʤʠʜʞ ʨʝʛʠʦʥʘʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʭ ʮʝʥʪʨʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. 

ʉʧʝʮʠʬʠʢʘ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ ʪʘʢʦʚʘ, ʯʪʦ ʚʫʟ ʥʝ ʠʤʝʝʪ ʧʨʘʚʘ ʦʙʫʯʘʪʴ ʠʥʦʩʪʨʘʥʥʳʭ ʩʪʫʜʝʥʪʦʚ 

ʚʠʜʘʤ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʈʦʩʩʠʠ, ʧʦʩʢʦʣʴʢʫ ʵʪʦ ʚʝʜʝʪ 

ʢ ʥʝʜʦʧʫʩʪʠʤʦʡ ʫʪʨʘʪʝ ʩʫʱʥʦʩʪʠ ʩʘʤʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʦʧʨʝʜʝʣʷʝʤʦʡ 

ʢʦʥʢʨʝʪʥʳʤʠ ʨʝʛʠʦʥʘʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʤʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʤʠ 

ʦʩʦʙʝʥʥʦʩʪʷʤʠ ʚʠʜʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. 

ʊʨʘʥʩʬʦʨʤʘʮʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʚʩʣʝʜʩʪʚʠʝ 

ʧʝʨʝʥʦʩʘ ʠʭ ʚ ʜʨʫʛʠʝ ʩʪʨʘʥʳ ʠʩʢʣʶʯʝʥʘ. 

ʆʜʥʘʢʦ ʦʙʦʟʥʘʯʝʥʥʘʷ ʩʧʝʮʠʬʠʢʘ ʫʥʠʚʝʨʩʠʪʝʪʘ ʥʝ ʷʚʣʷʝʪʩʷ 

ʧʨʝʧʷʪʩʪʚʠʝʤ ʜʣʷ ʤʘʩʰʪʘʙʥʦʡ ʤʝʞʜʫʥʘʨʦʜʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʥʘʧʨʘʚʣʝʥʥʦʡ 

ʥʘ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʠ ʧʦʧʫʣʷʨʠʟʘʮʠʶ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 
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ʧʨʦʤʳʩʣʦʚ ʈʦʩʩʠʠ ʢʘʢ ʚʝʣʠʢʦʣʝʧʠʷ ʥʘʰʝʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʥʘʩʣʝʜʠʷ 

ʚ ʟʘʨʫʙʝʞʥʳʭ ʩʪʨʘʥʘʭ. 

ʋʥʠʚʝʨʩʠʪʝʪʦʤ ʥʘʢʦʧʣʝʥ ʜʦʩʪʘʪʦʯʥʳʡ ʦʧʳʪ ʧʨʦʬʠʣʴʥʦʡ 

ʤʝʞʜʫʥʘʨʦʜʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʧʦʟʚʦʣʷʶʱʠʡ ʩʦʚʤʝʩʪʥʦ ʩ ʟʘʨʫʙʝʞʥʳʤʠ 

ʧʘʨʪʥʝʨʘʤʠ: 

- ʠʥʠʮʠʠʨʦʚʘʪʴ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʫʶ ʜʝʷʪʝʣʴʥʦʩʪʴ ʧʦ ʦʧʠʩʘʥʠʶ 

ʠ ʠʟʫʯʝʥʠʶ ʚʠʜʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʦʜʥʠʤ ʠʟ 

ʚʘʞʥʝʡʰʠʭ ʨʝʟʫʣʴʪʘʪʦʚ ʢʦʪʦʨʦʡ ʙʫʜʫʪ ʨʝʝʩʪʨʳ ʠ ʨʝʛʠʦʥʘʣʴʥʳʝ ʢʘʨʪʳ ʵʪʠʭ 

ʚʠʜʦʚ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ;  

- ʨʘʟʚʠʚʘʪʴ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʫʶ ʤʦʙʠʣʴʥʦʩʪʴ ʢʘʢ ʩʪʫʜʝʥʪʦʚ, ʪʘʢ 

ʠ ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ;  

- ʨʘʟʨʘʙʘʪʳʚʘʪʴ ʢʫʣʴʪʫʨʥʦ-ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ ʧʨʦʛʨʘʤʤʳ ʧʨʠʦʙʱʝʥʠʷ 

ʤʘʢʩʠʤʘʣʴʥʦ ʰʠʨʦʢʠʭ ʩʣʦʝʚ ʦʙʱʝʩʪʚʘ ʢ ʪʨʘʜʠʮʠʦʥʥʳʤ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ 

ʧʨʦʤʳʩʣʘʤ. 

ʂʨʦʤʝ ʪʦʛʦ, ʦʧʳʪ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʥʝʩʦʤʥʝʥʥʦ, ʧʦʣʝʟʝʥ ʜʣʷ ʪʝʭ ʩʪʨʘʥ, ʦʩʦʙʝʥʥʦ 

ʘʬʨʠʢʘʥʩʢʠʭ, ʛʜʝ ʩʦʭʨʘʥʠʣʦʩʴ ʰʠʨʦʢʦʝ ʚʠʜʦʚʦʝ ʨʘʟʥʦʦʙʨʘʟʠʝ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ (ʥʘʧʨʠʤʝʨ, ɹʫʨʢʠʥʘ-ʌʘʩʦ), ʦʜʥʘʢʦ ʦʪʩʫʪʩʪʚʫʝʪ 

ʢʘʢʦʝ ʙʳ ʪʦ ʥʠ ʙʳʣʦ ʧʨʦʬʠʣʴʥʦʝ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ. ʈʦʩʩʠʡʩʢʠʡ 

ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʚ ʢʦʪʦʨʦʤ ʫʩʧʝʰʥʦ 

ʩʦʟʜʘʥʘ ʠ ʬʫʥʢʮʠʦʥʠʨʫʝʪ ʩʠʩʪʝʤʘ ʥʝʧʨʝʨʳʚʥʦʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ, ʟʘ ʩʯʝʪ ʦʪʢʨʳʪʠʷ ʂʘʬʝʜʨʳ ʖʅɽʉʂʆ ʤʦʞʝʪ ʧʦʜʝʣʠʪʴʩʷ ʦʧʳʪʦʤ 

ʠ ʥʘʨʘʙʦʪʢʘʤʠ ʩ ʟʘʨʫʙʝʞʥʳʤʠ ʧʘʨʪʥʝʨʘʤʠ, ʢʦʪʦʨʳʤ ʝʩʪʴ ʯʪʦ ʟʘʱʠʱʘʪʴ, 

ʩʦʭʨʘʥʷʪʴ ʠ ʨʘʟʚʠʚʘʪʴ ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ï 

ʚʘʞʥʝʡʰʝʛʦ ʢʦʤʧʦʥʝʥʪʘ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ. 
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International experience of the Russian university of traditional art crafts  

in the field of preservation and development of intangible cultural heritage 

 

Abstract. The Russian university of traditional art crafts has accumulated 

significant experience in the field of international activities, defining its international 

mission as the desire to contribute to the formation of an ethical attitude towards our 

country ï Russia ï around the world through the high aesthetics of masterpieces in 

each type of traditional applied arts. A significant factor in institutionalizing the 

universityôs international achievements could be the opening of the UNESCO Chair 

ñMulticultural diversity of traditional art craftsò, as the university has been actively 

cooperating with this organization since 2024. 

The Chairôs activities in the field of education will be aimed at enriching the 

existing system of professional training for future artists of traditional art crafts, 

complemented by formal and informal education implemented with the participation 

of local communities and experts from the UNESCO education sector, supporting 

educational programs in traditional art crafts for Russia and foreign countries, taking 

into account UNESCOôs priority ñAfricaò, ensuring comprehensive access to quality 

education in the field of culture and arts. 

In the field of education, the UNESCO Chair creates conditions for the 

formation of mutual respect, intercultural and intergenerational dialogue and the 

ability to responsibly manage the diversity of intangible cultural heritage in the 

interests of sustainable development and preservation of identity among the 

maximum number of segments of society through traditional art crafts. 

The UNESCO Chairôs activities in the field of science involve the study and 

documentation of traditional art crafts as a guarantee of preserving the diversity of 

intangible cultural heritage, creating registers and regional maps of these 

phenomena, including in digital format. 
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The Chairôs initiatives are aimed at addressing the tasks set by the 2003 

Convention for the Safeguarding of Intangible Cultural Heritage, UNESCOôs 

Medium-Term Strategy and UNESCOôs Framework Program for Education in 

Culture and Arts. 

Through the creation of the UNESCO Chair, the Russian university of 

traditional art crafts can make a significant contribution to strengthening 

international and regional cooperation, analyzing and evaluating global trends in the 

development of traditional art crafts locally, developing methodologies and 

strategies for the development of art crafts in communities, contributing to the 

disclosure of the cultural and artistic potential of different regions of the world, 

taking into account UNESCOôs priority ï ñAfricaò. 

Keywords: traditional art crafts, Russian university of traditional art crafts, 

UNESCO, intangible cultural heritage, higher education, international activities, 

artistic and creative mobility, Africa, regional cooperation, scientific research. 

 

The article is the result of reflecting on the interim outcome of cooperation 

between the Russian university of traditional art crafts and the Permanent Mission 

of the Russian Federation to UNESCO, initiated by the universityôs president V.F. 

Maksimovich. The large-scale exhibition ñThe Splendor of Russiaôs artistic 

heritageò, held in the Mir· Hall at UNESCO Headquarters in 2024 [7], launched 

both further exhibition events [1; 8; 9; 11; 13] and preparations for opening a 

UNESCO Chair ï the institutional foundation for interaction between the university 

and this organization. The university has reached a level of educational, scientific, 

artistic-creative and international activity that enables it to broadcast the splendor of 

Russiaôs traditional art crafts abroad through exhibition activities supported by a 

wide range of educational initiatives (popular science lectures, master classes, etc.). 

Cooperation with UNESCO will contribute to fulfilling the international mission of 

the Russian university of traditional art crafts: to foster an ethical attitude towards 

our country ï Russia ï worldwide through the high aesthetic value of masterpieces 

in every type of traditional applied arts. 

The substantive basis for interaction with UNESCO is the preservation, 

development and popularization of traditional art crafts as intangible cultural 

heritage. It was this topic that was the focus of a meeting in March 2026 at the 

UNESCO Headquarters in Paris between V.F. Maksimovich, president of the 

Russian university of traditional art crafts, and Fumiko Okhinata, head of the 

Intangible Cultural Heritage Section at UNESCO. The discussion also included K.V. 

Rynza, Deputy Permanent Representative of the Russian Federation to UNESCO, as 

well as staff of the Permanent Delegation of the Russian Federation to UNESCO. 

Together, they explored opportunities for collaboration in the field of traditional art 

crafts and specialized professional education. 

According to the terminology of this organization, ñintangible cultural 

heritage means practices, representations, expressions, knowledge and skills ï as 

well as the associated instruments, objects, artifacts and cultural spaces ï recognized 

by communities, groups and, in some cases, individuals as part of their cultural 

heritage. This intangible cultural heritage, transmitted from generation to generation, 
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is constantly recreated by communities and groups in response to their environment, 

their interaction with nature and their history, and it provides them with a sense of 

identity and continuity, thereby promoting respect for cultural diversity and human 

creativityò [4]. The number of works created within traditional art crafts generally 

increases steadily: new masterpieces are being produced in various types of lacquer 

miniature painting, artistic lace-making, etc. Therefore, it is practically impossible 

to determine the exact number of artifacts ï works ï that need to be protected, unlike 

material cultural heritage sites, whose quantity is stable (for example, the Ferapontov 

Monastery). In other words, UNESCO proposes to protect, as intangible cultural 

heritage, the unique technologies for creating traditional art crafts and the knowledge 

of how these works are made, embodied in specific ñinstruments, objects, artifacts 

and cultural spacesò. 

In the UNESCO approach to defining intangible cultural heritage, there are 

important semantic features for us. Thus, the process of preserving heritage includes 

a system of continuous professional education created and implemented at the 

Russian university of traditional art crafts, as it is this system that ensures the 

preservation, development and multiplication of knowledge, skills and professional 

abilities of future artists in 29 unique types of art. The ñcultural spacesò referred to 

in the 2003 Convention are regional-historical centers of traditional art crafts, such 

as Bogorodskoye, Sergiev Posad and Fedoskino (Moscow region), Mstyora 

(Vladimir region), Kholuy (Ivanovo region), where institutes ï branches of the 

university ï are located, serving as key actors in transforming these places into 

territories of sustainable artistic and creative development. 

At the same time, specialists note several paradoxes of the Representative List 

of Intangible Cultural Heritage: ñEuropean culture is represented only by 

phenomena more or less connected with folklore, i.e., with ólowô culture, while 

Eastern cultures refer to both folklore and high culture heritage as their intangible 

masterpieces, for example, Nogaku theater in Japan or Kunqu opera in Chinaò [2, p. 

25]. European practice is such that intangible cultural heritage encompasses many 

forms of traditional culture: when forms of traditional culture cease to be dominant 

in societyôs life, they ñtransitionò into the category of heritage requiring certain 

protective measures to prevent loss. 

Traditional art crafts of Russia have the potential to overcome the 

aforementioned contradiction. The works of traditional art crafts represent high art; 

they are alive and have not become mere museum artifacts, as beautiful handmade 

items of this kind are in demand in modern society and enjoy popularity. Traditional 

art crafts, as an embodiment of Russiaôs cultural code, possess significant creative 

potential. However, they require protection and support measures (for example, to 

prevent the use of artistic solutions that do not take into account regional-historical 

artistic-technological, stylistic, compositional, coloristic and aesthetic traditions in 

design, including through AI). There is also a need to address the inertia of public 

consciousness, which fails to draw clear distinctions between the high art of 

traditional art crafts and primitive, kitschy craft items. 

We believe that the situation in Russia regarding traditional art crafts as 

intangible cultural heritage is unique and has no analogues in the world. Therefore, 
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the establishment of a UNESCO Chair ñMulticultural diversity of traditional art 

craftsò at the university will contribute not only to the development of this type of 

art and its regional-historical centers but also to the further conceptualization of the 

term ñintangible cultural heritageò, methodologies for its identification, description 

and cataloging. 

To determine the directions of activity and goals of the Chair, the authorial 

team additionally studied and analyzed the provisions of the Medium-Term Strategy 

for 2022ï2029 [10], the sustainable development goals within the spheres of 

UNESCOôs competence, the Universal Declaration of Human Rights (articles 26, 

27), the UNESCO Convention for the Safeguarding of Intangible Cultural Heritage 

of 2003, the Framework Program for Education in Culture and Arts 2024 [6], the 

declaration of the World Conference on Cultural Policy and Sustainable 

Development ñMondiacult-2025ò [3], as well as the structure of the program and 

budget for the first four-year period 41 C/5 (2022ï2025) [5] and the second four-

year period 43 C/5 (2026ï2029) [12]. 

The Chair ñMulticultural diversity of traditional art craftsò aims to ensure the 

preservation and development of traditions of art crafts as intangible cultural 

heritage. Its opening will facilitate international cooperation within the UNITWIN 

network, exchange best practices, enhance research capacity, foster respectful 

attitudes towards the diversity of traditional art crafts and countries where this 

intangible cultural heritage is preserved, contribute to the agenda of sustainable 

development and expand creative activities and creative industries locally. 

The key areas of activity for the Chair should include: 

1. Development of international cultural and educational cooperation: this 

involves fostering academic research in regional and historical centers of traditional 

art crafts on national, regional and global scales. 

2. Training specialists: preparing professionals in the field of traditional art 
crafts who can ensure the continuous transmission of intangible cultural heritage and 

apply their knowledge practically for cultural and economic development at local 

levels. 

3. Research and documentation: investigating the genesis and current state of 
traditional art crafts, documenting them, creating registries and reconstructing lost 

types. 

4. International exhibitions and awareness campaigns: organizing 

international exhibitions titled ñThe Splendor of heritage of traditional art craftsò, 

conducting workshops and delivering popular science lectures to raise awareness 

among a wide range of communities, groups and individuals about these art crafts 

as intangible cultural heritage. 

5. Educator training: developing educators who will integrate traditional art 
crafts into preschool, primary, secondary and higher education programs for 

representatives from various countries, considering UNESCOôs priorities such as 

ñAfricaò and óGender equalityò. 

6. Engagement with youth: creating systems to introduce children and youth 
to traditional art crafts in collaboration with participants from the UNESCO 

Associated Schools Network. 
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Objectives of the Chairôs activities: 

1. Development of cooperation mechanisms in the field of preservation and 

development of traditional art crafts with the participation of research and teaching 

staff from universities, museum employees, specialized enterprises, additional 

education teachers, representatives of local communities and experts from the 

UNESCO Secretariat. Implementation of courses for beginner/advanced specialists 

in various types of traditional art crafts. Exchange of experience in teaching 

traditional art crafts, including trips and teleconferences with regional-historical 

centers in Russia, France, Belarus, Kazakhstan, Burkina Faso, Guinea, involving 

experts from the UNESCO Education Sector. Maintenance of a specialized website 

and publication of bilingual scientific, educational and methodological literature. 

2. Development of cooperation with communities, groups and individuals 

engaged in practical activities related to intangible cultural heritage in Russia, 

France, Bulgaria, Belarus, Kazakhstan, Guinea and Burkina Faso. Organization of 

exhibitions on various types of traditional art crafts aimed at comprehensively 

familiarizing the public with the characteristics of this art form and fostering an 

ethical attitude towards Russia, its culture and history. 

3. Scientific pedagogical research, development of effective methodologies 

and educational technologies for engaging with traditional art crafts, teaching these 

art forms as intangible cultural heritage at all levels of education, including higher 

education. Creation of a course titled ñTraditional art crafts: theory and practice of 

preservation and development of intangible cultural heritageò in Russian, English 

and French languages, along with the development of educational and 

methodological materials. 

4. Development and implementation of joint interdisciplinary research on 

traditional art crafts aimed at their identification, documentation, study, preservation, 

protection, promotion and integration into formal and informal education systems, 

as well as the revival of aspects of these forms of intangible cultural heritage. Key 

outcomes of this research include updated registries and regional maps of traditional 

art crafts in countries such as Russia, France, Bulgaria, Belarus, Kazakhstan, Guinea 

and Burkina Faso. The results will be presented at relevant scientific forums, 

conferences, creative meetings, seminars and webinars that foster collective idea 

generation based on diverse experiences and practical developments related to the 

preservation and advancement of intangible cultural heritage and specialized formal 

and informal education. Additionally, findings will be published in scientific 

journals, including UNESCO reviews. 

The establishment of a UNESCO Chair is an important project within the 

framework of realizing the international mission of the Russian university of 

traditional art crafts. Of course, for the newly created Chair, stakeholders have been 

identified ï those who influence its activities and/or experience the outcomes and 

results of its work. Among these stakeholders, we have outlined:  

¶ students at all educational levels: individuals interested in or receiving 
professional education in the field of traditional art crafts; 

¶ educators and pedagogical staff: teachers, educators and scientific-

pedagogical workers from schools and universities in Russia, Belarus, Kazakhstan, 
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France, Bulgaria, Burkina Faso and Guinea who are enhancing their capacity in 

teaching intangible cultural heritage; 

¶ educational and research institutions: schools, research institutions, 
museums and other organizations that possess expert knowledge in intangible 

cultural heritage or show interest in it; 

¶ enterprises: companies engaged in creating works of traditional art crafts; 

¶ carriers of intangible cultural heritage: artists of traditional art crafts who 
receive public recognition and are involved in educational and research processes; 

¶ youth from regional and historical centers: young people from villages, 

settlements and small towns that are centers of traditional art crafts, engaging in the 

collection and dissemination of information about intangible cultural heritage. 

The expected impact of the UNESCO Chair ñMulticultural diversity of 

traditional art craftsò on educational, socio-economic and cultural development at 

local, national, regional and global levels can be assessed as follows: 

At the local level, growth of engagement among local residents from regional 

and historical centers of traditional art crafts (local community) in the preservation 

and promotion of intangible cultural heritage, development of creative industries, 

ensuring employment for specialists in these art forms, enriching educational 

programs at all levels, including those for schoolchildren, promoting best practices 

of traditional art crafts among children and youth, fostering respectful attitudes 

towards cultural diversity, encouraging mutual dialogue between cultures and 

creative directions and their synergy. 

The broad coverage of Russian regions and accumulated experience will 

enable the Chair to assist communities and groups on the ground in passing down 

traditions of art crafts from generation to generation, instilling a sense of identity 

and continuity, promoting respect for cultural diversity, advancing museum and 

exhibition activities and addressing complex contemporary issues such as the 

opportunities and limitations of using artificial intelligence and questions of 

copyright in culture, including in traditional art crafts. This experience will be scaled 

up to national, regional and global levels. 

At the national level, inter-university exchanges and contacts with institutions 

engaged in education for creative professions across the regions of the Russian 

Federation are essential. This includes student artistic and creative mobility. The 

organization of professional development courses, master classes, presentations, 

exhibitions and round tables on the topic of intangible cultural heritage will play a 

significant role in enhancing knowledge and skills among students and professionals 

alike. 

At the regional level, the Chair has an extensive network of contacts with 

representatives from the Commonwealth of Independent States. It is planned to 

develop these contacts while adhering to the principle of equal geographical 

representation to ensure a mutually respectful dialogue between cultures and the 

exchange of experiences, including participation from UNESCO Secretariat experts. 

At the global level, the Chairôs work will take into account the development 

of cooperation in the ñSouth-Southò and ñNorth-South-Southò formats by enhancing 

interaction with other institutions within the Network in foreign countries. 
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The substantial experience of international cooperation of the Russian 

university of traditional art crafts will allow it to contribute, within its competence, 

to the implementation of UNESCOôs programs and priorities, with a focus on the 

protection of intangible cultural heritage in different regions of the world, taking into 

account social, historical, cultural and other factors. 

The visibility and expected outcomes of the Chairôs activities at the national, 

regional and international levels include: 

Expansion of training directions for future artists of traditional art crafts: 

¶ at the national level, the number of training directions for future artists of 
traditional art crafts will expand from 29 to 34 at the higher education level;  

¶ at the regional level, two new directions will be introduced in collaboration 

with the Vitebsk State University named after P.M. Masherov in the Republic of 

Belarus;  

¶ on the international level, two new directions will be developed, taking into 
account UNESCOôs priority for ñAfricaò, in partnership with the Higher Institute of 

Arts named after Mory Kant® in the Republic of Guinea and universities in Burkina 

Faso. 

Quantitative indicators of effectiveness: 

¶ Number of developed cultural and educational programs; Number of 
individuals mastering cultural and educational programs; Number of students ï 

course listeners; Number of local community representatives involved in the 

development and implementation of programs at national, regional and international 

levels; Number of UNESCO associated schools involved in the project; Number of 

attracted experts from the UNESCO education sector; 

¶ Quantity of published results of scientific research ï including scientific 

monographs, research articles, catalogs, textbooks and educational materials, etc., 

on the types of traditional art crafts; 

¶ Number of international exhibitions accompanied by master classes and 
popular science lectures on the types of traditional art crafts; 

¶ Number of partnerships with universities and specialized institutions in 
Russia and foreign countries, including those taking into account UNESCOôs 

priority ñAfricaò; 

¶ Number of professional development courses, including online courses 
with simultaneous video conferencing participation from at least 20 countries; 

¶ Number of international scientific events ï at least three branded forums: 

ñTraditional art crafts and higher specialized education: modern challenges and 

prospectsò, ñTraditional art crafts in the 21st century: past in the present, present in 

the future" (for students, postgraduates and young scientists), International Bartram 

readings at the Art and Pedagogical Museum of Toy named after N.D. Bartram in 

Sergiev Posad, with the invitation of experts from the Secretariat and Education 

Sector of UNESCO. 

In the field of scientific activities, the Chair: 

1. initiates scientific projects in collaboration with Russian and international 

partners from Europe, Africa and Latin America in the field of traditional art crafts 
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and vocational education. These projects include discussions and expert evaluations 

with UNESCO-recommended specialists. The Chair also develops concepts and 

methodologies for researching traditional art crafts and integrating them into 

educational practices. 

2. conducts field research on various types of traditional art crafts, builds the 

capacity of researchers and creates registers of intangible cultural heritage as well as 

regional maps of these phenomena. 

3. develops educational content and teaching methods for traditional art crafts 

aimed at children, adolescents and youth, including for UNESCO Associated 

Schools (in collaboration with schools in Kazakhstan, Belarus and regional and 

historical centers of this art in the Moscow, Ryazan, Vladimir, Ivanovo and Omsk 

regions). 

4. organizes international scientific and artistic-exhibition events focused on 

various types of traditional art crafts. These events unite specialists in the field and 

representatives of government bodies to discuss current issues in the development 

of intangible cultural heritage. The outcomes of these events are of interest to the 

Secretariat of the 2003 Convention for the Safeguarding of Intangible Cultural 

Heritage. 

5. positions the network scientific publication ñTraditional applied arts and 

educationò as an open discussion platform for the preservation, development and 

popularization of intangible cultural heritage. The materials published are useful for 

preparing analytical materials for UNESCO. 

The research results obtained by the Chair serve as the foundation for the 

creation of databases aimed at preparing a registry of traditional art crafts in Russia, 

France, Belarus, Kazakhstan, Guinea and Burkina Faso, as well as regional maps of 

intangible cultural heritage. The outcomes of these activities can provide a basis for 

global UNESCO reports. 

In the field of knowledge transfer, the Chair: 

1. plans and organizes branded international scientific events with the 

participation of UNESCO experts, including forums: ñTraditional art crafts and 

higher specialized education: modern challenges and prospectsò, ñTraditional art 

crafts in the 21st century: past in the present, present in the future" (for students, 

postgraduates and young scientists), International Bartram readings at the Art and 

Pedagogical Museum of Toy named after N.D. Bartram in Sergiev Posad (in 

collaboration with the Rogachyov Center of culture and folk art in the Republic of 

Belarus). 

2. organizes teleconferences titled ñThe Splendor of the Heritage of traditional 

art craftsò. 

3. initiates summer schools in both offline and online formats in regional and 

historical centers of intangible cultural heritage. 

4. organizes artistic and creative marathons that facilitate the transfer of 

knowledge and promote respect for intangible cultural heritage. 

5. publishes research results, including articles, monographs, textbooks, 

educational materials and catalogs, including bilingual publications that take into 

account the official languages of UNESCO. 
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6. issues a peer-reviewed online scientific publication titled ñTraditional 

applied arts and educationò, which is the only specialized journal in the world 

dedicated to the development of traditional art crafts and vocational education.  

7. creates a specialized website with updated registries of traditional art crafts, 

providing open access for the global community to relevant information. 

The idea of establishing the UNESCO Chair has garnered interest and support 

from partners of the Russian university of traditional art crafts, who have provided 

letters of endorsement (Table). 

An analysis of the documents developed by UNESCO indicates that the 

activities of the Chair will contribute to the implementation of UNESCOôs Medium-

Term Strategy for 2022-2029. Specifically, it will support Strategic Objective 1: 

ñEnsuring inclusive and equitable quality education and promoting lifelong learning 

opportunities for allò, with the aim of reducing inequality and fostering creative 

societies, particularly in the digital age. The Chair will also contribute to Outcome 

5: ñEnhancing the protection and promotion of heritage and forms of cultural 

expressionò, ensuring alignment with Russian legislation. 

 

Table  

The list of partners of the Russian university of traditional art crafts 

that supported the opening of the UNESCO Chair and provided letters of support 

 
Category Name (s) Links Role(s)/contribution(s) 

Higher 

Education 

Institution 

Institut Superior Des 

Arts Mory Kante De 

Dubreka (Republic of 

Guinea) 

https://isamk.edu.gn/ Institutional,  

intellectual,  

informational 

Private Sector Institut Superieur de 

Technologies (Burkina 

Faso) 

www.istburkina.educa

tion 

Intellectual, 

informational 

Private Sector Umanis Business 

School (Burkina Faso) 

www.ubsburkina.educ

ation 

Intellectual, 

informational 

Higher 

Education 

Institution 

Institution of education 

ñVitebsk State 

University named after 

P.M. Masherovò 

(Republic of Belarus) 

https://www.vsu.by/ Institutional,  

intellectual,  

informational, 

technological 

Higher 

Education 

Institution 

Abkhazian State 

University 

(Republic of Abkhazia) 

http://agu.site/ intellectual,  

informational,  

methodological 

State Institution State communal 

enterprise on the right 

of economic 

management 

ñSpecialized 

Gymnasium No. 199ò 

of the Department of 

education of Almaty 

(Republic of 

Kazakhstan) 

https://www.gs199.kz/ Institutional,  

intellectual,  

informational 
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State Institution State institution of 

culture ñRogachyov 

center of culture and 

folk artò (Republic of 

Belarus) 

https://rogachev.gov.b

y 

Institutional,  

intellectual,  

informational 

Private Sector Association ñBulgarian 

Center of Bobbin and 

Needle Laceò, Bulgaria 

kaloferlace@gmail.co

m 

Institutional,  

intellectual,  

informational 

methodological 

One of the 

leading 

specialists in the 

world in the 

field of lacquer 

art 

Prof. Dr. Monika 

Kopplin, 

Neisemeyerweg 26 

48165 M¿nster,  

Germany 

monelisa.kopplin@gm

ail.com 

intellectual 

State Institution Municipal budgetary 

institution of culture 

ñCenter for folk crafts 

óBereginyaôò, Kargopol, 

Russia 

https://cnrbereginya.ar

kh.muzkult.ru/ 

Institutional,  

intellectual,  

informational 

methodological 

Higher 

Education 

Institution 

Yelets State University 

named after I.A. Bunin, 

Russia 

https://elsu.ru/ Institutional,  

intellectual,  

informational 

methodological 

State Institution Yakut college of culture 

and arts named after 

A.D. Makarova, Russia 

https://yakkii.ru/ intellectual,  

informational 

methodological 

Private Sector LLC ñFedoskinoò, 

Russia 

https://fabrica-

fedoskino.ru 

Institutional,  

methodological,  

informational,  

technological 

Private Sector LLC ñZhostovo 

factoryò, Russia 

https://zhostovo.ru Institutional,  

intellectual,  

informational 

methodological 

Private Sector LLC ñFactory of folk 

art crafts óYelets 

Laceôò, Russia 

https://eletskruzheva.r

u/ 

Institutional,  

intellectual,  

informational, 

technological 

Private Sector JSC ñSemikarakorsk 

ceramicsò, Russia 

https://aksinia.ru Institutional,  

intellectual,  

informational 

methodological 

 

The analysis of UNESCO documents indicates that the activities of the Chair 

will support the implementation of UNESCOôs Medium-Term Strategy for 2022ï

2029, particularly in achieving Strategic Objective 1: ñEnsuring inclusive and 

equitable quality education and promoting lifelong learning opportunities for allò, 

with the aim of reducing inequality and fostering creative societies, especially in the 

digital age. The Chair will contribute to Outcome 1: óEnsuring inclusive and 

equitable quality education and promoting lifelong learning opportunities for allò, 
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as well as Outcome 5: ñEnhancing the protection and promotion of heritage diversity 

and forms of cultural expressionò, ensuring compliance with Russian legislation. 

Furthermore, the activities of the Chair facilitate the realization of UNESCOôs 

Framework Program for Education in Culture and Arts (43 C/5, Intersectoral 

Result 4.8) through the development and application of a comprehensive set of 

measures, including technical assistance, capacity building, operational tool 

development and the promotion of intersectoral knowledge exchange. This aims to 

advance progress in education within the spheres of culture and arts, as emphasized 

in the final document ñMondiacult 2025ò. 

The UNESCO Chair at the Russian university of traditional art crafts will 

contribute to organizing accessible education for communities, groups and 

individuals living in rural areas, towns and small cities who are custodians of 

traditional art crafts. The establishment of registries for intangible cultural heritage 

types and regional maps of these phenomena in Russia, France, Bulgaria, Belarus, 

Kazakhstan, Guinea and Burkina Faso, along with cultural and educational 

programs, will help consolidate local communities through their direct participation 

in safeguarding and managing intangible cultural heritage. The international 

exhibitions and workshops organized by the Chair will enhance the positive image 

of regional and historical centers of traditional art crafts.  

The specific nature of the Russian university of traditional art crafts is such 

that it does not have the right to teach foreign students the types of traditional art 

crafts from Russia, as this could lead to an unacceptable loss of the essence of the 

art itself, which is defined by specific regional-historical artistic and technological 

characteristics. The transformation of traditional art crafts due to their transfer to 

other countries is excluded. 

However, this specificity of the university is not a barrier to extensive 

international activities aimed at disseminating and popularizing traditional Russian 

art crafts as a magnificent part of our artistic heritage abroad. 

The university has accumulated sufficient experience in specialized 

international activities, allowing it to collaborate with foreign partners to: 

- initiate research aimed at describing and studying the types of traditional art 

crafts. One of the most important outcomes of this research will be the creation of 

registries and regional maps of these forms of intangible cultural heritage; 

- develop artistic and creative mobility for both students and faculty;  

- create cultural and educational programs aimed at introducing the broadest 

segments of society to traditional art crafts. 

Furthermore, the experience of the Russian university of traditional art crafts 

is undoubtedly beneficial for those countries, particularly African ones, where a wide 

variety of traditional art crafts still exists (for example, Burkina Faso), but there is 

no specialized professional education available. The Russian university of 

traditional art crafts, which has successfully established and operates a system of 

continuous professional education, can share its expertise and developments with 

international partners through the establishment of a UNESCO Chair. These partners 

have much to protect, preserve and develop in the field of traditional art crafts ï an 

essential component of intangible cultural heritage. 
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ʀʥʪʝʛʨʘʮʠʷ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ 

ʚ ʩʦʜʝʨʞʘʥʠʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ 

çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè 

Integration of interdisciplinary connections of core disciplines in the content 

of the educational program çModeling with artistic embroideryè 

 

ɸʥʥʦʪʘʮʠʷ. ɺ ʩʪʘʪʴʝ ʦʙʦʩʥʦʚʳʚʘʝʪʩʷ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʠʥʪʝʛʨʘʮʠʠ 

ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ ʚ ʩʦʜʝʨʞʘʥʠʠ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè. 

ɸʥʘʣʠʟʠʨʫʶʪʩʷ ʪʝʦʨʝʪʠʯʝʩʢʠʝ ʠ ʤʝʪʦʜʠʯʝʩʢʠʝ ʘʩʧʝʢʪʳ ʩʠʥʪʝʟʘ ʩʣʝʜʫʶʱʠʭ 

ʜʠʩʮʠʧʣʠʥ: çʎʚʝʪʦʚʝʜʝʥʠʝ ʠ ʢʦʣʦʨʠʩʪʠʢʘè, çʊʝʭʥʦʣʦʛʠʷ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʠè, çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʦʜʝʞʜʳ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè, 

çʇʨʦʝʢʪʠʨʦʚʘʥʠʝ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʝè, çʂʦʥʩʪʨʫʠʨʦʚʘʥʠʝ ʦʜʝʞʜʳ 

ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè, çʄʘʩʪʝʨʩʪʚʦ ʧʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʝè. 

ʎʝʣʴ ʠʩʩʣʝʜʦʚʘʥʠʷ ï ʚ ʪʝʦʨʝʪʠʯʝʩʢʦʤ ʦʙʦʩʥʦʚʘʥʠʠ ʠ ʨʘʟʨʘʙʦʪʢʝ ʤʦʜʝʣʠ 

ʠʥʪʝʛʨʘʮʠʠ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ 

ʚ ʩʦʜʝʨʞʘʥʠʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ çʄʦʜʝʣʠʨʦʚʘʥʠʝ 

ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè. ʅʘ ʦʩʥʦʚʝ ʘʥʘʣʠʟʘ ʨʘʙʦʯʠʭ ʧʨʦʛʨʘʤʤ 

ʠ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʦʧʳʪʘ ʧʨʝʜʣʦʞʝʥʘ ʘʚʪʦʨʩʢʘʷ ʤʦʜʝʣʴ ʠʥʪʝʛʨʘʮʠʠ 

ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ, ʚʢʣʶʯʘʶʱʘʷ 

ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʝ ʤʦʜʫʣʠ, ʬʦʨʤʳ ʨʝʘʣʠʟʘʮʠʠ ʠ ʫʯʸʪ ʚʥʝʰʥʠʭ ʬʘʢʪʦʨʦʚ 

ʤʦʜʳ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʝ ʩʚʷʟʠ, ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʘʷ 

ʠʥʪʝʛʨʘʮʠʷ, ʤʦʜʝʣʠʨʦʚʘʥʠʝ ʦʜʝʞʜʳ, ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʚʳʰʠʚʢʘ, 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ, ʩʦʚʨʝʤʝʥʥʘʷ ʤʦʜʘ. 

ɸbstract. The article substantiates the necessity of integrating 

interdisciplinary connections between core disciplines into the content of the 

educational program çModeling with artistic embroideryè. It examines the 

theoretical and methodological aspects of synthesizing subjects such as Color 

Science and Coloristics, Technology of Artistic Embroidery, Fashion Modeling with 

Artistic Embroidery, Design in Artistic Embroidery, Garment Construction with 

Artistic Embroidery, and Mastery of Artistic Embroidery. The aim of the research is 

to provide a theoretical justification and develop a model for integrating 

interdisciplinary connections of core disciplines within the çModeling with artistic 

Embroideryè curriculum. 



120 

Based on an analysis of syllabi and pedagogical experience, an author's model 

for integrating interdisciplinary connections is proposed. This model includes 

interdisciplinary modules, implementation methods, and external fashion factors. 

Keywords: interdisciplinary connections, interdisciplinary integration, 

clothing modeling, artistic embroidery, professional education, modern fashion. 

 

ʉʦʚʨʝʤʝʥʥʦʝ ʚʳʩʰʝʝ ʦʙʨʘʟʦʚʘʥʠʝ ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʦʨʠʝʥʪʠʨʦʚʘʥʦ ʥʘ ʧʦʜʛʦʪʦʚʢʫ ʩʧʝʮʠʘʣʠʩʪʦʚ, 

ʩʧʦʩʦʙʥʳʭ ʩʦʯʝʪʘʪʴ ʪʚʦʨʯʝʩʢʫʶ ʜʝʷʪʝʣʴʥʦʩʪʴ ʩ ʛʣʫʙʦʢʠʤʠ ʪʝʭʥʠʯʝʩʢʠʤʠ 

ʠ ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʤʠ ʟʥʘʥʠʷʤʠ. ʀʥʜʫʩʪʨʠʷ ʤʦʜʳ ʥʘʭʦʜʠʪʩʷ ʚ ʩʦʩʪʦʷʥʠʠ 

ʜʠʥʘʤʠʯʥʦʡ ʪʨʘʥʩʬʦʨʤʘʮʠʠ, ʭʘʨʘʢʪʝʨʠʟʫʶʱʝʡʩʷ ʨʘʟʤʳʚʘʥʠʝʤ ʛʨʘʥʠʮ ʤʝʞʜʫ 

ʪʨʘʜʠʮʠʦʥʥʳʤʠ ʚʠʜʘʤʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ, ʜʠʟʘʡʥʦʤ 

ʠ ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʤʠ ʠʥʥʦʚʘʮʠʷʤʠ [2]. ɺ ʵʪʠʭ ʫʩʣʦʚʠʷʭ ʦʩʦʙʫʶ ʟʥʘʯʠʤʦʩʪʴ 

ʧʨʠʦʙʨʝʪʘʝʪ ʧʦʜʛʦʪʦʚʢʘ ʩʧʝʮʠʘʣʠʩʪʦʚ, ʩʧʦʩʦʙʥʳʭ ʥʝ ʪʦʣʴʢʦ ʚʣʘʜʝʪʴ 

ʦʪʜʝʣʴʥʳʤʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʤʠ ʢʦʤʧʝʪʝʥʮʠʷʤʠ, ʥʦ ʠ ʠʥʪʝʛʨʠʨʦʚʘʪʴ ʟʥʘʥʠʷ 

ʠʟ ʨʘʟʣʠʯʥʳʭ ʦʙʣʘʩʪʝʡ ʜʣʷ ʩʦʟʜʘʥʠʷ ʦʨʠʛʠʥʘʣʴʥʳʭ, ʪʝʭʥʦʣʦʛʠʯʝʩʢʠ ʩʣʦʞʥʳʭ 

ʠ ʵʩʪʝʪʠʯʝʩʢʠ ʚʳʚʝʨʝʥʥʳʭ ʧʨʦʜʫʢʪʦʚ, ʥʘʧʨʠʤʝʨ, ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʝ ï ʦʜʥʦʤ ʠʟ ʢʣʶʯʝʚʳʭ ʚʠʜʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ ʠ ʚʘʞʥʝʡʰʝʤ ʨʝʩʫʨʩʝ ʬʦʨʤʠʨʦʚʘʥʠʷ ʢʫʣʴʪʫʨʥʦʡ ʠʜʝʥʪʠʯʥʦʩʪʠ 

ʛʨʘʞʜʘʥ.  

ɺ ʫʩʣʦʚʠʷʭ ʛʣʦʙʘʣʠʟʘʮʠʠ ʠ ʫʥʠʬʠʢʘʮʠʠ ʤʦʜʳ ʚʦʟʨʘʩʪʘʝʪ ʧʦʪʨʝʙʥʦʩʪʴ 

ʚ ʩʦʭʨʘʥʝʥʠʠ ʠ ʘʢʪʫʘʣʠʟʘʮʠʠ ʥʘʮʠʦʥʘʣʴʥʳʭ ʪʨʘʜʠʮʠʡ, ʯʪʦ ʥʘʧʨʷʤʫʶ ʩʚʷʟʘʥʦ 

ʩ ʧʦʜʛʦʪʦʚʢʦʡ ʚʳʩʦʢʦʢʚʘʣʠʬʠʮʠʨʦʚʘʥʥʳʭ ʭʫʜʦʞʥʠʢʦʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʠ, ʢʦʪʦʨʘʷ ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʚ ʨʘʤʢʘʭ ʥʘʧʨʘʚʣʝʥʠʷ ʧʦʜʛʦʪʦʚʢʠ 54.03.02 

ɼʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ ʠ ʥʘʨʦʜʥʳʝ ʧʨʦʤʳʩʣʳ, ʧʨʦʬʠʣʴ 

çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè ʚ ʈʦʩʩʠʡʩʢʦʤ ʫʥʠʚʝʨʩʠʪʝʪʝ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ.  

ʆʙʨʘʟʦʚʘʪʝʣʴʥʘʷ ʧʨʦʛʨʘʤʤʘ çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʦʡè ʧʨʝʜʩʪʘʚʣʝʥʘ ʩʣʝʜʫʶʱʠʤʠ ʧʨʦʬʠʣʴʥʳʤʠ ʜʠʩʮʠʧʣʠʥʘʤʠ: 

çʎʚʝʪʦʚʝʜʝʥʠʝ ʠ ʢʦʣʦʨʠʩʪʠʢʘè, çʊʝʭʥʦʣʦʛʠʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠè, 

çʄʘʪʝʨʠʘʣʦʚʝʜʝʥʠʝè, çʇʨʦʝʢʪʠʨʦʚʘʥʠʝ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʝè, 

çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʦʜʝʞʜʳ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè, çʂʦʥʩʪʨʫʠʨʦʚʘʥʠʝ 

ʦʜʝʞʜʳ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè, çʄʘʩʪʝʨʩʪʚʦ ʧʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʝè, ʢʦʪʦʨʳʝ ʩʦʩʪʘʚʣʷʶʪ ʝʸ ʦʩʥʦʚʫ. 

ʊʨʘʜʠʮʠʦʥʥʘʷ ʣʠʥʝʡʥʘʷ ʩʪʨʫʢʪʫʨʘ ʫʯʝʙʥʦʛʦ ʧʨʦʮʝʩʩʘ, ʧʨʠ ʢʦʪʦʨʦʡ 

ʜʠʩʮʠʧʣʠʥʳ ʧʨʝʧʦʜʘʶʪʩʷ ʠʟʦʣʠʨʦʚʘʥʥʦ, ʧʨʠʚʦʜʠʪ ʢ ʬʨʘʛʤʝʥʪʘʨʥʦʩʪʠ ʟʥʘʥʠʡ 

ʠ ʟʘʪʨʫʜʥʷʝʪ ʬʦʨʤʠʨʦʚʘʥʠʝ ʮʝʣʦʩʪʥʦʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʤʠʨʦʚʦʟʟʨʝʥʠʷ, 

ʘ ʚʦʧʨʦʩʳ ʠʥʪʝʛʨʘʮʠʠ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ 

ʩ ʫʯʸʪʦʤ ʨʘʟʚʠʪʠʷ ʩʦʚʨʝʤʝʥʥʦʡ ʤʦʜʳ ʦʩʪʘʶʪʩʷ ʥʝʜʦʩʪʘʪʦʯʥʦ 

ʨʘʟʨʘʙʦʪʘʥʥʳʤʠ, ʯʪʦ ʠ ʦʧʨʝʜʝʣʷʝʪ ʘʢʪʫʘʣʴʥʦʩʪʴ ʥʘʩʪʦʷʱʝʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ. 

ʈʝʰʝʥʠʝ ʵʪʦʡ ʧʨʦʙʣʝʤʳ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʠʥʪʝʛʨʘʮʠʠ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ 

ʩʚʷʟʝʡ ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ ï ʧʨʦʮʝʩʩʝ ʫʩʪʘʥʦʚʣʝʥʠʷ ʩʦʜʝʨʞʘʪʝʣʴʥʳʭ, 

ʤʝʪʦʜʠʯʝʩʢʠʭ ʠ ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʭ ʩʚʷʟʝʡ ʤʝʞʜʫ ʫʯʝʙʥʳʤʠ ʜʠʩʮʠʧʣʠʥʘʤʠ, ʯʪʦ 

ʧʦʟʚʦʣʷʝʪ ʩʬʦʨʤʠʨʦʚʘʪʴ ʝʜʠʥʫʶ ʩʠʩʪʝʤʫ ʟʥʘʥʠʡ ʠ ʦʙʝʩʧʝʯʠʪʴ 

ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʴ ʚ ʦʙʫʯʝʥʠʠ. 
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ʉʦʛʣʘʩʥʦ ʦʧʨʝʜʝʣʝʥʠʶ ʆ.ɸ. ʏʝʙʦʪʘʝʚʦʡ, ʠʥʪʝʛʨʘʮʠʷ ï ʵʪʦ ʢʦʤʧʣʝʢʩʥʘʷ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʮʝʣʝʡ ʚʦʩʧʠʪʘʥʠʷ, ʩʦʯʝʪʘʥʠʷ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʩʨʝʜʩʪʚ, 

ʧʨʠʤʝʥʷʝʤʳʭ ʚ ʫʯʝʙʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʠ ʮʝʣʦʩʪʥʦʩʪʴ ʚ ʜʦʩʪʠʞʝʥʠʠ 

ʟʘʧʣʘʥʠʨʦʚʘʥʥʳʭ ʨʝʟʫʣʴʪʘʪʦʚ [12, ʩ. 24]; ʉ.ʅ. ʉʠʨʝʥʢʦ ʦʧʨʝʜʝʣʷʝʪ 

ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʫʶ ʠʥʪʝʛʨʘʮʠʶ (ʠʥʪʝʛʨʘʮʠʶ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ) 

ʚ ʩʦʜʝʨʞʘʥʠʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʢʘʢ çʧʨʦʮʝʩʩ ʠ ʨʝʟʫʣʴʪʘʪ 

ʫʩʪʘʥʦʚʣʝʥʠʷ ʩʚʷʟʝʡ ʤʝʞʜʫ ʨʘʟʣʠʯʥʳʤʠ ʫʯʝʙʥʳʤʠ ʜʠʩʮʠʧʣʠʥʘʤʠ, 

ʥʘʧʨʘʚʣʝʥʥʳʡ ʥʘ ʬʦʨʤʠʨʦʚʘʥʠʝ ʫ ʩʪʫʜʝʥʪʦʚ ʮʝʣʦʩʪʥʦʛʦ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʦʙ 

ʠʟʫʯʘʝʤʦʤ ʦʙʲʝʢʪʝ ʠ ʩʧʦʩʦʙʘʭ ʜʝʷʪʝʣʴʥʦʩʪʠ ʩ ʥʠʤè [10, ʩ. 223]. 

ɺ ʦʪʣʠʯʠʝ ʦʪ ʤʝʞʧʨʝʜʤʝʪʥʳʭ ʩʚʷʟʝʡ ï ʢʘʢ ʜʠʜʘʢʪʠʯʝʩʢʦʛʦ ʫʩʣʦʚʠʷ, 

ʦʙʝʩʧʝʯʠʚʘʶʱʝʛʦ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʝ ʦʪʨʘʞʝʥʠʝ ʚ ʩʦʜʝʨʞʘʥʠʠ ʫʯʝʙʥʳʭ 

ʜʠʩʮʠʧʣʠʥ ʦʙʲʝʢʪʠʚʥʳʭ ʚʟʘʠʤʦʩʚʷʟʝʡ, ʜʝʡʩʪʚʫʶʱʠʭ ʚ ʧʨʠʨʦʜʝ ʠ ʦʙʱʝʩʪʚʝ 

ʠ ʥʘʧʨʘʚʣʝʥʥʳʭ ʥʘ ʬʦʨʤʠʨʦʚʘʥʠʝ ʫ ʦʙʫʯʘʶʱʠʭʩʷ ʮʝʣʦʩʪʥʦʡ ʩʠʩʪʝʤʳ ʟʥʘʥʠʡ 

ʠ ʥʘʫʯʥʦʛʦ ʤʠʨʦʚʦʟʟʨʝʥʠʷ [6, ʩ. 140], ʢʦʪʦʨʳʝ ʥʦʩʷʪ ʣʦʢʘʣʴʥʳʡ ʭʘʨʘʢʪʝʨ 

(ʥʘʧʨʠʤʝʨ, ʩʚʷʟʴ ʤʝʞʜʫ ʪʝʤʘʤʠ çʮʚʝʪʦʚʦʡ ʢʨʫʛè ʠ çʢʦʤʧʦʟʠʮʠʷ ʦʨʥʘʤʝʥʪʘè), 

ʠʥʪʝʛʨʘʮʠʷ ʧʨʝʜʧʦʣʘʛʘʝʪ ʙʦʣʝʝ ʛʣʫʙʦʢʦʝ ʦʙʲʝʜʠʥʝʥʠʝ ʩʦʜʝʨʞʘʥʠʷ, ʬʦʨʤ 

ʠ ʤʝʪʦʜʦʚ ʦʙʫʯʝʥʠʷ. ʉʦʦʪʥʦʰʝʥʠʝ ʵʪʠʭ ʧʦʥʷʪʠʡ ʧʨʝʜʩʪʘʚʣʝʥʦ ʚ ʪʘʙʣʠʮʝ 1. 

 

ʊʘʙʣʠʮʘ 1 

ʉʨʘʚʥʠʪʝʣʴʥʘʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʤʝʞʧʨʝʜʤʝʪʥʳʭ ʩʚʷʟʝʡ  

ʠ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʦʡ ʠʥʪʝʛʨʘʮʠʠ 

 
ʂʨʠʪʝʨʠʡ ʄʝʞʧʨʝʜʤʝʪʥʳʝ ʩʚʷʟʠ ʀʥʪʝʛʨʘʮʠʷ 

ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ 

ʋʨʦʚʝʥʴ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ 

ʃʦʢʘʣʴʥʳʡ, ʤʝʞʜʫ ʢʦʥʢʨʝʪʥʳʤʠ 

ʪʝʤʘʤʠ ʠʣʠ ʨʘʟʜʝʣʘʤʠ ʚʥʫʪʨʠ 

ʧʨʝʜʤʝʪʘ 

ʉʠʩʪʝʤʥʳʡ, ʙʦʣʝʝ ʤʘʩʰʪʘʙʥʳʡ, 

ʧʨʝʜʧʦʣʘʛʘʝʪ ʦʙʲʝʜʠʥʝʥʠʝ 

ʜʠʩʮʠʧʣʠʥ 

ʎʝʣʴ ʉʠʩʪʝʤʘʪʠʟʘʮʠʷ ʟʥʘʥʠʡ, 

ʬʦʨʤʠʨʦʚʘʥʠʝ ʮʝʣʦʩʪʥʦʛʦ 

ʤʠʨʦʚʦʟʟʨʝʥʠʷ 

ʌʦʨʤʠʨʦʚʘʥʠʝ ʮʝʣʦʩʪʥʦʛʦ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʤʳʰʣʝʥʠʷ 

ʈʝʟʫʣʴʪʘʪ ʈʘʩʰʠʨʝʥʠʝ ʧʦʥʠʤʘʥʠʷ 

ʦʪʜʝʣʴʥʳʭ ʷʚʣʝʥʠʡ 

ʌʦʨʤʠʨʦʚʘʥʠʝ ʥʦʚʳʭ ʟʥʘʥʠʡ ʠ 

ʢʦʤʧʝʪʝʥʮʠʡ, ʮʝʣʦʩʪʥʦʡ ʢʘʨʪʠʥʳ 

ʤʠʨʘ 

ʌʦʨʤʳ 

ʨʝʘʣʠʟʘʮʠʠ 

ʉʝʤʠʥʘʨʳ, ʧʨʘʢʪʠʢʫʤʳ, 

ʵʢʩʢʫʨʩʠʠ, ʩʘʤʦʩʪʦʷʪʝʣʴʥʘʷ 

ʨʘʙʦʪʘ  

ʀʥʪʝʛʨʠʨʦʚʘʥʥʳʝ ʤʦʜʫʣʠ, ʢʫʨʩʳ, 

ʧʨʦʝʢʪʳ, ʤʦʜʫʣʴʥʳʝ ʧʨʦʛʨʘʤʤʳ 

 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʠʥʪʝʛʨʘʮʠʷ ï ʵʪʦ ʥʝ ʧʨʦʩʪʦ ʩʚʷʟʴ, ʘ ʩʠʥʪʝʟ, ʩʦʟʜʘʶʱʠʡ 

ʥʦʚʦʝ ʢʘʯʝʩʪʚʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʧʦʜʛʦʪʦʚʢʠ. ʀʥʪʝʛʨʘʮʠʷ 

ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ ʷʚʣʷʝʪʩʷ ʙʦʣʝʝ ʬʫʥʜʘʤʝʥʪʘʣʴʥʳʤ ʧʨʦʮʝʩʩʦʤ, 

ʥʘʧʨʘʚʣʝʥʥʳʤ ʥʘ ʦʙʲʝʜʠʥʝʥʠʝ ʜʠʩʮʠʧʣʠʥ ʜʣʷ ʨʝʰʝʥʠʷ ʢʦʤʧʣʝʢʩʥʳʭ ʟʘʜʘʯ 

ʠ ʬʦʨʤʠʨʦʚʘʥʠʷ ʮʝʣʦʩʪʥʦʛʦ ʤʠʨʦʚʦʟʟʨʝʥʠʷ. 

ʇʨʦʬʠʣʴʥʳʝ ʜʠʩʮʠʧʣʠʥʳ ʧʨʦʛʨʘʤʤʳ çʄʦʜʝʣʠʨʦʚʘʥʠʝ 

ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè ʤʦʞʥʦ ʫʩʣʦʚʥʦ ʨʘʟʜʝʣʠʪʴ ʥʘ ʪʨʠ ʮʠʢʣʘ: 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʮʠʢʣ (ʮʚʝʪʦʚʝʜʝʥʠʝ ʠ ʢʦʣʦʨʠʩʪʠʢʘ; ʤʘʩʪʝʨʩʪʚʦ ʧʦ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʝ); ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʡ ʮʠʢʣ (ʪʝʭʥʦʣʦʛʠʠ 
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ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ; ʤʘʪʝʨʠʘʣʦʚʝʜʝʥʠʝ); ʧʨʦʝʢʪʥʳʡ ʮʠʢʣ 

(ʧʨʦʝʢʪʠʨʦʚʘʥʠʝ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʝ; ʢʦʥʩʪʨʫʠʨʦʚʘʥʠʝ ʦʜʝʞʜʳ 

ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡ; ʤʦʜʝʣʠʨʦʚʘʥʠʝ ʦʜʝʞʜʳ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʦʡ). ʂʘʞʜʘʷ ʜʠʩʮʠʧʣʠʥʘ ʚʥʦʩʠʪ ʚʢʣʘʜ ʚ ʬʦʨʤʠʨʦʚʘʥʠʝ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʢʦʤʧʝʪʝʥʪʥʦʩʪʠ, ʥʦ ʪʦʣʴʢʦ ʠʭ ʠʥʪʝʛʨʘʮʠʷ ʧʦʟʚʦʣʷʝʪ ʚʳʡʪʠ 

ʥʘ ʫʨʦʚʝʥʴ ʩʦʟʜʘʥʠʷ ʧʦʣʥʦʮʝʥʥʦʛʦ ʤʦʜʥʦʛʦ ʧʨʦʜʫʢʪʘ. 

ʅʘ ʧʨʠʤʝʨʝ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ çʄʦʜʝʣʠʨʦʚʘʥʠʝ 

ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè ʧʨʝʜʩʪʘʚʣʝʥʳ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʫʨʦʚʥʝʡ 

ʠʥʪʝʛʨʘʮʠʠ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ (ʪʘʙʣʠʮʘ 2). 

 

ʊʘʙʣʠʮʘ 2 

ʍʘʨʘʢʪʝʨʠʩʪʠʢʠ ʫʨʦʚʥʝʡ ʠʥʪʝʛʨʘʮʠʠ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ 

ʚ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʝ  

çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè 

 
ʋʨʦʚʥʠ ʠʥʪʝʛʨʘʮʠʠ ʍʘʨʘʢʪʝʨʠʩʪʠʢʘ ʇʨʠʤʝʨ 

ɺʥʫʪʨʠʜʠʩʮʠʧʣʠʥʘʨʥʘʷ ʋʛʣʫʙʣʝʥʠʝ ʟʥʘʥʠʡ ʚ 

ʨʘʤʢʘʭ ʦʜʥʦʡ 

ʜʠʩʮʠʧʣʠʥʳ ʯʝʨʝʟ 

ʩʚʷʟʴ ʪʝʦʨʠʠ ʠ 

ʧʨʘʢʪʠʢʠ 

ʎʚʝʪʦʚʝʜʝʥʠʝ ʠ ʢʦʣʦʨʠʩʪʠʢʘ + 

ʤʘʪʝʨʠʘʣʦʚʝʜʝʥʠʝ (ʚʣʠʷʥʠʝ ʙʣʝʩʢʘ 

ʥʠʪʠ ʥʘ ʚʦʩʧʨʠʷʪʠʝ ʮʚʝʪʘ). ʅʘ 

ʟʘʥʷʪʠʷʭ ʧʦ ʜʠʩʮʠʧʣʠʥʝ 

çʊʝʭʥʦʣʦʛʠʷ ʚʳʰʠʚʢʠè ʩʪʫʜʝʥʪʳ 

ʩʥʘʯʘʣʘ ʠʟʫʯʘʶʪ ʠʩʪʦʨʠʶ 

ʟʦʣʦʪʥʦʛʦ ʰʠʪʴʷ, ʟʘʪʝʤ ʦʩʚʘʠʚʘʶʪ 

ʪʝʭʥʠʢʫ ʥʘ ʧʨʘʢʪʠʢʝ, ʩʦʟʜʘʚʘʷ 

ʩʦʚʨʝʤʝʥʥʳʡ ʘʢʩʝʩʩʫʘʨ ʠʣʠ 

ʠʟʜʝʣʠʝ 

ʄʝʞʜʠʩʮʠʧʣʠʥʘʨʥʘʷ ʆʙʝ̡ʜʠʥʝʥʠʝ 

ʩʦʜʝʨʞʘʥʠʷ ʩʤʝʞʥʳʭ 

ʜʠʩʮʠʧʣʠʥ 

ʇʨʦʝʢʪ çʎʚʝʪ ʠ ʬʘʢʪʫʨʘè 

ʦʙʲʝʜʠʥʷʝʪ ʩʦʜʝʨʞʘʥʠʝ 

ʜʠʩʮʠʧʣʠʥ çʎʚʝʪʦʚʝʜʝʥʠʝ ʠ 

ʢʦʣʦʨʠʩʪʠʢʘè (ʧʦʜʙʦʨ ʧʘʣʠʪʨʳ) ʠ 

çʄʘʪʝʨʠʘʣʦʚʝʜʝʥʠʝè (ʚʳʙʦʨ 

ʥʠʪʝʡ ʠ ʪʢʘʥʝʡ) 

ʊʨʘʥʩʜʠʩʮʠʧʣʠʥʘʨʥʘʷ ɺʳʭʦʜ ʟʘ ʨʘʤʢʠ 

ʫʯʝʙʥʳʭ ʜʠʩʮʠʧʣʠʥ, 

ʨʘʙʦʪʘ ʩ ʨʝʘʣʴʥʳʤʠ 

ʢʝʡʩʘʤʠ ʠʥʜʫʩʪʨʠʠ 

ʤʦʜʳ 

ʉʦʟʜʘʥʠʝ ʢʦʣʣʝʢʮʠʠ ʜʣʷ 

ʣʦʢʘʣʴʥʦʛʦ ʙʨʝʥʜʘ ʩ ʫʯʸʪʦʤ 

ʪʨʝʥʜʦʚ ʫʩʪʦʡʯʠʚʦʛʦ ʨʘʟʚʠʪʠʷ ʠ 

ʮʠʬʨʦʚʳʭ ʪʝʭʥʦʣʦʛʠʡ 

 

ɺ ʧʨʦʮʝʩʩʝ ʧʦʜʛʦʪʦʚʢʠ ʭʫʜʦʞʥʠʢʦʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ ʢʘʢ 

ʚʥʫʪʨʠʜʠʩʮʠʧʣʠʥʘʨʥʘʷ, ʪʘʢ ʠ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʘʷ ʠʥʪʝʛʨʘʮʠʷ ʧʨʠʦʙʨʝʪʘʶʪ 

ʧʨʠʥʮʠʧʠʘʣʴʥʦʝ ʟʥʘʯʝʥʠʝ. ɼʣʷ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ çʄʦʜʝʣʠʨʦʚʘʥʠʝ 

ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè ʥʘʠʙʦʣʝʝ ʟʥʘʯʠʤʦʡ ʷʚʣʷʝʪʩʷ 

ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʘʷ ʠʥʪʝʛʨʘʮʠʷ ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ, ʥʘʧʨʘʚʣʝʥʥʘʷ ʥʘ 

ʦʙʲʝʜʠʥʝʥʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ, ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʭ ʠ ʧʨʦʝʢʪʥʳʭ ʟʥʘʥʠʡ, ʫʤʝʥʠʡ 

ʠ ʥʘʚʳʢʦʚ ʩ ʮʝʣʴʶ ʬʦʨʤʠʨʦʚʘʥʠʷ ʨʘʟʣʠʯʥʳʭ ʘʩʧʝʢʪʦʚ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ 

ʢʦʤʧʝʪʝʥʪʥʦʩʪʠ. 



123 

ʉʨʝʜʠ ʘʩʧʝʢʪʦʚ ʠʥʪʝʛʨʘʮʠʠ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ 

ʚ ʦʙʨʘʟʦʚʘʪʝʣʴʥʫʶ ʧʨʦʛʨʘʤʤʫ çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʦʡè ʥʝʦʙʭʦʜʠʤʦ ʦʪʤʝʪʠʪʴ: 

¶ ʩʚʷʟʴ ʩ ʜʨʫʛʠʤʠ ʜʠʩʮʠʧʣʠʥʘʤʠ: ʦʙʨʘʟʦʚʘʪʝʣʴʥʘʷ ʧʨʦʛʨʘʤʤʘ ʦʧʠʨʘʝʪʩʷ 

ʥʘ ʟʥʘʥʠʷ ʪʘʢʠʭ ʦʙʣʘʩʪʝʡ, ʢʘʢ ʢʦʥʩʪʨʫʠʨʦʚʘʥʠʝ ʦʜʝʞʜʳ, ʪʝʭʥʦʣʦʛʠʷ 

ʠ ʤʘʪʝʨʠʘʣʦʚʝʜʝʥʠʝ, ʮʚʝʪʦʚʝʜʝʥʠʝ ʠ ʢʦʣʦʨʠʩʪʠʢʘ, ʧʨʦʝʢʪʠʨʦʚʘʥʠʝ, ʩ ʮʝʣʴʶ 

ʬʦʨʤʠʨʦʚʘʥʠʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʢʦʤʧʝʪʝʥʮʠʡ [11];  

¶ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʩʦʚʨʝʤʝʥʥʳʭ ʪʝʭʥʦʣʦʛʠʡ: ʚ ʫʯʝʙʥʳʡ ʧʨʦʮʝʩʩ 

ʠʥʪʝʛʨʠʨʫʶʪʩʷ ʜʠʩʮʠʧʣʠʥʳ, ʥʘʧʨʘʚʣʝʥʥʳʝ ʥʘ ʦʩʚʦʝʥʠʝ ʢʦʤʧʴʶʪʝʨʥʳʭ 

ʧʨʦʛʨʘʤʤ ʜʣʷ ʧʨʦʝʢʪʠʨʦʚʘʥʠʷ ʠʟʜʝʣʠʡ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡ; 

¶ ʩʦʭʨʘʥʝʥʠʝ ʪʨʘʜʠʮʠʡ ʚ ʢʦʥʪʝʢʩʪʝ ʤʦʜʥʳʭ ʪʝʥʜʝʥʮʠʡ: ʢʣʶʯʝʚʳʤ 

ʫʩʣʦʚʠʝʤ ʧʦʜʛʦʪʦʚʢʠ ʢʦʥʢʫʨʝʥʪʦʩʧʦʩʦʙʥʳʭ ʭʫʜʦʞʥʠʢʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʷʚʣʷʝʪʩʷ ʩʦʯʝʪʘʥʠʝ ʠʟʫʯʝʥʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʪʝʭʥʠʢ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ ʩ ʘʥʘʣʠʟʦʤ ʩʦʚʨʝʤʝʥʥʳʭ ʪʝʥʜʝʥʮʠʡ ʤʦʜʳ, 

ʥʦʚʳʭ ʤʘʪʝʨʠʘʣʦʚ ʠ ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʭ ʨʝʰʝʥʠʡ, ʯʪʦ ʧʦʟʚʦʣʷʝʪ ʛʘʨʤʦʥʠʯʥʦ 

ʦʙʲʝʜʠʥʷʪʴ ʢʫʣʴʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ ʠ ʠʥʥʦʚʘʮʠʠ [10]; 

¶ ʬʦʨʤʠʨʦʚʘʥʠʝ ʧʨʦʝʢʪʥʦʛʦ ʤʳʰʣʝʥʠʷ: ʚʢʣʶʯʝʥʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʠ ʚ ʢʦʥʩʪʨʫʢʮʠʶ ʠʟʜʝʣʠʷ, ʯʪʦ ʩʧʦʩʦʙʩʪʚʫʝʪ ʫʩʪʘʥʦʚʣʝʥʠʶ 

ʚʟʘʠʤʦʩʚʷʟʠ ʤʝʞʜʫ ʪʨʘʜʠʮʠʦʥʥʳʤʠ ʠ ʠʥʥʦʚʘʮʠʦʥʥʳʤʠ ʢʦʤʧʦʥʝʥʪʘʤʠ 

ʩʦʜʝʨʞʘʥʠʷ ʦʙʫʯʝʥʠʷ [8]; 

¶ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ: ʧʨʦʛʨʘʤʤʘ ʤʦʞʝʪ 

ʚʢʣʶʯʘʪʴ ʵʣʝʤʝʥʪʳ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʡ ʨʘʙʦʪʳ, ʯʪʦ ʩʧʦʩʦʙʩʪʚʫʝʪ 

ʨʘʟʚʠʪʠʶ ʫ ʩʪʫʜʝʥʪʦʚ ʥʘʚʳʢʦʚ ʘʥʘʣʠʟʘ, ʩʠʥʪʝʟʘ, ʦʙʦʙʱʝʥʠʷ, ʩʨʘʚʥʝʥʠʷ 

ʠ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʜʘʥʥʳʭ [11]. 

ʇʦ ʤʥʝʥʠʶ ʀ.ʉ. ʇʣʝʰʢʦʚʦʡ, ʩʦʚʨʝʤʝʥʥʘʷ ʤʦʜʘ ʜʝʤʦʥʩʪʨʠʨʫʝʪ 

ʪʝʥʜʝʥʮʠʶ ʢ ʢʦʥʮʝʧʪʫʘʣʠʟʘʮʠʠ, ʢʦʛʜʘ ʦʜʝʞʜʘ ʩʪʘʥʦʚʠʪʩʷ ʥʝ ʩʪʦʣʴʢʦ 

ʧʨʝʜʤʝʪʦʤ ʫʪʠʣʠʪʘʨʥʦʛʦ ʥʘʟʥʘʯʝʥʠʷ, ʩʢʦʣʴʢʦ ʩʨʝʜʩʪʚʦʤ ʚʳʨʘʞʝʥʠʷ 

ʘʚʪʦʨʩʢʦʛʦ ʤʠʨʦʚʦʟʟʨʝʥʠʷ ʜʠʟʘʡʥʝʨʘ, çʦʩʦʙʦʡ ʬʠʣʦʩʦʬʠʝʡè [9]. ɺ ʵʪʠʭ 

ʫʩʣʦʚʠʷʭ ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʚʳʰʠʚʢʘ ʧʝʨʝʞʠʚʘʝʪ ʩʚʦʝ ʚʦʟʨʦʞʜʝʥʠʝ, ʥʦ ʥʘ 

ʥʦʚʦʤ ʪʝʭʥʦʣʦʛʠʯʝʩʢʦʤ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʫʨʦʚʥʝ. ʆʥʘ ʧʝʨʝʩʪʘʝʪ ʙʳʪʴ ʧʨʦʩʪʦ 

ʜʝʢʦʨʘʪʠʚʥʳʤ ʵʣʝʤʝʥʪʦʤ ʠ ʩʪʘʥʦʚʠʪʩʷ ʚʘʞʥʝʡʰʠʤ ʩʨʝʜʩʪʚʦʤ 

ʬʦʨʤʦʦʙʨʘʟʦʚʘʥʠʷ, ʩʧʦʩʦʙʦʤ ʩʦʟʜʘʥʠʷ ʦʙʲʝʤʥʦ-ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʦʡ ʩʪʨʫʢʪʫʨʳ 

ʦʜʝʞʜʳ, ʥʦʩʠʪʝʣʝʤ ʢʦʥʮʝʧʪʫʘʣʴʥʦʛʦ ʟʘʤʳʩʣʘ. 

ɼʣʷ ʚʠʟʫʘʣʠʟʘʮʠʠ ʩʪʝʧʝʥʠ ʚʟʘʠʤʦʩʚʷʟʠ ʜʠʩʮʠʧʣʠʥ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ 

ʧʨʦʛʨʘʤʤʳ çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè ʙʳʣʘ ʧʦʩʪʨʦʝʥʘ 

ʤʘʪʨʠʮʘ ʠʥʪʝʛʨʘʮʠʠ (ʪʘʙʣʠʮʘ 3), ʛʜʝ ç+è ï ʥʘʣʠʯʠʝ ʩʚʷʟʠ, ç++è ï ʩʠʣʴʥʘʷ 

ʩʚʷʟʴ, ç+++è ï ʤʘʢʩʠʤʘʣʴʥʘʷ ʩʪʝʧʝʥʴ ʠʥʪʝʛʨʘʮʠʠ. 
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ʊʘʙʣʠʮʘ 3 

ʄʘʪʨʠʮʘ ʠʥʪʝʛʨʘʮʠʠ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ ʚ ʩʦʜʝʨʞʘʥʠʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ 

çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè ʥʘʧʨʘʚʣʝʥʠʷ ʧʦʜʛʦʪʦʚʢʠ  

54.03.02 ɼʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ ʠ ʥʘʨʦʜʥʳʝ ʧʨʦʤʳʩʣʳ 
ɼʠʩʮʠʧʣʠʥʘ ʄʘʪʝʨʠʘʣʦ- 

ʚʝʜʝʥʠʝ 

ʎʚʝʪʦʚʝʜʝʥʠʝ 

ʠ ʢʦʣʦʨʠʩʪʠʢʘ  

ʊʝʭʥʦʣʦʛʠʠ 

ʭʫʜʦʞʝʩʪʚʝʥ- 

ʥʦʡ 

ʚʳʰʠʚʢʠ  

ʇʨʦʝʢʪʠʨʦʚʘʥʠʝ 

ʚ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʝ 

ʂʦʥʩʪʨʫʠʨʦʚʘʥ

ʠʝ ʦʜʝʞʜʳ  

ʩ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʦʡ  

ʄʦʜʝʣʠʨʦ

ʚʘʥʠʝ 

ʦʜʝʞʜʳ ʩ 

ʭʫʜʦʞʝʩʪʚ

ʝʥʥʦʡ 

ʚʳʰʠʚʢʦʡ  

ʄʘʩʪʝʨʩʪʚʦ 

ʧʦ 

ʭʫʜʦʞʝʩʪʚʝ

ʥʥʦʡ 

ʚʳʰʠʚʢʝ  

ʄʘʪʝʨʠʘʣʦʚʝʜʝʥʠʝ ï + ++ + ++ + ++ 

ʎʚʝʪʦʚʝʜʝʥʠʝ  

ʠ ʢʦʣʦʨʠʩʪʠʢʘ 

+ ï ++ ++ + ++ ++ 

ʊʝʭʥʦʣʦʛʠʠ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʠ 

++ ++ ï ++ ++ + +++ 

ʇʨʦʝʢʪʠʨʦʚʘʥʠʝ ʚ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʝ 

+ ++ ++ ï ++ ++ ++ 

ʂʦʥʩʪʨʫʠʨʦʚʘʥʠʝ 

ʦʜʝʞʜʳ  

ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʦʡ 

++ + ++ ++ ï ++ ++ 

ʄʦʜʝʣʠʨʦʚʘʥʠʝ 

ʦʜʝʞʜʳ ʩ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʦʡ 

+ ++ + ++ ++ ï ++ 

ʄʘʩʪʝʨʩʪʚʦ ʧʦ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʝ 

++ ++ +++ ++ ++ ++ ï 
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ɼʘʥʥʳʝ ʤʘʪʨʠʮʳ ʧʦʟʚʦʣʠʣʠ ʫʩʪʘʥʦʚʠʪʴ, ʯʪʦ ʮʝʥʪʨʘʣʴʥʳʤ ʟʚʝʥʦʤ 

ʩʠʩʪʝʤʳ ʷʚʣʷʝʪʩʷ ʜʠʩʮʠʧʣʠʥʘ çʊʝʭʥʦʣʦʛʠʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠè, ʜʣʷ 

ʢʦʪʦʨʦʡ ʭʘʨʘʢʪʝʨʥʘ ʤʘʢʩʠʤʘʣʴʥʘʷ ʠʥʪʝʛʨʘʮʠʷ ʠ ʝʸ ʚʟʘʠʤʦʩʚʷʟʴ ʩʦ ʚʩʝʤʠ 

ʦʩʪʘʣʴʥʳʤʠ ʜʠʩʮʠʧʣʠʥʘʤʠ. ʆʩʦʙʝʥʥʦ ʚʳʩʦʢʘʷ ʩʪʝʧʝʥʴ ʠʥʪʝʛʨʘʮʠʠ ʜʘʥʥʦʡ 

ʜʠʩʮʠʧʣʠʥʳ ʥʘʙʣʶʜʘʝʪʩʷ ʩ ʜʠʩʮʠʧʣʠʥʦʡ çʄʘʩʪʝʨʩʪʚʦ ʧʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʝè, ʧʦʩʢʦʣʴʢʫ ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʝ ʧʨʦʮʝʩʩʳ ʚʳʩʪʫʧʘʶʪ 

ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʡ ʦʩʥʦʚʦʡ ʬʦʨʤʠʨʦʚʘʥʠʷ ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʛʦ ʤʘʩʪʝʨʩʪʚʘ. 

ɸʥʘʣʦʛʠʯʥʦ, ʜʠʩʮʠʧʣʠʥʘ çʄʘʩʪʝʨʩʪʚʦ ʧʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʝè 

ʠʥʪʝʛʨʠʨʫʝʪ ʚʩʝ ʧʨʝʜʰʝʩʪʚʫʶʱʠʝ ʟʥʘʥʠʷ, ʚʳʩʪʫʧʘʷ ʚ ʨʦʣʠ ʩʠʥʪʝʟʠʨʫʶʱʝʡ 

ʜʠʩʮʠʧʣʠʥʳ. 

ʉʦʛʣʘʩʥʦ ʘʥʘʣʠʟʫ ʨʘʙʦʯʠʭ ʧʨʦʛʨʘʤʤ ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ, 

ʷʚʣʷʶʱʠʭʩʷ ʢʣʶʯʝʚʳʤʠ ʢʦʤʧʦʥʝʥʪʘʤʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ 

çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè, ʫʩʪʘʥʦʚʣʝʥʘ ʠʥʪʝʛʨʘʮʠʷ 

ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ ʚ ʩʦʜʝʨʞʘʥʠʠ ʫʯʝʙʥʳʭ 

ʧʨʦʛʨʘʤʤ ʚʳʩʰʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʦʙʣʘʩʪʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ.  

ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʮʚʝʪʦʚʝʜʝʥʠʝ ʠ ʢʦʣʦʨʠʩʪʠʢʘ ʢʘʢ ʥʘʫʢʘ ʦ ʮʚʝʪʝ ʟʘʥʠʤʘʝʪ 

ʬʫʥʜʘʤʝʥʪʘʣʴʥʦʝ ʧʦʣʦʞʝʥʠʝ ʚ ʩʪʨʫʢʪʫʨʝ ʧʦʜʛʦʪʦʚʢʠ ʭʫʜʦʞʥʠʢʘ ʚ ʦʙʣʘʩʪʠ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ. ʎʚʝʪ ʚ ʦʜʝʞʜʝ ʚʳʧʦʣʥʷʝʪ ʤʥʦʞʝʩʪʚʦ ʬʫʥʢʮʠʡ: 

ʠʥʬʦʨʤʘʮʠʦʥʥʫʶ, ʧʩʠʭʦʵʤʦʮʠʦʥʘʣʴʥʫʶ, ʬʦʨʤʦʦʙʨʘʟʫʶʱʫʶ, 

ʩʠʤʚʦʣʠʯʝʩʢʫʶ. ɺ ʢʦʥʪʝʢʩʪʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ ʮʚʝʪ ʧʨʠʦʙʨʝʪʘʝʪ 

ʦʩʦʙʦʝ ʟʥʘʯʝʥʠʝ, ʧʦʩʢʦʣʴʢʫ ʚʳʰʠʚʢʘ, ʚ ʦʪʣʠʯʠʝ ʦʪ ʨʠʩʫʥʢʘ, ʥʘʧʝʯʘʪʘʥʥʦʛʦ ʥʘ 

ʪʢʘʥʠ (ʧʨʠʥʪʘ), ʧʦʟʚʦʣʷʝʪ ʩʦʟʜʘʚʘʪʴ ʩʣʦʞʥʳʝ ʮʚʝʪʦʚʳʝ ʵʬʬʝʢʪʳ ʟʘ ʩʯʝʪ 

ʧʝʨʝʧʣʝʪʝʥʠʷ ʥʠʪʝʡ ʨʘʟʥʦʛʦ ʮʚʝʪʘ, ʬʘʢʪʫʨʳ ʠ ʙʣʝʩʢʘ [3]. 

ʄʝʞʜʠʩʮʠʧʣʠʥʘʨʥʘʷ ʠʥʪʝʛʨʘʮʠʷ ʮʚʝʪʦʚʝʜʝʥʠʷ ʠ ʢʦʣʦʨʠʩʪʠʢʠ ʤʦʞʝʪ 

ʧʨʦʷʚʣʷʪʴʩʷ ʚ ʩʣʝʜʫʶʱʠʭ ʥʘʧʨʘʚʣʝʥʠʷʭ: 

¶ ʩ ʪʝʭʥʦʣʦʛʠʷʤʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ ï ʦʩʦʙʝʥʥʦʩʪʠ 

ʮʚʝʪʦʚʦʩʧʨʠʷʪʠʷ ʚʳʰʠʪʳʭ ʧʦʚʝʨʭʥʦʩʪʝʡ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʪʝʭʥʠʢʠ ʚʳʰʠʚʢʠ 

(ʛʣʘʜʴʶ, ʢʨʝʩʪʦʤ, ʙʠʩʝʨʦʤ ʠ ʪ. ʜ.); 

¶ ʩ ʧʨʦʝʢʪʠʨʦʚʘʥʠʝʤ ï ʨʘʟʨʘʙʦʪʢʘ ʮʚʝʪʦʚʳʭ ʨʝʰʝʥʠʡ ʢʦʣʣʝʢʮʠʡ 

ʩ ʫʯʝʪʦʤ ʪʝʥʜʝʥʮʠʡ ʤʦʜʳ, ʩʝʟʦʥʥʦʩʪʠ, ʥʘʟʥʘʯʝʥʠʷ ʦʜʝʞʜʳ ʥʘ ʩʪʘʜʠʠ ʵʩʢʠʟʘ, 

ʯʪʦ ʦʧʨʝʜʝʣʷʝʪ ʦʙʱʝʝ ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʚʦʟʜʝʡʩʪʚʠʝ ʠʟʜʝʣʠʷ; 

¶ ʩ ʤʘʩʪʝʨʩʪʚʦʤ ï ʧʨʠ ʚʳʧʦʣʥʝʥʠʠ ʚʳʰʠʚʢʠ ʭʫʜʦʞʥʠʢ ʨʝʘʣʠʟʫʝʪ 

ʮʚʝʪʦʚʫʶ ʛʘʤʤʫ, ʧʦʜʙʠʨʘʷ ʥʠʪʠ ʠ ʨʝʛʫʣʠʨʫʷ ʧʣʦʪʥʦʩʪʴ ʩʪʝʞʢʦʚ ʜʣʷ 

ʜʦʩʪʠʞʝʥʠʷ ʥʫʞʥʳʭ ʮʚʝʪʦʚʳʭ ʥʶʘʥʩʦʚ ʠ ʩʚʝʪʦʪʝʥʝʚʳʭ ʧʝʨʝʭʦʜʦʚ. 

ɼʠʩʮʠʧʣʠʥʘ çʄʘʪʝʨʠʘʣʦʚʝʜʝʥʠʝè ʢʘʢ ʬʫʥʜʘʤʝʥʪʘʣʴʥʘʷ ʦʩʥʦʚʘ 

ʧʦʜʛʦʪʦʚʢʠ ʠʟʫʯʘʝʪ ʩʪʨʦʝʥʠʝ ʠ ʩʚʦʡʩʪʚʘ ʪʝʢʩʪʠʣʴʥʳʭ ʚʦʣʦʢʦʥ, ʥʠʪʝʡ, ʪʢʘʥʝʡ 

ʠ ʜʨʫʛʠʭ ʤʘʪʝʨʠʘʣʦʚ, ʠʩʧʦʣʴʟʫʝʤʳʭ ʚ ʚʳʰʠʚʢʝ ʠ ʰʚʝʡʥʦʤ ʧʨʦʠʟʚʦʜʩʪʚʝ [4]. 

ɿʥʘʥʠʝ ʚʦʣʦʢʥʠʩʪʦʛʦ ʩʦʩʪʘʚʘ, ʬʠʟʠʢʦ-ʤʝʭʘʥʠʯʝʩʢʠʭ ʠ ʛʠʛʠʝʥʠʯʝʩʢʠʭ ʩʚʦʡʩʪʚ 

ʤʘʪʝʨʠʘʣʦʚ ʧʦʟʚʦʣʷʝʪ ʦʙʦʩʥʦʚʘʥʥʦ ʚʳʙʠʨʘʪʴ ʦʩʥʦʚʫ ʜʣʷ ʚʳʰʠʚʢʠ, ʥʠʪʠ, 

ʬʫʨʥʠʪʫʨʫ. ʉʚʷʟʴ ʩ ʪʝʭʥʦʣʦʛʠʷʤʠ ʚʳʰʠʚʢʠ ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ ʚ ʚʦʧʨʦʩʘʭ 

ʚʳʙʦʨʘ ʤʘʪʝʨʠʘʣʘ, ʝʛʦ ʦʩʥʦʚʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ (ʧʣʦʪʥʦʩʪʴ, ʩʳʧʫʯʝʩʪʴ, 

ʵʣʘʩʪʠʯʥʦʩʪʴ), ʯʪʦ ʦʧʨʝʜʝʣʷʝʪ ʜʦʧʫʩʪʠʤʳʝ ʪʝʭʥʠʢʠ ʚʳʰʠʚʘʥʠʷ. ʅʘʧʨʠʤʝʨ, 

ʜʣʷ ʨʳʭʣʳʭ ʪʢʘʥʝʡ ʥʝʧʨʠʛʦʜʥʳ ʘʞʫʨʥʳʝ ʪʝʭʥʠʢʠ ʚʳʰʠʚʢʠ ʩ ʙʦʣʴʰʠʤ 

ʢʦʣʠʯʝʩʪʚʦʤ ʨʘʟʨʝʟʦʚ; ʜʣʷ ʩʢʦʣʴʟʷʱʠʭ ʰʸʣʢʦʚʳʭ ʪʢʘʥʝʡ ʪʨʝʙʫʝʪʩʷ 

ʩʧʝʮʠʘʣʴʥʘʷ ʩʪʘʙʠʣʠʟʘʮʠʷ ʧʷʣʴʮʘʤʠ [7]. 
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ʉʚʷʟʴ ʤʘʪʝʨʠʘʣʦʚʝʜʝʥʠʷ ʩ ʮʚʝʪʦʚʝʜʝʥʠʝʤ ʠ ʢʦʣʦʨʠʩʪʠʢʦʡ ʦʧʨʝʜʝʣʷʝʪʩʷ 

ʧʨʦʮʝʩʩʦʤ ʮʚʝʪʦʧʝʨʝʜʘʯʠ ʥʠʪʝʡ ʠ ʬʦʥʦʚʦʡ ʪʢʘʥʠ, ʢʦʪʦʨʳʝ ʟʘʚʠʩʷʪ ʦʪ ʠʭ 

ʬʘʢʪʫʨʳ (ʙʣʝʩʪʷʱʝʡ ʠʣʠ ʤʘʪʦʚʦʡ), ʪʦʣʱʠʥʳ ʠ ʩʧʦʩʦʙʘ ʢʨʫʯʝʥʠʷ. ʆʜʠʥ ʠ ʪʦʪ 

ʞʝ ʮʚʝʪ ʥʠʪʠ ʥʘ ʭʣʦʧʢʝ ʠ ʥʘ ʚʠʩʢʦʟʝ ʚʳʛʣʷʜʠʪ ʧʦ-ʨʘʟʥʦʤʫ [5]. 

ʄʘʪʝʨʠʘʣʦʚʝʜʝʥʠʝ ʥʘʧʨʷʤʫʶ ʩʚʷʟʘʥʦ ʩ ʢʦʥʩʪʨʫʠʨʦʚʘʥʠʝʤ, ʪʘʢ ʢʘʢ 

ʜʨʘʧʠʨʫʝʤʦʩʪʴ, ʞʸʩʪʢʦʩʪʴ ʠ ʫʩʘʜʢʘ ʤʘʪʝʨʠʘʣʘ ʚʣʠʷʶʪ ʥʘ ʚʳʙʦʨ 

ʢʦʥʩʪʨʫʢʪʠʚʥʳʭ ʨʝʰʝʥʠʡ (ʬʦʨʤʫ, ʦʙʲʸʤ, ʨʘʩʧʦʣʦʞʝʥʠʝ ʰʚʦʚ ʠ ʚʳʪʘʯʝʢ). 

ʄʝʞʜʠʩʮʠʧʣʠʥʘʨʥʘʷ ʠʥʪʝʛʨʘʮʠʷ ʭʘʨʘʢʪʝʨʥʘ ʜʣʷ ʜʠʩʮʠʧʣʠʥʳ 

çʊʝʭʥʦʣʦʛʠʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠè, ʪ. ʢ. ʦʥʘ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʩʚʷʟʳʚʘʝʪ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʟʘʤʳʩʝʣ ʩ ʤʘʪʝʨʠʘʣʴʥʳʤ ʚʦʧʣʦʱʝʥʠʝʤ. ʉʦʚʨʝʤʝʥʥʳʝ 

ʪʝʭʥʦʣʦʛʠʠ ʚʳʰʠʚʢʠ ʚʢʣʶʯʘʶʪ ʢʘʢ ʪʨʘʜʠʮʠʦʥʥʳʝ ʨʫʯʥʳʝ ʪʝʭʥʠʢʠ (ʛʣʘʜʴ, 

ʢʨʝʩʪ, ʨʠʰʝʣʴʝ, ʟʦʣʦʪʥʦʝ ʰʠʪʴʝ), ʪʘʢ ʠ ʠʥʥʦʚʘʮʠʦʥʥʳʝ ʤʘʰʠʥʥʳʝ ʤʝʪʦʜʳ, 

ʚʢʣʶʯʘʷ ʢʦʤʧʴʶʪʝʨʥʫʶ ʚʳʰʠʚʢʫ, ʣʘʟʝʨʥʫʶ ʛʨʘʚʠʨʦʚʢʫ, ʪʝʨʤʦʧʝʨʝʥʦʩ. 

ɺ ʢʦʥʪʝʢʩʪʝ ʨʘʟʚʠʪʠʷ ʩʦʚʨʝʤʝʥʥʦʡ ʤʦʜʳ ʦʩʦʙʫʶ ʟʥʘʯʠʤʦʩʪʴ 

ʧʨʠʦʙʨʝʪʘʶʪ ʵʢʩʧʝʨʠʤʝʥʪʳ ʩ ʥʝʪʨʘʜʠʮʠʦʥʥʳʤʠ ʤʘʪʝʨʠʘʣʘʤʠ 

ʠ ʪʝʭʥʦʣʦʛʠʷʤʠ: ʩʧʝʮʠʘʣʴʥʳʝ ʦʙʨʘʙʦʪʢʠ ʧʦʚʝʨʭʥʦʩʪʠ ʤʘʪʝʨʠʘʣʘ, ʪʘʢʠʝ ʢʘʢ 

ʧʦʢʨʳʪʠʝ ʣʘʪʝʢʩʦʤ, ʠʛʣʦʧʨʦʙʠʚʘʥʠʝ, ʛʨʘʚʠʨʦʚʢʘ ʣʘʟʝʨʦʤ, ʘ ʪʘʢʞʝ 

ʧʣʠʩʩʠʨʦʚʢʘ, ʢʨʘʰʝʥʠʝ ʠ ʪʝʧʣʦʚʘʷ ʦʙʨʘʙʦʪʢʘ [12]. 

ʉʚʷʟʴ ʜʠʩʮʠʧʣʠʥʳ çʊʝʭʥʦʣʦʛʠʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠè 

ʩ ʤʘʪʝʨʠʘʣʦʚʝʜʝʥʠʝʤ ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ ʯʝʨʝʟ ʟʥʘʥʠʝ ʩʚʦʡʩʪʚ ʥʠʪʝʡ ʠ ʪʢʘʥʝʡ, 

ʧʦʟʚʦʣʷʶʱʝʝ ʧʦʜʦʙʨʘʪʴ ʦʧʪʠʤʘʣʴʥʫʶ ʠʛʣʫ, ʥʘʪʷʞʝʥʠʝ ʥʠʪʠ, ʯʘʩʪʦʪʫ ʩʪʝʞʢʘ, 

ʘ ʩ ʜʠʩʮʠʧʣʠʥʦʡ çʂʦʥʩʪʨʫʠʨʦʚʘʥʠʝ ʦʜʝʞʜʳ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè ï 

ʯʝʨʝʟ ʨʘʟʤʝʱʝʥʠʝ ʚʳʰʠʚʘʣʴʥʳʭ ʬʨʘʛʤʝʥʪʦʚ, ʫʯʠʪʳʚʘʶʱʠʭ ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʝ 

ʩʚʦʡʩʪʚʘ ʤʘʪʝʨʠʘʣʘ (ʫʩʘʜʢʫ, ʨʘʩʪʷʞʝʥʠʝ) ʠ ʢʦʥʩʪʨʫʢʪʠʚʥʳʝ ʣʠʥʠʠ ʠʟʜʝʣʠʷ. 

ɿʥʘʥʠʷ ʠ ʫʤʝʥʠʷ, ʧʦʣʫʯʝʥʥʳʝ ʩʪʫʜʝʥʪʘʤʠ ʧʨʠ ʠʟʫʯʝʥʠʠ ʚʩʝʭ 

ʧʨʝʜʰʝʩʪʚʫʶʱʠʭ ʜʠʩʮʠʧʣʠʥ ʚ ʨʘʤʢʘʭ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ 

çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè, ʥʘʭʦʜʷʪ ʩʚʦʸ ʚʦʧʣʦʱʝʥʠʝ 

ʚ ʜʠʩʮʠʧʣʠʥʘʭ ʠʪʦʛʦʚʦʛʦ, ʩʠʥʪʝʟʠʨʫʶʱʝʛʦ ʭʘʨʘʢʪʝʨʘ: çʇʨʦʝʢʪʠʨʦʚʘʥʠʝ 

ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʝè ʠ çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʦʜʝʞʜʳ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʦʡè. ʇʨʦʮʝʩʩ ʧʨʦʝʢʪʠʨʦʚʘʥʠʷ ʚʢʣʶʯʘʝʪ ʥʝʩʢʦʣʴʢʦ ʵʪʘʧʦʚ: ʘʥʘʣʠʟ 

ʩʠʪʫʘʮʠʠ ʠ ʬʦʨʤʫʣʠʨʦʚʘʥʠʝ ʢʦʥʮʝʧʮʠʠ, ʧʦʠʩʢ ʦʙʨʘʟʥʦʛʦ ʨʝʰʝʥʠʷ, ʨʘʟʨʘʙʦʪʢʘ 

ʵʩʢʠʟʥʦʛʦ ʨʷʜʘ, ʚʳʙʦʨ ʤʘʪʝʨʠʘʣʦʚ ʠ ʪʝʭʥʦʣʦʛʠʡ, ʢʦʥʩʪʨʫʢʪʦʨʩʢʘʷ ʨʘʟʨʘʙʦʪʢʘ, 

ʠʟʛʦʪʦʚʣʝʥʠʝ ʦʙʨʘʟʮʘ. ʇʨʠ ʵʪʦʤ ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʚʳʰʠʚʢʘ ʥʝ ʜʦʣʞʥʘ 

ʨʘʟʨʫʰʘʪʴ ʢʦʥʩʪʨʫʢʮʠʶ ʠʟʜʝʣʠʷ; ʥʘʧʨʦʪʠʚ, ʦʥʘ ʤʦʞʝʪ ʧʦʜʯʸʨʢʠʚʘʪʴ ʠʣʠ 

ʤʘʩʢʠʨʦʚʘʪʴ ʢʦʥʩʪʨʫʢʪʠʚʥʳʝ ʣʠʥʠʠ. ʅʘʧʨʠʤʝʨ, ʚʳʰʠʚʢʘ ʧʦ ʢʨʘʶ ʙʦʨʪʘ, ʧʦ 

ʣʠʥʠʠ ʪʘʣʠʠ ʠʣʠ ʢʦʢʝʪʢʠ ʪʨʝʙʫʝʪ ʪʦʯʥʦʛʦ ʩʦʚʤʝʱʝʥʠʷ ʨʠʩʫʥʢʘ ʩ ʯʣʝʥʝʥʠʷʤʠ 

ʣʝʢʘʣ. 

ʆʩʦʙʦʝ ʤʝʩʪʦ ʚ ʩʠʩʪʝʤʝ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʧʦʜʛʦʪʦʚʢʠ ʭʫʜʦʞʥʠʢʦʚ ʧʦ 

ʚʳʰʠʚʢʝ ʟʘʥʠʤʘʝʪ ʜʠʩʮʠʧʣʠʥʘ çʄʘʩʪʝʨʩʪʚʦ ʧʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʝè, 

ʢʦʪʦʨʘʷ ʚʳʩʪʫʧʘʝʪ ʢʘʢ ʥʝʧʨʝʨʳʚʥʳʡ ʧʨʦʮʝʩʩ ʠʥʪʝʛʨʘʮʠʠ 

ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ. ʆʨʠʝʥʪʠʨʦʚʘʥʥʘʷ ʥʘ ʨʘʟʚʠʪʠʝ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʢʦʤʧʝʪʝʥʮʠʡ ʩʧʝʮʠʘʣʠʩʪʘ, ʵʪʘ ʜʠʩʮʠʧʣʠʥʘ ʚ ʢʦʥʪʝʢʩʪʝ 

ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʦʡ ʠʥʪʝʛʨʘʮʠʠ ʩʧʦʩʦʙʩʪʚʫʝʪ ʦʩʦʟʥʘʥʠʶ ʦʙʫʯʘʶʱʠʤʠʩʷ 

ʩʚʷʟʝʡ ʤʝʞʜʫ ʨʘʟʣʠʯʥʳʤʠ ʦʙʣʘʩʪʷʤʠ ʟʥʘʥʠʡ, ʬʦʨʤʠʨʦʚʘʥʠʶ 
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ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʩʪʠʣʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠ ʨʘʟʚʠʪʠʶ 

ʩʧʦʩʦʙʥʦʩʪʠ ʢ ʠʥʥʦʚʘʮʠʷʤ. 

ʉʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʝ ʤʘʩʪʝʨʩʪʚʘ ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʥʝ ʪʦʣʴʢʦ ʚ ʨʘʤʢʘʭ 

ʬʦʨʤʘʣʴʥʦʛʦ ʦʙʫʯʝʥʠʷ, ʥʦ ʠ ʙʣʘʛʦʜʘʨʷ ʧʨʘʢʪʠʯʝʩʢʦʡ ʧʨʦʝʢʪʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, 

ʫʯʘʩʪʠʶ ʚ ʢʦʥʢʫʨʩʘʭ, ʚʳʩʪʘʚʢʘʭ ʠ ʩʪʘʞʠʨʦʚʢʘʭ. ʅʘ ʥʘʯʘʣʴʥʳʭ ʵʪʘʧʘʭ 

ʦʙʫʯʝʥʠʷ ʬʦʨʤʠʨʫʝʪʩʷ çʬʨʘʛʤʝʥʪʘʨʥʦʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʝ ʚʦʩʧʨʠʷʪʠʝè, 

ʢʦʪʦʨʦʝ ʩʦ ʚʨʝʤʝʥʝʤ ʧʝʨʝʨʘʩʪʘʝʪ ʚ çʮʝʣʦʩʪʥʦʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʝ ʚʦʩʧʨʠʷʪʠʝè. 

ʇʦʩʣʝʜʥʝʝ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʩʧʦʩʦʙʥʦʩʪʴʶ ʭʫʜʦʞʥʠʢʘ ʧʦ ʚʳʰʠʚʢʝ ʦʧʨʝʜʝʣʷʪʴ 

ʠ ʦʙʲʝʢʪʠʚʥʦ ʦʮʝʥʠʚʘʪʴ ʢʦʥʮʝʧʮʠʶ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʘ ʪʘʢʞʝ 

ʫʤʝʥʠʝʤ ʦʙʦʩʥʦʚʳʚʘʪʴ ʝʸ ʧʦʥʠʤʘʥʠʝ [1]. 

ʂʘʞʜʘʷ ʠʟ ʧʝʨʝʯʠʩʣʝʥʥʳʭ ʚʳʰʝ ʜʠʩʮʠʧʣʠʥ ʚʥʦʩʠʪ ʚʢʣʘʜ 

ʚ ʬʦʨʤʠʨʦʚʘʥʠʝ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʟʥʘʥʠʡ, ʫʤʝʥʠʡ ʠ ʥʘʚʳʢʦʚ ʦʙʫʯʘʶʱʠʭʩʷ 

ʧʦ ʧʨʦʛʨʘʤʤʝ çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè. ʇʨʦʬʠʣʴʥʳʝ 

ʜʠʩʮʠʧʣʠʥʳ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʮʠʢʣʘ (ʮʚʝʪʦʚʝʜʝʥʠʝ ʠ ʢʦʣʦʨʠʩʪʠʢʘ, ʤʘʩʪʝʨʩʪʚʦ 

ʧʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʝ) ʟʘʢʣʘʜʳʚʘʶʪ ʦʩʥʦʚʫ ʚʠʟʫʘʣʴʥʦʡ ʛʨʘʤʦʪʥʦʩʪʠ: 

ʩʧʦʩʦʙʥʦʩʪʴ ʚʠʜʝʪʴ ʬʦʨʤʫ, ʮʚʝʪ, ʩʚʝʪʦʪʝʥʴ, ʨʠʪʤ ʠ ʧʨʦʧʦʨʮʠʠ. ɼʠʩʮʠʧʣʠʥʳ 

ʪʝʭʥʦʣʦʛʠʯʝʩʢʦʛʦ ʮʠʢʣʘ (ʪʝʭʥʦʣʦʛʠʠ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʝ, 

ʤʘʪʝʨʠʘʣʦʚʝʜʝʥʠʝ) ʬʦʨʤʠʨʫʶʪ ʧʨʘʢʪʠʯʝʩʢʠʝ ʥʘʚʳʢʠ ʨʘʙʦʪʳ ʩ ʤʘʪʝʨʠʘʣʘʤʠ, 

ʠʥʩʪʨʫʤʝʥʪʘʤʠ ʠ ʦʙʦʨʫʜʦʚʘʥʠʝʤ. ɼʠʩʮʠʧʣʠʥʳ ʧʨʦʝʢʪʥʦʛʦ ʮʠʢʣʘ 

(ʧʨʦʝʢʪʠʨʦʚʘʥʠʝ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʝ, ʢʦʥʩʪʨʫʠʨʦʚʘʥʠʝ ʦʜʝʞʜʳ 

ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡ, ʤʦʜʝʣʠʨʦʚʘʥʠʝ ʦʜʝʞʜʳ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʦʡ) ʨʘʟʚʠʚʘʶʪ ʩʧʦʩʦʙʥʦʩʪʴ ʢ ʢʦʥʮʝʧʪʫʘʣʠʟʘʮʠʠ ʠ ʚʠʟʫʘʣʠʟʘʮʠʠ ʠʜʝʡ, 

ʩʦʟʜʘʥʠʶ ʵʩʢʠʟʦʚ ʠ ʪʝʭʥʠʯʝʩʢʠʭ ʨʠʩʫʥʢʦʚ ʙʫʜʫʱʝʛʦ ʠʟʜʝʣʠʷ. 

ʆʜʥʘʢʦ ʩʘʤ ʧʦ ʩʝʙʝ ʥʘʙʦʨ ʜʠʩʮʠʧʣʠʥ ʥʝ ʛʘʨʘʥʪʠʨʫʝʪ ʠʥʪʝʛʨʘʮʠʠ 

ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ ʚ ʩʦʜʝʨʞʘʥʠʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ. 

ʇʦʣʥʦʮʝʥʥʘʷ ʠʥʪʝʛʨʘʮʠʷ ʪʨʝʙʫʝʪ ʮʝʣʝʥʘʧʨʘʚʣʝʥʥʦʡ ʤʝʪʦʜʠʯʝʩʢʦʡ ʨʘʙʦʪʳ ʧʦ 

ʫʩʪʘʥʦʚʣʝʥʠʶ ʠ ʨʝʘʣʠʟʘʮʠʠ ʩʚʷʟʝʡ ʤʝʞʜʫ ʜʠʩʮʠʧʣʠʥʘʤʠ. 

ʅʘ ʦʩʥʦʚʝ ʪʝʦʨʝʪʠʯʝʩʢʦʛʦ ʘʥʘʣʠʟʘ ʠ ʦʙʦʙʱʝʥʠʷ ʧʨʘʢʪʠʯʝʩʢʦʛʦ ʦʧʳʪʘ 

ʧʨʝʜʣʦʞʝʥʘ çʄʦʜʝʣʴ ʠʥʪʝʛʨʘʮʠʠ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ ʧʨʦʬʠʣʴʥʳʭ 

ʜʠʩʮʠʧʣʠʥ ʚ ʩʦʜʝʨʞʘʥʠʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ çʄʦʜʝʣʠʨʦʚʘʥʠʝ 

ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè (ʨʠʩ. 1). 

ʄʦʜʝʣʴ ʧʨʝʜʩʪʘʚʣʝʥʘ ʚ ʚʠʜʝ ʮʝʥʪʨʠʨʦʚʘʥʥʦʡ ʢʨʫʛʦʚʦʡ ʜʠʘʛʨʘʤʤʳ, 

ʩʦʩʪʦʷʱʝʡ ʠʟ ʥʝʩʢʦʣʴʢʠʭ ʢʦʤʧʦʥʝʥʪʦʚ: 

- ʮʝʥʪʨʘʣʴʥʳʤ ʢʦʤʧʦʥʝʥʪʦʤ ï ʷʜʨʦʤ ʤʦʜʝʣʠ ï ʷʚʣʷʝʪʩʷ ʚʳʧʫʩʢʥʘʷ 

ʢʚʘʣʠʬʠʢʘʮʠʦʥʥʘʷ ʨʘʙʦʪʘ ʩʪʫʜʝʥʪʘ ʢʘʢ ʧʦʢʘʟʘʪʝʣʴ ʦʩʚʦʝʥʠʷ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʟʥʘʥʠʡ, ʫʤʝʥʠʡ ʠ ʥʘʚʳʢʦʚ; 

- ʚ ʩʝʢʪʦʨʘʭ ʧʝʨʚʦʛʦ ʢʨʫʛʘ ʤʦʜʝʣʠ ʨʘʟʤʝʱʝʥʳ ʧʨʦʬʠʣʴʥʳʝ ʜʠʩʮʠʧʣʠʥʳ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè. 

ɺʟʘʠʤʦʩʚʷʟʠ ʤʝʞʜʫ ʥʠʤʠ ʚʠʟʫʘʣʠʟʠʨʦʚʘʥʳ ʩ ʧʦʤʦʱʴʶ ʩʧʣʦʰʥʳʭ ʩʪʨʝʣʦʢ, 

ʫʢʘʟʳʚʘʶʱʠʭ ʥʘ ʜʚʫʩʪʦʨʦʥʥʠʡ ʭʘʨʘʢʪʝʨ ʵʪʠʭ ʩʚʷʟʝʡ. ʂʨʫʛʦʚʘʷ ʩʪʨʝʣʢʘ ʚʥʫʪʨʠ 

ʢʦʣʴʮʘ ʫʢʘʟʳʚʘʝʪ ʥʘ ʮʝʣʦʩʪʥʦʩʪʴ ʩʠʩʪʝʤʳ; 

- ʚʪʦʨʦʡ ʚʥʝʰʥʠʡ ʢʨʫʛ ʧʨʝʜʩʪʘʚʣʷʝʪ ʬʦʨʤʳ ʠʥʪʝʛʨʘʮʠʠ ʤʝʞʧʨʝʜʤʝʪʥʳʭ 

ʩʚʷʟʝʡ ʚ ʚʠʜʝ ʩʝʤʠ ʤʝʞʧʨʝʜʤʝʪʥʳʭ ʤʦʜʫʣʝʡ, ʩʦʜʝʨʞʘʥʠʝ ʢʦʪʦʨʳʭ 

ʧʨʝʜʩʪʘʚʣʝʥʦ ʚ ʪʘʙʣʠʮʝ 4; 
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- ʪʨʝʪʠʡ ʚʥʝʰʥʠʡ ʢʨʫʛ ï ʬʘʢʪʦʨʳ ʨʘʟʚʠʪʠʷ ʤʦʜʳ, ʢʦʪʦʨʳʝ ʩʚʷʟʘʥʳ ʥʝ 

ʪʦʣʴʢʦ ʩ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʴʶ ʚʳʧʫʩʢʥʠʢʦʚ, ʥʦ ʠ ʩ ʠʥʪʝʛʨʘʮʠʝʡ 

ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ, ʘ ʪʦʯʥʝʝ, 

ʩ ʠʥʪʝʛʨʠʨʦʚʘʥʥʳʤʠ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʤʠ ʤʦʜʫʣʷʤʠ, ʧʦʟʚʦʣʷʶʱʠʤʠ 

ʚʳʩʪʨʘʠʚʘʪʴ ʩʦʜʝʨʞʘʥʠʝ ʦʙʫʯʝʥʠʷ ʚ ʦʙʣʘʩʪʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ 

ʩ ʫʯʝʪʦʤ ʪʝʥʜʝʥʮʠʡ ʤʦʜʳ. 

 

 

  

 

 

ʈʠʩ. 1. ʄʦʜʝʣʴ ʠʥʪʝʛʨʘʮʠʠ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ  

ʚ ʩʦʜʝʨʞʘʥʠʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ  

çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè 
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ʊʘʙʣʠʮʘ 4 

ʍʘʨʘʢʪʝʨʠʩʪʠʢʠ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʤʦʜʫʣʝʡ ʢʘʢ ʵʣʝʤʝʥʪʘ ʤʦʜʝʣʠ 

ʠʥʪʝʛʨʘʮʠʠ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ ʚ 

ʩʦʜʝʨʞʘʥʠʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ  

çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè 

 
ɺʟʘʠʤʦʜʝʡʩʪʚʠʝ 

ʤʝʞʧʨʝʜʤʝʪʥʳʭ ʤʦʜʫʣʝʡ 

ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ  

ʌʦʨʤʳ ʠʥʪʝʛʨʘʮʠʠ 

ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ 

ʩʚʷʟʝʡ 

ʉʦʜʝʨʞʘʥʠʝ 

ʄʦʜʝʣʠʨʦʚʘʥʠʝ ï 

ʂʦʥʩʪʨʫʠʨʦʚʘʥʠʝ 

ʌʦʨʤʘ ʠ ʨʘʟʤʝʱʝʥʠʝ 

ʚʳʰʠʚʢʠ 

ʄʘʩʰʪʘʙ, ʨʠʪʤ, ʟʦʥʳ 

ʨʘʩʧʦʣʦʞʝʥʠʷ ʫʟʦʨʘ ʥʘ 

ʣʝʢʘʣʘʭ 

ʂʦʥʩʪʨʫʠʨʦʚʘʥʠʝ ï 

ʄʘʪʝʨʠʘʣʦʚʝʜʝʥʠʝ 

ʂʦʥʩʪʨʫʢʪʠʚʥʦ-

ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʝ ʨʝʰʝʥʠʷ 

ʋʯʝʪ ʫʩʘʜʢʠ, ʨʘʟʜʚʠʞʢʠ 

ʥʠʪʝʡ, ʦʙʨʘʙʦʪʢʘ ʚʳʰʠʪʳʭ 

ʜʝʪʘʣʝʡ 

ʄʘʪʝʨʠʘʣʦʚʝʜʝʥʠʝ ï 

ʂʦʣʦʨʠʩʪʠʢʘ 

ʎʚʝʪ ʠ ʬʘʢʪʫʨʘ ʤʘʪʝʨʠʘʣʦʚ ɺʣʠʷʥʠʝ ʦʩʥʦʚʳ ʥʘ ʮʚʝʪ 

ʥʠʪʝʡ, ʙʣʝʩʢ, ʪʝʢʩʪʫʨʘ 

ʂʦʣʦʨʠʩʪʠʢʘ ï ʊʝʭʥʦʣʦʛʠʷ 

ʚʳʰʠʚʢʠ 

ʎʚʝʪʦʚʘʷ ʪʝʭʥʠʢʘ ʚʳʰʠʚʢʠ ɻʨʘʜʠʝʥʪ, ʘʢʚʘʨʝʣʴʥʳʡ 

ʧʝʨʝʭʦʜ, ʣʦʢʘʣʴʥʳʡ ʮʚʝʪ  

ʚ ʩʪʝʞʢʘʭ 

ʊʝʭʥʦʣʦʛʠʷ ʚʳʰʠʚʢʠ ï 

ʇʨʦʝʢʪʠʨʦʚʘʥʠʝ ʊʝʭʥʦʣʦʛʠʯʥʦʩʪʴ ʧʨʦʝʢʪʘ 

ʆʙʦʩʥʦʚʘʥʠʝ ʚʳʙʦʨʘ 

ʪʝʭʥʠʢʠ ʚʳʰʠʚʢʠ  

ʠ ʦʙʦʨʫʜʦʚʘʥʠʷ 

ʇʨʦʝʢʪʠʨʦʚʘʥʠʝ ï 

ʄʘʩʪʝʨʩʪʚʦ 
ʆʪ ʵʩʢʠʟʘ ʢ ʩʪʝʞʢʫ 

ʇʝʨʝʥʦʩ ʫʟʦʨʘ, ʢʦʥʪʨʦʣʴ 

ʢʘʯʝʩʪʚʘ 

ʄʘʩʪʝʨʩʪʚʦ ï 

ʄʦʜʝʣʠʨʦʚʘʥʠʝ 
ʍʫʜʦʞʝʩʪʚʝʥʥʘʷ 

ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴ 

ʈʝʘʣʠʟʘʮʠʷ ʟʘʤʳʩʣʘ  

ʚ ʤʘʪʝʨʠʘʣʝ, ʩʪʠʣʠʩʪʠʢʘ 

 

ʌʘʢʪʦʨ ʨʘʟʚʠʪʠʷ ʤʦʜʳ ʚ ʢʦʥʪʝʢʩʪʝ ʧʦʜʛʦʪʦʚʢʠ ʭʫʜʦʞʥʠʢʘ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ ï ʵʪʦ ʦʙʲʝʢʪʠʚʥʦ ʩʫʱʝʩʪʚʫʶʱʘʷ ʠʣʠ 

ʮʝʣʝʥʘʧʨʘʚʣʝʥʥʦ ʬʦʨʤʠʨʫʝʤʘʷ ʩʦʚʦʢʫʧʥʦʩʪʴ ʫʩʣʦʚʠʡ, ʩʨʝʜʩʪʚ ʠ ʟʘʧʨʦʩʦʚ 

(ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʭ, ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ, ʩʦʮʠʘʣʴʥʳʭ), ʠʥʪʝʛʨʠʨʦʚʘʥʥʳʭ 

ʚ ʩʦʜʝʨʞʘʥʠʝ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ çʄʦʜʝʣʠʨʦʚʘʥʠʝ 

ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè ʠ ʦʙʝʩʧʝʯʠʚʘʶʱʠʭ ʬʦʨʤʠʨʦʚʘʥʠʝ 

ʫ ʚʳʧʫʩʢʥʠʢʘ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʢʦʤʧʝʪʝʥʮʠʡ (ʟʥʘʥʠʡ, ʫʤʝʥʠʡ, ʥʘʚʳʢʦʚ) ʧʦ 

ʩʦʟʜʘʥʠʶ ʘʢʪʫʘʣʴʥʦʛʦ, ʵʩʪʝʪʠʯʝʩʢʠ ʚʳʨʘʟʠʪʝʣʴʥʦʛʦ ʠ ʩʦʮʠʘʣʴʥʦ 

ʚʦʩʪʨʝʙʦʚʘʥʥʦʛʦ ʤʦʜʥʦʛʦ ʧʨʦʜʫʢʪʘ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡ.  

ɼʘʥʥʦʝ ʦʧʨʝʜʝʣʝʥʠʝ ʘʢʪʫʘʣʠʟʠʨʦʚʘʥʦ ʩ ʫʯʝʪʦʤ ʚʠʜʘ ʪʨʘʜʠʮʠʦʥʥʦʛʦ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʤʳʩʣʘ ʠ ʚʧʝʨʚʳʝ ʚʚʦʜʠʪʩʷ ʚ ʥʘʫʯʥʦʝ ʠʩʩʣʝʜʦʚʘʥʠʝ. 

ʇʦʜ ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʤ ʬʘʢʪʦʨʦʤ ʨʘʟʚʠʪʠʷ ʤʦʜʳ ʚ ʨʘʤʢʘʭ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè 

ʧʦʥʠʤʘʝʪʩʷ ʩʦʚʦʢʫʧʥʦʩʪʴ ʩʦʚʨʝʤʝʥʥʳʭ ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʭ ʩʨʝʜʩʪʚ, ʤʘʪʝʨʠʘʣʦʚ 

ʠ ʮʠʬʨʦʚʳʭ ʤʝʪʦʜʦʚ ʧʨʦʝʢʪʠʨʦʚʘʥʠʷ, ʠʥʪʝʛʨʠʨʦʚʘʥʥʳʭ ʚ ʫʯʝʙʥʳʡ ʧʨʦʮʝʩʩ 

ʠ ʦʙʝʩʧʝʯʠʚʘʶʱʠʭ ʬʦʨʤʠʨʦʚʘʥʠʝ ʫ ʙʫʜʫʱʝʛʦ ʭʫʜʦʞʥʠʢʘ ʧʦ ʚʳʰʠʚʢʝ 

ʢʦʤʧʝʪʝʥʮʠʡ, ʥʝʦʙʭʦʜʠʤʳʭ ʜʣʷ ʩʦʟʜʘʥʠʷ ʢʦʥʢʫʨʝʥʪʦʩʧʦʩʦʙʥʳʭ ʠʟʜʝʣʠʡ 

ʩ ʚʳʰʠʚʢʦʡ ʩ ʫʯʸʪʦʤ ʘʢʪʫʘʣʴʥʳʭ ʪʝʥʜʝʥʮʠʡ ʠʥʜʫʩʪʨʠʠ ʤʦʜʳ. 
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ɺ ʭʦʜʝ ʥʘʫʯʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʪʘʢʞʝ ʘʢʪʫʘʣʠʟʠʨʦʚʘʥʳ ʦʧʨʝʜʝʣʝʥʠʷ 

ʩʦʮʠʘʣʴʥʦʛʦ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʬʘʢʪʦʨʦʚ ʨʘʟʚʠʪʠʷ ʤʦʜʳ ʩ ʫʯʝʪʦʤ ʠʥʪʝʛʨʘʮʠʠ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ ʚ ʩʦʚʨʝʤʝʥʥʳʝ ʤʦʜʥʳʝ ʪʨʝʥʜʳ. 

ʉʦʮʠʘʣʴʥʳʡ ʬʘʢʪʦʨ ʨʘʟʚʠʪʠʷ ʤʦʜʳ ʚ ʢʦʥʪʝʢʩʪʝ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ 

ʧʨʦʛʨʘʤʤʳ çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè ï ʵʪʦ 

ʩʦʚʦʢʫʧʥʦʩʪʴ ʘʢʪʫʘʣʴʥʳʭ ʦʙʱʝʩʪʚʝʥʥʳʭ ʟʘʧʨʦʩʦʚ (ʢʘʩʪʦʤʠʟʘʮʠʷ, ʘʧʩʘʡʢʣ, 

ʦʩʦʟʥʘʥʥʦʝ ʧʦʪʨʝʙʣʝʥʠʝ, ʢʫʣʴʪʫʨʥʘʷ ʠʜʝʥʪʠʯʥʦʩʪʴ, ʧʨʝʩʪʠʞ ʨʫʯʥʦʛʦ ʪʨʫʜʘ), 

ʠʥʪʝʛʨʠʨʦʚʘʥʥʳʭ ʚ ʫʯʝʙʥʳʡ ʧʨʦʮʝʩʩ ʠ ʦʙʝʩʧʝʯʠʚʘʶʱʠʭ ʬʦʨʤʠʨʦʚʘʥʠʝ 

ʫ ʙʫʜʫʱʝʛʦ ʭʫʜʦʞʥʠʢʘ ʧʦ ʚʳʰʠʚʢʝ ʢʦʤʧʝʪʝʥʮʠʡ, ʥʘʧʨʘʚʣʝʥʥʳʭ ʥʘ ʩʦʟʜʘʥʠʝ 

ʠʟʜʝʣʠʡ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡ, ʚʦʩʪʨʝʙʦʚʘʥʥʳʭ ʩʦʚʨʝʤʝʥʥʳʤ 

ʦʙʱʝʩʪʚʦʤ ʠ ʩʧʦʩʦʙʩʪʚʫʶʱʠʭ ʩʦʭʨʘʥʝʥʠʶ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ. ʕʪʦ 

ʮʝʣʦʩʪʥʘʷ ʩʠʩʪʝʤʘ ʠ ʩʦʚʦʢʫʧʥʦʩʪʴ ʚʟʘʠʤʦʩʚʷʟʘʥʥʳʭ ʢʦʤʧʦʥʝʥʪʦʚ: 

¶ ʟʘʧʨʦʩ ʥʘ ʢʘʩʪʦʤʠʟʘʮʠʶ (ʧʨʠʜʘʥʠʝ ʫʥʠʢʘʣʴʥʦʩʪʠ ʤʘʩʩʦʚʦʤʫ 

ʧʨʦʜʫʢʪʫ ʩʨʝʜʩʪʚʘʤʠ / ʧʦʩʨʝʜʩʪʚʦʤ ʚʳʰʠʚʢʠ); 

¶ ʟʘʧʨʦʩ ʥʘ ʘʧʩʘʡʢʣ (ʧʨʝʦʙʨʘʟʦʚʘʥʠʝ ʩʪʘʨʳʭ ʚʝʱʝʡ ʚ ʥʦʚʳʝ ʩ ʧʦʤʦʱʴʶ 

ʚʳʰʠʚʢʠ); 

¶ ʟʘʧʨʦʩ ʥʘ ʦʩʦʟʥʘʥʥʦʝ ʧʦʪʨʝʙʣʝʥʠʝ (ʜʦʣʛʦʚʝʯʥʦʩʪʴ, 

ʨʝʤʦʥʪʦʧʨʠʛʦʜʥʦʩʪʴ, ʵʪʠʯʥʦʩʪʴ ʧʨʦʠʟʚʦʜʩʪʚʘ); 

¶ ʟʘʧʨʦʩ ʥʘ ʢʫʣʴʪʫʨʥʫʶ ʠʜʝʥʪʠʯʥʦʩʪʴ (ʪʨʘʥʩʣʷʮʠʷ ʪʨʘʜʠʮʠʡ 

ʚ ʧʦʚʩʝʜʥʝʚʥʦʡ ʦʜʝʞʜʝ); 

¶ ʟʘʧʨʦʩ ʥʘ ʧʨʝʩʪʠʞ ʨʫʯʥʦʛʦ ʪʨʫʜʘ (ʚʦʟʚʨʘʱʝʥʠʝ ʮʝʥʥʦʩʪʠ ʨʫʢʦʪʚʦʨʥʦʡ 

ʨʘʙʦʪʳ); 

¶ ʟʘʧʨʦʩ ʥʘ çʤʦʜʫ ʥʘ ʨʦʜʥʦʝè (ʧʦʜʜʝʨʞʢʘ ʣʦʢʘʣʴʥʳʭ ʙʨʝʥʜʦʚ 

ʠ ʪʨʘʜʠʮʠʦʥʥʳ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ); 

¶ ʟʘʧʨʦʩ ʥʘ ʩʘʤʦʚʳʨʘʞʝʥʠʝ (ʚʳʰʠʚʢʘ ʢʘʢ ʛʦʣʦʩ ʩʦʦʙʱʝʩʪʚʘ). 

ʇʨʠ ʮʝʣʝʥʘʧʨʘʚʣʝʥʥʦʤ ʦʩʚʦʝʥʠʠ ʚʳʰʝʧʝʨʝʯʠʩʣʝʥʥʳʭ ʚʟʘʠʤʦʩʚʷʟʘʥʥʳʭ 

ʢʦʤʧʦʥʝʥʪʦʚ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʦʡ ʠʥʪʝʛʨʘʮʠʠ ʚ ʧʨʦʮʝʩʩʝ ʧʦʜʛʦʪʦʚʢʠ 

ʚʳʧʫʩʢʥʠʢʘ ʚ ʦʙʣʘʩʪʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ ʦʙʝʩʧʝʯʠʚʘʝʪʩʷ 

ʬʦʨʤʠʨʦʚʘʥʠʝ ʫ ʦʙʫʯʘʶʱʠʭʩʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʢʦʤʧʝʪʝʥʮʠʡ, 

ʧʦʟʚʦʣʷʶʱʠʭ ʩʦʟʜʘʚʘʪʴ ʩʦʮʠʘʣʴʥʦ ʚʦʩʪʨʝʙʦʚʘʥʥʳʡ ʤʦʜʥʳʡ ʧʨʦʜʫʢʪ 

ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡ, ʦʪʚʝʯʘʶʱʠʡ ʚʳʟʦʚʘʤ ʩʦʚʨʝʤʝʥʥʦʛʦ ʦʙʱʝʩʪʚʘ 

ʠ ʩʧʦʩʦʙʩʪʚʫʶʱʠʡ ʩʦʭʨʘʥʝʥʠʶ ʠ ʨʘʟʚʠʪʠʶ ʥʘʨʦʜʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ. 

ʍʫʜʦʞʝʩʪʚʝʥʥʳʡ ʬʘʢʪʦʨ ʨʘʟʚʠʪʠʷ ʤʦʜʳ ʚ ʢʦʥʪʝʢʩʪʝ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ 

ʧʨʦʛʨʘʤʤʳ çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè ï ʵʪʦ 

ʩʦʚʦʢʫʧʥʦʩʪʴ ʪʨʘʜʠʮʠʦʥʥʳʭ ʦʨʥʘʤʝʥʪʘʣʴʥʳʭ ʩʠʩʪʝʤ, ʢʦʤʧʦʟʠʮʠʦʥʥʳʭ 

ʧʨʠʥʮʠʧʦʚ, ʢʦʣʦʨʠʩʪʠʯʝʩʢʠʭ ʢʘʥʦʥʦʚ ʠ ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ ʧʨʠʸʤʦʚ 

ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʨʘʟʣʠʯʥʳʭ ʚʠʜʦʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ, 

ʠʥʪʝʛʨʠʨʦʚʘʥʥʳʭ ʚ ʫʯʝʙʥʳʡ ʧʨʦʮʝʩʩ ʠ ʦʙʝʩʧʝʯʠʚʘʶʱʠʭ ʬʦʨʤʠʨʦʚʘʥʠʝ 

ʫ ʙʫʜʫʱʝʛʦ ʭʫʜʦʞʥʠʢʘ ʧʦ ʚʳʰʠʚʢʝ ʢʦʤʧʝʪʝʥʮʠʡ, ʥʝʦʙʭʦʜʠʤʳʭ ʜʣʷ ʩʦʟʜʘʥʠʷ 

ʵʩʪʝʪʠʯʝʩʢʠ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʚʳʰʠʪʳʭ ʠʟʜʝʣʠʡ, ʩʦʭʨʘʥʷʶʱʠʭ ʢʫʣʴʪʫʨʥʫʶ 

ʠʜʝʥʪʠʯʥʦʩʪʴ ʠ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʘʢʪʫʘʣʴʥʳʤ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʪʝʥʜʝʥʮʠʷʤ 

ʤʦʜʳ. 

ʂ ʦʩʥʦʚʥʳʤ ʢʦʤʧʦʥʝʥʪʘʤ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʬʘʢʪʦʨʘ ʨʘʟʚʠʪʠʷ ʤʦʜʳ 

ʦʪʥʦʩʷʪ: 
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¶ ʪʨʘʜʠʮʠʦʥʥʳʝ ʦʨʥʘʤʝʥʪʘʣʴʥʳʝ ʩʠʩʪʝʤʳ (ʛʝʦʤʝʪʨʠʯʝʩʢʠʡ, 

ʨʘʩʪʠʪʝʣʴʥʳʡ, ʟʦʦʤʦʨʬʥʳʡ, ʘʥʪʨʦʧʦʤʦʨʬʥʳʡ ʦʨʥʘʤʝʥʪ); 

¶ ʢʦʤʧʦʟʠʮʠʦʥʥʳʝ ʧʨʠʥʮʠʧʳ (ʨʠʪʤ, ʩʠʤʤʝʪʨʠʷ/ʘʩʠʤʤʝʪʨʠʷ, ʤʘʩʰʪʘʙ, 
ʩʦʦʪʥʦʰʝʥʠʝ ʬʦʥʘ ʠ ʫʟʦʨʘ); 

¶ ʢʦʣʦʨʠʩʪʠʯʝʩʢʠʝ ʢʘʥʦʥʳ (ʣʦʢʘʣʴʥʳʡ ʮʚʝʪ, ʢʦʥʪʨʘʩʪ, ʥʶʘʥʩ, ʮʚʝʪʦʚʘʷ 
ʜʦʤʠʥʘʥʪʘ, ʭʘʨʘʢʪʝʨʥʘʷ ʜʣʷ ʢʦʥʢʨʝʪʥʦʛʦ ʚʠʜʘ ʪʨʘʜʠʮʠʦʥʥʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʠ); 

¶ ʩʪʠʣʠʩʪʠʯʝʩʢʠʝ ʧʨʠʸʤʳ ʨʘʟʣʠʯʥʳʭ ʚʠʜʦʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ; 

¶ ʩʧʦʩʦʙʳ ʩʪʠʣʠʟʘʮʠʠ ʠ ʪʨʘʥʩʬʦʨʤʘʮʠʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʤʦʪʠʚʦʚ 

ʚ ʩʦʚʨʝʤʝʥʥʳʡ ʤʦʜʥʳʡ ʧʨʦʜʫʢʪ. 

ʇʨʠ ʨʝʘʣʠʟʘʮʠʠ ʧʨʝʜʩʪʘʚʣʝʥʥʦʡ ʤʦʜʝʣʠ ʧʨʝʜʧʦʣʘʛʘʝʪʩʷ 

ʩʪʨʫʢʪʫʨʠʨʦʚʘʥʠʝ ʜʠʩʮʠʧʣʠʥ ʚʦʢʨʫʛ ʝʜʠʥʦʛʦ ʩʤʳʩʣʦʚʦʛʦ ʮʝʥʪʨʘ, ʧʨʠ ʵʪʦʤ 

ʫʯʝʙʥʳʡ ʤʘʪʝʨʠʘʣ ʚʳʩʪʨʘʠʚʘʝʪʩʷ ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʯʪʦʙʳ ʢʘʞʜʘʷ ʪʝʤʘ ʣʶʙʦʡ ʠʟ 

ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ ʨʘʩʢʨʳʚʘʣʘʩʴ ʩ ʫʯʝʪʦʤ ʝʝ ʩʚʷʟʝʡ ʩ ʜʨʫʛʠʤʠ 

ʜʠʩʮʠʧʣʠʥʘʤʠ. 

ʆʩʥʦʚʥʳʤʠ ʤʝʭʘʥʠʟʤʘʤʠ ʨʝʘʣʠʟʘʮʠʠ ʩʦʜʝʨʞʘʥʠʷ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ 

ʧʨʦʛʨʘʤʤʳ çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè ʷʚʣʷʶʪʩʷ: 

- ʩʢʚʦʟʥʳʝ ʪʝʤʘʪʠʯʝʩʢʠʝ ʤʦʜʫʣʠ ï ʦʙʲʝʜʠʥʝʥʠʝ ʩʦʜʝʨʞʘʥʠʷ ʥʝʩʢʦʣʴʢʠʭ 

ʜʠʩʮʠʧʣʠʥ ʚʦʢʨʫʛ ʦʙʱʝʡ ʪʝʤʳ. ʅʘʧʨʠʤʝʨ, ʩʦʜʝʨʞʘʥʠʝ ʤʦʜʫʣʷ çʀʩʪʦʨʠʯʝʩʢʠʡ 

ʢʦʩʪʶʤ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʧʨʦʯʪʝʥʠʠè ʠʥʪʝʛʨʠʨʫʝʪ ʟʥʘʥʠʷ ʦʙ ʠʩʪʦʨʠʠ ʢʦʩʪʶʤʘ 

(ʢʦʤʧʦʟʠʮʠʷ), ʠʩʪʦʨʠʯʝʩʢʠʭ ʪʝʭʥʠʢʘʭ ʚʳʰʠʚʢʠ (ʪʝʭʥʦʣʦʛʠʠ), ʢʦʣʦʨʠʩʪʠʢʝ 

ʵʧʦʭʠ (ʢʦʣʦʨʠʩʪʠʢʘ) ʠ ʩʦʚʨʝʤʝʥʥʦʤ ʧʨʦʝʢʪʠʨʦʚʘʥʠʠ (ʧʨʦʝʢʪʠʨʦʚʘʥʠʝ); 

- ʢʦʤʧʣʝʢʩʥʳʝ ʧʨʘʢʪʠʯʝʩʢʠʝ ʟʘʜʘʥʠʷ, ʪʨʝʙʫʶʱʠʝ ʧʨʠʤʝʥʝʥʠʷ ʟʥʘʥʠʡ 

ʨʘʟʥʳʭ ʜʠʩʮʠʧʣʠʥ ʜʣʷ ʩʦʟʜʘʥʠʷ ʝʜʠʥʦʛʦ ʧʨʦʜʫʢʪʘ. ʇʨʠʤʝʨ: çʈʘʟʨʘʙʦʪʘʪʴ 

ʩʝʨʠʶ ʵʩʢʠʟʦʚ ʧʨʘʟʜʥʠʯʥʦʡ ʦʜʝʞʜʳ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʚʳʰʠʚʢʠ ʢʘʢ 

ʦʩʥʦʚʥʦʛʦ ʬʦʨʤʦʦʙʨʘʟʫʶʱʝʛʦ ʵʣʝʤʝʥʪʘ, ʦʙʦʩʥʦʚʘʪʴ ʮʚʝʪʦʚʦʝ ʨʝʰʝʥʠʝ, 

ʚʳʙʨʘʪʴ ʪʝʭʥʦʣʦʛʠʠ ʚʳʰʠʚʢʠ, ʚʳʧʦʣʥʠʪʴ ʢʦʥʩʪʨʫʢʪʦʨʩʢʫʶ ʨʘʟʨʘʙʦʪʢʫ 

ʠ ʠʟʛʦʪʦʚʠʪʴ ʦʙʨʘʟʝʮ ʚ ʤʘʪʝʨʠʘʣʝè. ʂʘʢ ʧʦʢʘʟʳʚʘʝʪ ʧʨʘʢʪʠʢʘ, ʧʨʠʤʝʥʝʥʠʝ 

ʪʘʢʠʭ ʟʘʜʘʥʠʡ ʩʧʦʩʦʙʩʪʚʫʝʪ ʘʢʪʠʚʠʟʘʮʠʠ ʤʳʩʣʠʪʝʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ 

ʠ ʩʠʩʪʝʤʘʪʠʟʘʮʠʠ ʟʥʘʥʠʡ, ʫʤʝʥʠʡ ʠ ʥʘʚʳʢʦʚ ʫʯʘʱʠʭʩʷ; 

- ʧʨʦʝʢʪʥʳʝ ʩʝʤʠʥʘʨʳ ʠ ʚʦʨʢʰʦʧʳ ï ʠʥʪʝʥʩʠʚʥʘʷ ʬʦʨʤʘ ʦʨʛʘʥʠʟʘʮʠʠ 

ʫʯʝʙʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʧʨʠ ʢʦʪʦʨʦʡ ʩʪʫʜʝʥʪʳ ʨʘʙʦʪʘʶʪ ʥʘʜ 

ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʤ ʧʨʦʝʢʪʦʤ ʧʦʜ ʨʫʢʦʚʦʜʩʪʚʦʤ ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ ʨʘʟʥʳʭ 

ʜʠʩʮʠʧʣʠʥ. 

ʆʩʥʦʚʥʳʤʠ ʤʝʪʦʜʘʤʠ ʦʙʫʯʝʥʠʷ ʧʨʠ ʨʝʘʣʠʟʘʮʠʠ ʜʘʥʥʦʡ ʤʦʜʝʣʠ 

ʷʚʣʷʶʪʩʷ:  

- ʤʝʪʦʜ ʘʩʩʦʮʠʘʪʠʚʥʦʛʦ ʧʦʠʩʢʘ ï ʧʨʠʝʤ ʩʦʟʜʘʥʠʷ ʥʦʚʦʡ ʬʦʨʤʳ ʧʫʪʝʤ 

ʧʝʨʝʥʦʩʘ ʠʣʠ ʥʦʚʦʡ ʪʨʘʢʪʦʚʢʠ ʬʦʨʤ ʠ ʣʠʥʠʡ ʧʨʦʠʟʚʝʜʝʥʠʡ ʜʨʫʛʠʭ ʚʠʜʦʚ 

ʠʩʢʫʩʩʪʚʘ (ʧʨʠʨʦʜʘ, ʘʨʭʠʪʝʢʪʫʨʘ, ʞʠʚʦʧʠʩʴ) ʚ ʚʳʰʠʪʳʝ ʢʦʤʧʦʟʠʮʠʠ; 

- ʢʝʡʩ-ʤʝʪʦʜ ï ʨʝʰʝʥʠʝ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʟʘʜʘʯ, ʤʦʜʝʣʠʨʫʶʱʠʭ 

ʨʝʘʣʴʥʳʝ ʩʠʪʫʘʮʠʠ ʚ ʠʥʜʫʩʪʨʠʠ ʤʦʜʳ (ʥʘʧʨʠʤʝʨ, ʨʘʟʨʘʙʦʪʢʘ ʢʘʧʩʫʣʴʥʦʡ 

ʢʦʣʣʝʢʮʠʠ ʜʣʷ ʫʩʣʦʚʥʦʛʦ ʟʘʢʘʟʯʠʢʘ); 

- ʤʝʪʦʜ ʤʦʟʛʦʚʦʛʦ ʰʪʫʨʤʘ ï ʧʨʠʤʝʥʷʝʪʩʷ ʥʘ ʵʪʘʧʝ ʛʝʥʝʨʘʮʠʠ ʠʜʝʡ ʜʣʷ 

ʚʳʰʠʪʳʭ ʢʦʤʧʦʟʠʮʠʡ, ʮʚʝʪʦʚʳʭ ʨʝʰʝʥʠʡ ʠ ʢʦʥʩʪʨʫʢʪʠʚʥʳʭ ʥʘʭʦʜʦʢ; 
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- ʤʝʪʦʜ ʤʦʜʝʨʘʮʠʠ ï ʛʨʫʧʧʦʚʦʝ ʦʙʩʫʞʜʝʥʠʝ ʠ ʵʢʩʧʝʨʪʥʘʷ ʦʮʝʥʢʘ 

ʧʨʦʝʢʪʦʚ ʩ ʧʨʠʚʣʝʯʝʥʠʝʤ ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ ʨʘʟʥʳʭ ʢʘʬʝʜʨ. 

ɺʝʜʫʱʝʡ ʬʦʨʤʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ʦʙʫʯʝʥʠʷ ʧʨʠ ʚʥʝʜʨʝʥʠʠ ʠʥʪʝʛʨʘʮʠʠ 

ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ ʚ ʩʦʜʝʨʞʘʥʠʠ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè 

ʷʚʣʷʝʪʩʷ ʧʨʦʝʢʪʥʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ, ʪ. ʢ. ʚʝʩʴ ʫʯʝʙʥʳʡ ʧʨʦʮʝʩʩ ʚʳʩʪʨʘʠʚʘʝʪʩʷ 

ʚʦʢʨʫʛ ʩʦʟʜʘʥʠʷ ʢʦʤʧʣʝʢʩʥʦʛʦ ʧʨʦʝʢʪʘ (ʢʫʨʩʦʚʦʡ ʠʣʠ ʚʳʧʫʩʢʥʦʡ 

ʢʚʘʣʠʬʠʢʘʮʠʦʥʥʦʡ ʨʘʙʦʪʳ), ʢʦʪʦʨʳʡ ʧʨʦʭʦʜʠʪ ʚʩʝ ʩʪʘʜʠʠ: ʦʪ ʠʜʝʠ ʜʦ 

ʛʦʪʦʚʦʛʦ ʠʟʜʝʣʠʷ. ʇʨʠ ʵʪʦʤ ʦʮʝʥʠʚʘʝʪʩʷ ʥʝ ʦʪʜʝʣʴʥʘʷ ʜʠʩʮʠʧʣʠʥʘ, ʘ ʠʪʦʛʦʚʳʡ 

ʢʦʤʧʣʝʢʩʥʳʡ ʧʨʦʝʢʪ ʩʪʫʜʝʥʪʘ ʩ ʫʯʝʪʦʤ ʮʝʣʦʩʪʥʦʩʪʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʦʙʨʘʟʘ, 

ʢʦʥʩʪʨʫʢʪʠʚʥʦʡ ʛʨʘʤʦʪʥʦʩʪʠ ʨʝʰʝʥʠʷ, ʪʝʭʥʦʣʦʛʠʯʝʩʢʦʡ ʩʣʦʞʥʦʩʪʠ, ʢʘʯʝʩʪʚʘ 

ʠʩʧʦʣʥʝʥʠʷ ʚʳʰʠʚʢʠ ʠ ʥʦʚʠʟʥʳ ʧʦʜʭʦʜʘ. 

ʀʥʪʝʛʨʘʮʠʷ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ 

ʚ ʩʦʜʝʨʞʘʥʠʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ çʄʦʜʝʣʠʨʦʚʘʥʠʝ 

ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè ʬʦʨʤʠʨʫʝʪ ʩʧʝʮʠʘʣʠʩʪʘ ʥʦʚʦʛʦ ʪʠʧʘ, 

ʩʧʦʩʦʙʥʦʛʦ: 

¶ ʤʳʩʣʠʪʴ ʩʠʩʪʝʤʥʦ, ʫʩʪʘʥʘʚʣʠʚʘʷ ʚʟʘʠʤʦʩʚʷʟʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ, 

ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʭ ʠ ʢʦʥʩʪʨʫʢʪʦʨʩʢʠʭ ʘʩʧʝʢʪʦʚ ʧʨʦʝʢʪʠʨʦʚʘʥʠʷ; 

¶ ʛʝʥʝʨʠʨʦʚʘʪʴ ʦʨʠʛʠʥʘʣʴʥʳʝ ʠʜʝʠ ʥʘ ʩʪʳʢʝ ʨʘʟʣʠʯʥʳʭ ʦʙʣʘʩʪʝʡ 
ʟʥʘʥʠʷ; 

¶ ʚʦʧʣʦʱʘʪʴ ʵʪʠ ʠʜʝʠ ʚ ʤʘʪʝʨʠʘʣʝ, ʚʣʘʜʝʷ ʢʘʢ ʪʨʘʜʠʮʠʦʥʥʳʤʠ, ʪʘʢ 
ʠ ʠʥʥʦʚʘʮʠʦʥʥʳʤʠ ʪʝʭʥʦʣʦʛʠʷʤʠ ʚʳʰʠʚʢʠ; 

¶ ʨʘʙʦʪʘʪʴ ʚ ʢʦʤʘʥʜʝ ʩ ʜʠʟʘʡʥʝʨʘʤʠ ʜʨʫʛʠʭ ʩʧʝʮʠʘʣʠʟʘʮʠʡ, 

ʢʦʥʩʪʨʫʢʪʦʨʘʤʠ, ʪʝʭʥʦʣʦʛʘʤʠ, ʤʘʨʢʝʪʦʣʦʛʘʤʠ; 

¶ ʚʥʦʩʠʪʴ ʚʢʣʘʜ ʚ ʨʘʟʚʠʪʠʝ ʤʦʜʳ ʯʝʨʝʟ ʩʦʯʝʪʘʥʠʝ ʠʩʢʫʩʩʪʚʘ, ʪʝʭʥʦʣʦʛʠʡ 
ʠ ʩʦʚʨʝʤʝʥʥʳʭ ʧʦʜʭʦʜʦʚ. 

ʀʥʪʝʛʨʘʮʠʷ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ ʦʪʢʨʳʚʘʝʪ ʥʦʚʳʝ ʚʦʟʤʦʞʥʦʩʪʠ 

ʜʣʷ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʤʦʜʝ: 

¶ ʬʦʨʤʦʦʙʨʘʟʫʶʱʠʡ ʬʘʢʪʦʨ ï ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʞʝʩʪʢʠʭ ʠ ʦʙʲʝʤʥʳʭ 

ʚʳʰʠʚʦʢ ʜʣʷ ʩʦʟʜʘʥʠʷ ʢʘʨʢʘʩʥʳʭ ʠ ʩʢʫʣʴʧʪʫʨʥʳʭ ʬʦʨʤ ʚ ʢʦʩʪʶʤʝ; 

¶ ʩʨʝʜʩʪʚʘ ʪʨʘʥʩʬʦʨʤʘʮʠʠ ï ʚʳʰʠʪʳʝ ʵʣʝʤʝʥʪʳ, ʤʝʥʷʶʱʠʝ 

ʢʦʥʬʠʛʫʨʘʮʠʶ ʢʦʩʪʶʤʘ, ʩʦʟʜʘʶʱʠʝ ʪʨʘʥʩʬʦʨʤʠʨʫʝʤʳʝ ʢʦʥʩʪʨʫʢʮʠʠ; 

¶ ʛʠʙʨʠʜʥʳʝ ʪʝʭʥʦʣʦʛʠʠ ï ʢʦʤʙʠʥʠʨʦʚʘʥʠʝ ʚʳʰʠʚʢʠ ʩ ʣʘʟʝʨʥʦʡ 

ʨʝʟʢʦʡ, 3D-ʧʝʯʘʪʴʶ, ʪʝʨʤʦʧʝʨʝʥʦʩʦʤ, ʩʦʟʜʘʥʠʝ ʛʠʙʨʠʜʥʳʭ ʪʝʢʩʪʫʨ. 

ʀʥʪʝʛʨʘʮʠʷ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ 

ʚ ʩʦʜʝʨʞʘʥʠʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ çʄʦʜʝʣʠʨʦʚʘʥʠʝ 

ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè ʩʧʦʩʦʙʩʪʚʫʝʪ ʪʘʢʞʝ ʩʦʭʨʘʥʝʥʠʶ ʠ ʨʘʟʚʠʪʠʶ 

ʥʘʮʠʦʥʘʣʴʥʳʭ ʪʨʘʜʠʮʠʡ ʚʳʰʠʚʢʠ, ʠʭ ʧʝʨʝʦʩʤʳʩʣʝʥʠʶ ʚ ʢʦʥʪʝʢʩʪʝ 

ʩʦʚʨʝʤʝʥʥʦʡ ʤʦʜʳ. ʉʠʥʪʝʟ ʪʨʘʜʠʮʠʦʥʥʳʭ ʪʝʭʥʠʢ ʚʳʰʠʚʢʠ ʩ ʩʦʚʨʝʤʝʥʥʳʤʠ 

ʤʘʪʝʨʠʘʣʘʤʠ, ʬʦʨʤʘʤʠ ʠ ʪʝʭʥʦʣʦʛʠʷʤʠ ʩʦʟʜʘʝʪ ʫʥʠʢʘʣʴʥʳʝ ʧʨʦʜʫʢʪʳ, 

ʦʙʣʘʜʘʶʱʠʝ ʢʫʣʴʪʫʨʥʦʡ ʮʝʥʥʦʩʪʴʶ ʠ ʢʦʤʤʝʨʯʝʩʢʦʡ ʧʨʠʚʣʝʢʘʪʝʣʴʥʦʩʪʴʶ. 

ʇʨʦʚʝʜʝʥʥʦʝ ʠʩʩʣʝʜʦʚʘʥʠʝ ʧʦʟʚʦʣʷʝʪ ʩʬʦʨʤʫʣʠʨʦʚʘʪʴ ʩʣʝʜʫʶʱʠʝ 

ʚʳʚʦʜʳ: 
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- ʠʥʪʝʛʨʘʮʠʷ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ 

ʚ ʩʦʜʝʨʞʘʥʠʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ çʄʦʜʝʣʠʨʦʚʘʥʠʝ 

ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè ʷʚʣʷʝʪʩʷ ʥʝʦʙʭʦʜʠʤʳʤ ʫʩʣʦʚʠʝʤ ʧʦʜʛʦʪʦʚʢʠ 

ʢʦʥʢʫʨʝʥʪʦʩʧʦʩʦʙʥʳʭ ʩʧʝʮʠʘʣʠʩʪʦʚ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʠʥʜʫʩʪʨʠʠ ʤʦʜʳ, 

ʭʘʨʘʢʪʝʨʠʟʫʶʱʝʡʩʷ ʪʝʥʜʝʥʮʠʷʤʠ ʢ ʢʦʥʮʝʧʪʫʘʣʠʟʘʮʠʠ, ʪʝʭʥʦʣʦʛʠʟʘʮʠʠ 

ʠ ʩʠʥʪʝʟʫ ʠʩʢʫʩʩʪʚ; 

- ʧʨʝʜʣʦʞʝʥʥʘʷ ʤʦʜʝʣʴ ʠʥʪʝʛʨʘʮʠʠ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʳʭ ʩʚʷʟʝʡ 

ʧʨʦʬʠʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ ʷʚʣʷʝʪʩʷ ʤʥʦʛʦʢʦʤʧʦʥʝʥʪʥʦʡ. ʈʝʘʣʠʟʘʮʠʷ 

ʩʦʜʝʨʞʘʥʠʷ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʦʡè ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʯʝʨʝʟ ʩʢʚʦʟʥʳʝ ʪʝʤʘʪʠʯʝʩʢʠʝ ʤʦʜʫʣʠ, 

ʢʦʤʧʣʝʢʩʥʳʝ ʧʨʘʢʪʠʯʝʩʢʠʝ ʟʘʜʘʥʠʷ, ʘʢʪʠʚʥʳʝ ʠ ʠʥʪʝʨʘʢʪʠʚʥʳʝ ʤʝʪʦʜʳ 

ʦʙʫʯʝʥʠʷ, ʯʪʦ ʩʧʦʩʦʙʩʪʚʫʝʪ ʬʦʨʤʠʨʦʚʘʥʠʶ ʩʧʝʮʠʘʣʠʩʪʘ ʥʦʚʦʛʦ ʪʠʧʘ, 

ʩʧʦʩʦʙʥʦʛʦ ʢ ʠʥʥʦʚʘʮʠʦʥʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʯʪʦ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʩʪʠʤʫʣʠʨʫʝʪ 

ʨʘʟʚʠʪʠʝ ʩʦʚʨʝʤʝʥʥʦʡ ʤʦʜʳ ʟʘ ʩʯʝʪ ʧʦʷʚʣʝʥʠʷ ʦʨʠʛʠʥʘʣʴʥʳʭ, ʪʝʭʥʦʣʦʛʠʯʝʩʢʠ 

ʩʣʦʞʥʳʭ ʠ ʵʩʪʝʪʠʯʝʩʢʠ ʦʬʦʨʤʣʝʥʥʳʭ ʧʨʦʜʫʢʪʦʚ. 
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Integration of interdisciplinary  links of core disciplines in the curriculum 

content ñModeling with artistic embroideryò 

 

ɸbstract. The article substantiates the necessity of integration of 

interdisciplinary links of core disciplines in the curriculum content ñModeling with 

artistic embroideryò. It examines the theoretical and methodological aspects of 

synthesizing subjects such as ñColor science and color theoryò, ñTechnology of 

artistic embroideryò, ñClothing modeling with artistic embroideryò, ñDesign in 

artistic embroideryò, ñGarment construction with artistic embroideryò, ñMastery of 

artistic embroideryò. The aim of the research is to provide a theoretical justification 

and develop a model for integrating interdisciplinary links of core disciplines within 

the ñModeling with artistic embroideryò curriculum. Based on an analysis of syllabi 

and pedagogical experience, an authorôs model for integrating interdisciplinary links 

is proposed. This model includes interdisciplinary modules, implementation 

methods and external fashion factors. 

Keywords: interdisciplinary links, interdisciplinary integration, clothing 

modeling, artistic embroidery, professional education, modern fashion. 

 

Modern higher education in the field of traditional art crafts is oriented 

towards training specialists capable of combining creative activity with deep 

technical and technological knowledge. The fashion industry is in a state of dynamic 

transformation, characterized by the blurring of boundaries between traditional 

forms of artistic creation, design and technological innovation [2]. Under these 

conditions, the training of specialists who are able not only to possess individual 

professional competencies but also to integrate knowledge from various fields to 

create original, technologically complex and aesthetically refined products acquires 

particular significance. For example, in the art of embroidery ï one of the key types 

of traditional art crafts and a vital resource for the formation of cultural identity ï 

this is especially important. 

In the context of globalization and the unification of fashion, the need for the 

preservation and actualization of national traditions is growing. This is directly 

connected to the training of highly qualified artists in the art of embroidery, which 

is carried out within the framework of the educational program 54.03.02 Decorative 

and applied arts and folk crafts, with the specialization ñModeling with artistic 

embroideryò at the Russian university of traditional art crafts. 

The educational program ñModeling with artistic embroideryò is comprised 

of the following core disciplines: ñColor science and color theoryò, ñTechnologies 

of artistic embroideryò, ñMaterials scienceò, ñDesign in artistic embroideryò, 
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ñClothing modeling with artistic embroideryò, ñGarment construction with artistic 

embroideryò and ñMastery of artistic embroideryò, which form its foundation. 

The traditional, linear structure of the educational process, in which 

disciplines are taught in isolation, leads to a fragmentation of knowledge and hinders 

the formation of a holistic professional worldview. Furthermore, the issues of 

integrating interdisciplinary connections between core disciplines, taking into 

account the development of modern fashion, remain insufficiently developed, which 

determines the relevance of this research. 

The solution to this problem lies in the integration of interdisciplinary 

connections between core disciplines ï a process of establishing substantive, 

methodological and technological links between academic subjects, which allows 

for the formation of a unified system of knowledge and ensures continuity in 

education. 

According to the definition by O.A. Chebotayeva, integration is a complex 

characteristic of educational goals, a combination of pedagogical tools applied in 

academic activities and wholeness in achieving planned results [12, p. 24]. S.N. 

Sirenko defines interdisciplinary integration (the integration of interdisciplinary 

connections) in the content of professional education as ñthe process and result of 

establishing links between various academic disciplines, aimed at forming in 

students a holistic understanding of the object being studied and the methods of 

working with itò [10, p. 223]. 

In contrast to interdisciplinary connections ï as a didactic condition that 

ensures the consistent reflection in the content of academic disciplines of the 

objective interconnections operating in nature and society, and aimed at forming in 

students a holistic system of knowledge and a scientific worldview [6, p. 140], which 

are of a local nature (for example, the connection between the topics ñcolor wheelò 

and ñcomposition of an ornamentò), integration implies a deeper unification of the 

content, forms and methods of teaching. The correlation of these concepts is 

presented in the table 1. 

ʊʘble 1 

Comparative characteristics of interdisciplinary links 

 and interdisciplinary integration 

 
Criterion  Interdisciplinary links  Interdisciplinary integration  

Level of 

Interaction 

Local, between specific topics or 

sections within a subject 

Systemic, on a larger scale, involves 

the integration of disciplines 

Goal Systematization of knowledge, 

formation of a holistic worldview 

Formation of holistic professional 

thinking 

Result Deepening the understanding of 

individual phenomena 

Formation of new knowledge and 

competencies, a holistic picture of 

the world 

Forms of 

Implementation 

Seminars, Practical classes, Field 

trips, Independent study 

Integrated modules, Courses, 

Projects, Modular programs 
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Thus, integration is not merely a connection, but a synthesis that creates a new 

quality of professional training. The integration of interdisciplinary connections is a 

more fundamental process aimed at uniting disciplines to solve complex problems 

and form a holistic worldview. 

The core disciplines of the ñModeling with artistic embroideryò program can 

be conditionally divided into three cycles: artistic cycle (Color science and Color 

theory; Mastery of artistic embroidery); Technological cycle (Technologies of 

artistic embroidery; Materials science); Project cycle (Design in artistic embroidery; 

Garment construction with artistic embroidery; Clothing modeling with artistic 

embroidery). Each discipline contributes to the formation of professional 

competence, but only their integration allows reaching the level of creating a 

complete fashion product. 

Using the example of the educational program ñModeling with artistic 

embroideryò, the characteristics of the levels of integration of interdisciplinary 

connections between core disciplines are presented (Table 2). 

 

Table 2 

Characteristics of the levels of interdisciplinary integration in the educational 

program ñModeling with artistic embroideryò 

 
Levels of integration Characteristics Sample 

Intradisciplinary Deepening knowledge 

within a single 

discipline through the 

connection of theory 

and practice 

Color science and Color theory + 

Materials science (the influence of 

thread luster on color perception). In 

the ñEmbroidery technologyò course, 

students first study the history of 

goldwork embroidery and then 

master the technique in practice by 

creating a modern accessory or 

product 

Interdisciplinary Integration of the 

content of related 

disciplines 

The ñColor and textureò project 

integrates the content of the ñColor 

science and Color theoryò discipline 

(palette selection) and the ñMaterials 

scienceò discipline (selection of 

threads and fabrics) 

Transdisciplinary Transcending the 

boundaries of academic 

disciplines, working 

with real-world fashion 

industry cases 

Creating a collection for a local 

brand with consideration of 

sustainable development trends and 

digital technologies 

 

In the process of training artists in the art of embroidery, both intradisciplinary 

and interdisciplinary integration acquire fundamental importance. For the 

educational program ñModeling with artistic embroideryò, interdisciplinary 

integration of core disciplines is the most significant. This integration is aimed at 

combining artistic, technological and design knowledge, abilities and skills with the 

purpose of forming various aspects of professional competence. 
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Among the aspects of integrating interdisciplinary connections into the 

educational program ñModeling with artistic embroideryò, it is necessary to note: 

¶ the connection with other disciplines: the educational program is based on 

knowledge from such fields as garment construction, technology and materials 

science, color science and color theory, design, with the aim of forming professional 

competencies [11];  

¶ the use of modern technologies: disciplines aimed at mastering computer-

aided design (CAD) software for creating products with artistic embroidery are 

integrated into the educational process; 

¶ a key condition for training competitive artists in traditional arts and crafts 

is the combination of studying traditional techniques of artistic embroidery with the 

analysis of modern fashion trends, new materials and technological solutions. This 

allows for a harmonious fusion of cultural heritage and innovation [10]; 

¶ the development of project-based thinking: the incorporation of artistic 

embroidery into the garmentôs construction, which contributes to establishing an 

interconnection between the traditional and innovative components of the 

educational content [8]; 

¶ research activities: the program may include elements of research 

work, which contributes to developing studentsô skills in analysis, synthesis, 

generalization, comparison and data interpretation [11]. 

According to I.S. Pleshkova, modern fashion demonstrates a tendency 

towards conceptualization, when clothing becomes not so much an object of 

utilitarian purpose as a means of expressing the designer's worldview, a ñspecial 

philosophyò [9]. Under these conditions, artistic embroidery is experiencing a 

revival, but on a new technological and artistic level. It ceases to be merely a 

decorative element and becomes a crucial means of shaping, a method for creating 

the three-dimensional spatial structure of a garment and a carrier of conceptual 

intent. 

To visualize the degree of interconnection between the disciplines of the 

educational program ñModeling with artistic embroideryò, an integration matrix 

(Table 3) was developed, where ñ+ò denotes the presence of a connection, ñ++ò 

denotes a strong connection and ñ+++ò denotes the maximum degree of integration. 
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Table 3 

Matrix of interdisciplinary integration of core disciplines in the curriculum of the ñModeling with artistic embroideryò program 

(Specialty 54.03.02 Decorative and applied arts and folk crafts) 

 
Discipline Materials 

science 

Color science 

and Color 

theory 

Technologies 

of artistic 

embroidery 

Design in artistic 

embroidery 

Garment 

construction 

with artistic 

embroidery 

Clothing 

modeling 

with 

artistic 

embroidery 

Mastery of 

artistic 

embroidery 

Materials science ï + ++ + ++ + ++ 

Color science and  

Color theory 

+ ï ++ ++ + ++ ++ 

Technologies of artistic 

embroidery 

++ ++ ï ++ ++ + +++ 

Design in artistic 

embroidery 

+ ++ ++ ï ++ ++ ++ 

Garment construction 

with artistic embroidery 

++ + ++ ++ ï ++ ++ 

Clothing modeling with 

artistic embroidery 

+ ++ + ++ ++ ï ++ 

Mastery of artistic 

embroidery 

++ ++ +++ ++ ++ ++ ï 

ñ+ò ï The integration of disciplines and their interrelation,  

ñïñ ï The absence of interdisciplinary integration and interconnection of disciplines 
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The matrix data revealed that the central element of the system is the discipline 

ñTechnologies of artistic embroideryò, which is characterized by maximum 

integration and its interconnection with all other disciplines. A particularly high 

degree of integration of this discipline is observed with the discipline ñMastery of 

artistic embroideryò, since technological processes serve as the instrumental basis 

for the formation of performing skills. Similarly, the discipline ñMastery of artistic 

embroideryò integrates all prior knowledge, acting as a synthesizing discipline. 

Based on the analysis of the curricula of core disciplines, which are key 

components of the educational program ñModeling with artistic embroideryò, the 

integration of interdisciplinary connections of core disciplines within the higher 

education curricula in the field of artistic embroidery has been established. 

For example, color science and color theory, as the science of color, occupies 

a fundamental position in the training structure of an artist in the field of artistic 

embroidery. Color in clothing performs multiple functions: informational, psycho-

emotional, form-building and symbolic. In the context of artistic embroidery, color 

acquires particular significance, since embroidery, unlike a printed pattern on fabric 

(print), allows for the creation of complex color effects through the interweaving of 

threads of different colors, textures and luster [3]. 

Interdisciplinary integration of color science and color theory can manifest in 

the following areas: 

¶ with the technologies of artistic embroidery ï the specifics of color 

perception of embroidered surfaces depending on the embroidery technique (satin 

stitch, cross-stitch, beadwork, etc.); 

¶ with design ï the development of color solutions for collections taking into 

account fashion trends, seasonality and the garmentôs purpose at the sketch stage, 

which determines the overall emotional impact of the product; 

¶ with the mastery of artistic embroidery ï when creating embroidery, the 

artist realizes the color palette by selecting threads and regulating stitch density to 

achieve the desired color nuances and light-and-shadow transitions. 

The discipline ñMaterials scienceò as a fundamental basis for training studies 

the structure and properties of textile fibers, threads, fabrics and other materials used 

in embroidery and garment manufacturing [4]. 

Knowledge of the fiber composition and the physical-mechanical and 

hygienic properties of materials allows for a well-founded selection of the 

embroidery base, threads and findings. The connection with embroidery 

technologies is traced in the questions of material selection and its main 

characteristics (density, fraying, elasticity), which determine the permissible 

embroidery techniques. For example, for loosely woven fabrics, openwork 

embroidery techniques with numerous cuts are unsuitable; for slippery silk fabrics, 

special stabilization with hoops is required [7]. 

The connection between materials science and color science and theory is 

determined by the process of color rendition of threads and the base fabric, which 

depend on their texture (shiny or matte), thickness and twisting method. The same 

thread color looks different on cotton and viscose [5]. 
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Materials science is directly linked to garment construction, as the drape, 

rigidity and shrinkage of a material influence the choice of construction solutions 

(shape, volume, placement of seams and darts). 

Interdisciplinary integration is characteristic of the discipline ñTechnologies 

of artistic embroideryò, as it directly connects the artistic concept with its material 

realization. Modern embroidery technologies include both traditional hand 

techniques (satin stitch, cross-stitch, Richelieu lace, goldwork) and innovative 

machine methods, including computerized embroidery, laser engraving and heat 

transfer. 

In the context of modern fashion development, experiments with non-

traditional materials and technologies are of particular significance: special surface 

treatments of materials, such as latex coating, needle punching, laser engraving, as 

well as pleating, dyeing and heat treatment [12]. 

The connection between the discipline ñTechnologies of artistic embroideryò 

and materials science is traced through knowledge of the properties of threads and 

fabrics, which allows for the selection of an optimal needle, thread tension and stitch 

density. Its connection with the discipline ñGarment construction with artistic 

embroideryò is evident through the placement of embroidered fragments, taking into 

account the technological properties of the material (shrinkage, stretch) and the 

garmentôs construction lines. 

The knowledge and skills acquired by students while studying all preceding 

disciplines within the educational program ñModeling with artistic embroideryò find 

their embodiment in the final, synthesizing disciplines: óDesign in artistic 

embroideryò and ñClothing modeling with artistic embroideryò. The design process 

includes several stages: situation analysis and concept formulation, searching for an 

artistic solution, developing a range of sketches, selecting materials and 

technologies, engineering development and manufacturing a sample. In this process, 

artistic embroidery should not disrupt the garmentôs structure; on the contrary, it can 

emphasize or disguise construction lines. For example, embroidery along the edge 

of a lapel, at the waistline, or on a yoke requires precise alignment of the pattern 

with the garment's pattern pieces. 

A special place in the system of professional training for embroidery artists is 

occupied by the discipline ñMastery of artistic embroideryò, which acts as a 

continuous process of interdisciplinary integration. Focused on the development of 

a specialistôs professional competencies, this discipline, in the context of 

interdisciplinary integration, contributes to studentsô awareness of the connections 

between various fields of knowledge, the formation of an individual style of 

professional activity and the development of the ability to innovate. 

Mastery is perfected not only within the framework of formal education, but 

also through practical project activities, participation in competitions, exhibitions 

and internships. At the initial stages of training, a ñfragmented artistic perceptionò 

is formed, which over time evolves into a ñholistic artistic perceptionò. The latter is 

characterized by the embroidery artistôs ability to identify and objectively evaluate 

the concept of a work of art, as well as the skill to justify their understanding of it 

[1]. 
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Each of the disciplines listed above contributes to the formation of 

professional knowledge and skills of students in the ñModeling with artistic 

embroideryò program. The core disciplines of the artistic cycle (color science and 

theory, mastery of artistic embroidery) lay the foundation for visual literacy: the 

ability to see form, color, light and shadow, rhythm and proportion. The disciplines 

of the technological cycle (technologies of artistic embroidery, materials science) 

form practical skills in working with materials, tools and equipment. The disciplines 

of the design cycle (design in artistic embroidery, garment construction with artistic 

embroidery, fashion modeling with artistic embroidery) develop the ability to 

conceptualize and visualize ideas and to create sketches and technical drawings of 

a future product. 

However, the mere set of disciplines does not guarantee the integration of 

interdisciplinary connections within the educational programôs content. Full-fledged 

integration requires purposeful methodological work to establish and implement 

connections between disciplines. 

Based on the theoretical analysis and synthesis of practical experience, 

a model for the integration of interdisciplinary links of core disciplines in the 

curriculum of the ñModeling with artistic embroideryò educational program has 

been proposed (Fig. 1). 

The model is presented in the form of a centered circular diagram consisting 

of several components:  

- the central component ï the core of the model ï is the studentôs final 

qualifying work as an indicator of mastering professional knowledge and skills; 

- the sectors of the modelôs first circle contain the core disciplines of the 

ñModeling with artistic embroideryò educational program. The interconnections 

between them are visualized using solid arrows indicating the bilateral nature of 

these connections. A circular arrow inside the ring indicates the integrity of the 

system; 

- the second, outermost circle represents the forms of integration of 

interdisciplinary connections in the form of seven interdisciplinary modules, the 

content of which is presented in Table 4; 

- the third, outermost circle represents fashion development factors, which are 

connected not only to the professional activities of graduates but also to the 

integration of interdisciplinary connections of core disciplines, or rather, to the 

integrated interdisciplinary modules. These modules allow for structuring the 

educational content in the field of artistic embroidery while taking into account 

fashion trends. 

The fashion development factor in the context of training an artist in artistic 

embroidery is an objectively existing or purposefully formed set of conditions, 

means and demands (technological, artistic, social) that are integrated into the 

curriculum of the ñModeling with artistic embroideryò educational program. This 

integration ensures the formation of professional competencies (knowledge, 

abilities, skills) in graduates for creating a relevant, aesthetically expressive and 

socially demanded fashion product featuring artistic embroidery. 
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ʊʘble 4 

Characteristics of interdisciplinary modules as an element of the model for 

integrating interdisciplinary links of core disciplines in the curriculum of the 

ñModeling with artistic embroideryò educational program 

 
Interaction of 

interdisciplinary m odules of 

core disciplines 

Forms of interdisciplinary 

integration 

Content 

Clothing modeling ï  

Garment construction 

Embroidery design and 

layout 

Scale, rhythm and placement 

zones of the pattern on the 

garmentôs pattern pieces 

 

 

Fig. 1.  A model for integrating interdisciplinary links of core disciplines in the curriculum of 

the educational program ñModeling with artistic embroideryò 
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Garment construction ï 

Materials science 

Design and technological 

solutions 

Accounting for shrinkage, 

thread shifting and processing 

of embroidered components 

Materials science ï  

Color science 

Color and texture of materials The influence of the base 

material on thread color, 

luster and texture 

Color science ï Technologies 

of artistic embroidery 

Embroidery colorwork Gradient, watercolor 

transition, local color in 

stitches 

Technologies of artistic 

embroidery ï Design in 

artistic embroidery 

Production feasibility 

Justification for the choice of 

embroidery technique and 

equipment 

Design in artistic embroidery 

ï Mastery of artistic 

embroidery 

From sketch to stitch 

Transferring the pattern, 

quality control 

Mastery of artistic 

embroidery ï Clothing 

modeling 

Artistic expression 
Realization of the concept in 

material, stylistics 

 

This definition has been updated to account for the type of traditional art craft 

and is introduced into scientific research for the first time. 

The technological factor in fashion development within the educational 

program ñModeling with artistic embroideryò is understood as a combination of 

modern technological tools, materials and digital design methods integrated into the 

educational process. This integration ensures that future embroidery artists acquire 

the competencies necessary to create competitive embroidered products, taking into 

account current industry trends. 

During the research, definitions of the social and artistic factors of fashion 

development were also updated, considering the integration of artistic embroidery 

into contemporary fashion trends. 

The social factor of fashion development in the context of the educational 

program ñModeling with artistic embroideryò is a set of relevant societal demands 

(customization, upcycling, conscious consumption, cultural identity, prestige of 

manual labor) integrated into the educational process. This integration ensures the 

formation of competencies in the future embroidery artist aimed at creating works 

of artistic embroidery that are in demand by modern society and contribute to the 

preservation of cultural heritage. This is a holistic system and a set of interconnected 

components: 

¶ the demand for customization (giving uniqueness to a mass-produced 

product through artistic embroidery); 

¶ the demand for upcycling (transforming old items into new ones with the 

help of artistic embroidery); 

¶ the demand for conscious consumption (durability, repairability, ethical 

production); 

¶ the demand for cultural identity (transmitting traditions in everyday 

clothing); 
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¶ the demand for prestige of manual labor (the return of value to handmade 

work); 

¶ the demand for ñfashion for nativeò (support for local brands and traditional 
art crafts); 

¶ the demand for self-expression (artistic embroidery as the voice of a 

community). 

Through the purposeful mastery of the aforementioned interconnected 

components of interdisciplinary integration in the process of training a graduate in 

the field of artistic embroidery, students develop professional competencies that 

enable them to create a socially demanded fashion product with artistic embroidery. 

This product meets the challenges of modern society and contributes to the 

preservation and development of traditional art crafts. 

The artistic factor of fashion development within the context of the 

educational program ñModeling with artistic embroideryò is an aggregate of 

traditional ornamental systems, compositional principles, coloristic canons and 

stylistic techniques from various types of artistic embroidery. Integrated into the 

curriculum, this ensures the formation of competencies in future embroidery artists 

necessary for creating aesthetically expressive embroidered items that preserve 

cultural identity and align with current artistic fashion trends. 

The main components of the artistic factor in fashion development include: 

¶ traditional ornamental systems (geometric, vegetal/floral, zoomorphic, 

anthropomorphic patterns); 

¶ compositional principles (rhythm, symmetry/asymmetry, scale, 

relationship between background and pattern); 

¶ coloristic canons (local color, contrast, nuance, a dominant color 

characteristic of a specific type of traditional artistic embroidery); 

¶ stylistic techniques of various types of artistic embroidery; 

¶ methods for stylizing and transforming traditional motifs into a modern 

fashion product. 

When implementing the presented model, it is assumed that disciplines will 

be structured around a single semantic center. The educational material is organized 

so that every topic within any of the core disciplines is explored with consideration 

of its connections to other subjects. 

The main mechanisms for implementing the curriculum of the educational 

program ñModeling with artistic embroideryò are: 

¶ cross-cutting thematic modules ï the integration of content from several 

disciplines around a common theme. For example, the module ñHistorical costume 

in a modern interpretationò integrates knowledge about costume history 

(composition), historical embroidery techniques (technology), the color palette of an 

era (color theory) and contemporary design (design); 

¶ complex practical assignments that require the application of knowledge 

from different disciplines to create a single product. Example: ñDevelop a series of 

sketches for festive clothing using embroidery as the primary form-generating 

element, justify the color solution, select embroidery technologies, perform 
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engineering development and manufacture a sampleò. Practice shows that the use of 

such assignments promotes the activation of studentsô cognitive activity and the 

systematization of their knowledge, abilities and skills; 

¶ project seminars and workshops ï an intensive form of organizing 

educational activities where students work on an interdisciplinary project under the 

guidance of instructors from various disciplines. 

The main teaching methods used in this model implementation are: 

¶ the method of associative search ï a technique for creating a new form by 

transferring or reinterpreting forms and lines from other types of art (nature, 

architecture, painting) into embroidered compositions; 

¶ the case-study method ï solving professional tasks that simulate real-world 

situations in the fashion industry (for example, developing a capsule collection for a 

hypothetical client); 

¶ the brainstorming method ï applied at the idea generation stage for 

embroidered compositions, color solutions and construction findings. 

¶ the moderation method ï group discussion and expert evaluation of projects 

involving faculty members from various departments. 

The leading form of educational organization for implementing the integration 

of interdisciplinary connections between core disciplines in the curriculum of the 

ñModeling with artistic embroideryò program is project-based activity. This is 

because the entire educational process is structured around the creation of a 

comprehensive project (a coursework or final qualifying work), which goes through 

all stages: from the initial idea to the finished product. In this process, not an 

individual discipline is assessed, but rather the studentôs final integrated project, 

taking into account the integrity of the artistic image, the structural correctness of 

the solution, technological complexity, quality of embroidery execution and novelty 

of the approach. 

The integration of interdisciplinary connections between core disciplines in 

the curriculum of the ñModeling with artistic embroideryè program shapes a new 

type of specialist, capable of: 

¶ thinking systematically, establishing interconnections between artistic, 

technological and engineering aspects of design; 

¶ generating original ideas at the intersection of various fields of knowledge; 

¶ materializing these ideas by mastering both traditional and innovative 

embroidery technologies; 

¶ working in a team with designers of other specializations, construction 

engineers, technologists and marketers; 

¶ contributing to fashion development through the combination of art, 

technology and modern approaches. 

The integration of interdisciplinary connections opens up new possibilities for 

using artistic embroidery in contemporary fashion: 

¶ a form-giving factor ï the use of rigid and voluminous embroideries to 

create frame-based and sculptural forms in a garment; 
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¶ means of transformation ï embroidered elements that change the 

configuration of a garment, creating transformable constructions; 

¶ hybrid technologies ï combining embroidery with laser cutting, 3D 

printing, heat transfer and the creation of hybrid textures. 

The integration of interdisciplinary connections between core disciplines in 

the curriculum of the ñModeling with artistic embroideryò program also contributes 

to the preservation and development of national embroidery traditions, as well as 

their rethinking in the context of contemporary fashion. The synthesis of traditional 

embroidery techniques with modern materials, forms and technologies creates 

unique products that possess both cultural value and commercial appeal. 

The conducted research allows us to formulate the following conclusions: 

¶ the integration of interdisciplinary connections between core disciplines in 

the curriculum of the ñModeling with artistic embroideryò program is a necessary 

condition for training competitive specialists in the modern fashion industry, which 

is characterized by trends towards conceptualization, technologization and the 

synthesis of arts; 

¶ the proposed model for integrating interdisciplinary connections of core 

disciplines is multi-component. The implementation of the curriculum content for 

ñModeling with artistic embroideryò is carried out through cross-cutting thematic 

modules, complex practical assignments and active/interactive teaching methods. 

This fosters the formation of a new type of specialist capable of innovative activity, 

which, in turn, stimulates the development of contemporary fashion through the 

emergence of original, technologically complex and aesthetically designed products. 

 

References 

1. Antilogova L. N. Mezhdisciplinarnost` kak kategoriya i princip 

sovremennogo pedagogicheskogo obrazovaniya / L. N. Antilogova, I. A. Mavrina, 

N. P. Murzina. ï Tekst : neposredstvenny`j // Nauka o cheloveke : gumanitarny`e 

issledovaniya. ï Omsk, 2023. ï T. 17, ˉ 3. ï S. 94-104. ï DOI 10.57015/issn1998-

5320.2023.17.3.10. 

2. Bulanova-Toporkova M. V. Pedagogika i psixologiya vy`sshej shkoly` : 

uchebnoe posobie / [M. V. Bulanova-Toporkova, A. V. Duxavneva, 

L. D. Stolyarenko i dr.] ; otvetstvenny`j redaktor M. V. Bulanova-Toporkova. ï 

Rostov-na-Donu : Feniks, 2002. ï 544 s. ï Tekst : neposredstvenny`j. 

3. Kazarina T. Yu. Czvetovedenie i koloristika : praktikum : napravlenie 

podgotovki: 54.03.01 çDizajnè, profil`: çGraficheskij dizajnè, kvalifikaciya 

(stepen`) vy`pusknika çbakalavrè, formy` obucheniya: ochnaya, zaochnaya / 

T. Yu. Kazarina ; Kemerovskij gosudarstvenny`j insitut kul`tury`, Insitut 

vizual`ny`x iskusstv, kafedra dizajna. ï Kemerovo : KemGIK, 2017. ï 36 s. ï 

ISBN 978-5-8154-0382-6. ï Tekst : neposredstvenny`j. 

4. Kamneva S. Yu. Podgotovka bakalavrov po xudozhestvennoj vy`shivke i 

perspektivy` ix budushhej professional`noj individual`no-tvorcheskoj deyatel`nosti / 

S. Yu. Kamneva, I. K. Drakina. ï Tekst : e`lektronny`j // Tradicionnoe prikladnoe 

iskusstvo i obrazovanie : e`lektronny`j zhurnal. ï Sankt-Peterburg, 2024. ï 



150 

 ̄4 (51). ï S. 94-105. ï DOI 10.24412/2619-1504-2024-4-94-105. ï URL: 

https://dpio.ru/stat/2024_4/2024_04-19.pdf (data obrashheniya: 03.05.2026). 

5. Leonova E. V. Materialovedenie shvejnogo proizvodstva : uchebnoe 

posobie / E. V. Leonova. ï Cheboksary` : ChGPU im. I. Ya. Yakovleva, 2022. ï 

139 s. ï URL: https://w.eruditor.one/file/4194211 (data obrashheniya: 09.05.2026). 

6. Mezhdisciplinarny`e svyazi // Pedagogicheskij e`nciklopedicheskij 
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in higher education in the field of traditional art crafts 

 

ɸʥʥʦʪʘʮʠʷ. ʈʘʟʥʦʦʙʨʘʟʠʝ ʞʠʟʥʝʥʥʳʭ ʩʮʝʥʘʨʠʝʚ ʠ ʦʩʣʘʙʣʝʥʠʝ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʢʘʥʘʣʦʚ ʧʝʨʝʜʘʯʠ ʟʥʘʥʠʡ ʩʦʟʜʘʣʠ ʦʙʲʝʢʪʠʚʥʳʝ ʧʨʝʜʧʦʩʳʣʢʠ 

ʜʣʷ ʨʘʟʨʘʙʦʪʢʠ ʥʦʚʳʭ ʤʝʪʦʜʦʣʦʛʠʯʝʩʢʠʭ ʧʦʜʭʦʜʦʚ ʢ ʧʦʜʛʦʪʦʚʢʝ ʩʧʝʮʠʘʣʠʩʪʦʚ. 

ʄʦʜʝʨʥʠʟʘʮʠʷ ʩʠʩʪʝʤʳ ʚʳʩʰʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʈʦʩʩʠʠ ʚ ʨʘʤʢʘʭ 

ʘʢʪʫʘʣʠʟʠʨʦʚʘʥʥʳʭ ʬʝʜʝʨʘʣʴʥʳʭ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʭ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ 

ʩʪʘʥʜʘʨʪʦʚ ʥʦʚʦʛʦ ʧʦʢʦʣʝʥʠʷ (ʌɻʆʉ ɺʆ 3++) ʧʨʝʜʦʩʪʘʚʠʣʘ ʚʫʟʘʤ ʩʚʦʙʦʜʫ 

ʚ ʧʨʦʝʢʪʠʨʦʚʘʥʠʠ ʩʪʨʫʢʪʫʨʳ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ ʠ ʧʦʜʛʦʪʦʚʢʠ ʢʘʜʨʦʚ. 

ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʘʢʪʫʘʣʴʥʘʷ ʧʨʦʙʣʝʤʘ ʠʩʧʦʣʴʟʦʚʘʥʠʷ 

ʨʘʟʣʠʯʥʳʭ ʧʦʜʭʦʜʦʚ ʢ ʧʨʦʝʢʪʠʨʦʚʘʥʠʶ ʩʪʨʫʢʪʫʨʳ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ 

ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. 
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ʎʝʣʴ ʩʪʘʪʴʠ ï ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ ʧʦʜʭʦʜʳ ʢ ʧʨʦʝʢʪʠʨʦʚʘʥʠʶ ʩʪʨʫʢʪʫʨʳ 

ʦʩʥʦʚʥʦʡ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ ʚʳʩʰʝʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè (ʥʘʧʨʘʚʣʝʥʠʝ 

ʧʦʜʛʦʪʦʚʢʠ 54.03.02 ɼʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ ʠ ʥʘʨʦʜʥʳʝ 

ʧʨʦʤʳʩʣʳ), ʚʳʷʚʠʪʴ ʝʸ ʦʩʦʙʝʥʥʦʩʪʠ ʠ ʪʝʥʜʝʥʮʠʠ ʨʘʟʚʠʪʠʷ ʩ ʫʯʝʪʦʤ 

ʪʨʝʙʦʚʘʥʠʡ ʨʦʩʩʠʡʩʢʦʛʦ ʟʘʢʦʥʦʜʘʪʝʣʴʩʪʚʘ ʠ ʧʦʪʨʝʙʥʦʩʪʝʡ ʨʳʥʢʘ ʪʨʫʜʘ. 

ɸʥʘʣʠʟ ʧʨʠʥʮʠʧʦʚ ʧʨʦʝʢʪʠʨʦʚʘʥʠʷ ʩʪʨʫʢʪʫʨʳ ʦʩʥʦʚʥʳʭ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʧʦʟʚʦʣʠʣ ʪʝʦʨʝʪʠʯʝʩʢʠ ʦʙʦʩʥʦʚʘʪʴ ʧʫʪʠ 

ʨʝʘʣʠʟʘʮʠʠ ʚʘʨʠʘʪʠʚʥʦʛʦ ʠ ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʧʦʜʭʦʜʦʚ ʧʨʠ ʨʘʟʨʘʙʦʪʢʝ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʪʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ, ʦʩʥʦʚʥʘʷ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʘʷ ʦʙʨʘʟʦʚʘʪʝʣʴʥʘʷ ʧʨʦʛʨʘʤʤʘ, ʧʨʦʝʢʪʠʨʦʚʘʥʠʝ ʩʪʨʫʢʪʫʨʳ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ, ʠʥʜʠʚʠʜʫʘʣʠʟʘʮʠʷ ʦʙʫʯʝʥʠʷ, ʠʥʜʠʚʠʜʫʘʣʴʥʘʷ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʘʷ ʪʨʘʝʢʪʦʨʠʷ. 

Abstract. The variety of life scenarios, the weakening of traditional channels 

of knowledge transfer created objective prerequisites for the development of new 

methodological approaches to the training of specialists. The modernization of the 

higher education system in Russia, within the framework of the updated federal state 

educational standards of the new generation (Federal State Educational Standard 

(FSES) of Higher Education 3++), provided universities with unprecedented 

freedom in designing the structure of educational programs and training. 

The article discusses the urgent problem of using various approaches to 

designing the structure of educational programs in the field of traditional art crafts. 

The purpose of the article is to analyze the approaches to designing the 

structure of the main professional educational program of higher education 

çModeling with artistic embroideryè (field of study 54.03.02 Decorative and applied 

arts and folk crafts), to identify its features and development trends, taking into 

account the requirements of Russian legislation and labor market requests. 

Analysis of approaches to designing the structure of the main professional 

educational programs in the field of traditional art crafts made it possible to 

theoretically substantiate and propose ways to implement variable and individual 

approaches in the development of the educational program ñModeling with artistic 

embroideryò in this direction. 

Key words: traditional art crafts, the core professional educational program, 

design of the structure of educational programs, individualization of training, 

individual educational trajectory. 

 

ʈʦʩʩʠʡʩʢʦʝ ʦʙʨʘʟʦʚʘʥʠʝ ʧʝʨʝʞʠʚʘʝʪ ʧʝʨʠʦʜ ʪʨʘʥʩʬʦʨʤʘʮʠʠ ʠ ʧʦʠʩʢʘ 

ʥʦʚʳʭ ʧʨʠʦʨʠʪʝʪʦʚ. ɺ ʵʪʠʭ ʫʩʣʦʚʠʷʭ ʚʩʪʘʝʪ ʟʘʜʘʯʘ ʩʦʟʜʘʥʠʷ ʩʠʩʪʝʤʳ 

ʧʦʜʛʦʪʦʚʢʠ ʢʘʜʨʦʚ, ʢʦʪʦʨʘʷ ʙʳ ʨʘʩʰʠʨʷʣʘ ʚʦʟʤʦʞʥʦʩʪʠ ʣʠʯʥʦʩʪʠ 

ʚ ʦʩʦʟʥʘʥʥʦʤ ʚʳʙʦʨʝ ʠʥʜʠʚʠʜʫʘʣʴʥʦʡ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʪʨʘʝʢʪʦʨʠʠ 

ʠ ʞʠʟʥʝʥʥʦʛʦ ʧʫʪʠ. ʕʪʦʤʫ ʩʧʦʩʦʙʩʪʚʫʶʪ ʦʙʲʝʢʪʠʚʥʳʝ ʧʨʝʜʧʦʩʳʣʢʠ: 

ʨʘʟʥʦʦʙʨʘʟʠʝ ʞʠʟʥʝʥʥʳʭ ʩʮʝʥʘʨʠʝʚ ʠ ʦʩʣʘʙʣʝʥʠʝ ʪʨʘʜʠʮʠʦʥʥʳʭ ʤʝʭʘʥʠʟʤʦʚ 

ʧʝʨʝʜʘʯʠ ʟʥʘʥʠʡ. 
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ʄʦʜʝʨʥʠʟʘʮʠʷ ʚʳʩʰʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʈʦʩʩʠʠ, ʧʨʦʚʦʜʠʤʘʷ ʚ ʨʘʤʢʘʭ 

ʘʢʪʫʘʣʠʟʠʨʦʚʘʥʥʳʭ ʬʝʜʝʨʘʣʴʥʳʭ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʭ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ 

ʩʪʘʥʜʘʨʪʦʚ ʚʳʩʰʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʥʦʚʦʛʦ ʧʦʢʦʣʝʥʠʷ (ʌɻʆʉ ɺʆ 3++), 

ʧʨʝʜʦʩʪʘʚʣʷʝʪ ʚʫʟʘʤ ʟʥʘʯʠʪʝʣʴʥʫʶ ʩʚʦʙʦʜʫ ʚ ʧʨʦʝʢʪʠʨʦʚʘʥʠʠ ʩʪʨʫʢʪʫʨʳ 

ʩʦʜʝʨʞʘʥʠʷ ʦʩʥʦʚʥʳʭ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ. 

ʇʨʦʝʢʪʠʨʦʚʘʥʠʝ ʩʪʨʫʢʪʫʨʳ ʦʩʥʦʚʥʳʭ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ 

ʧʨʦʛʨʘʤʤ ʧʦʜʨʘʟʫʤʝʚʘʝʪ ʨʘʟʨʘʙʦʪʢʫ ʢʦʤʧʣʝʢʩʘ ʜʦʢʫʤʝʥʪʦʚ, 

ʨʝʛʣʘʤʝʥʪʠʨʫʶʱʠʭ ʩʦʜʝʨʞʘʥʠʝ ʠ ʦʨʛʘʥʠʟʘʮʠʶ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʧʨʦʮʝʩʩʘ 

ʧʨʠ ʠʭ ʨʝʘʣʠʟʘʮʠʠ. 

ʉʦʛʣʘʩʥʦ ʧ. ʧ. 1 ʩʪ. 12 ʌʝʜʝʨʘʣʴʥʦʛʦ ʟʘʢʦʥʘ çʆʙ ʦʙʨʘʟʦʚʘʥʠʠ 

ʚ ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠè çʦʩʥʦʚʥʘʷ ʦʙʨʘʟʦʚʘʪʝʣʴʥʘʷ ʧʨʦʛʨʘʤʤʘ (ʆʇʆʇ, 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʘʷ ʧʨʦʛʨʘʤʤʘ) ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʢʦʤʧʣʝʢʩ ʭʘʨʘʢʪʝʨʠʩʪʠʢ 

ʧʨʦʮʝʩʩʘ ʦʙʫʯʝʥʠʷ (ʦʙʲʝʤ, ʩʦʜʝʨʞʘʥʠʝ, ʧʣʘʥʠʨʫʝʤʳʝ ʨʝʟʫʣʴʪʘʪʳ), 

ʦʨʛʘʥʠʟʘʮʠʦʥʥʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʫʩʣʦʚʠʡ ʠ ʬʦʨʤ ʘʪʪʝʩʪʘʮʠʠ. ʂ ʥʠʤ ʦʪʥʦʩʷʪʩʷ 

ʫʯʝʙʥʳʡ ʧʣʘʥ, ʢʘʣʝʥʜʘʨʥʳʡ ʫʯʝʙʥʳʡ ʛʨʘʬʠʢ, ʨʘʙʦʯʠʝ ʧʨʦʛʨʘʤʤʳ ʜʠʩʮʠʧʣʠʥ, 

ʦʮʝʥʦʯʥʳʝ ʠ ʤʝʪʦʜʠʯʝʩʢʠʝ ʤʘʪʝʨʠʘʣʳ, ʘ ʪʘʢʞʝ ʨʘʙʦʯʘʷ ʧʨʦʛʨʘʤʤʘ ʚʦʩʧʠʪʘʥʠʷ 

ʠ ʢʘʣʝʥʜʘʨʥʳʡ ʧʣʘʥ ʚʦʩʧʠʪʘʪʝʣʴʥʦʡ ʨʘʙʦʪʳè [12]. ʆʇʆʇ ʷʚʣʷʝʪʩʷ ʢʣʶʯʝʚʳʤ 

ʜʦʢʫʤʝʥʪʦʤ, ʦʧʨʝʜʝʣʷʶʱʠʤ ʩʧʝʮʠʬʠʢʫ ʦʙʫʯʝʥʠʷ ʠ ʚʦʩʧʠʪʘʥʠʷ. ʆʥʘ ʤʦʞʝʪ 

ʧʦʩʪʦʷʥʥʦ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʪʴʩʷ ʩ ʫʯʝʪʦʤ ʧʦʪʨʝʙʥʦʩʪʝʡ ʨʝʛʠʦʥʘʣʴʥʦʛʦ ʨʳʥʢʘ 

ʪʨʫʜʘ, ʪʨʘʜʠʮʠʡ ʠ ʜʦʩʪʠʞʝʥʠʡ ʥʘʫʯʥʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʰʢʦʣʳ ʢʦʥʢʨʝʪʥʦʛʦ 

ʚʫʟʘ. 

ɺʦʧʨʦʩʘʤʠ ʧʨʦʝʢʪʠʨʦʚʘʥʠʷ ʠ ʩʪʨʫʢʪʫʨʠʨʦʚʘʥʠʷ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ 

ʧʨʦʛʨʘʤʤ ʟʘʥʠʤʘʣʠʩʴ ʃ.ɻ. ʉʤʳʰʣʷʝʚʘ [19], ʉ.ɼ. ʂʘʨʘʢʦʟʦʚ ʠ ʩʦʘʚʪʦʨʳ [5]. 

ɺ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʦʩʦʙʦʝ ʚʥʠʤʘʥʠʝ 

ʧʨʦʝʢʪʠʨʦʚʘʥʠʶ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ ʫʜʝʣʷʝʪ ɺ.ʌ. ʄʘʢʩʠʤʦʚʠʯ [6], 

ʧʨʝʜʣʘʛʘʷ ʩʠʩʪʝʤʥʳʡ ʧʦʜʭʦʜ ʢ ʠʟʫʯʝʥʠʶ ʵʪʦʡ ʩʬʝʨʳ ï ʦʪ ʜʦʰʢʦʣʴʥʦʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ ʜʦ ʚʳʩʰʝʛʦ. 

ʆʙʨʘʟʦʚʘʪʝʣʴʥʘʷ ʧʨʦʛʨʘʤʤʘ ʢʘʢ ʧʝʜʘʛʦʛʠʯʝʩʢʘʷ ʩʠʩʪʝʤʘ ʪʨʝʙʫʝʪ 

ʩʦʙʣʶʜʝʥʠʷ ʨʷʜʘ ʧʨʠʥʮʠʧʦʚ ʧʨʠ ʧʨʦʝʢʪʠʨʦʚʘʥʠʠ: 

¶  ʣʠʯʥʦʩʪʥʳʭ ʧʨʠʦʨʠʪʝʪʦʚ: ʦʨʠʝʥʪʘʮʠʷ ʥʘ ʨʘʟʚʠʪʠʝ ʣʠʯʥʦʩʪʠ; 

¶  ʜʠʘʛʥʦʩʪʠʯʝʩʢʦʛʦ ʮʝʣʝʧʦʣʘʛʘʥʠʷ: ʯʝʪʢʦʝ ʦʧʨʝʜʝʣʝʥʠʝ ʠ ʦʮʝʥʢʘ ʮʝʣʝʡ; 

¶ ʧʦʵʪʘʧʥʦʩʪʠ: ʧʦʩʪʝʧʝʥʥʦʝ ʦʩʚʦʝʥʠʝ ʤʘʪʝʨʠʘʣʘ; 

¶ ʩʘʤʦʨʘʟʚʠʪʠʷ: ʩʪʠʤʫʣʠʨʦʚʘʥʠʝ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʛʦ ʦʙʫʯʝʥʠʷ; 

¶  ʧʨʦʜʫʢʪʠʚʥʦʩʪʠ: ʦʨʠʝʥʪʘʮʠʷ ʥʘ ʜʦʩʪʠʞʝʥʠʝ ʢʦʥʢʨʝʪʥʳʭ ʨʝʟʫʣʴʪʘʪʦʚ; 

¶  ʩʠʩʪʝʤʥʦʩʪʠ: ʮʝʣʦʩʪʥʳʡ ʧʦʜʭʦʜ ʢ ʧʦʩʪʨʦʝʥʠʶ ʧʨʦʛʨʘʤʤʳ; 

¶ ʨʝʬʣʝʢʩʠʚʥʦʩʪʠ: ʦʩʦʟʥʘʥʠʝ ʠ ʘʥʘʣʠʟ ʩʦʙʩʪʚʝʥʥʦʛʦ ʫʯʝʙʥʦʛʦ ʧʨʦʮʝʩʩʘ; 

¶ ʤʥʦʛʦʬʘʢʪʦʨʥʦʩʪʠ: ʫʯʝʪ ʨʘʟʣʠʯʥʳʭ ʚʣʠʷʶʱʠʭ ʬʘʢʪʦʨʦʚ [2]. 

ʖ.ɻ. ʊʘʪʫʨ [20] ʚʳʜʝʣʷʝʪ ʩʠʩʪʝʤʘʪʠʯʥʦʩʪʴ ʠ ʩʘʤʦʨʘʟʚʠʪʠʝ ʢʘʢ ʙʘʟʦʚʳʝ 

ʧʨʠʥʮʠʧʳ; ɸ.ʄ. ʅʦʚʠʢʦʚ [8] ʜʦʙʘʚʣʷʝʪ ʢ ʥʠʤ ʠʝʨʘʨʭʠʯʥʦʩʪʴ, ʮʝʣʦʩʪʥʦʩʪʴ, 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʩʪʴ, ʠʩʪʦʨʠʯʥʦʩʪʴ ʠ ʥʝʦʙʭʦʜʠʤʦʝ ʨʘʟʥʦʦʙʨʘʟʠʝ. 

ɺʳʩʰʝʝ ʦʙʨʘʟʦʚʘʥʠʝ ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ ʟʘʥʠʤʘʝʪ ʦʩʦʙʦʝ ʤʝʩʪʦ ʚ ʩʠʩʪʝʤʝ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʧʦʜʛʦʪʦʚʢʠ, 

ʧʦʩʢʦʣʴʢʫ ʨʝʘʣʠʟʘʮʠʷ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ ʚ ʜʘʥʥʦʡ ʩʬʝʨʝ ʥʦʩʠʪ 

ʚʳʨʘʞʝʥʥʳʡ ʧʨʘʢʪʠʢʦ-ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʡ ʭʘʨʘʢʪʝʨ ʠ ʧʨʝʜʧʦʣʘʛʘʝʪ ʧʨʠʤʝʥʝʥʠʝ 
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ʧʨʘʢʪʠʯʝʩʢʠʭ ʤʝʪʦʜʦʚ ʦʙʫʯʝʥʠʷ, ʯʪʦ ʪʨʝʙʫʝʪ ʦʩʦʙʳʭ ʧʦʜʭʦʜʦʚ 

ʢ ʧʨʦʝʢʪʠʨʦʚʘʥʠʶ ʩʪʨʫʢʪʫʨʳ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ ʠ ʠʭ ʩʦʜʝʨʞʘʥʠʷ. 

ɺ ʢʘʯʝʩʪʚʝ ʧʨʠʤʝʨʘ ʧʨʦʝʢʪʠʨʦʚʘʥʠʷ ʆʇʆʇ ʤʦʞʥʦ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ 

ʥʘʧʨʘʚʣʝʥʠʝ ʧʦʜʛʦʪʦʚʢʠ 54.03.02 ɼʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ ʠ 

ʥʘʨʦʜʥʳʝ ʧʨʦʤʳʩʣʳ; ʚ ʧ. ʧ. 1.4 ʌɻʆʉ ɺʆ 3++ ʫʢʘʟʘʥʦ: çʩʦʜʝʨʞʘʥʠʝ ʚʳʩʰʝʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ ʧʦ ʥʘʧʨʘʚʣʝʥʠʶ ʧʦʜʛʦʪʦʚʢʠ ʦʧʨʝʜʝʣʷʝʪʩʷ ʧʨʦʛʨʘʤʤʦʡ 

ʙʘʢʘʣʘʚʨʠʘʪʘ, ʨʘʟʨʘʙʘʪʳʚʘʝʤʦʡ ʠ ʫʪʚʝʨʞʜʘʝʤʦʡ ʆʨʛʘʥʠʟʘʮʠʝʡ 

ʩʘʤʦʩʪʦʷʪʝʣʴʥʦè [15]. 

ʎʝʣʴ ʠʩʩʣʝʜʦʚʘʥʠʷ ï ʘʥʘʣʠʟ ʨʘʟʣʠʯʥʳʭ ʧʦʜʭʦʜʦʚ ʢ ʧʨʦʝʢʪʠʨʦʚʘʥʠʶ 

ʩʪʨʫʢʪʫʨʳ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʨʝʘʣʠʟʫʝʤʳʭ ʚ ʈʦʩʩʠʡʩʢʦʤ ʫʥʠʚʝʨʩʠʪʝʪʝ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʚʳʷʚʣʝʥʠʝ ʠʭ ʦʩʦʙʝʥʥʦʩʪʝʡ 

ʠ ʪʝʥʜʝʥʮʠʡ ʨʘʟʚʠʪʠʷ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʪʨʝʙʦʚʘʥʠʷʤʠ ʩʪʘʥʜʘʨʪʦʚ 

ʠ ʧʦʪʨʝʙʥʦʩʪʷʤʠ ʨʳʥʢʘ ʪʨʫʜʘ. 

ɺ ʢʦʥʪʝʢʩʪʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʘʥʘʣʠʟ ʩʫʱʝʩʪʚʫʶʱʠʭ ʧʦʜʭʦʜʦʚ 

ʢ ʧʨʦʝʢʪʠʨʦʚʘʥʠʶ ʩʪʨʫʢʪʫʨʳ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ ʚ ʦʙʣʘʩʪʠ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʩ ʫʯʝʪʦʤ ʠʭ ʩʧʝʮʠʬʠʢʠ 

ʠ ʪʨʝʙʦʚʘʥʠʡ ʩʦʚʨʝʤʝʥʥʳʭ ʩʪʘʥʜʘʨʪʦʚ ʷʚʣʷʝʪʩʷ ʘʢʪʫʘʣʴʥʦʡ ʟʘʜʘʯʝʡ. ʕʪʦ 

ʧʦʟʚʦʣʠʪ ʥʝ ʪʦʣʴʢʦ ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʪʴ ʪʝʢʫʱʠʝ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ ʤʦʜʝʣʠ, ʥʦ 

ʠ ʧʨʝʜʣʦʞʠʪʴ ʧʫʪʠ ʠʭ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʷ, ʥʘʧʨʘʚʣʝʥʥʳʝ ʥʘ ʧʦʜʛʦʪʦʚʢʫ 

ʚʳʩʦʢʦʢʚʘʣʠʬʠʮʠʨʦʚʘʥʥʳʭ ʩʧʝʮʠʘʣʠʩʪʦʚ, ʩʧʦʩʦʙʥʳʭ ʩʦʯʝʪʘʪʴ ʛʣʫʙʦʢʠʝ 

ʟʥʘʥʠʷ ʪʨʘʜʠʮʠʡ ʩ ʚʣʘʜʝʥʠʝʤ ʠʥʥʦʚʘʮʠʦʥʥʳʤʠ ʪʝʭʥʦʣʦʛʠʷʤʠ. 

ɸʥʘʣʠʟ ʪʨʝʙʦʚʘʥʠʡ ʌɻʆʉ ɺʆ 3++ ʥʘʧʨʘʚʣʝʥʠʷ ʧʦʜʛʦʪʦʚʢʠ 54.03.02 

ɼʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ ʠ ʥʘʨʦʜʥʳʝ ʧʨʦʤʳʩʣʳ, 

ʧʨʝʜʦʩʪʘʚʣʷʶʱʝʛʦ ʚʫʟʘʤ ʘʢʘʜʝʤʠʯʝʩʢʫʶ ʩʚʦʙʦʜʫ ʚ ʦʧʨʝʜʝʣʝʥʠʠ ʧʨʦʬʠʣʝʡ, 

ʪʠʧʦʚ ʟʘʜʘʯ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠ ʩʦʜʝʨʞʘʥʠʷ ʙʣʦʢʦʚ ʜʠʩʮʠʧʣʠʥ, 

ʧʦʟʚʦʣʷʝʪ ʚʳʷʚʠʪʴ ʦʩʥʦʚʥʳʝ ʚʝʢʪʦʨʳ ʧʨʦʝʢʪʠʨʦʚʘʥʠʷ ʩʪʨʫʢʪʫʨʳ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ: ʩʨʘʚʥʠʪʝʣʴʥʳʡ, ʥʦʨʤʘʪʠʚʥʦ-ʧʨʘʚʦʚʦʡ, 

ʢʦʤʧʝʪʝʥʪʥʦʩʪʥʳʡ, ʧʨʦʬʠʣʴʥʦ-ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʡ, ʚʘʨʠʘʪʠʚʥʳʡ 

ʠ ʠʥʜʠʚʠʜʫʘʣʴʥʳʡ. 

ʉʨʘʚʥʠʪʝʣʴʥʳʡ ʘʥʘʣʠʟ ʩʦʜʝʨʞʘʥʠʷ ʬʝʜʝʨʘʣʴʥʳʭ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʭ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʩʪʘʥʜʘʨʪʦʚ 2016 ʛ. (ʫʪʨʘʪʠʚʰʝʛʦ ʩʠʣʫ) [13] ʠ 2020 ʛ. [15] 

ʧʦʟʚʦʣʷʝʪ ʧʨʦʩʣʝʜʠʪʴ ʵʚʦʣʶʮʠʶ ʧʨʦʮʝʩʩʘ ʧʨʦʝʢʪʠʨʦʚʘʥʠʷ ʩʪʨʫʢʪʫʨʳ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ ʠ ʫʩʪʘʥʦʚʠʪʴ ʩʣʝʜʫʶʱʝʝ:  

- ʨʘʟʣʠʯʠʝ ʪʠʧʦʣʦʛʠʯʝʩʢʠʭ ʤʦʜʝʣʝʡ ʧʨʦʛʨʘʤʤ, ʦʧʨʝʜʝʣʷʶʱʠʝ ʜʝʣʝʥʠʝ 

ʥʘ ʘʢʘʜʝʤʠʯʝʩʢʠʡ ʠ ʧʨʠʢʣʘʜʥʦʡ ʙʘʢʘʣʘʚʨʠʘʪ ʚ ʨʝʜʘʢʮʠʠ 2016 ʛ.; 

- ʧʝʨʝʭʦʜ ʢ ʝʜʠʥʦʡ ʧʨʦʛʨʘʤʤʝ ʙʘʢʘʣʘʚʨʠʘʪʘ ʩ ʚʘʨʠʘʪʠʚʥʳʤʠ ʪʠʧʘʤʠ 

ʟʘʜʘʯ ʚ ʨʝʜʘʢʮʠʠ 2020 ʛ.; 

- ʠʟʤʝʥʝʥʠʝ ʩʪʨʫʢʪʫʨʳ ʢʦʤʧʝʪʝʥʮʠʡ: ʦʙʱʝʢʫʣʴʪʫʨʥʳʝ (ʆʂ), 

ʦʙʱʝʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʝ (ʆʇʂ), ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʝ (ʇʂ) ʩʦʛʣʘʩʥʦ ʌɻʆʉ ɺʆ 

2016 ʛ. ʠ ʫʥʠʚʝʨʩʘʣʴʥʳʝ (ʋʂ), ʦʙʱʝʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʝ (ʆʇʂ), 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʝ (ʇʂ) (ʢʘʢ ʵʣʝʤʝʥʪ ʛʘʨʤʦʥʠʟʘʮʠʠ ʩ ʤʘʛʠʩʪʨʘʪʫʨʦʡ) ʧʦ 

ʌɻʆʉ ɺʆ 3++ 2020 ʛ.; 
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- ʨʘʟʣʠʯʠʷ ʚ ʨʘʟʜʝʣʝ çʇʨʘʢʪʠʢʠè: ʬʠʢʩʠʨʦʚʘʥʥʳʝ ʪʠʧʳ ʧʨʘʢʪʠʢ ï ʌɻʆʉ 

ɺʆ 2016 ʛ. [13], ʛʠʙʢʠʡ ʚʳʙʦʨ ʪʠʧʦʚ ʧʨʘʢʪʠʢ ʠʟ ʨʝʢʦʤʝʥʜʦʚʘʥʥʳʭ, 

ʚʦʟʤʦʞʥʦʩʪʴ ʫʩʪʘʥʦʚʢʠ ʜʦʧʦʣʥʠʪʝʣʴʥʳʭ ʪʠʧʦʚ ï ʌɻʆʉ ɺʆ 3++ 2020 ʛ. [15]; 

- ʠʟʤʝʥʝʥʠʝ ʧʦʜʭʦʜʦʚ ʢ ʧʨʦʬʠʣʠʟʘʮʠʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ: 

ʧʨʦʬʠʣʴ ʦʧʨʝʜʝʣʷʣʩʷ ʚʠʜʦʤ ʜʝʷʪʝʣʴʥʦʩʪʠ ï ʌɻʆʉ ɺʆ 2016 ʛ. [13], ʧʨʦʬʠʣʴ 

ʤʦʞʝʪ ʦʨʠʝʥʪʠʨʦʚʘʪʴʩʷ ʥʘ ʦʙʣʘʩʪʴ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʪʠʧ ʟʘʜʘʯ ʠʣʠ ʦʙʲʝʢʪʳ 

ʜʝʷʪʝʣʴʥʦʩʪʠ ï ʌɻʆʉ ɺʆ 3++ 2020 ʛ. [15]. 

ʇʝʨʝʭʦʜ ʢ ʌɻʆʉ ɺʆ 3++ (2020 ʛ.) ʫʢʘʟʳʚʘʝʪ ʥʘ ʦʪʢʘʟ ʦʪ ʪʠʧʦʚʦʡ ʤʦʜʝʣʠ 

ʙʘʢʘʣʘʚʨʠʘʪʘ (çʘʢʘʜʝʤʠʯʝʩʢʠʡ/ʧʨʠʢʣʘʜʥʦʡè ʙʘʢʘʣʘʚʨʠʘʪ) ʚ ʧʦʣʴʟʫ ʙʦʣʝʝ 

ʛʠʙʢʦʡ ʥʘʩʪʨʦʡʢʠ ʧʨʦʛʨʘʤʤʳ ʧʦʜ ʢʦʥʢʨʝʪʥʳʝ ʟʘʧʨʦʩʳ ʩʪʝʡʢʭʦʣʜʝʨʦʚ 

ʠ ʚʦʟʤʦʞʥʦʩʪʠ ʚʫʟʘ. 

ʅʦʨʤʘʪʠʚʥʦ-ʧʨʘʚʦʚʦʡ ʧʦʜʭʦʜ ʢ ʧʨʦʝʢʪʠʨʦʚʘʥʠʶ ʩʪʨʫʢʪʫʨʳ ʦʩʥʦʚʥʦʡ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ 

ʩ ʌɻʆʉ ɺʆ 3++ ʣʶʙʦʛʦ ʥʘʧʨʘʚʣʝʥʠʷ ʧʦʜʛʦʪʦʚʢʠ ʧʨʦʛʨʘʤʤ ʙʘʢʘʣʘʚʨʠʘʪʘ 

ʟʘʜʘʝʪ ʞʝʩʪʢʫʶ ʤʘʢʨʦʩʪʨʫʢʪʫʨʫ ʧʨʦʛʨʘʤʤʳ, ʩʦʩʪʦʷʱʫʶ ʠʟ ʪʨʝʭ ʙʣʦʢʦʚ: 

ɹʣʦʢ 1 çɼʠʩʮʠʧʣʠʥʳ (ʤʦʜʫʣʠ)è ï ʦʙʲʝʤ ʥʝ ʤʝʥʝʝ 180 ʟʘʯʝʪʥʳʭ ʝʜʠʥʠʮ; 

ɹʣʦʢ 2 çʇʨʘʢʪʠʢʘè ï ʦʙʲʝʤ ʥʝ ʤʝʥʝʝ 30 ʟʘʯʝʪʥʳʭ ʝʜʠʥʠʮ; 

ɹʣʦʢ 3 çɻʦʩʫʜʘʨʩʪʚʝʥʥʘʷ ʠʪʦʛʦʚʘʷ ʘʪʪʝʩʪʘʮʠʷè ï ʦʙʲʝʤ 6ï9 ʟʘʯʝʪʥʳʭ 

ʝʜʠʥʠʮ. 

ʅʦʨʤʘʪʠʚʥʳʡ ʧʦʜʭʦʜ ʧʨʝʜʫʩʤʘʪʨʠʚʘʝʪ ʦʙʷʟʘʪʝʣʴʥʦʩʪʴ ʚʢʣʶʯʝʥʠʷ 

ʚ ʧʨʦʛʨʘʤʤʫ ʜʠʩʮʠʧʣʠʥ ʧʦ ʬʠʣʦʩʦʬʠʠ, ʠʩʪʦʨʠʠ, ʠʥʦʩʪʨʘʥʥʦʤʫ ʷʟʳʢʫ, 

ʙʝʟʦʧʘʩʥʦʩʪʠ ʞʠʟʥʝʜʝʷʪʝʣʴʥʦʩʪʠ, ʘ ʪʘʢʞʝ ʧʦ ʬʠʟʠʯʝʩʢʦʡ ʢʫʣʴʪʫʨʝ ʠ ʩʧʦʨʪʫ 

(2 ʟʘʯʝʪʥʳʝ ʝʜʠʥʠʮʳ + 328 ʘʢʘʜʝʤʠʯʝʩʢʠʭ ʯʘʩʦʚ ʵʣʝʢʪʠʚʥʳʭ ʜʠʩʮʠʧʣʠʥ) [15]. 

ʊʘʢʦʡ ʧʦʜʭʦʜ ʢ ʧʨʦʝʢʪʠʨʦʚʘʥʠʶ ʩʪʨʫʢʪʫʨʳ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ 

ʦʙʝʩʧʝʯʠʚʘʝʪ ʫʥʠʬʠʢʘʮʠʶ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ ʠ ʚʳʧʦʣʥʝʥʠʝ 

ʪʨʝʙʦʚʘʥʠʡ ʢ ʙʘʟʦʚʦʡ ʧʦʜʛʦʪʦʚʢʝ ʚʳʧʫʩʢʥʠʢʦʚ ʚʥʝ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ 

ʢʦʥʢʨʝʪʥʦʛʦ ʚʫʟʘ. 

ʂʦʤʧʝʪʝʥʪʥʦʩʪʥʳʡ ʧʦʜʭʦʜ, ʦʧʨʝʜʝʣʷʶʱʠʡ ʪʠʧʳ ʟʘʜʘʯ ʠ ʨʝʟʫʣʴʪʘʪʳ 

ʦʙʫʯʝʥʠʷ, ʧʦʟʚʦʣʷʝʪ ʦʪʢʘʟʘʪʴʩʷ ʦʪ ʞʝʩʪʢʦʡ ʢʚʘʣʠʬʠʢʘʮʠʦʥʥʦʡ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ 

ʚ ʧʦʣʴʟʫ ʢʦʤʧʝʪʝʥʪʥʦʩʪʥʦʡ ʤʦʜʝʣʠ. ɺʫʟʘʤ ʧʨʝʜʣʦʞʝʥ ʧʝʨʝʯʝʥʴ ʪʠʧʦʚ ʟʘʜʘʯ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʢ ʢʦʪʦʨʳʤ ʤʦʞʝʪ ʛʦʪʦʚʠʪʴʩʷ ʚʳʧʫʩʢʥʠʢ: 

ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ, ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ, ʧʨʦʝʢʪʥʳʡ, ʠʥʬʦʨʤʘʮʠʦʥʥʦ-

ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʡ, ʦʨʛʘʥʠʟʘʮʠʦʥʥʦ-ʫʧʨʘʚʣʝʥʯʝʩʢʠʡ, ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ [15]. ʇʨʠ 

ʵʪʦʤ ʢʦʤʧʝʪʝʥʪʥʦʩʪʥʳʡ ʧʦʜʭʦʜ ʨʝʘʣʠʟʫʝʪʩʷ ʯʝʨʝʟ ʬʦʨʤʠʨʦʚʘʥʠʝ ʪʨʝʭ ʛʨʫʧʧ 

ʢʦʤʧʝʪʝʥʮʠʡ: ʫʥʠʚʝʨʩʘʣʴʥʳʝ (ʋʂ) ï ʝʜʠʥʳʝ ʜʣʷ ʚʩʝʭ ʥʘʧʨʘʚʣʝʥʠʡ ʧʦʜʛʦʪʦʚʢʠ; 

ʦʙʱʝʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʝ (ʆʇʂ) ï ʦʧʨʝʜʝʣʷʶʱʠʝ ʬʫʥʜʘʤʝʥʪ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ; ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʝ (ʇʂ) ï ʫʩʪʘʥʘʚʣʠʚʘʝʤʳʝ ʚʫʟʦʤ 

ʩʘʤʦʩʪʦʷʪʝʣʴʥʦ ʥʘ ʦʩʥʦʚʝ ʚʳʙʨʘʥʥʳʭ ʪʠʧʦʚ ʟʘʜʘʯ ʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ 

ʩʪʘʥʜʘʨʪʦʚ. 

ʈʘʟʨʘʙʦʪʢʘ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʢʦʤʧʝʪʝʥʮʠʡ, ʢʦʪʦʨʳʝ ʚʫʟ ʫʩʪʘʥʘʚʣʠʚʘʝʪ 

ʩʘʤʦʩʪʦʷʪʝʣʴʥʦ, ʪʨʝʙʫʝʪ, ʯʪʦʙʳ ʚ ʠʭ ʦʩʥʦʚʫ ʙʳʣʠ ʧʦʣʦʞʝʥʳ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʝ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʝ ʩʪʘʥʜʘʨʪʳ (ʧʨʠ ʥʘʣʠʯʠʠ). ʇʨʠ ʵʪʦʤ ʠʟ ʢʘʞʜʦʛʦ ʚʳʙʨʘʥʥʦʛʦ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʩʪʘʥʜʘʨʪʘ ʚʳʜʝʣʷʝʪʩʷ ʧʦʣʥʦʩʪʴʶ ʠʣʠ ʯʘʩʪʠʯʥʦ ʦʜʥʘ ʠʣʠ 

ʥʝʩʢʦʣʴʢʦ ʦʙʦʙʱʝʥʥʳʭ ʪʨʫʜʦʚʳʭ ʬʫʥʢʮʠʡ (ʆʊʌ). ʊʨʝʙʦʚʘʥʠʷ ʢ ʨʝʟʫʣʴʪʘʪʘʤ 

ʦʙʫʯʝʥʠʷ ʜʦʣʞʥʳ ʙʳʪʴ ʩʦʧʨʷʞʝʥʳ ʩ ʚʳʙʨʘʥʥʳʤʠ ʆʊʌ, ʯʪʦ ʦʙʝʩʧʝʯʠʚʘʝʪ 
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ʥʘʧʨʘʚʣʝʥʥʦʩʪʴ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʧʨʦʮʝʩʩʘ ʥʘ ʬʦʨʤʠʨʦʚʘʥʠʝ ʢʦʤʧʝʪʝʥʮʠʡ ʧʦ 

ʢʦʥʢʨʝʪʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʚ ʦʧʨʝʜʝʣʝʥʥʦʡ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʩʬʝʨʝ [11]. 

ʉʦʛʣʘʩʥʦ ʧ. ʧ. 1.11 ʌɻʆʉ ɺʆ 3++ ʧʦ ʥʘʧʨʘʚʣʝʥʠʶ ʧʦʜʛʦʪʦʚʢʠ 54.03.02 

ɼʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ ʠ ʥʘʨʦʜʥʳʝ ʧʨʦʤʳʩʣʳ ʚʳʧʫʩʢʥʠʢʠ ʤʦʛʫʪ 

ʦʩʫʱʝʩʪʚʣʷʪʴ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʫʶ ʜʝʷʪʝʣʴʥʦʩʪʴ ʚ ʩʣʝʜʫʶʱʠʭ ʦʙʣʘʩʪʷʭ: 

01 ʆʙʨʘʟʦʚʘʥʠʝ ʠ ʥʘʫʢʘ (ʚ ʩʬʝʨʘʭ: ʜʦʰʢʦʣʴʥʦʛʦ, ʥʘʯʘʣʴʥʦʛʦ ʦʙʱʝʛʦ, 

ʦʩʥʦʚʥʦʛʦ ʦʙʱʝʛʦ, ʩʨʝʜʥʝʛʦ ʦʙʱʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ, ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ 

ʦʙʫʯʝʥʠʷ, ʜʦʧʦʣʥʠʪʝʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʜʝʪʝʡ ʠ ʚʟʨʦʩʣʳʭ; ʥʘʫʯʥʳʭ 

ʠʩʩʣʝʜʦʚʘʥʠʡ); 04 ʂʫʣʴʪʫʨʘ, ʠʩʢʫʩʩʪʚʦ (ʚ ʩʬʝʨʘʭ: ʜʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ ʠ ʥʘʨʦʜʥʳʭ ʧʨʦʤʳʩʣʦʚ; ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ; ʢʫʣʴʪʫʨʥʦ-

ʧʨʦʩʚʝʪʠʪʝʣʴʩʢʦʡ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ) [15]. 

ʇʨʠ ʧʨʦʝʢʪʠʨʦʚʘʥʠʠ ʩʪʨʫʢʪʫʨʳ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ, ʥʘʧʨʠʤʝʨ, 

ʨʝʟʫʣʴʪʘʪʳ ʧʦʜʛʦʪʦʚʢʠ ʦʙʫʯʘʶʱʠʭʩʷ ʢ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ 

ʩʦʧʦʩʪʘʚʣʷʶʪʩʷ ʩ ʦʙʱʠʤʠ ʪʨʫʜʦʚʳʤʠ ʬʫʥʢʮʠʷʤʠ ʧʝʜʘʛʦʛʘ (ʧʝʜʘʛʦʛʠʯʝʩʢʘʷ 

ʜʝʷʪʝʣʴʥʦʩʪʴ ʚ ʩʬʝʨʝ ʜʦʰʢʦʣʴʥʦʛʦ, ʥʘʯʘʣʴʥʦʛʦ ʦʙʱʝʛʦ, ʦʩʥʦʚʥʦʛʦ ʦʙʱʝʛʦ, 

ʩʨʝʜʥʝʛʦ ʦʙʱʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ) (ʚʦʩʧʠʪʘʪʝʣʴ, ʫʯʠʪʝʣʴ) [14], ʧʝʜʘʛʦʛʘ 

ʜʦʧʦʣʥʠʪʝʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʜʝʪʝʡ ʠ ʚʟʨʦʩʣʳʭ [17], ʧʝʜʘʛʦʛʘ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʫʯʝʥʠʷ, ʩʨʝʜʥʝʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ [18]; 

ʨʝʟʫʣʴʪʘʪʳ ʧʦʜʛʦʪʦʚʢʠ ʢ ʥʘʫʯʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʩʦʦʪʥʦʩʷʪʩʷ ʩ ʪʨʫʜʦʚʳʤʠ 

ʬʫʥʢʮʠʷʤʠ ʩʧʝʮʠʘʣʠʩʪʘ ʧʦ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʤ ʠ ʦʧʳʪʥʦ-

ʢʦʥʩʪʨʫʢʪʦʨʩʢʠʤ ʨʘʟʨʘʙʦʪʢʘʤ [16], ʪʦʛʜʘ ʢʘʢ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʘʷ 

ʜʝʷʪʝʣʴʥʦʩʪʴ ʥʝ ʠʤʝʝʪ ʧʨʷʤʦʛʦ ʦʪʨʘʞʝʥʠʷ ʚ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʤ ʩʪʘʥʜʘʨʪʝ 

04 ʂʫʣʴʪʫʨʘ. ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʚʳʧʫʩʢʥʠʢ, ʦʩʚʦʠʚʰʠʡ ʦʙʨʘʟʦʚʘʪʝʣʴʥʫʶ 

ʧʨʦʛʨʘʤʤʫ çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè ʚ ʨʘʤʢʘʭ 

ʥʘʧʨʘʚʣʝʥʠʷ ʧʦʜʛʦʪʦʚʢʠ 54.03.02 ɼʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ 

ʠ ʥʘʨʦʜʥʳʝ ʧʨʦʤʳʩʣʳ, ʛʦʪʦʚ ʢ ʚʳʧʦʣʥʝʥʠʶ ʪʨʫʜʦʚʳʭ ʬʫʥʢʮʠʡ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ 

ʩ ʬʫʥʢʮʠʦʥʘʣʴʥʦʡ ʢʘʨʪʦʡ ʚʠʜʘ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, 

ʧʨʝʜʫʩʤʦʪʨʝʥʥʦʡ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʤʠ ʩʪʘʥʜʘʨʪʘʤʠ, ʝʜʠʥʳʤʠ ʪʘʨʠʬʥʦ-

ʢʚʘʣʠʬʠʢʘʮʠʦʥʥʳʤʠ ʩʧʨʘʚʦʯʥʠʢʘʤʠ ʨʘʙʦʪ ʠ ʧʨʦʬʝʩʩʠʡ ʨʘʙʦʯʠʭ (ɽʊʂʉ), 

ʧʝʨʝʯʝʥʴ ʢʦʪʦʨʳʭ ʩʦʦʪʥʦʩʠʪʩʷ ʩ ʦʙʣʘʩʪʴʶ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ 

(ʪʘʙʣʠʮʘ). 

 

ʊʘʙʣʠʮʘ 

ʇʝʨʝʯʝʥʴ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʩʪʘʥʜʘʨʪʦʚ, ɽʊʂʉ, ʩʦʦʪʥʝʩʝʥʥʳʭ ʩ ʌɻʆʉ ɺʆ 

 
ˉ 

ʧ/ʧ 

ʂʦʜ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ 

ʩʪʘʥʜʘʨʪʘ / ɽʊʂʉ 

ʅʘʠʤʝʥʦʚʘʥʠʝ ʦʙʣʘʩʪʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ. 

ʅʘʠʤʝʥʦʚʘʥʠʝ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʩʪʘʥʜʘʨʪʘ 

04.00.00 ʂʫʣʴʪʫʨʘ ʠ ʠʩʢʫʩʩʪʚʦ 

1 04.002 ʂʫʣʴʪʫʨʘ ʅʝ ʧʨʝʜʫʩʤʦʪʨʝʥ 

2 ɽʊʂʉ 2024, ʚʳʧʫʩʢ 

 ̄46 

ʇʦʩʪʘʥʦʚʣʝʥʠʝ ʄʠʥʪʨʫʜʘ ʈʌ ʦʪ 03.07.2002 ˉ 47  

çʆʙ ʫʪʚʝʨʞʜʝʥʠʠ ɽʜʠʥʦʛʦ ʪʘʨʠʬʥʦ-ʢʚʘʣʠʬʠʢʘʮʠʦʥʥʦʛʦ 

ʩʧʨʘʚʦʯʥʠʢʘ ʨʘʙʦʪ ʠ ʧʨʦʬʝʩʩʠʡ ʨʘʙʦʯʠʭ (ɽʊʂʉ)è, 2024 

ɺʳʧʫʩʢ ˉ 46 ɽʊʂʉ  

ʈʘʟʜʝʣ çʐʚʝʡʥʦʝ ʧʨʦʠʟʚʦʜʩʪʚʦè ɺʳʰʠʚʘʣʴʱʠʮʘ 
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01.00.00 ʆʙʨʘʟʦʚʘʥʠʝ 

3 01.001 ʇʝʜʘʛʦʛ 

(ʧʝʜʘʛʦʛʠʯʝʩʢʘʷ 

ʜʝʷʪʝʣʴʥʦʩʪʴ ʚ ʩʬʝʨʝ 

ʜʦʰʢʦʣʴʥʦʛʦ, 

ʥʘʯʘʣʴʥʦʛʦ ʦʙʱʝʛʦ, 

ʦʩʥʦʚʥʦʛʦ ʦʙʱʝʛʦ, 

ʩʨʝʜʥʝʛʦ ʦʙʱʝʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ) 

(ʚʦʩʧʠʪʘʪʝʣʴ, ʫʯʠʪʝʣʴ) 

ʇʨʠʢʘʟ ʄʠʥʠʩʪʝʨʩʪʚʘ ʪʨʫʜʘ ʠ ʩʦʮʠʘʣʴʥʦʡ ʟʘʱʠʪʳ 

ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ ʦʪ 08.10.2013  ̄544ʥ 

çʆʙ ʫʪʚʝʨʞʜʝʥʠʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʩʪʘʥʜʘʨʪʘ 

çʇʝʜʘʛʦʛ (ʧʝʜʘʛʦʛʠʯʝʩʢʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ ʚ ʩʬʝʨʝ 

ʜʦʰʢʦʣʴʥʦʛʦ, ʥʘʯʘʣʴʥʦʛʦ ʦʙʱʝʛʦ, ʦʩʥʦʚʥʦʛʦ ʦʙʱʝʛʦ, 

ʩʨʝʜʥʝʛʦ ʦʙʱʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ) (ʚʦʩʧʠʪʘʪʝʣʴ, ʫʯʠʪʝʣʴ)è 

4 01.003 ʇʝʜʘʛʦʛ 

ʜʦʧʦʣʥʠʪʝʣʴʥʦʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ ʜʝʪʝʡ  

ʠ ʚʟʨʦʩʣʳʭ 

ʇʨʠʢʘʟ ʄʠʥʠʩʪʝʨʩʪʚʘ ʪʨʫʜʘ ʠ ʩʦʮʠʘʣʴʥʦʡ ʟʘʱʠʪʳ 

ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ ʦʪ 22.09.2021 ̄  652ʥ 

çʆʙ ʫʪʚʝʨʞʜʝʥʠʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʩʪʘʥʜʘʨʪʘ 

ñʇʝʜʘʛʦʛ ʜʦʧʦʣʥʠʪʝʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʜʝʪʝʡ ʠ 

ʚʟʨʦʩʣʳʭòè 

5 01.015 ʇʝʜʘʛʦʛ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ 

ʦʙʫʯʝʥʠʷ, ʩʨʝʜʥʝʛʦ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ 

 

ʇʨʠʢʘʟ ʄʠʥʪʨʫʜʘ ʈʦʩʩʠʠ ʦʪ 21.03.2025 ˉ 136ʥ çʆʙ 

ʫʪʚʝʨʞʜʝʥʠʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʩʪʘʥʜʘʨʪʘ ñʇʝʜʘʛʦʛ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʫʯʝʥʠʷ, ʩʨʝʜʥʝʛʦ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷòè  

40.00.00 ʉʢʚʦʟʥʳʝ ʚʠʜʳ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʚ ʧʨʦʤʳʰʣʝʥʥʦʩʪʠ 

6 40.011 ʉʧʝʮʠʘʣʠʩʪ ʧʦ 

ʥʘʫʯʥʦ-

ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʤ ʠ 

ʦʧʳʪʥʦ-

ʢʦʥʩʪʨʫʢʪʦʨʩʢʠʤ 

ʨʘʟʨʘʙʦʪʢʘʤ 

ʇʨʠʢʘʟ ʄʠʥʠʩʪʝʨʩʪʚʘ ʪʨʫʜʘ ʠ ʩʦʮʠʘʣʴʥʦʡ ʟʘʱʠʪʳ 

ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ ʦʪ 4 ʤʘʨʪʘ 2014 ʛʦʜʘ ˉ 121ʥ çʆʙ 

ʫʪʚʝʨʞʜʝʥʠʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʩʪʘʥʜʘʨʪʘ ñʉʧʝʮʠʘʣʠʩʪ 

ʧʦ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʤ ʠ ʦʧʳʪʥʦ-ʢʦʥʩʪʨʫʢʪʦʨʩʢʠʤ 

ʨʘʟʨʘʙʦʪʢʘʤòè 

 

ʇʨʠ ʧʨʦʝʢʪʠʨʦʚʘʥʠʠ ʩʪʨʫʢʪʫʨʳ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ ʙʳʣʘ 

ʚʳʷʚʣʝʥʘ ʩʣʝʜʫʶʱʘʷ ʧʨʦʙʣʝʤʘ: ʥʝʦʙʭʦʜʠʤʦ ʦʙʦʩʥʦʚʘʥʠʝ ʚʳʙʦʨʘ ʦʙʦʙʱʝʥʥʳʭ 

ʪʨʫʜʦʚʳʭ ʬʫʥʢʮʠʡ ʚ ʦʙʣʘʩʪʠ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚʘ ʧʫʪʝʤ ʩʦʦʪʥʝʩʝʥʠʷ ʠʭ 

ʩ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʤʠ ʪʨʫʜʦʚʳʤʠ ʬʫʥʢʮʠʷʤʠ ɽʜʠʥʦʛʦ ʪʘʨʠʬʥʦ-

ʢʚʘʣʠʬʠʢʘʮʠʦʥʥʦʛʦ ʩʧʨʘʚʦʯʥʠʢʘ ʨʘʙʦʪ ʠ ʧʨʦʬʝʩʩʠʡ ʨʘʙʦʯʠʭ, ʘ ʪʘʢʞʝ 

ʨʘʟʨʘʙʦʪʢʘ ʠʥʜʠʢʘʪʦʨʦʚ ʜʦʩʪʠʞʝʥʠʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʢʦʤʧʝʪʝʥʮʠʡ 

ʠ ʧʣʘʥʠʨʦʚʘʥʠʝ ʨʝʟʫʣʴʪʘʪʦʚ ʦʙʫʯʝʥʠʷ. 

ɼʘʥʥʳʡ ʧʦʜʭʦʜ ʧʦʟʚʦʣʷʝʪ ʚʘʨʠʘʪʠʚʥʦ ʩʪʨʦʠʪʴ ʩʪʨʫʢʪʫʨʫ ʫʯʝʙʥʦʛʦ 

ʧʣʘʥʘ. ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʝʩʣʠ ʚʫʟ ʚʳʙʠʨʘʝʪ ʜʦʧʦʣʥʠʪʝʣʴʥʳʡ ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʪʠʧ 

ʟʘʜʘʯ, ʪʦ ʚ ʩʪʨʫʢʪʫʨʝ ɹʣʦʢʘ 1 çɼʠʩʮʠʧʣʠʥʳè ʫʚʝʣʠʯʠʚʘʝʪʩʷ ʢʦʣʠʯʝʩʪʚʦ 

ʧʩʠʭʦʣʦʛʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʜʠʩʮʠʧʣʠʥ, ʘ ʚ ɹʣʦʢʝ 2 çʇʨʘʢʪʠʢʘè 

ʧʨʝʜʫʩʤʘʪʨʠʚʘʝʪʩʷ ʧʨʦʠʟʚʦʜʩʪʚʝʥʥʘʷ ʧʝʜʘʛʦʛʠʯʝʩʢʘʷ ʧʨʘʢʪʠʢʘ [9]. ɽʩʣʠ ʞʝ 

ʧʨʠʦʨʠʪʝʪ ʦʪʜʘʝʪʩʷ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʧʨʦʝʢʪʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʘʢʮʝʥʪ 

ʩʤʝʱʘʝʪʩʷ ʥʘ ʧʨʦʝʢʪʠʨʦʚʘʥʠʝ ʠ ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʝ ʜʠʩʮʠʧʣʠʥʳ21. 

                                                      
21  ʋʯʝʙʥʳʡ ʧʣʘʥ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʦʡè ï URL: https://www.vshni.ru/doc/up/54.03.02_24mhv.pdf (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 

03.01.2026). 

https://www.vshni.ru/doc/up/54.03.02_24mhv.pdf
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ʇʨʠ ʧʨʦʝʢʪʠʨʦʚʘʥʠʠ ʩʪʨʫʢʪʫʨʳ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ ʪʘʢʞʝ 

ʧʨʠʤʝʥʷʶʪ ʩʠʩʪʝʤʥʦ-ʜʝʷʪʝʣʴʥʦʩʪʥʳʡ, ʤʦʜʫʣʴʥʳʡ, ʠʥʪʝʛʨʘʪʠʚʥʳʡ 

(ʠʥʪʝʛʨʘʪʠʚʥʦ-ʨʘʟʚʠʚʘʶʱʠʡ) ʧʦʜʭʦʜʳ. 

ʉʠʩʪʝʤʥʦ-ʜʝʷʪʝʣʴʥʦʩʪʥʳʡ ʧʦʜʭʦʜ ʚ ʥʘʫʢʝ ʦʧʨʝʜʝʣʷʝʪʩʷ çʢʘʢ 

ʩʧʝʮʠʬʠʯʝʩʢʠʡ ʤʝʪʦʜ ʩʠʩʪʝʤʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ʮʝʣʦʩʪʥʦʛʦ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ 

ʧʨʦʮʝʩʩʘ ʢʘʢ ʝʜʠʥʩʪʚʘ ʨʘʟʥʳʭ ʚʠʜʦʚ ʜʝʷʪʝʣʴʥʦʩʪʠ ʩʪʫʜʝʥʪʦʚ...è [21, ʩ. 149]. 

ɺ ʦʩʥʦʚʝ ʧʨʦʝʢʪʠʨʦʚʘʥʠʷ ʪʨʝʙʦʚʘʥʠʡ ʢ ʚʳʧʫʩʢʥʠʢʫ ʚʫʟʘ ʜʦʣʞʥʘ ʣʝʞʘʪʴ ʩʚʷʟʴ 

ʩ ʝʛʦ ʙʫʜʫʱʝʡ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʩʬʝʨʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. ʉʠʩʪʝʤʥʦ-

ʜʝʷʪʝʣʴʥʦʩʪʥʳʡ ʧʦʜʭʦʜ ʦʧʨʝʜʝʣʷʝʪ ʣʦʛʠʢʫ ʧʨʦʝʢʪʠʨʦʚʘʥʠʷ 

ʢʚʘʣʠʬʠʢʘʮʠʦʥʥʳʭ ʪʨʝʙʦʚʘʥʠʡ ʢ ʚʳʧʫʩʢʥʠʢʘʤ. 

ʄʦʜʫʣʴʥʳʡ ʧʦʜʭʦʜ ʦʟʥʘʯʘʝʪ, ʯʪʦ ʦʙʨʘʟʦʚʘʪʝʣʴʥʫʶ ʧʨʦʛʨʘʤʤʫ 

ʙʘʢʘʣʘʚʨʠʘʪʘ ʥʝʦʙʭʦʜʠʤʦ ʬʦʨʤʠʨʦʚʘʪʴ ʠʟ ʦʙʷʟʘʪʝʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ (ʤʦʜʫʣʝʡ), 

ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʭ ʥʘ ʬʦʨʤʠʨʦʚʘʥʠʝ ʢʦʤʧʝʪʝʥʮʠʡ ʠ ʦʧʨʝʜʝʣʷʶʱʠʭ ʦʩʥʦʚʫ 

ʧʦʜʛʦʪʦʚʢʠ ʧʦ ʝʝ ʥʘʧʨʘʚʣʝʥʠʶ, ʘ ʪʘʢʞʝ ʠʟ ʚʘʨʠʘʪʠʚʥʳʭ ʤʦʜʫʣʝʡ, ʧʦʟʚʦʣʷʶʱʠʭ 

ʟʘʜʘʚʘʪʴ ʛʣʫʙʠʥʫ ʠ ʥʘʧʨʘʚʣʝʥʥʦʩʪʴ (ʧʨʦʬʠʣʴ) ʦʙʫʯʝʥʠʷ. 

ʇʨʦʬʠʣʴʥʦ-ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʡ ʧʦʜʭʦʜ (ʩʧʝʮʠʘʣʠʟʘʮʠʷ, ʥʘʧʨʘʚʣʝʥʥʦʩʪʴ) 

ʦʧʨʝʜʝʣʷʝʪʩʷ ʧ. ʧ. 1.13 ʌɻʆʉ ɺʆ 3++: çʇʨʠ ʨʘʟʨʘʙʦʪʢʝ ʧʨʦʛʨʘʤʤʳ 

ʙʘʢʘʣʘʚʨʠʘʪʘ ʆʨʛʘʥʠʟʘʮʠʷ ʫʩʪʘʥʘʚʣʠʚʘʝʪ ʥʘʧʨʘʚʣʝʥʥʦʩʪʴ (ʧʨʦʬʠʣʴ) 

ʧʨʦʛʨʘʤʤʳ ʙʘʢʘʣʘʚʨʠʘʪʘ, ʢʦʪʦʨʘʷ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʥʘʧʨʘʚʣʝʥʠʶ ʧʦʜʛʦʪʦʚʢʠ 

ʚ ʮʝʣʦʤ ʠʣʠ ʢʦʥʢʨʝʪʠʟʠʨʫʝʪ ʩʦʜʝʨʞʘʥʠʝ ʧʨʦʛʨʘʤʤʳ ʙʘʢʘʣʘʚʨʠʘʪʘ ʚ ʨʘʤʢʘʭ 

ʥʘʧʨʘʚʣʝʥʠʷ ʧʦʜʛʦʪʦʚʢʠ ʧʫʪʝʤ ʦʨʠʝʥʪʘʮʠʠ ʝʝ ʥʘ: ʦʙʣʘʩʪʴ (ʦʙʣʘʩʪʠ) 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠ (ʠʣʠ) ʩʬʝʨʫ (ʩʬʝʨʳ) ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ ʚʳʧʫʩʢʥʠʢʦʚ; ʪʠʧ (ʪʠʧʳ) ʟʘʜʘʯ ʠ ʟʘʜʘʯʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ ʚʳʧʫʩʢʥʠʢʦʚ; ʧʨʠ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ï ʥʘ ʦʙʲʝʢʪʳ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʚʳʧʫʩʢʥʠʢʦʚ ʠʣʠ ʦʙʣʘʩʪʴ (ʦʙʣʘʩʪʠ) ʟʥʘʥʠʷè 

[15]. 

ʅʝʩʤʦʪʨʷ ʥʘ ʫʥʠʬʠʢʘʮʠʶ ʥʘʟʚʘʥʠʷ ʥʘʧʨʘʚʣʝʥʠʷ ʧʦʜʛʦʪʦʚʢʠ, ʥʘ 

ʧʨʘʢʪʠʢʝ ʰʠʨʦʢʦ ʨʘʩʧʨʦʩʪʨʘʥʝʥ ʧʨʦʬʠʣʴʥʳʡ ʧʦʜʭʦʜ. ɺʫʟ ʠʤʝʝʪ ʧʨʘʚʦ 

ʫʩʪʘʥʘʚʣʠʚʘʪʴ ʥʘʧʨʘʚʣʝʥʥʦʩʪʴ (ʧʨʦʬʠʣʴ) ʧʨʦʛʨʘʤʤʳ, ʢʦʪʦʨʘʷ ʢʦʥʢʨʝʪʠʟʠʨʫʝʪ 

ʩʦʜʝʨʞʘʥʠʝ ʦʙʫʯʝʥʠʷ. 

ʉʦʛʣʘʩʥʦ ʘʥʘʣʠʟʫ ʨʝʘʣʠʟʫʝʤʳʭ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ ʚʳʩʰʝʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʦʙʣʘʩʪʠ ʜʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʠ ʥʘʨʦʜʥʳʭ 

ʧʨʦʤʳʩʣʦʚ, ʦʩʫʱʝʩʪʚʣʷʝʤʳʭ ʚ 43 ʚʫʟʘʭ ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ, ʫʩʪʘʥʦʚʣʝʥʦ 

ʨʘʟʥʦʦʙʨʘʟʠʝ ʧʨʦʬʠʣʝʡ ʠ ʥʘʧʨʘʚʣʝʥʥʦʩʪʝʡ ʚ ʨʘʤʢʘʭ ʥʘʧʨʘʚʣʝʥʠʷ ʧʦʜʛʦʪʦʚʢʠ 

54.03.02 ɼʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ ʠ ʥʘʨʦʜʥʳʝ ʧʨʦʤʳʩʣʳ 

ʠ, ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʨʘʟʣʠʯʠʷ ʚ ʩʦʜʝʨʞʘʥʠʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʧʨʦʮʝʩʩʘ, ʘ ʪʘʢʞʝ 

ʚ ʧʦʜʭʦʜʘʭ ʢ ʬʦʨʤʠʨʦʚʘʥʠʶ ʩʪʨʫʢʪʫʨʳ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ ʠ ʠʭ 

ʨʝʘʣʠʟʘʮʠʠ [10, ʩ. 267]. ʇʨʠ ʵʪʦʤ ʪʦʣʴʢʦ ʚ ʈʦʩʩʠʡʩʢʦʤ ʫʥʠʚʝʨʩʠʪʝʪʝ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʨʝʘʣʠʟʫʝʪʩʷ ʥʘʠʙʦʣʝʝ ʰʠʨʦʢʠʡ 

ʩʧʝʢʪʨ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ ʧʦ ʧʨʦʬʠʣʷʤ, ʦʩʥʦʚʘʥʥʳʤ ʥʘ ʢʦʥʢʨʝʪʥʳʭ 

ʚʠʜʘʭ ʠʩʢʫʩʩʪʚʘ: çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè, 

çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʢʨʫʞʝʚʦʧʣʝʪʝʥʠʝʤè, çʍʦʣʤʦʛʦʨʩʢʘʷ 

ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʨʝʟʴʙʘ ʧʦ ʢʦʩʪʠè, çʖʚʝʣʠʨʥʦʝ ʠʩʢʫʩʩʪʚʦè, çʅʠʞʥʝʪʘʛʠʣʴʩʢʘʷ 
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ʜʝʢʦʨʘʪʠʚʥʘʷ ʨʦʩʧʠʩʴè, çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʨʦʩʧʠʩʴʶ 

ʪʢʘʥʝʡè22. 

ɼʘʥʥʳʡ ʧʦʜʭʦʜ ʢʘʨʜʠʥʘʣʴʥʦ ʤʝʥʷʝʪ ʩʪʨʫʢʪʫʨʫ ʚʘʨʠʘʪʠʚʥʦʡ ʯʘʩʪʠ 

ʫʯʝʙʥʦʛʦ ʧʣʘʥʘ. ʊʘʢʠʝ ʠʥʚʘʨʠʘʥʪʥʳʝ ʜʠʩʮʠʧʣʠʥʳ, ʢʘʢ ʨʠʩʫʥʦʢ 

(ʘʢʘʜʝʤʠʯʝʩʢʠʡ, ʜʝʢʦʨʘʪʠʚʥʳʡ), ʞʠʚʦʧʠʩʴ (ʘʢʘʜʝʤʠʯʝʩʢʘʷ, ʜʝʢʦʨʘʪʠʚʥʘʷ), 

ʠʩʪʦʨʠʷ ʠʩʢʫʩʩʪʚ, ʪʝʦʨʠʷ ʠ ʠʩʪʦʨʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ, ʜʦʧʦʣʥʷʶʪʩʷ ʧʦ ʩʦʜʝʨʞʘʥʠʶ ʩʧʝʮʠʘʣʠʟʠʨʦʚʘʥʥʳʤʠ ʢʫʨʩʘʤʠ, 

ʥʘʧʨʠʤʝʨ, ʤʘʩʪʝʨʩʪʚʦʤ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʠ ʠʣʠ ʤʘʩʪʝʨʩʪʚʦʤ 

ʚ ʶʚʝʣʠʨʥʦʤ ʠʩʢʫʩʩʪʚʝ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʪʨʫʢʪʫʨʘ ʧʨʦʛʨʘʤʤʳ ʠ ʝʝ 

ʩʦʜʝʨʞʘʪʝʣʴʥʘʷ ʯʘʩʪʴ ʩʚʷʟʘʥʳ ʩ ʢʦʥʢʨʝʪʥʳʤ ʚʠʜʦʤ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʠ ʝʛʦ ʨʝʛʠʦʥʘʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʤʠ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʤʠ ʦʩʦʙʝʥʥʦʩʪʷʤʠ. 

ʉʨʝʜʠ ʧʦʜʭʦʜʦʚ ʢ ʧʨʦʝʢʪʠʨʦʚʘʥʠʶ ʩʪʨʫʢʪʫʨʳ ʦʩʦʙʦʝ ʤʝʩʪʦ ʟʘʥʠʤʘʝʪ 

ʚʘʨʠʘʪʠʚʥʳʡ. ɺʘʞʥʳʤ ʚ ʧʨʦʝʢʪʠʨʦʚʘʥʠʠ ʩʪʨʫʢʪʫʨʳ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ 

ʧʨʦʛʨʘʤʤ ʷʚʣʷʝʪʩʷ ʧʨʠʤʝʥʝʥʠʝ ʧʨʠʥʮʠʧʦʚ ʚʘʨʠʘʪʠʚʥʦʩʪʠ 

ʠ ʠʥʜʠʚʠʜʫʘʣʠʟʘʮʠʠ. ʆʩʦʙʫʶ ʘʢʪʫʘʣʴʥʦʩʪʴ ʧʨʦʙʣʝʤʘ ʚʘʨʠʘʪʠʚʥʦʩʪʠ 

ʠ ʠʥʜʠʚʠʜʫʘʣʠʟʘʮʠʠ ʧʨʠʦʙʨʝʪʘʝʪ ʧʨʠʤʝʥʠʪʝʣʴʥʦ ʢ ʥʘʧʨʘʚʣʝʥʠʷʤ ʧʦʜʛʦʪʦʚʢʠ 

ʚ ʩʬʝʨʝ ʠʩʢʫʩʩʪʚʘ, ʪʘʢʠʤ ʢʘʢ 54.03.02 ɼʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ 

ʠ ʥʘʨʦʜʥʳʝ ʧʨʦʤʳʩʣʳ, ʛʜʝ ʪʚʦʨʯʝʩʢʘʷ ʩʦʩʪʘʚʣʷʶʱʘʷ, ʣʠʯʥʦʩʪʥʦʝ ʚʠʜʝʥʠʝ 

ʠ ʫʥʠʢʘʣʴʥʦʩʪʴ çʠʩʧʦʣʥʠʪʝʣʴʩʢʦʛʦ ʧʦʯʝʨʢʘè ʙʫʜʫʱʝʛʦ ʩʧʝʮʠʘʣʠʩʪʘ ʠʛʨʘʶʪ 

ʦʧʨʝʜʝʣʷʶʱʫʶ ʨʦʣʴ. ʇʨʦʝʢʪʠʨʦʚʘʥʠʝ ʠ ʬʦʨʤʠʨʦʚʘʥʠʝ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ 

ʧʨʦʛʨʘʤʤʳ ʧʦ ʥʘʧʨʘʚʣʝʥʠʶ ʧʦʜʛʦʪʦʚʢʠ 54.03.02 ɼʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʝ 

ʠʩʢʫʩʩʪʚʦ ʠ ʥʘʨʦʜʥʳʝ ʧʨʦʤʳʩʣʳ ʜʦʣʞʥʦ ʫʯʠʪʳʚʘʪʴ ʥʝ ʪʦʣʴʢʦ ʪʨʝʙʦʚʘʥʠʷ 

ʌɻʆʉ ɺʆ, ʥʦ ʠ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʨʘʟʚʠʪʠʷ ʠʥʜʠʚʠʜʫʘʣʴʥʳʭ ʪʚʦʨʯʝʩʢʠʭ 

ʩʧʦʩʦʙʥʦʩʪʝʡ ʢʘʞʜʦʛʦ ʩʪʫʜʝʥʪʘ. 

ʊʝʨʤʠʥ çʚʘʨʠʘʪʠʚʥʳʡè ʦʟʥʘʯʘʝʪ ʩʧʦʩʦʙʥʦʩʪʴ ʦʙʨʘʟʦʚʳʚʘʪʴ ʚʘʨʠʘʮʠʠ, 

ʚʥʦʩʠʪʴ ʠʟʤʝʥʝʥʠʷ ʚ ʵʣʝʤʝʥʪʳ ʩʠʩʪʝʤʳ ʧʨʠ ʩʦʭʨʘʥʝʥʠʠ ʝʸ ʦʩʥʦʚʳ [22, ʩ. 55]. 

ɺ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʩʬʝʨʝ ʧʦʜ ʚʘʨʠʘʪʠʚʥʦʩʪʴʶ ʧʦʥʠʤʘʝʪʩʷ ʤʥʦʛʦʦʙʨʘʟʠʝ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ, ʪʠʧʦʚ ʠ ʚʠʜʦʚ ʫʯʝʙʥʳʭ ʟʘʚʝʜʝʥʠʡ, ʩʧʦʩʦʙʦʚ 

ʦʨʛʘʥʠʟʘʮʠʠ ʦʙʫʯʝʥʠʷ, ʛʠʙʢʦʩʪʴ ʩʦʜʝʨʞʘʥʠʷ ʠ ʠʩʧʦʣʴʟʫʝʤʳʭ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ 

ʪʝʭʥʦʣʦʛʠʡ [3]. ʉʦʚʨʝʤʝʥʥʘʷ ʧʝʜʘʛʦʛʠʢʘ ʨʘʩʩʤʘʪʨʠʚʘʝʪ ʚʘʨʠʘʪʠʚʥʦʩʪʴ ʢʘʢ 

ʦʜʠʥ ʠʟ ʦʩʥʦʚʦʧʦʣʘʛʘʶʱʠʭ ʧʨʠʥʮʠʧʦʚ ʨʘʟʚʠʪʠʷ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʩʠʩʪʝʤ. 

ʄʥʦʛʠʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʦʧʨʝʜʝʣʷʶʪ ʚʘʨʠʘʪʠʚʥʳʡ ʧʦʜʭʦʜ ʢʘʢ ʩʦʮʠʘʣʴʥʦ-

ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʬʝʥʦʤʝʥ, ʥʘʧʨʘʚʣʝʥʥʳʡ ʥʘ ʨʝʘʣʠʟʘʮʠʶ ʠʥʜʠʚʠʜʫʘʣʴʥʳʭ 

ʪʨʘʝʢʪʦʨʠʡ ʦʙʫʯʝʥʠʷ ʠ ʨʘʩʰʠʨʝʥʠʝ ʚʦʟʤʦʞʥʦʩʪʝʡ ʜʣʷ ʩʘʤʦʨʘʟʚʠʪʠʷ ʣʠʯʥʦʩʪʠ. 

ɺʘʨʠʘʪʠʚʥʦʩʪʴ ʚ ʢʦʥʪʝʢʩʪʝ ʜʘʥʥʦʛʦ ʦʧʨʝʜʝʣʝʥʠʷ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʤʥʦʛʦʦʙʨʘʟʠʠ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ, ʫʯʝʙʥʳʭ ʧʣʘʥʦʚ, ʬʦʨʤ ʦʨʛʘʥʠʟʘʮʠʠ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʧʨʦʮʝʩʩʘ ʠ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ [7]. ʉʤʳʩʣʦʚʦʡ 

ʜʦʤʠʥʘʥʪʦʡ ʟʜʝʩʴ ʷʚʣʷʝʪʩʷ ʨʘʟʥʦʦʙʨʘʟʠʝ ʠ ʧʨʝʜʦʩʪʘʚʣʝʥʠʝ ʚʦʟʤʦʞʥʦʩʪʠ 

ʚʳʙʦʨʘ ʢʘʢ ʜʣʷ ʧʨʝʧʦʜʘʚʘʪʝʣʷ, ʪʘʢ ʠ ʜʣʷ ʩʪʫʜʝʥʪʘ. 

ʇʦ ʤʥʝʥʠʶ ʘʚʪʦʨʘ ʢʦʥʮʝʧʮʠʠ ʚʘʨʠʘʪʠʚʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ɸ.ɻ. ɸʩʤʦʣʦʚʘ, 

ʚʘʨʠʘʪʠʚʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ ʩʫʱʝʩʪʚʝʥʥʦ ʨʘʩʰʠʨʷʝʪ ʚʦʟʤʦʞʥʦʩʪʠ ʨʘʟʣʠʯʥʳʭ 

                                                      
22  ʀʥʬʦʨʤʘʮʠʷ ʦʙ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʝ ʈʋʊʍʇ. ï URL: https://www.vshni.ru/sveden

/education (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 03.01.2026). 
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ʫʨʦʚʥʝʡ ʩʦʜʝʨʞʘʥʠʷ, ʧʦʜʭʦʜʦʚ, ʤʝʪʦʜʠʢ, ʠʜʝʡ ʠ ʫʯʝʙʥʠʢʦʚ ʚ ʧʨʝʧʦʜʘʚʘʥʠʠ. 

ɽʛʦ ʥʘʟʥʘʯʝʥʠʝ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦʙʳ ʯʝʣʦʚʝʢ ʧʨʠʦʙʱʘʣʩʷ ʢ ʢʫʣʴʪʫʨʝ, 

ʦʚʣʘʜʝʚʘʷ ʩʧʦʩʦʙʘʤʠ ʤʳʰʣʝʥʠʷ, ʧʦʟʚʦʣʷʶʱʠʤʠ ʩʪʨʦʠʪʴ ʤʠʨʦʚʫʶ 

ʮʠʚʠʣʠʟʘʮʠʶ [1]. 

ɸʥʘʣʠʟ ʥʘʫʯʥʦʡ ʣʠʪʝʨʘʪʫʨʳ ʧʦʟʚʦʣʷʝʪ ʚʳʜʝʣʠʪʴ ʩʣʝʜʫʶʱʠʝ ʘʩʧʝʢʪʳ 

ʚʘʨʠʘʪʠʚʥʦʩʪʠ: 

- ʚʘʨʠʘʪʠʚʥʦʩʪʴ ʢʘʢ ʥʘʧʨʘʚʣʝʥʠʝ ʨʘʟʚʠʪʠʷ ʩʠʩʪʝʤʳ ʦʙʨʘʟʦʚʘʥʠʷ, ʝʸ 

ʘʜʘʧʪʠʚʥʘʷ ʨʝʘʢʮʠʷ ʥʘ ʥʦʚʳʝ ʩʦʮʠʘʣʴʥʦ-ɻ ʢʦʥʦʤʠʯʝʩʢʠʝ ʫʩʣʦʚʠʷ; 

- ʚʘʨʠʘʪʠʚʥʦʩʪʴ ʢʘʢ ʩʚʦʡʩʪʚʦ ʩʠʩʪʝʤʳ ʧʨʝʜʦʩʪʘʚʣʷʪʴ ʦʙʫʯʘʶʱʠʤʩʷ 

ʤʥʦʛʦʦʙʨʘʟʠʝ ʢʘʯʝʩʪʚʝʥʥʦ ʩʧʝʮʠʬʠʯʥʳʭ ʠ ʧʨʠʚʣʝʢʘʪʝʣʴʥʳʭ ʚʘʨʠʘʥʪʦʚ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʪʨʘʝʢʪʦʨʠʡ; 

- ʚʘʨʠʘʪʠʚʥʦʩʪʴ ʢʘʢ ʜʠʜʘʢʪʠʯʝʩʢʠʡ ʧʨʠʥʮʠʧ ʦʪʙʦʨʘ ʩʦʜʝʨʞʘʥʠʷ ʠ 

ʧʦʩʪʨʦʝʥʠʷ ʫʯʝʙʥʦʛʦ ʧʨʦʮʝʩʩʘ. 

ɽʱʸ ʦʜʥʠʤ ʧʦʜʭʦʜʦʤ ʢ ʧʨʦʝʢʪʠʨʦʚʘʥʠʶ ʩʪʨʫʢʪʫʨʳ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ 

ʧʨʦʛʨʘʤʤ ʷʚʣʷʝʪʩʷ ʠʥʜʠʚʠʜʫʘʣʴʥʳʡ ʧʦʜʭʦʜ.  

ɺ ʇʝʜʘʛʦʛʠʯʝʩʢʦʤ ʩʣʦʚʘʨʝ ʜʘʸʪʩʷ ʩʣʝʜʫʶʱʝʝ ʦʧʨʝʜʝʣʝʥʠʝ: 

ʠʥʜʠʚʠʜʫʘʣʴʥʳʡ ʧʦʜʭʦʜ ï ʚʘʞʥʳʡ ʧʩʠʭʦʣʦʛʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʧʨʠʥʮʠʧ, 

ʩʦʛʣʘʩʥʦ ʢʦʪʦʨʦʤʫ ʚ ʫʯʝʙʥʦ-ʚʦʩʧʠʪʘʪʝʣʴʥʦʡ ʨʘʙʦʪʝ ʫʯʠʪʳʚʘʶʪʩʷ 

ʠʥʜʠʚʠʜʫʘʣʴʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʢʘʞʜʦʛʦ ʦʙʫʯʘʶʱʝʛʦʩʷ [4, ʩ. 177]. 

ɺ ʢʦʥʪʝʢʩʪʝ ʚʳʩʰʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʠʥʜʠʚʠʜʫʘʣʴʥʳʡ ʧʦʜʭʦʜ 

(ʠʥʜʠʚʠʜʫʘʣʠʟʘʮʠʷ) ʦʙʝʩʧʝʯʠʚʘʝʪʩʷ ʥʘʣʠʯʠʝʤ ʚʘʨʠʘʪʠʚʥʦʡ ʯʘʩʪʠ ʫʯʝʙʥʦʛʦ 

ʧʣʘʥʘ ʠ ʜʠʩʮʠʧʣʠʥ ʧʦ ʚʳʙʦʨʫ. ʕʪʦ ʧʦʟʚʦʣʷʝʪ ʩʪʫʜʝʥʪʫ ʚʳʩʪʨʘʠʚʘʪʴ ʩʚʦʡ 

ʫʥʠʢʘʣʴʥʳʡ ʤʘʨʰʨʫʪ ʚ ʨʘʤʢʘʭ ʦʩʚʘʠʚʘʝʤʦʡ ʧʨʦʬʝʩʩʠʠ. 

ɺʘʨʠʘʪʠʚʥʳʡ ʠ ʠʥʜʠʚʠʜʫʘʣʴʥʳʡ ʧʦʜʭʦʜʳ ʚ ʧʨʦʝʢʪʠʨʦʚʘʥʠʠ ʩʪʨʫʢʪʫʨʳ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ ʥʘʭʦʜʷʪʩʷ ʚ ʪʝʩʥʦʡ ʚʟʘʠʤʦʩʚʷʟʠ, ʯʪʦ ʧʨʦʷʚʣʷʝʪʩʷ 

ʚ ʥʝʩʢʦʣʴʢʠʭ ʘʩʧʝʢʪʘʭ: 

- ʨʘʟʨʘʙʦʪʢʘ ʠ ʚʳʙʦʨ ʵʣʝʢʪʠʚʥʳʭ ʜʠʩʮʠʧʣʠʥ: ʜʝʡʩʪʚʫʶʱʠʡ ʩʪʘʥʜʘʨʪ 

ʪʨʝʙʫʝʪ ʨʝʘʣʠʟʘʮʠʠ ʜʠʩʮʠʧʣʠʥ ʧʦ ʚʳʙʦʨʫ ʚ ʦʙʲʝʤʝ ʥʝ ʤʝʥʝʝ 30% ʦʪ 

ʚʘʨʠʘʪʠʚʥʦʡ ʯʘʩʪʠ ʧʨʦʛʨʘʤʤʳ [15]. ʕʪʦ ʧʦʟʚʦʣʷʝʪ ʩʪʫʜʝʥʪʫ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦ 

ʬʦʨʤʠʨʦʚʘʪʴ ʩʚʦʶ ʦʙʨʘʟʦʚʘʪʝʣʴʥʫʶ ʪʨʘʝʢʪʦʨʠʶ. ʅʘʧʨʠʤʝʨ, ʚʳʙʠʨʘʪʴ ʤʝʞʜʫ 

çʆʩʥʦʚʘʤʠ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʡ ʨʘʙʦʪʳ ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚè ʠ çʆʩʥʦʚʘʤʠ ʥʘʫʯʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠè23; 

- ʬʦʨʤʠʨʦʚʘʥʠʝ ʠʥʜʠʚʠʜʫʘʣʴʥʳʭ ʫʯʝʙʥʳʭ ʧʣʘʥʦʚ, ʧʦʟʚʦʣʷʶʱʠʭ 

ʨʝʘʣʠʟʦʚʘʪʴ ʚʦʟʤʦʞʥʦʩʪʴ ʫʩʢʦʨʝʥʥʦʛʦ ʦʙʫʯʝʥʠʷ, ʥʘʧʨʠʤʝʨ, ʧʨʠ ʥʝʧʨʝʨʳʚʥʦʤ 

ʦʙʨʘʟʦʚʘʥʠʠ ʚ ʧʨʝʜʝʣʘʭ ʫʩʪʘʥʦʚʣʝʥʥʳʭ ʩʨʦʢʦʚ;  

- ʨʘʟʚʠʪʠʝ ʩʝʪʝʚʦʡ ʬʦʨʤʳ ʨʝʘʣʠʟʘʮʠʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ 

ʩ ʫʯʝʪʦʤ ʧʨʠʚʣʝʯʝʥʠʷ ʨʝʩʫʨʩʦʚ ʦʨʛʘʥʠʟʘʮʠʡ ʢʫʣʴʪʫʨʳ, ʤʫʟʝʝʚ, ʧʨʝʜʧʨʠʷʪʠʡ 

ʥʘʨʦʜʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʜʣʷ ʨʝʘʣʠʟʘʮʠʠ ʧʨʘʢʪʠʯʝʩʢʦʡ 

ʧʦʜʛʦʪʦʚʢʠ. 

ɿʘʨʫʙʝʞʥʳʡ ʦʧʳʪ ʢʘʢ ʘʣʴʪʝʨʥʘʪʠʚʥʳʡ ʧʦʜʭʦʜ ʢ ʧʨʦʝʢʪʠʨʦʚʘʥʠʶ 

ʩʪʨʫʢʪʫʨʳ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ ʧʦʟʚʦʣʷʝʪ ʚʳʷʚʠʪʴ ʙʘʣʘʥʩ ʤʝʞʜʫ 

                                                      
23  ʋʯʝʙʥʳʡ ʧʣʘʥ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʦʡè ï URL: https://www.vshni.ru/doc/up/54.03.02_24mhv.pdf (ʜʘʪʘ ʦʙʨʘʱʝʥʠʷ: 

03.01.2026). 

https://www.vshni.ru/doc/up/54.03.02_24mhv.pdf
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ʧʨʘʢʪʠʯʝʩʢʠʤʠ ʥʘʚʳʢʘʤʠ ʠ ʪʝʦʨʝʪʠʯʝʩʢʦʡ ʧʦʜʛʦʪʦʚʢʦʡ. ɺ ʟʘʧʘʜʥʦʡ ʧʨʘʢʪʠʢʝ 

ʩʪʨʫʢʪʫʨʘ ʧʨʦʛʨʘʤʤ ʯʘʩʪʦ ʤʝʥʝʝ ʨʝʛʣʘʤʝʥʪʠʨʦʚʘʥʘ ʠ ʚ ʙʦʣʴʰʝʡ ʩʪʝʧʝʥʠ 

ʦʨʠʝʥʪʠʨʦʚʘʥʘ ʥʘ ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʦʩʪʴ ʠ ʢʦʥʮʝʧʪʫʘʣʴʥʦʝ ʨʘʟʚʠʪʠʝ 

ʭʫʜʦʞʥʠʢʘ. ɺ ʪʦ ʚʨʝʤʷ ʢʘʢ ʨʦʩʩʠʡʩʢʠʡ ʧʦʜʭʦʜ (ʦʩʦʙʝʥʥʦ ʜʣʷ ʥʘʧʨʘʚʣʝʥʠʷ 

ʧʦʜʛʦʪʦʚʢʠ 54.03.02 ɼʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ ʠ ʥʘʨʦʜʥʳʝ 

ʧʨʦʤʳʩʣʳ) ʠʩʪʦʨʠʯʝʩʢʠ ʩʦʭʨʘʥʷʝʪ ʙʦʣʝʝ ʚʳʨʘʞʝʥʥʫʶ ʪʝʭʥʦʣʦʛʠʯʝʩʢʫʶ ʠ 

ʧʨʘʢʪʠʯʝʩʢʫʶ ʩʦʩʪʘʚʣʷʶʱʫʶ, ʯʪʦ ʷʚʣʷʝʪʩʷ ʝʛʦ ʢʦʥʢʫʨʝʥʪʥʳʤ ʧʨʝʠʤʫʱʝʩʪʚʦʤ 

ʚ ʩʦʭʨʘʥʝʥʠʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. 

ʇʨʠ ʧʨʦʝʢʪʠʨʦʚʘʥʠʠ ʩʪʨʫʢʪʫʨʳ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ 

çʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè ʚ ʨʘʤʢʘʭ ʥʘʧʨʘʚʣʝʥʠʷ 

ʧʦʜʛʦʪʦʚʢʠ 54.03.02 ɼʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ ʠ ʥʘʨʦʜʥʳʝ 

ʧʨʦʤʳʩʣʳ, ʦʧʠʨʘʷʩʴ ʥʘ ʫʞʝ ʨʘʟʨʘʙʦʪʘʥʥʳʝ ʧʨʠʥʮʠʧʳ ʩʠʩʪʝʤʥʦʩʪʠ, 

ʮʝʣʦʩʪʥʦʩʪʠ, ʠʝʨʘʨʭʠʯʥʦʩʪʠ, ʤʥʦʛʦʬʘʢʪʦʨʥʦʩʪʠ, ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʠ 

ʠ ʧʦʵʪʘʧʥʦʩʪʠ ʩ ʫʯʝʪʦʤ ʫʨʦʚʥʷ ʩʦʜʝʨʞʘʥʠʷ ʆʇʆʇ, ʙʳʣ ʨʘʟʨʘʙʦʪʘʥ ʫʯʝʙʥʳʡ 

ʧʣʘʥ, ʚʢʣʶʯʘʶʱʠʡ ʠʥʚʘʨʠʘʥʪʥʫʶ (ʙʘʟʦʚʫʶ) ʯʘʩʪʴ, ʩʦʦʪʚʝʪʩʪʚʫʶʱʫʶ ʌɻʆʉ 

ɺʆ, ʠ ʚʘʨʠʘʪʠʚʥʫʶ ʯʘʩʪʴ, ʬʦʨʤʠʨʫʝʤʫʶ ʫʯʘʩʪʥʠʢʘʤʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ 

ʦʪʥʦʰʝʥʠʡ. ʉʨʝʜʠ ʜʠʩʮʠʧʣʠʥ ʚʘʨʠʘʪʠʚʥʦʡ ʯʘʩʪʠ ʚʳʜʝʣʝʥʳ: çʆʙʱʘʷ 

ʢʦʤʧʦʟʠʮʠʷè, çʊʝʭʥʠʯʝʩʢʠʡ ʨʠʩʫʥʦʢè, çʊʝʭʥʦʣʦʛʠʷ ʠ ʤʘʪʝʨʠʘʣʦʚʝʜʝʥʠʝ 

ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʝè, çʄʘʩʪʝʨʩʪʚʦ ʧʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʝè, 

çʂʦʥʩʪʨʫʠʨʦʚʘʥʠʝ ʦʜʝʞʜʳ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè, çʄʦʜʝʣʠʨʦʚʘʥʠʝ 

ʦʜʝʞʜʳ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè, çʊʚʦʨʯʝʩʢʘʷ ʧʨʘʢʪʠʢʘè. 

ʉʧʨʦʝʢʪʠʨʦʚʘʥʥʘʷ ʩʪʨʫʢʪʫʨʘ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ ʪʘʢʞʝ ʦʙʝʩʧʝʯʠʚʘʝʪ 

ʚʦʟʤʦʞʥʦʩʪʴ ʚʳʙʦʨʘ ʪʝʤ ʚʳʧʫʩʢʥʳʭ ʢʚʘʣʠʬʠʢʘʮʠʦʥʥʳʭ ʨʘʙʦʪ, 

ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʪʚʦʨʯʝʩʢʠʤ ʠʥʪʝʨʝʩʘʤ ʩʪʫʜʝʥʪʦʚ. 

ʀʥʜʠʚʠʜʫʘʣʴʥʳʡ ʧʦʜʭʦʜ ʚ ʧʨʦʝʢʪʠʨʦʚʘʥʠʠ ʩʪʨʫʢʪʫʨʳ ʠ ʨʝʘʣʠʟʘʮʠʠ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ ʦʙʝʩʧʝʯʠʚʘʝʪʩʷ ʚʥʝʜʨʝʥʠʝʤ ʨʘʟʥʦʫʨʦʚʥʝʚʦʛʦ 

ʦʙʫʯʝʥʠʷ, ʧʦʟʚʦʣʷʶʱʝʛʦ ʩʪʫʜʝʥʪʘʤ ʩ ʨʘʟʥʦʡ ʩʪʝʧʝʥʴʶ ʧʦʜʛʦʪʦʚʢʠ ʦʩʚʘʠʚʘʪʴ 

ʤʘʪʝʨʠʘʣ ʧʦ ʠʥʜʠʚʠʜʫʘʣʴʥʦʡ ʪʨʘʝʢʪʦʨʠʠ ʦʙʫʯʝʥʠʷ. ʇʨʠ ʵʪʦʤ ʠʩʧʦʣʴʟʫʶʪʩʷ 

ʨʘʟʣʠʯʥʳʝ ʬʦʨʤʳ ʦʨʛʘʥʠʟʘʮʠʠ ʫʯʝʙʥʳʭ ʟʘʥʷʪʠʡ: ʤʘʩʪʝʨ-ʢʣʘʩʩʳ, ʧʣʝʥʵʨʳ, 

ʪʚʦʨʯʝʩʢʠʝ ʣʘʙʦʨʘʪʦʨʠʠ, ʠʥʜʠʚʠʜʫʘʣʴʥʳʝ ʢʦʥʩʫʣʴʪʘʮʠʠ. 

ʆʩʦʙʘʷ ʨʦʣʴ ʚ ʧʨʦʝʢʪʠʨʦʚʘʥʠʠ ʩʪʨʫʢʪʫʨʳ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ 

ʠ ʦʨʛʘʥʠʟʘʮʠʠ ʫʯʝʙʥʦʛʦ ʧʨʦʮʝʩʩʘ ʦʪʚʦʜʠʪʩʷ ʧʨʠʥʮʠʧʫ ʥʝʧʨʝʨʳʚʥʦʩʪʠ 

ʦʙʨʘʟʦʚʘʥʠʷ (ʧʨʦʜʦʣʞʝʥʠʝ ʦʙʫʯʝʥʠʷ ʧʦ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʝ ʚʳʩʰʝʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ ʧʦʩʣʝ ʦʢʦʥʯʘʥʠʷ ʩʨʝʜʥʝʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʧʦ 

ʠʜʝʥʪʠʯʥʦʤʫ ʧʨʦʬʠʣʶ). ʀʥʜʠʚʠʜʫʘʣʴʥʘʷ ʪʨʘʝʢʪʦʨʠʷ ʦʙʫʯʝʥʠʷ ʠ ʩʧʝʮʠʬʠʢʘ 

ʧʨʦʝʢʪʠʨʦʚʘʥʠʷ ʩʪʨʫʢʪʫʨʳ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ ʦʙʝʩʧʝʯʠʚʘʶʪ 

ʧʨʠʤʝʥʝʥʠʝ ʜʠʬʬʝʨʝʥʮʠʨʦʚʘʥʥʳʭ ʟʘʜʘʥʠʡ ʩ ʫʯʸʪʦʤ ʫʨʦʚʥʷ ʧʦʜʛʦʪʦʚʣʝʥʥʦʩʪʠ 

ʠ ʪʚʦʨʯʝʩʢʠʭ ʩʧʦʩʦʙʥʦʩʪʝʡ ʩʪʫʜʝʥʪʦʚ, ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʧʨʦʝʢʪʥʳʭ ʤʝʪʦʜʦʚ, 

ʩʪʠʤʫʣʠʨʫʶʱʠʭ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʩʪʴ ʠ ʨʘʩʢʨʳʪʠʝ ʠʥʜʠʚʠʜʫʘʣʴʥʦʩʪʠ. 

ʀʥʜʠʚʠʜʫʘʣʴʥʘʷ ʦʙʨʘʟʦʚʘʪʝʣʴʥʘʷ ʪʨʘʝʢʪʦʨʠʷ ʢʘʞʜʦʛʦ ʩʪʫʜʝʥʪʘ ï ɻʪʦ ʨʝʟʫʣʴʪʘʪ 

ʠʥʪʝʛʨʘʮʠʠ ʚʘʨʠʘʪʠʚʥʦʛʦ ʠ ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʧʦʜʭʦʜʦʚ.  

ɼʣʷ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʚ ʪ. ʯ. ʠ ʜʣʷ ʧʨʦʛʨʘʤʤʳ çʄʦʜʝʣʠʨʦʚʘʥʠʝ 

ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʰʠʚʢʦʡè, ʧʦʩʪʨʦʝʥʠʝ ʠʥʜʠʚʠʜʫʘʣʴʥʦʡ ʪʨʘʝʢʪʦʨʠʠ 

ʧʨʝʜʧʦʣʘʛʘʝʪ: 
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¶ ʜʠʘʛʥʦʩʪʠʢʫ ʥʘʯʘʣʴʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʩʧʦʩʦʙʥʦʩʪʝʡ, 

ʧʨʝʜʧʦʯʪʝʥʠʡ ʚ ʚʠʜʘʭ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 

ʠ ʧʣʘʥʠʨʫʝʤʦʡ ʩʬʝʨʳ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ; 

¶ ʩʦʚʤʝʩʪʥʦʝ (ʩʪʫʜʝʥʪ + ʧʨʝʧʦʜʘʚʘʪʝʣʴ) ʧʨʦʝʢʪʠʨʦʚʘʥʠʝ 

ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʫʯʝʙʥʦʛʦ ʧʣʘʥʘ, ʚʢʣʶʯʘʶʱʝʛʦ ʚʳʙʦʨ ʩʧʝʮʠʘʣʴʥʳʭ 

ʜʠʩʮʠʧʣʠʥ, ʬʘʢʫʣʴʪʘʪʠʚʦʚ, ʤʝʩʪ ʧʨʦʭʦʞʜʝʥʠʷ ʧʨʘʢʪʠʢʠ; 

¶ ʨʝʛʫʣʷʨʥʳʡ ʤʦʥʠʪʦʨʠʥʛ ʠ ʢʦʨʨʝʢʮʠʶ ʪʨʘʝʢʪʦʨʠʠ ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ 

ʘʢʘʜʝʤʠʯʝʩʢʠʭ ʫʩʧʝʭʦʚ ʠ ʠʟʤʝʥʝʥʠʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʠʥʪʝʨʝʩʦʚ 

ʦʙʫʯʘʶʱʠʭʩʷ; 

¶ ʩʦʟʜʘʥʠʝ ʧʦʨʪʬʦʣʠʦ ʪʚʦʨʯʝʩʢʠʭ ʨʘʙʦʪ, ʦʪʨʘʞʘʶʱʝʛʦ 

ʠʥʜʠʚʠʜʫʘʣʴʥʳʡ ʩʪʠʣʴ ʠ ʜʠʥʘʤʠʢʫ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʩʪʘʥʦʚʣʝʥʠʷ. 

ʇʨʦʝʢʪʠʨʦʚʘʥʠʝ ʩʪʨʫʢʪʫʨʳ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ ʚ ʦʙʣʘʩʪʠ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʧʦʜ ʚʣʠʷʥʠʝʤ 

ʥʝʩʢʦʣʴʢʠʭ ʤʝʪʦʜʦʣʦʛʠʯʝʩʢʠʭ ʧʦʜʭʦʜʦʚ ʠ ʠʭ ʩʠʥʪʝʟʘ. ɺʘʨʠʘʪʠʚʥʳʡ 

ʠ ʠʥʜʠʚʠʜʫʘʣʴʥʳʡ ʧʦʜʭʦʜʳ ʷʚʣʷʶʪʩʷ ʥʝ ʘʣʴʪʝʨʥʘʪʠʚʥʳʤʠ, 

ʘ ʚʟʘʠʤʦʜʦʧʦʣʥʷʶʱʠʤʠ ʩʪʨʘʪʝʛʠʷʤʠ, ʦʪʚʝʯʘʶʱʠʤʠ ʚʳʟʦʚʘʤ ʩʦʚʨʝʤʝʥʥʦʛʦ 

ʦʙʱʝʩʪʚʘ ʠ ʨʳʥʢʘ ʪʨʫʜʘ. ɺʘʨʠʘʪʠʚʥʦʩʪʴ ʩʦʟʜʘʸʪ ʥʝʦʙʭʦʜʠʤʳʝ ʫʩʣʦʚʠʷ 

(ʤʥʦʛʦʦʙʨʘʟʠʝ ʩʦʜʝʨʞʘʥʠʷ, ʬʦʨʤ, ʤʝʪʦʜʦʚ), ʘ ʠʥʜʠʚʠʜʫʘʣʴʥʳʡ ʧʦʜʭʦʜ 

ʦʙʝʩʧʝʯʠʚʘʝʪ ʘʜʨʝʩʥʦʩʪʴ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʚʦʟʜʝʡʩʪʚʠʷ ʠ ʨʘʟʚʠʪʠʝ ʪʚʦʨʯʝʩʢʦʡ 

ʫʥʠʢʘʣʴʥʦʩʪʠ ʢʘʞʜʦʛʦ ʩʪʫʜʝʥʪʘ. 
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Designing the structure of the core professional educational program  

in higher education in the field of traditional art crafts 

 

Abstract. The variety of life scenarios, the weakening of traditional channels 

of knowledge transfer created objective prerequisites for the development of new 

methodological approaches to the training of specialists. The modernization of the 

higher education system in Russia, within the framework of the updated federal state 

educational standards of the new generation (Federal State Educational Standard 

(FSES) of Higher Education 3++), provided universities with unprecedented 

freedom in designing the structure of educational programs and training. 

The article discusses the urgent problem of using various approaches to 

designing the structure of educational programs in the field of traditional art crafts. 

The purpose of the article is to analyze the approaches to designing the 

structure of the main professional educational program of higher education 

ñModeling with artistic embroideryò (field of study 54.03.02 Decorative and applied 

arts and folk crafts), to identify its features and development trends, taking into 

account the requirements of Russian legislation and labor market requests. 

Analysis of approaches to designing the structure of the main professional 

educational programs in the field of traditional art crafts made it possible to 

theoretically substantiate and propose ways to implement variable and individual 

approaches in the development of the educational program ñModeling with artistic 

embroideryò in this direction. 

Key words: traditional art crafts, the core professional educational program, 

design of the structure of educational programs, individualization of training, 

individual educational trajectory. 

 

Russian education is undergoing a period of transformation and the search for 

new priorities. Under these conditions, the task arises to create a personnel training 

system that would expand an individualôs capabilities in making a conscious choice 

of their individual educational trajectory and life path. This is facilitated by objective 

prerequisites: the diversity of life scenarios and the weakening of traditional 

mechanisms for knowledge transfer. 
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The modernization of higher education in Russia, carried out within the 

framework of the updated Federal State Educational Standards of a new generation 

(Federal State Educational Standard (FSES) of Higher Education 3++), provides 

universities with significant freedom in designing the structure of the content of core 

professional educational programs. The design of the structure of core professional 

educational programs implies the development of a set of documents regulating the 

content and organization of the educational process during their implementation. 

According to subpara. 1 of Art. 12 of the Federal Law ñOn Education in the 

Russian Federationò, ñthe core educational program (Core Educational Program 

(CEP), educational program) is a set of characteristics of the learning process (scope, 

content, planned results), organizational and pedagogical conditions and forms of 

assessment. These include the curriculum, the academic calendar, work programs 

for disciplines, assessment and methodological materials, as well as the work 

program for upbringing and the calendar plan for educational workò [12]. The CEP 

is a key document defining the specifics of training and education. It can be 

constantly improved to meet the needs of the regional labor market, as well as the 

traditions and achievements of the scientific and pedagogical school of a specific 

university. 

The issues of designing and structuring educational programs have been 

addressed by L.G. Smyshlyaeva [19], S.D. Karakozov and co-authors [5]. In the 

field of traditional art crafts, V.F. Maksimovich [6] pays special attention to the 

design of educational programs, proposing a systematic approach to studying this 

sphere ï from preschool education to higher education. 

An educational program, as a pedagogical system, requires adherence to a 

number of design principles: 

¶ personal priorities: focus on personality development; 

¶ diagnostic goal-setting: clear definition and assessment of goals; 

¶ staged learning: gradual mastery of the material; 

¶ self-development: stimulation of independent learning; 

¶ productivity: focus on achieving concrete results; 

¶ systematicity: a holistic approach to program design; 

¶ reflectivity: awareness and analysis of one's own learning process; 

¶ multifactoriality: consideration of various influencing factors [2]. 

Yu.G. Tatur identifies systematicity and self-development as the basic 

principles; A.M. Novikov [8] adds to them hierarchy, integrity, communicativeness, 

historicity and necessary diversity. 

Higher education in the field of traditional art crafts holds a special place in 

the system of vocational training, as the implementation of educational programs in 

this area is characterized by a pronounced practice-oriented approach. It presupposes 

the use of practical teaching methods, which, in turn, requires special approaches to 

designing the structure and content of educational programs. 

As an example of designing a Core Educational Program (CEP), one can 

analyze the field of study 54.03.02 Decorative and applied arts and folk crafts. 

According to subpara. 1.4 of the Federal State Educational Standard (FSES) of 

Higher Education 3++, ñthe content of higher education in the field of study is 
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determined by the bachelorôs program, which is developed and approved by the 

University independentlyò [15]. 

The aim of the research is to analyze various approaches to designing the 

structure of educational programs in the field of traditional art crafts, implemented 

at the Russian university of traditional art crafts. The goal is to identify their specific 

features and development trends in accordance with the requirements of educational 

standards and the needs of the labor market. 

In the context of this research, the analysis of existing approaches to designing 

the structure of educational programs in the field of traditional art crafts, taking into 

account their specifics and the requirements of modern standards, is a relevant task. 

This will allow not only to characterize the current educational models but also to 

propose ways to improve them, aimed at training highly qualified specialists capable 

of combining a deep knowledge of traditions with mastery of innovative 

technologies. 

An analysis of the requirements of the FSES HE 3++ for the field of study 

54.03.02 Decorative and applied arts and folk crafts, which grants universities 

academic freedom in determining specializations, types of professional activities, 

and the content of discipline blocks, allows for the identification of the main vectors 

for designing the structure of educational programs: comparative, legal-regulatory, 

competency-based, profile-oriented, variable and individual. 

A comparative analysis of the content of the Federal State Educational 

Standards of 2016 (no longer in force) [13] and 2020 [15] allows us to trace the 

evolution of the process of designing the structure of educational programs and 

establish the following: 

- the distinction of typological program models, which defined the division 

into academic and applied bachelor's degrees in the 2016 edition; 

- the transition to a unified bachelor's program with variable types of 

professional tasks in the 2020 edition; 

- a change in the structure of competencies: from general cultural (GC), 

general professional (GP) and professional (PC) competencies according to the 2016 

Federal State Educational Standard, to universal (UC), general professional (GP) 

and professional (PC) competencies (as an element of harmonization with masterôs 

programs) in the 2020 Federal State Educational Standard 3++; 

- differences in the ñPracticesò section: fixed types of practical training in the 

2016 standard [13], versus a flexible choice of practice types from recommended 

options and the possibility of introducing additional types in the 2020 standard [15]; 

- a change in approaches to the profiling of educational programs: the profile 

was defined by the type of activity in the 2016 standard [13], whereas in the 2020 

standard, the profile can be oriented towards the field of activity, the type of tasks or 

the objects of activity [15]. 

The transition to the FSES HE 3++ (2020) indicates a move away from the 

standard bachelor's degree model (ñacademic/appliedò bachelorôs degree) in favor 

of a more flexible program customization to meet the specific demands of 

stakeholders and the capabilities of the university. 
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The regulatory-legal approach to designing the structure of the core 

professional educational program in accordance with the FSES HE 3++ for any 

bachelorôs degree program establishes a rigid macrostructure of the program, 

consisting of three blocks: 

Block 1 ñDisciplines (Modules)ò ï a volume of at least 180 credit units; 

Block 2 ñPractical trainingò ï a volume of at least 30 credit units; 

Block 3 ñState Final Attestationò ï a volume of 6ï9 credit units. 

The regulatory approach mandates the inclusion of disciplines in the program, 

such as Philosophy, History, a Foreign language, Life safety, as well as Physical 

education and sports (2 credit units + 328 academic hours of elective disciplines) 

[15]. 

This approach to designing the structure of an educational program ensures 

the unification of the educational space and the fulfillment of requirements for the 

basic training of graduates, regardless of the specific university. 

The competency-based approach, which defines the types of tasks and 

learning outcomes, allows for a move away from a rigid qualification characteristic 

in favor of a competency model. Universities are provided with a list of types of 

professional activities for which a graduate can be prepared: research, artistic, 

design, information-technological, organizational-managerial and pedagogical [15]. 

Furthermore, the competency-based approach is implemented through the formation 

of three groups of competencies: universal (UC) ï unified for all fields of study; 

general professional (GP) ï defining the foundation of artistic education; 

professional (PC ï established by the university independently, based on the selected 

types of tasks and professional standards. 

The development of professional competencies, which the university 

establishes independently, requires that, if available, they be based on the relevant 

professional standards. In this process, one or more generalized labor functions 

(GLFs) are fully or partially extracted from each selected professional standard. The 

learning outcomes must be aligned with the chosen GLFs, which ensures that the 

educational process is directed toward the formation of competencies for specific 

activities within a defined professional field [11]. 

According to subpara. 1.11 of the FSES HE 3++ for the field of study 54.03.02 

Decorative and applied arts and folk crafts, graduates can carry out professional 

activities in the following areas: 01 Education and Science (in the spheres of: 

preschool, primary general, basic general, secondary general education; vocational 

training; additional education for children and adults; and scientific research); 04 

Culture, Arts (in the spheres of: decorative and applied arts and folk crafts; fine arts; 

cultural and educational and artistic-creative activities) [15]. 

When designing the structure of an educational program, for example, the 

results of training students for pedagogical activities are correlated with the general 

labor functions of a teacher (pedagogical activity in the sphere of preschool, primary 

general, basic general and secondary general education) (tutor, teacher) [14], a 

teacher of additional education for children and adults [17] and a teacher of 

vocational training and secondary vocational education [18]. The results of training 

for scientific activities are aligned with the labor functions of a specialist in research 
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and development [16], whereas artistic and creative activities do not have a direct 

reflection in the Professional Standard 04 ñCultureò. Thus, for example, a graduate 

who has completed the educational program ñModeling with artistic embroideryò 

within the field of study 54.03.02 Decorative and applied arts and folk crafts is 

prepared to perform labor functions in accordance with the functional map of the 

type of professional activity, as stipulated by professional standards and the Unified 

Tariff and Qualification Directory for Workers (UTQD), the list of which is 

correlated with the field of professional activity (Table). 

Table 

The List of professional standards and the UTQD correlated with the FSES HE 

 
No Professional Standard 

Code / UTQD 

Name of the Professional Activity Area. 

Name of the Professional Standard 

04.00.00 Culture and Art 

1 04.002 Culture Not provided for 

2 UTQD 2024, Issue No. 46 Resolution of the Ministry of Labour of the Russian 

Federation No. 47 of July 3, 2002 ñOn the Approval of the 

Unified Tariff and Qualification Directory for Workersô Jobs 

and Trades (UTQD)ò, 2024 Issue No. 46, Section ñSewing 

Productionò, Trade: Female Embroiderer 

01.00.00 Education 

3 01.001 Teacher in the field 

of preschool, primary, 

basic general and 

secondary general 

education  

(educator, teacher) 

Order of the Ministry of Labour and Social Protection of the 

Russian Federation No. 544n of October 8, 2013 ñOn the 

Approval of the Professional Standard óTeacher 

(Pedagogical activity in the field of preschool, primary 

general, basic general and secondary general education) 

(educator, teacher)ôò 

4 01.003 Teacher of 

supplementary education 

for children and adults 

Order of the Ministry of Labour and Social Protection of the 

Russian Federation No. 652n of September 22, 2021 ñOn the 

Approval of the Professional Standard óTeacher of 

supplementary education for children and adultsôò 

5 01.015 Vocational 

Education and Training 

(VET) Teacher 

Order of the Ministry of Labour of Russia No. 136n of 

March 21, 2025 ñOn the Approval of the Professional 

Standard ñTeacher of vocational education and training 

(VET)ôò 

40.00.00 Universal Professional Activities in Industry 

6 40.011 Research and 

Development (R&D) 

specialist 

Order of the Ministry of Labour and Social Protection of the 

Russian Federation No. 121n of March 4, 2014 ñOn the 

Approval of the Professional Standard óSpecialist in 

Research and Development (R&D)ôò 

 

In designing the structure of the educational program, the following problem 

was identified: it is necessary to justify the selection of generalized work functions 

in the field of culture and art by correlating them with the corresponding work 

functions of the Unified Tariff and Qualification Directory for Workersô Jobs and 

Trades, as well as to develop indicators for achieving professional competencies and 

plan learning outcomes. 

This approach allows for a variable structure of the curriculum. For example, 

if a university chooses an additional pedagogical type of tasks, the number of 
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psychological and pedagogical disciplines in Block 1 ñDisciplinesò increases and 

Block 2 ñPracticeò includes a production pedagogical internship [9]. If, however, the 

priority is given to artistic and design activities, the focus shifts to design and 

technological disciplines24. 

In designing the structure of educational programs, system-activity-based, 

modular and integrative (integrative-developmental) approaches are also applied. 

The system-activity-based approach is defined in science as ña specific 

method for the systemic organization of a holistic educational process as a unity of 

different types of students' activities...ò [21, p. 149]. The design of university 

graduate requirements should be based on a connection with their future professional 

field of activity. The system-activity-based approach defines the logic for designing 

qualification requirements for graduates. 

The modular approach means that a bachelorôs degree program must be 

formed from mandatory modules (or disciplines/courses), which are focused on 

competency development and define the core of the training in its field, as well as 

from optional modules that allow for setting the depth and focus (profile) of the 

education. 

The profile-oriented approach (specialization, focus) is defined by subpara. 

1.13 of the FSES HE 3++: ñWhen developing a bachelorôs program, the University 

establishes the focus (profile) of the bachelor's program, which either corresponds 

to the field of study as a whole or concretizes the content of the bachelorôs program 

within the field of study by orienting it towards: the area(s) of professional activity 

and/or the sphere(s) of professional activity of the graduates; the type(s) of tasks and 

professional activities of the graduates; and, if necessary, the object(s) of 

professional activity of the graduates or the area(s) of knowledgeò [15]. 

Despite the unification of the name of the field of study, in practice, a profile-

oriented approach is widely used. The university has the right to establish the focus 

(profile) of the program, which concretizes the content of the training. 

According to an analysis of implemented higher education programs in the 

field of decorative and applied arts and folk crafts, conducted at 43 higher education 

institutions of the Russian Federation, a diversity of profiles and focuses within the 

field of study 54.03.02 Decorative and applied arts and folk crafts has been 

established. This, in turn, leads to differences in the content of the educational 

process, as well as in the approaches to forming the structure of educational 

programs and their implementation [10, p. 267]. At the same time, it is only at the 

Russian university of traditional art crafts that the widest range of educational 

programs is implemented, with profiles based on specific art forms: ñModeling with 

artistic embroideryò, ñModeling with artistic lace-makingô, ñKholmogory artistic 

bone carvingò, ñJewelry artò, ñNizhny Tagil decorative paintingò, ñModeling with 

artistic fabric paintingò25. 

                                                      
24  Curriculum of the educational program ñModeling with artistic embroideryò ï URL: 

https://www.vshni.ru/doc/up/54.03.02_24mhv.pdf (date of access: 03.01.2026). 
25  Information about the educational program at the Russian university of traditional art 

crafts. ï URL: https://www.vshni.ru/sveden/education (date of access: 03.01.2026). 
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This approach fundamentally changes the structure of the curriculumôs 

variable component. Such invariant disciplines as drawing (academic, decorative), 

painting (academic, decorative), art history and the theory and history of traditional 

art crafts are supplemented in content with specialized courses, for example, in the 

art of embroidery or jewelry art. Thus, the programôs structure and its substantive 

content are linked to a specific type of traditional art crafts and its regional-historical, 

artistic and technological characteristics. 

Among the approaches to designing the structure, the variative approach 

holds a special place. The application of the principles of variability and 

individualization is crucial in designing the structure of educational programs. The 

problem of variability and individualization becomes particularly relevant for fields 

of study in the arts, such as 54.03.02 Decorative and applied arts and folk crafts. In 

this field, the creative component, personal vision and the uniqueness of the future 

specialist's ñperforming styleò play a defining role. The design and formation of an 

educational program for the field of study 54.03.02 Decorative and applied arts and 

folk crafts must take into account not only the requirements of the Federal State 

Educational Standard of Higher Education (FSES HE), but also the need to develop 

the individual creative abilities of each student. 

The term ñvariabilityò means the ability to form variations and introduce 

changes to the elements of a system while preserving its foundation [22, p. 55]. In 

the educational sphere, variability is understood as a diversity of educational 

programs, types and kinds of educational institutions, methods of organizing 

instruction and the flexibility of content and pedagogical technologies used [3]. 

Modern pedagogy considers variability to be one of the fundamental principles for 

the development of educational systems. 

Many researchers define the variative approach as a socio-pedagogical 

phenomenon aimed at implementing individual learning trajectories and expanding 

opportunities for personal self-development. Variability, in the context of this 

definition, is manifested in the diversity of educational programs, curricula, forms 

of organizing the educational process and pedagogical technologies [7]. The 

semantic dominant here is diversity and the provision of choice for both the teacher 

and the student. 

According to the author of the concept of variative education, A.G. Asmolov, 

variative education significantly expands the possibilities for various levels of 

content, approaches, methods, ideas and textbooks in teaching. Its purpose is for a 

person to become acquainted with culture by mastering ways of thinking that make 

it possible to build a world civilization [1]. 

An analysis of the scientific literature allows us to identify the following 

aspects of variability: 

- variability as a direction for the development of the education system, its 

adaptive response to new socio-economic conditions; 

- variability as a property of a system to provide students with a diversity of 

qualitatively specific and attractive educational trajectories; 

- variability as a didactic principle for selecting content and structuring the 

educational process. 
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Another approach to designing the structure of educational programs is the 

individual approach. 

The Pedagogical Dictionary provides the following definition: an individual 

approach is an important psychological and pedagogical principle, according to 

which educational work takes into account the individual characteristics of each 

student [4, p. 177]. 

In the context of higher education, the individual approach (individualization) 

is ensured by the presence of a variable part of the curriculum and elective 

disciplines. This allows a student to build their own unique route within the 

framework of the profession being studied. 

The variative and individual approaches in designing the structure of 

educational programs are closely interconnected, which is manifested in several 

aspects: 

- development and selection of elective disciplines: the current standard 

requires the implementation of elective disciplines in a volume of at least 30% of 

the programôs variable part [15]. This allows students to independently shape their 

educational trajectory. For example, to choose between ñFundamentals of research 

work in the field of traditional art craftsò and ñFundamentals of scientific activityò26; 

- formation of individual study plans, which allow for the possibility of 

accelerated learning, for example, in the context of continuing education within the 

established timeframes; 

- development of a network-based form for implementing educational 

programs, taking into account the involvement of resources from cultural 

organizations, museums and enterprises of folk art crafts for the implementation of 

practical training. 

Foreign experience as an alternative approach to designing the structure of 

educational programs allows for identifying a balance between practical skills and 

theoretical training. In Western practice, the structure of programs is often less 

regulated and more focused on interdisciplinarity and the conceptual development 

of the artist. In contrast, the Russian approach (especially for the field of study 

54.03.02 Decorative and applied arts and folk crafts) has historically maintained a 

more pronounced technological and practical component, which is its competitive 

advantage in preserving traditional art crafts. 

In designing the structure of the educational program ñModeling with artistic 

embroideryò within the field of study 54.03.02 Decorative and applied arts and folk 

crafts, and based on the already developed principles of systemacity, integrity, 

hierarchy, multifactoriality, continuity and staged progression, taking into account 

the level of the Core Educational Program (CEP) content, a curriculum was 

developed. This curriculum includes an invariant (core) part, which corresponds to 

the Federal State Educational Standard of Higher Education (FSES HE), and a 

variable part, which is formed by the participants in educational relations. Among 

the disciplines of the variable part are: ñGeneral compositionò, ñTechnical drawingò, 

                                                      
26  Curriculum of the educational program ñModeling with artistic embroideryò ï URL: 

https://www.vshni.ru/doc/up/54.03.02_24mhv.pdf (date of access: 03.01.2026). 
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ñTechnology and materials science in artistic embroideryò, ñMastery in artistic 

embroideryò, ñGarment construction with artistic embroideryô, ñGarment modeling 

with artistic embroideryò, ñCreative internshipò. The designed structure of the 

educational program also provides the opportunity to choose topics for final 

qualifying works that correspond to the creative interests of the students. 

The individual approach in designing the structure and implementing an 

educational program is ensured by introducing multi-level education, which allows 

students with varying levels of preparation to master the material along an individual 

learning trajectory. This involves using various forms of organizing classes, such as 

master classes, plein-air sessions, creative laboratories and individual consultations. 

A special role in designing the structure of educational programs and 

organizing the educational process is assigned to the principle of continuity of 

education (the continuation of studies in a higher education program after 

completing a secondary vocational education program in an identical profile). The 

individual learning trajectory and the specificity of designing the educational 

programôs structure ensure the application of differentiated assignments that take 

into account the studentsô level of preparedness and creative abilities, as well as the 

use of project-based methods that stimulate independence and the expression of 

individuality. An individual educational trajectory for each student is the result of 

integrating the variative and individual approaches. 

For educational programs in the field of traditional art crafts, including the 

ñModeling with artistic embroideryò program, building an individual trajectory 

involves: 

- diagnostics of initial artistic abilities, preferences for types of traditional art 

crafts and the planned sphere of professional activity; 

- joint design (student + teacher) of an individual study plan, which includes 

the selection of special disciplines, electives and internship placements; 

- regular monitoring and correction of the trajectory depending on the 

studentôs academic achievements and changes in professional interests; 

- creation of a portfolio of creative works that reflects the individualôs style 

and the dynamics of their professional development. 

The design of the structure of educational programs in the field of traditional 

art crafts is carried out under the influence of several methodological approaches 

and their synthesis. The variative and individual approaches are not alternative, but 

complementary strategies that respond to the challenges of modern society and the 

labor market. Variability creates the necessary conditions (a diversity of content, 

forms and methods), while the individual approach ensures the targeted nature of 

pedagogical influence and the development of each studentôs creative uniqueness. 
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ɸʥʥʦʪʘʮʠʷ. ʇʨʝʧʦʜʘʚʘʥʠʝ ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʢʫʨʩʦʚ ʪʨʘʜʠʮʠʦʥʥʦ 

ʧʨʝʜʧʦʣʘʛʘʝʪ ʪʨʘʥʩʣʷʮʠʶ ʢʣʶʯʝʚʳʭ ʧʦʣʦʞʝʥʠʡ ʦʧʨʝʜʝʣʝʥʥʦʡ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʦʙʣʘʩʪʠ, ʦʜʥʘʢʦ ʩʦʜʝʨʞʘʥʠʝ ʢʫʨʩʘ çʉʦʚʨʝʤʝʥʥʳʝ 

ʧʨʦʙʣʝʤʳ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʈʦʩʩʠʠè ʧʨʝʜʧʦʣʘʛʘʝʪ 

ʧʦʩʪʦʷʥʥʦʝ ʝʛʦ ʦʙʥʦʚʣʝʥʠʝ, ʦʧʨʝʜʝʣʷʝʤʦʝ ʨʘʟʚʠʪʠʝʤ ʵʪʠʭ ʚʠʜʦʚ ʠʩʢʫʩʩʪʚʘ, 

ʧʦʣʝʤʠʯʝʩʢʠʤ ʩʪʦʣʢʥʦʚʝʥʠʝʤ ʨʘʟʣʠʯʥʳʭ ʪʦʯʝʢ ʟʨʝʥʠʷ ʧʨʠ ʦʧʨʝʜʝʣʝʥʠʠ 

ʧʨʦʙʣʝʤ ʠ ʧʫʪʝʡ ʠʭ ʨʝʰʝʥʠʷ. ʉʬʦʨʤʫʣʠʨʦʚʘʥʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʜʠʢʪʫʶʪ 

ʦʩʦʙʳʝ ʧʦʜʭʦʜʳ ʢ ʬʦʨʤʠʨʦʚʘʥʠʶ ʪʝʤʘʪʠʯʝʩʢʦʛʦ ʥʘʧʦʣʥʝʥʠʷ ʢʫʨʩʘ 

ʠ ʤʝʪʦʜʠʢʝ ʧʨʝʧʦʜʘʚʘʥʠʷ ʚ ʤʘʛʠʩʪʨʘʪʫʨʝ, ʦʨʠʝʥʪʠʨʦʚʘʥʥʦʡ ʥʘ ʘʢʪʫʘʣʠʟʘʮʠʶ 

ʦʧʳʪʘ ʥʘʫʯʥʦʛʦ ʧʦʠʩʢʘ ʠ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʡ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. 

ʇʦʩʣʝʜʥʝʝ ʦʙʝʩʧʝʯʝʥʦ ʧʨʠʚʣʝʯʝʥʠʝʤ ʰʠʨʦʢʦʛʦ ʢʨʫʛʘ ʩʧʝʮʠʘʣʴʥʳʭ 

ʠʩʩʣʝʜʦʚʘʥʠʡ ʩʦʪʨʫʜʥʠʢʦʚ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʧʩʠʭʦʣʦʛʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ 

ʠ ʩʬʦʨʤʠʨʦʚʘʥʥʳʭ ʢʝʡʩʦʚ. ʂʦʤʧʦʥʝʥʪʳ ʦʧʳʪʘ ʧʨʝʧʦʜʘʚʘʥʠʷ ʢʫʨʩʘ 

çʉʦʚʨʝʤʝʥʥʳʝ ʧʨʦʙʣʝʤʳ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʈʦʩʩʠʠè 

ʚ ʤʘʛʠʩʪʨʘʪʫʨʝ ʤʦʛʫʪ ʙʳʪʴ ʠʩʧʦʣʴʟʦʚʘʥʳ ʧʨʠ ʨʘʟʨʘʙʦʪʢʝ ʩʦʜʝʨʞʘʥʠʷ ʠ 

ʤʝʪʦʜʠʢʠ ʜʨʫʛʠʭ ʧʨʦʬʠʣʴʥʳʭ ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʢʫʨʩʦʚ, ʧʨʝʜʧʦʣʘʛʘʶʱʠʭ 

ʜʠʩʢʫʩʩʠʦʥʥʳʡ ʬʦʨʤʘʪ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʪʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ, 

ʩʦʚʨʝʤʝʥʥʳʝ ʧʨʦʙʣʝʤʳ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʤʝʪʦʜʠʢʘ 

ʧʨʝʧʦʜʘʚʘʥʠʷ ʢʫʨʩʘ, ʤʘʛʠʩʪʨʘʪʫʨʘ, ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʘʷ ʢʘʨʪʘ. 

Abstract. The teaching of theoretical courses traditionally involves the 

transmission of key tenets within a specific professional field. However, the content 

of the course ñContemporary issues of Russia's traditional art craftsò presupposes its 

constant updating, determined by the development of these art forms and the 

polemical clash of various viewpoints in defining both problems and their solutions. 

These formulated characteristics dictate special approaches to shaping the thematic 

content and teaching methodology at the master's level, which is oriented towards 

actualizing the experience of scientific inquiry and independent research activity. 
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The latter is ensured through the involvement of a wide range of specialized research 

conducted by scholars from the Russian university of traditional art crafts, psycho-

pedagogical technologies and pre-developed case studies. Components of the 

teaching experience for the course ñContemporary issues of Russia's traditional art 

craftsò can be utilized in developing the content and methodology of other 

specialized theoretical courses that assume a discussion-based format. 

Keywords: traditional art crafts, contemporary issues of traditional art crafts, 

teaching methods of the course, master's program, intellectual map. 

 

ɺʚʝʜʝʥʠʝ. 

ɸʢʪʫʘʣʴʥʦʩʪʴ ʪʝʤʳ ʜʘʥʥʦʡ ʩʪʘʪʴʠ ʧʨʦʜʠʢʪʦʚʘʥʘ ʥʝʦʙʭʦʜʠʤʦʩʪʴʶ 

ʪʝʦʨʝʪʠʟʘʮʠʠ ʧʨʘʢʪʠʯʝʩʢʦʛʦ ʦʧʳʪʘ ʧʨʝʧʦʜʘʚʘʥʠʷ ʢʫʨʩʘ çʉʦʚʨʝʤʝʥʥʳʝ 

ʧʨʦʙʣʝʤʳ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʈʦʩʩʠʠè 

ʚ ʤʘʛʠʩʪʨʘʪʫʨʝ, ʦʨʠʝʥʪʠʨʦʚʘʥʥʦʛʦ ʥʝ ʥʘ ʪʨʘʥʩʣʷʮʠʶ ʥʝʢʦʝʛʦ ʢʦʤʧʝʥʜʠʫʤʘ 

ʛʦʪʦʚʳʭ ʟʥʘʥʠʡ, ʘ ʧʨʝʜʧʦʣʘʛʘʶʱʝʛʦ ʬʦʨʤʠʨʦʚʘʥʠʝ ʫ ʙʫʜʫʱʝʛʦ ʩʧʝʮʠʘʣʠʩʪʘ 

ʦʧʳʪʘ ʘʥʘʣʠʟʘ ʠ ʢʨʠʪʠʯʝʩʢʦʡ ʦʮʝʥʢʠ ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʛʦ, ʩʦʮʠʘʣʴʥʦʛʦ, 

ʵʢʦʥʦʤʠʢʦ-ʧʨʘʚʦʚʦʛʦ ʘʩʧʝʢʪʦʚ ʚ ʦʙʣʘʩʪʠ / ʩʬʝʨʝ ʥʘʨʦʜʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ. ʅʘʚʳʢʠ ʥʘʫʯʥʦʛʦ ʧʦʠʩʢʘ ʠ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, 

ʘʨʛʫʤʝʥʪʘʮʠʠ ʩʦʙʩʪʚʝʥʥʦʛʦ ʤʥʝʥʠʷ ʩʪʘʥʦʚʷʪʩʷ ʪʝʤ ʙʦʣʝʝ ʟʥʘʯʠʤʳʤʠ, 

ʧʦʩʢʦʣʴʢʫ ʦʥʠ ʟʘʷʚʣʝʥʳ ʚ ʢʘʯʝʩʪʚʝ ʧʨʠʦʨʠʪʝʪʦʚ ʧʦʜʛʦʪʦʚʢʠ ʭʫʜʦʞʥʠʢʘ 

ʚ ʤʘʛʠʩʪʨʘʪʫʨʝ ʧʦ ʥʘʧʨʘʚʣʝʥʠʶ ʧʦʜʛʦʪʦʚʢʠ 54.04.02 ɼʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʝ 

ʠʩʢʫʩʩʪʚʦ ʠ ʥʘʨʦʜʥʳʝ ʧʨʦʤʳʩʣʳ [27]. 

ʎʝʣʴ ʠʩʩʣʝʜʦʚʘʥʠʷ ï ʜʘʪʴ ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ʩʦʜʝʨʞʘʥʠʶ ʠ ʤʝʪʦʜʠʢʝ 

ʧʨʝʧʦʜʘʚʘʥʠʷ ʢʫʨʩʘ çʉʦʚʨʝʤʝʥʥʳʝ ʧʨʦʙʣʝʤʳ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ ʈʦʩʩʠʠè ʚ ʤʘʛʠʩʪʨʘʪʫʨʝ ʢʘʢ ʚʦʟʤʦʞʥʦʛʦ ʨʝʩʫʨʩʘ ʘʢʪʫʘʣʠʟʘʮʠʠ 

ʤʝʪʦʜʠʢʠ ʧʨʝʧʦʜʘʚʘʥʠʷ ʜʨʫʛʠʭ ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʜʠʩʮʠʧʣʠʥ. ɼʦʩʪʠʞʝʥʠʝ ʮʝʣʠ 

ʧʨʝʜʧʦʣʘʛʘʝʪ ʨʝʰʝʥʠʝ ʩʣʝʜʫʶʱʠʭ ʟʘʜʘʯ: ʦʙʦʩʥʦʚʘʪʴ ʤʝʩʪʦ ʠ ʨʦʣʴ ʢʫʨʩʘ 

ʚ ʩʦʜʝʨʞʘʥʠʠ ʦʙʨʘʟʦʚʘʥʠʷ ʥʘ ʫʨʦʚʥʝ ʤʘʛʠʩʪʨʘʪʫʨʳ; ʩʬʦʨʤʫʣʠʨʦʚʘʪʴ 

ʩʫʱʥʦʩʪʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʩʦʜʝʨʞʘʥʠʷ ʢʫʨʩʘ, ʚʳʷʚʠʚ ʝʛʦ ʚʦʟʤʦʞʥʳʝ çʪʦʯʢʠ 

ʨʦʩʪʘè; ʨʘʩʢʨʳʪʴ ʩʧʝʮʠʬʠʢʫ ʧʨʝʧʦʜʘʚʘʥʠʷ ʢʫʨʩʘ ʥʘ ʧʨʠʤʝʨʝ ʘʥʘʣʠʟʘ 

ʢʦʥʢʨʝʪʥʳʭ ʟʘʜʘʥʠʡ. 

ʊʝʦʨʝʪʠʯʝʩʢʘʷ ʟʥʘʯʠʤʦʩʪʴ ʨʘʙʦʪʳ ʦʙʫʩʣʦʚʣʝʥʘ ʦʧʠʩʘʥʠʝʤ ʧʨʘʢʪʠʢʠ 

ʧʨʠʤʝʥʝʥʠʷ ʠʟʚʝʩʪʥʳʭ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʢ ʘʥʘʣʠʟʫ ʧʨʦʙʣʝʤʥʦʛʦ 

ʤʘʪʝʨʠʘʣʘ ʩʦʚʨʝʤʝʥʥʦʛʦ ʩʦʩʪʦʷʥʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ; ʧʨʘʢʪʠʯʝʩʢʘʷ ʟʥʘʯʠʤʦʩʪʴ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʨʘʟʨʘʙʦʪʢʝ ʢʦʥʢʨʝʪʥʳʭ 

ʟʘʜʘʥʠʡ, ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʭ ʥʘ ʬʦʨʤʠʨʦʚʘʥʠʝ ʦʧʳʪʘ ʢʨʠʪʠʯʝʩʢʦʛʦ ʦʩʤʳʩʣʝʥʠʷ 

ʩʫʱʝʩʪʚʫʶʱʠʭ ʧʨʦʪʠʚʦʨʝʯʠʡ ʚ ʪʝʦʨʠʠ ʠ ʧʨʘʢʪʠʢʝ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʢʦʪʦʨʳʝ ʤʦʛʫʪ ʙʳʪʴ ʧʨʝʜʣʦʞʝʥʳ ʜʣʷ 

ʦʙʩʫʞʜʝʥʠʷ ʚ ʨʘʤʢʘʭ ʨʝʘʣʠʟʘʮʠʠ ʢʫʨʩʦʚ ʧʦʚʳʰʝʥʠʷ ʢʚʘʣʠʬʠʢʘʮʠʠ. 

ʆʩʥʦʚʥʘʷ ʯʘʩʪʴ 

çʉʦʚʨʝʤʝʥʥʳʝ ʧʨʦʙʣʝʤʳ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 

ʈʦʩʩʠʠè ʠʟʫʯʘʶʪʩʷ ʦʜʥʦʚʨʝʤʝʥʥʦ ʩ ʢʫʨʩʘʤʠ çʄʝʪʦʜʦʣʦʛʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚè ʠ çʊʝʦʨʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 
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ʧʨʦʤʳʩʣʦʚè ʚ ʤʘʛʠʩʪʨʘʪʫʨʝ ʥʘʧʨʘʚʣʝʥʠʷ ʧʦʜʛʦʪʦʚʢʠ 54.04.02 ɼʝʢʦʨʘʪʠʚʥʦ-

ʧʨʠʢʣʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ ʠ ʥʘʨʦʜʥʳʝ ʧʨʦʤʳʩʣʳ (ʪʘʙʣʠʮʘ 1)27. 

ʊʘʙʣʠʮʘ 1 

ʉʦʦʪʥʦʰʝʥʠʝ ʦʙʲʝʤʘ ʯʘʩʦʚ ʠ ʠʭ ʨʘʩʧʨʝʜʝʣʝʥʠʝ  

ʧʦ ʚʠʜʘʤ ʟʘʥʷʪʠʡ ʚ ʤʘʛʠʩʪʨʘʪʫʨʝ 

 

ɼʠʩʮʠʧʣʠʥʳ 

ʂʫʨʩ, 

ʩʝʤʝʩʪʨ, 

ʠʪʦʛʦʚʳʡ 

ʢʦʥʪʨʦʣʴ 

ʆʙʱʝʝ 

ʢʦʣ-ʚʦ 

ʯʘʩʦʚ 

ɸʫʜ. ʃʝʢ. ʇʨ. ʉʈʉ ʂʦʥʪʨʦʣʴ 

ʄʝʪʦʜʦʣʦʛʠʷ 

ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ 

I ʢʫʨʩ, 1-2 

ʩʝʤʝʩʪʨʳ, 

ʵʢʟʘʤʝʥ 
180 142 14 128 36 2 

ʊʝʦʨʠʷ 

ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ 

I ʢʫʨʩ, 1-2 

ʩʝʤʝʩʪʨʳ, 

ʟʘʯʝʪ ʩ 

ʦʮʝʥʢʦʡ 

180 128 10 118 48 4 

ʉʦʚʨʝʤʝʥʥʳʝ 

ʧʨʦʙʣʝʤʳ 

ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ ʈʦʩʩʠʠ 

I ʢʫʨʩ, 

2 ʩʝʤʝʩʪʨ, 

ʵʢʟʘʤʝʥ 72 42 4 38 28 2 

 

ɸʥʘʣʠʟ ʩʦʦʪʥʦʰʝʥʠʷ ʯʘʩʦʚ, ʦʪʚʦʜʠʤʳʭ ʥʘ ʠʟʫʯʝʥʠʝ ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ 

ʜʠʩʮʠʧʣʠʥ, ʠʭ ʨʘʩʧʨʝʜʝʣʝʥʠʷ (ʣʝʢʮʠʦʥʥʳʝ / ʧʨʘʢʪʠʯʝʩʢʠʝ / ʉʈʉ), ʘ ʪʘʢʞʝ 

ʪʝʤʘʪʠʯʝʩʢʦʛʦ ʥʘʧʦʣʥʝʥʠʷ (ʘʥʘʣʠʟ ʩʦʜʝʨʞʘʥʠʷ ʧʨʦʛʨʘʤʤ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʥʘ 

ʦʬʠʮʠʘʣʴʥʦʤ ʩʘʡʪʝ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ) ʧʦʟʚʦʣʷʝʪ ʩʜʝʣʘʪʴ ʦʩʥʦʚʦʧʦʣʘʛʘʶʱʠʝ ʜʣʷ 

ʜʘʥʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚʳʚʦʜʳ: 

- ʚʦ-ʧʝʨʚʳʭ, ʩʦʚʦʢʫʧʥʦʩʪʴ ʢʫʨʩʦʚ ʠ ʠʭ ʚʟʘʠʤʦʩʚʷʟʴ ʦʨʠʝʥʪʠʨʦʚʘʥʳ ʥʘ 

ʫʪʦʯʥʝʥʠʝ ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʦ ʣʦʛʠʢʝ ʬʦʨʤʠʨʦʚʘʥʠʷ ʥʘʫʯʥʳʭ ʧʦʜʭʦʜʦʚ 

ʠ ʩʧʝʮʠʬʠʢʝ ʤʝʪʦʜʦʣʦʛʠʠ ʠʩʩʣʝʜʦʚʘʥʠʡ ʢʦʥʢʨʝʪʥʳʭ ʫʯʸʥʳʭ ʚ ʦʙʣʘʩʪʠ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʩʬʝʨʝ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ, ʨʘʤʦʯʥʦ ʟʘʣʦʞʝʥʥʳʭ ʧʨʠ ʦʩʚʦʝʥʠʠ ʪʝʦʨʠʠ ʠ ʠʩʪʦʨʠʠ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʚ ʙʘʢʘʣʘʚʨʠʘʪʝ; 

- ʚʦ-ʚʪʦʨʳʭ, ʧʨʠʦʨʠʪʝʪ ʫʯʝʙʥʳʭ ʯʘʩʦʚ, ʦʪʚʦʜʠʤʳʭ ʥʘ ʧʨʘʢʪʠʯʝʩʢʠʝ 

ʟʘʥʷʪʠʷ, ʜʠʢʪʫʝʪ ʧʝʨʝʩʤʦʪʨ ʜʦʤʠʥʘʥʪ ʚ ʨʘʟʨʘʙʦʪʢʝ ʩʦʜʝʨʞʘʥʠʷ ʢʫʨʩʦʚ, 

ʦʨʠʝʥʪʠʨʫʝʪ ʥʘ ʚʳʙʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ, ʩʧʦʩʦʙʩʪʚʫʶʱʠʭ 

ʧʨʠʨʘʱʝʥʠʶ ʦʧʳʪʘ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ 

ʤʘʛʠʩʪʨʘʥʪʦʚ ʚ ʧʨʦʮʝʩʩʝ ʠʟʫʯʝʥʠʷ ʪʝʦʨʠʠ ʠ ʧʨʘʢʪʠʢʠ ʢʦʥʢʨʝʪʥʳʭ ʚʠʜʦʚ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. 

                                                      
27 ʈʘʙʦʯʠʡ ʫʯʝʙʥʳʡ ʧʣʘʥ ʧʦ ʧʨʦʛʨʘʤʤʝ ʤʘʛʠʩʪʨʘʪʫʨʳ 54.04.02 ɼʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʝ 

ʠʩʢʫʩʩʪʚʦ ʠ ʥʘʨʦʜʥʳʝ ʧʨʦʤʳʩʣʳ (ʧʨʦʬʠʣʴ ï ʄʦʜʝʣʠʨʦʚʘʥʠʝ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʚʳʰʠʚʢʦʡ). ï ʊʝʢʩʪ : ʵʣʝʢʪʨʦʥʥʳʡ // ʈʦʩʩʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. ï URL: https://www.vshni.ru/doc/up/54.04.02_25_mhv.pdf (ʜʘʪʘ 

ʦʙʨʘʱʝʥʠʷ: 10.04.2026). 
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ɽʩʣʠ ʚ ʢʫʨʩʘʭ çʄʝʪʦʜʦʣʦʛʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚè ʠ çʊʝʦʨʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚè 

ʩʦʜʝʨʞʘʥʠʝ ʜʝʪʝʨʤʠʥʠʨʦʚʘʥʦ ʠʟʫʯʝʥʠʝʤ ʦʩʥʦʚʦʧʦʣʘʛʘʶʱʠʭ ʥʘʫʯʥʳʭ ʪʨʫʜʦʚ 

ʚ ʵʪʦʡ ʦʙʣʘʩʪʠ ʠ ʨʘʙʦʪʦʡ ʩ ʥʠʤʠ [8], ʪʦ ʜʠʩʮʠʧʣʠʥʘ çʉʦʚʨʝʤʝʥʥʳʝ ʧʨʦʙʣʝʤʳ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʈʦʩʩʠʠè ʬʘʢʪʠʯʝʩʢʠ ʥʝ ʠʤʝʝʪ 

ʪʘʢʦʡ ʥʘʫʯʥʦʡ ʙʘʟʳ, ʯʪʦ ʧʦʚʣʝʢʣʦ ʠʥʦʡ ʭʘʨʘʢʪʝʨ ʩʪʨʫʢʪʫʨʠʨʦʚʘʥʠʷ ʤʘʪʝʨʠʘʣʘ, 

ʩʚʷʟʘʥʥʳʡ ʩ ʚʳʷʚʣʝʥʠʝʤ ʢʣʶʯʝʚʳʭ ʧʨʦʙʣʝʤʥʳʭ ʘʩʧʝʢʪʦʚ ʩʦʚʨʝʤʝʥʥʦʛʦ 

ʩʦʩʪʦʷʥʠʷ ʠ ʨʘʟʚʠʪʠʷ ʮʝʥʪʨʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʠ 

ʦʪʨʘʩʣʠ ʚ ʮʝʣʦʤ. 

ɼʠʩʮʠʧʣʠʥʘ ʚʢʣʶʯʘʝʪ ʜʝʚʷʪʴ ʪʝʤ, ʦʩʚʦʝʥʠʶ ʢʘʞʜʦʡ ʧʦʩʚʷʱʝʥʦ 4-6 

ʯʘʩʦʚ, ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʧʨʘʢʪʠʯʝʩʢʠʭ. ʂʨʘʪʢʦ ʨʘʩʢʨʦʝʤ ʩʦʜʝʨʞʘʥʠʝ ʢʘʞʜʦʡ 

ʪʝʤʳ ʠ ʧʨʘʢʪʠʯʝʩʢʠʭ ʟʘʥʷʪʠʡ. 

ʊʝʤʘ 1. ɺʚʝʜʝʥʠʝ ʚ ʜʠʩʮʠʧʣʠʥʫ. ʉʦʚʨʝʤʝʥʥʳʝ ʧʨʦʙʣʝʤʳ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʈʦʩʩʠʠ 

ʇʝʨʚʘʷ ʪʝʤʘ ï ʚʚʦʜʥʘʷ; ʧʨʝʜʧʦʣʘʛʘʝʪ ʫʪʦʯʥʝʥʠʝ ʬʦʨʤʘʣʴʥʳʭ ʘʩʧʝʢʪʦʚ 

(ʚʠʜʳ ʟʘʥʷʪʠʡ, ʬʦʨʤʳ ʦʪʯʝʪʥʦʩʪʠ, ʫʯʝʙʥʦ-ʤʝʪʦʜʠʯʝʩʢʦʝ ʩʦʧʨʦʚʦʞʜʝʥʠʝ 

ʠ ʪ. ʜ.) ʠ ʩʚʦʙʦʜʥʫʶ ʜʠʩʢʫʩʩʠʶ ʧʦ ʪʝʤʝ ʢʫʨʩʘ. ʉʪʫʜʝʥʪʘʤ ʧʨʝʜʣʘʛʘʝʪʩʷ 

ʦʙʩʫʜʠʪʴ / ʩʬʦʨʤʫʣʠʨʦʚʘʪʴ / ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ, ʩ ʢʘʢʠʤʠ ʧʨʦʙʣʝʤʘʤʠ 

ʩʪʦʣʢʥʫʣʠʩʴ ʪʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ ʥʘ ʩʦʚʨʝʤʝʥʥʦʤ ʵʪʘʧʝ, 

ʢʘʢʠʝ ʠʟ ʧʨʦʪʠʚʦʨʝʯʠʡ ʷʚʣʷʶʪʩʷ ʩʣʝʜʩʪʚʠʝʤ ʩʦʚʨʝʤʝʥʥʦʡ ʩʦʮʠʦʢʫʣʴʪʫʨʥʦʡ ʠ 

ʵʢʦʥʦʤʠʯʝʩʢʦʡ ʩʠʪʫʘʮʠʠ. ʀʜʝʠ, ʤʥʝʥʠʷ, ʤʳʩʣʠ, ʚʳʩʢʘʟʳʚʘʝʤʳʝ ʩʪʫʜʝʥʪʘʤʠ 

(ʨʠʩ. 128), ʢʘʢ ʧʨʘʚʠʣʦ, ʛʨʫʧʧʠʨʫʶʪʩʷ ʚʦʢʨʫʛ ʥʝʩʢʦʣʴʢʠʭ ʮʝʥʪʨʠʨʫʶʱʠʭ 

ʧʦʥʷʪʠʡ ï ʪʨʘʜʠʮʠʠ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʦʙʨʘʟ, ʦʙʨʘʟʦʚʘʥʠʝ, ʢʘʜʨʦʚʦʝ 

ʦʙʝʩʧʝʯʝʥʠʝ, ʵʢʦʥʦʤʠʢʘ, ʥʦʨʤʘʪʠʚʥʦ-ʧʨʘʚʦʚʦʝ ʧʦʣʝ ʠ ʪ. ʜ., ʢʦʪʦʨʳʝ ʠ ʟʘʜʘʶʪ 

ʦʩʥʦʚʥʳʝ ʚʝʢʪʦʨʳ ʠʟʫʯʝʥʠʷ ʢʫʨʩʘ ʠ ʩʦʦʪʥʦʩʷʪʩʷ ʩ ʪʝʤʘʤʠ-ʧʨʦʙʣʝʤʘʤʠ ʝʛʦ 

ʩʦʜʝʨʞʘʥʠʷ (ʨʠʩ. 2). 

ʊʝʤʘ 2. ʇʨʦʙʣʝʤʘ ʩʦʭʨʘʥʝʥʠʷ ʨʝʛʠʦʥʘʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʭ ʪʨʘʜʠʮʠʡ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ 

ʆʩʚʦʝʥʠʝ ʚʪʦʨʦʡ ʪʝʤʳ ʦʧʠʨʘʝʪʩʷ ʥʘ ʟʥʘʥʠʷ, ʧʦʣʫʯʝʥʥʳʝ ʚ ʧʝʨʠʦʜ 

ʦʙʫʯʝʥʠʷ ʥʘ ʫʨʦʚʥʝ ʙʘʢʘʣʘʚʨʠʘʪʘ ï ʠʩʩʣʝʜʦʚʘʥʠʷ ʩʫʱʥʦʩʪʠ ʧʦʥʷʪʠʷ 

çʪʨʘʜʠʮʠʷè, ʝʝ ʠʩʪʦʢʦʚ ʠ ʪʨʘʥʩʬʦʨʤʘʮʠʡ ʚʩʣʝʜʩʪʚʠʝ ʠʟʤʝʥʝʥʠʷ ʨʝʛʠʦʥʘ 

ʨʘʟʚʠʪʠʷ, ʚʨʝʤʝʥʠ, ʣʠʯʥʦʩʪʠ ʭʫʜʦʞʥʠʢʘ. ɺ ʨʘʤʢʘʭ ʪʝʤʳ ʬʠʢʩʠʨʫʝʪʩʷ 

ʥʝʩʢʦʣʴʢʦ ʘʩʧʝʢʪʦʚ, ʩʚʷʟʘʥʥʳʭ ʩ ʩʫʱʥʦʩʪʴʶ ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʦ ʤʝʩʪʝ ʠ ʨʦʣʠ 

ʪʨʘʜʠʮʠʡ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʘʭ: ʚʦ-ʧʝʨʚʳʭ, ʦʩʤʳʩʣʝʥʠʝ ʪʦʛʦ, ʯʪʦ 

ʪʨʘʜʠʮʠʷ ï ʢʨʘʝʫʛʦʣʴʥʳʡ ʢʘʤʝʥʴ ʚ ʩʦʭʨʘʥʝʥʠʠ ʫʟʥʘʚʘʝʤʳʭ ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ 

ʦʩʦʙʝʥʥʦʩʪʝʡ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʷʟʳʢʘ ʢʦʥʢʨʝʪʥʦʛʦ ʧʨʦʤʳʩʣʘ; ʚʦ-ʚʪʦʨʳʭ, 

ʧʦʥʠʤʘʥʠʝ, ʯʪʦ ʪʨʘʜʠʮʠʷ ï ʦʜʥʦʚʨʝʤʝʥʥʦ ʷʚʣʝʥʠʝ ʞʠʚʦʝ, ʧʦʜʚʝʨʞʝʥʥʦʝ 

ʠʟʤʝʥʝʥʠʷʤ, ʦʙʫʩʣʦʚʣʠʚʘʶʱʠʤ ʝʝ ʵʚʦʣʶʮʠʶ; ʚ-ʪʨʝʪʴʠʭ, ʦʩʦʟʥʘʥʠʝ 

ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʛʨʘʤʦʪʥʦʛʦ ʚʘʨʴʠʨʦʚʘʥʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ ʯʝʨʪ ʧʨʦʤʳʩʣʘ 

ʩ ʮʝʣʴʶ ʠʭ ʘʢʪʫʘʣʠʟʘʮʠʠ ʠ ʦʙʝʩʧʝʯʝʥʠʷ ʞʠʟʥʝʩʧʦʩʦʙʥʦʩʪʠ ʚ ʩʦʚʨʝʤʝʥʥʳʭ 

ʨʝʘʣʠʷʭ. 

                                                      
28 ʈʠʩ. 1ï11. ʌʦʪʦ ʘʚʪʦʨʘ ʩʪʘʪʴʠ. 
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ʈʠʩ. 1. ʄʥʝʥʠʷ ʤʘʛʠʩʪʨʘʥʪʦʚ, ʟʘʬʠʢʩʠʨʦʚʘʥʥʳʝ ʚ ʧʨʦʮʝʩʩʝ ʜʠʩʢʫʩʩʠʠ ʧʦ 

ʩʬʦʨʤʫʣʠʨʦʚʘʥʥʦʤʫ ʚʦʧʨʦʩʫ 

 

ʉʆɺʈɽʄɽʅʅʓɽ ʇʈʆɹʃɽʄʓ  

ʊʈɸɼʀʎʀʆʅʅʓʍ ʍʋɼʆɾɽʉʊɺɽʅʅʓʍ ʇʈʆʄʓʉʃʆɺ:  

ʆʉʅʆɺʅʓɽ ɺɽʂʊʆʈʓ 

 
ʈʠʩ. 2. ʆʩʥʦʚʥʳʝ ʛʨʫʧʧʳ ʧʨʦʙʣʝʤ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 

 

ʇʨʠ ʠʟʫʯʝʥʠʠ ʵʪʦʡ ʪʝʤʳ ʤʘʛʠʩʪʨʘʥʪʘʤ ʧʨʝʜʣʘʛʘʝʪʩʷ ʠʩʩʣʝʜʦʚʘʪʴ 

ʥʝʩʢʦʣʴʢʦ ʬʫʥʜʘʤʝʥʪʘʣʴʥʳʭ ʩʪʘʪʝʡ ʫʯʝʥʳʭ ʀ.ʗ. ɹʦʛʫʩʣʘʚʩʢʦʡ [2], 

ɻ.ʂ. ɺʘʛʥʝʨʘ [3], ɺ.ʌ. ʄʘʢʩʠʤʦʚʠʯ [12], ʄ.ɸ. ʅʝʢʨʘʩʦʚʦʡ [14; 15], 

ʨʘʩʢʨʳʚʘʶʱʠʭ ʘʩʧʝʢʪʳ ʩʫʱʥʦʩʪʠ ʧʦʥʷʪʠʷ çʪʨʘʜʠʮʠʷè ʚ ʨʘʟʣʠʯʥʳʝ 

ʠʩʪʦʨʠʯʝʩʢʠʝ ʧʝʨʠʦʜʳ ʠ ʩ ʨʘʟʥʳʭ ʧʦʟʠʮʠʡ. ʇʦʣʦʞʝʥʠʷ, ʩʬʦʨʤʫʣʠʨʦʚʘʥʥʳʝ 

ʘʚʪʦʨʘʤʠ, ʠ ʩʦʙʩʪʚʝʥʥʦʝ ʚʠʜʝʥʠʝ ʧʨʦʙʣʝʤʳ ʩʦʭʨʘʥʝʥʠʷ ʠ ʨʘʟʚʠʪʠʷ ʪʨʘʜʠʮʠʡ 

ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʘʭ ʩʪʫʜʝʥʪʳ ʦʨʛʘʥʠʟʫʶʪ ʛʨʘʬʠʯʝʩʢʠ, ʚ ʚʠʜʝ 

ʫʤʩʪʚʝʥʥʦʡ ʢʘʨʪʳ. ʇʦʜʦʙʥʳʡ ʧʨʠʝʤ ʧʦʟʚʦʣʷʝʪ ʫʚʠʜʝʪʴ ʚʟʘʠʤʦʩʚʷʟʠ 

ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʘʩʧʝʢʪʦʚ ʠʩʩʣʝʜʫʝʤʦʡ ʪʝʤʳ; ʚʳʷʚʠʪʴ ʣʘʢʫʥʳ ʚ ʠʟʫʯʘʝʤʦʤ 
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ʚʦʧʨʦʩʝ; ʥʘʤʝʪʠʪʴ ʧʝʨʩʧʝʢʪʠʚʥʳʝ ʥʘʧʨʘʚʣʝʥʠʷ ʠʩʩʣʝʜʦʚʘʥʠʡ; ʦʜʥʦʚʨʝʤʝʥʥʦ 

ʫʤʩʪʚʝʥʥʘʷ ʢʘʨʪʘ ʟʘʜʝʡʩʪʚʫʝʪ ʪʚʦʨʯʝʩʢʠʡ ʧʦʪʝʥʮʠʘʣ ʭʫʜʦʞʥʠʢʦʚ, 

ʦʙʝʩʧʝʯʠʚʘʷ ʚʦʟʤʦʞʥʦʩʪʴ ʧʨʦʷʚʣʝʥʠʷ ʘʚʪʦʨʩʢʦʛʦ ʚʠʜʝʥʠʷ (ʨʠʩ. 3, 4). 

 

 
ʈʠʩ. 3. ʋʤʩʪʚʝʥʥʘʷ ʢʘʨʪʘ, ʩʦʩʪʘʚʣʝʥʥʘʷ ʤʘʛʠʩʪʨʘʥʪʦʤ ʧʦ ʚʦʧʨʦʩʫ 

çʇʨʦʙʣʝʤʳ ʩʦʭʨʘʥʝʥʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚè 

(ʧʦ ʤʘʪʝʨʠʘʣʘʤ ʥʘʫʯʥʳʭ ʩʪʘʪʝʡ) 

 

 
ʈʠʩ. 4. ʋʤʩʪʚʝʥʥʘʷ ʢʘʨʪʘ, ʩʦʩʪʘʚʣʝʥʥʘʷ ʤʘʛʠʩʪʨʘʥʪʦʤ ʧʦ ʚʦʧʨʦʩʫ 

çʇʨʦʙʣʝʤʳ ʩʦʭʨʘʥʝʥʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚè 

(ʧʦ ʤʘʪʝʨʠʘʣʘʤ ʥʘʫʯʥʳʭ ʩʪʘʪʝʡ) 
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ʊʝʤʘ 3. ʇʨʦʙʣʝʤʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʦʙʨʘʟʘ ʠ ʵʩʪʝʪʠʢʠ ʧʨʦʠʟʚʝʜʝʥʠʡ 

ʩʦʚʨʝʤʝʥʥʳʭ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ 

ʇʨʦʙʣʝʤʘ ʩʦʭʨʘʥʝʥʠʷ ʵʩʪʝʪʠʢʠ, ʫʟʥʘʚʘʝʤʦʩʪʠ ʠ ʚʦʧʣʦʱʝʥʠʷ ʦʙʨʘʟʘ 

ʩʨʝʜʩʪʚʘʤʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ, ʧʨʠʩʫʱʠʤʠ ʠʤʝʥʥʦ ʵʪʦʤʫ ʚʠʜʫ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʷʚʣʷʝʪʩʷ ʦʜʥʦʡ ʠʟ ʥʘʠʙʦʣʝʝ 

ʦʩʪʨʳʭ ʚ ʢʦʥʪʝʢʩʪʝ ʠʭ ʩʦʚʨʝʤʝʥʥʦʛʦ ʨʘʟʚʠʪʠʷ. ʂʘʢ ʦʙʝʩʧʝʯʠʪʴ 

ʪʨʘʜʠʮʠʦʥʥʦʩʪʴ ʤʦʪʠʚʦʚ, ʩʶʞʝʪʦʚ, ʬʦʨʤ ʠ ʧʨʠʝʤʦʚ, ʬʦʨʤʠʨʦʚʘʚʰʠʭʩʷ 

ʠʩʪʦʨʠʯʝʩʢʠ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʠ ʢʘʢ ʩʜʝʣʘʪʴ ʠʭ ʘʢʪʫʘʣʴʥʳʤʠ, 

ʚʦʩʪʨʝʙʦʚʘʥʥʳʤʠ, ʠʥʪʝʨʝʩʥʳʤʠ ʩʦʚʨʝʤʝʥʥʦʤʫ ʟʨʠʪʝʣʶ (ʠ ʧʦʢʫʧʘʪʝʣʶ) ï 

ʩ ʜʨʫʛʦʡ? 

ʍʫʜʦʞʝʩʪʚʝʥʥʳʡ ʦʙʨʘʟ ï ʤʥʦʛʦʛʨʘʥʥʦʝ ʧʦʥʷʪʠʝ, ʢʦʪʦʨʦʝ ʯʘʩʪʦ 

ʠʩʧʦʣʴʟʫʝʪʩʷ ʧʨʠ ʠʩʢʫʩʩʪʚʦʚʝʜʯʝʩʢʦʤ ʘʥʘʣʠʟʝ ʧʨʦʠʟʚʝʜʝʥʠʡ ʨʘʟʣʠʯʥʳʭ ʚʠʜʦʚ 

ʠʩʢʫʩʩʪʚʘ. ɺ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʘʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ 

ʦʙʨʘʟ ʤʦʞʥʦ ʪʨʘʢʪʦʚʘʪʴ ʢʘʢ ʥʘʠʙʦʣʝʝ ʚʳʨʘʟʠʪʝʣʴʥʦʝ ʚʦʧʣʦʱʝʥʠʝ ʘʚʪʦʨʩʢʦʛʦ 

ʚʠʜʝʥʠʷ ʠʜʝʠ, ʪʝʤʳ, ʩʶʞʝʪʘ, ʨʝʘʣʠʟʦʚʘʥʥʦʝ ʚ ʤʘʪʝʨʠʘʣʝ ʩ ʫʯʝʪʦʤ 

ʭʘʨʘʢʪʝʨʥʳʭ ʜʣʷ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʤʳʩʣʘ ʨʝʛʠʦʥʘʣʴʥʦ-

ʠʩʪʦʨʠʯʝʩʢʠʭ, ʪʝʭʥʠʢʦ-ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʭ, ʢʦʥʩʪʨʫʢʪʠʚʥʳʭ, ʢʦʣʦʨʠʩʪʠʯʝʩʢʠʭ, 

ʵʩʪʝʪʠʯʝʩʢʠʭ ʦʩʦʙʝʥʥʦʩʪʝʡ.  

ɹʠʥʘʨʥʦʩʪʴ ʬʫʥʢʮʠʡ ʧʨʦʠʟʚʝʜʝʥʠʡ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤrʩʣʦʚ (ʫʪʠʣʠʪʘʨʥʦʡ ʠ ʜʝʢʦʨʘʪʠʚʥʦʡ), ʠʭ ʧʦʩʪʝʧʝʥʥʘʷ ʪʨʘʥʩʬʦʨʤʘʮʠʷ 

ʩ ʪʝʯʝʥʠʝʤ ʚʨʝʤʝʥʠ ʚ ʩʪʦʨʦʥʫ ʧʨʠʦʨʠʪʝʪʘ ʵʩʪʝʪʠʯʝʩʢʦʡ, ʟʥʘʢʦʚʦ-

ʩʠʤʚʦʣʠʯʝʩʢʦʡ (ʚʩʝ ʯʘʱʝ ʧʨʝʜʤʝʪʳ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ ʧʦʟʠʮʠʦʥʠʨʫʶʪʩʷ ʠʤʝʥʥʦ ʢʘʢ ʧʨʦʠʟʚʝʜʝʥʠʷ ʠʩʢʫʩʩʪʚʘ) ʧʨʠʜʘʝʪ 

ʧʨʦʙʣʝʤʝ ʧʦʠʩʢʘ, ʩʦʭʨʘʥʝʥʠʷ ʠ ʚʦʧʣʦʱʝʥʠʷ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʦʙʨʘʟʘ ʦʩʦʙʫʶ 

ʘʢʪʫʘʣʴʥʦʩʪʴ. ʅʘʠʙʦʣʝʝ ʧʦʣʥʦ ʩʫʱʥʦʩʪʴ ʠ ʩʧʝʮʠʬʠʢʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʦʙʨʘʟʘ 

ʚ ʧʨʠʢʣʘʜʥʦʤ ʠʩʢʫʩʩʪʚʝ (ʠ ʜʝʢʦʨʘʪʠʚʥʦʤ, ʠ ʪʨʘʜʠʮʠʦʥʥʦʤ) ʨʘʩʢʨʳʪʳ 

ʚ ʠʩʩʣʝʜʦʚʘʥʠʠ ɸ.ɹ. ʉʘʣʪʳʢʦʚʘ çʇʨʦʙʣʝʤʘ ʦʙʨʘʟʘ ʚ ʧʨʠʢʣʘʜʥʦʤ ʠʩʢʫʩʩʪʚʝè 

[29]. ɺ ʥʝʤ ʘʚʪʦʨ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦ ʬʦʨʤʫʣʠʨʫʝʪ ʨʷʜ ʪʨʫʜʥʦʩʪʝʡ, ʢʦʪʦʨʳʝ 

ʩʚʷʟʘʥʳ ʩ ʨʘʩʢʨʳʪʠʝʤ ʧʦʥʷʪʠʷ ʦʙʨʘʟʘ ʚ ʧʨʠʢʣʘʜʥʦʤ ʠʩʢʫʩʩʪʚʝ; ʚʳʷʚʣʷʝʪ ʝʛʦ 

ʩʧʝʮʠʬʠʢʫ ʧʨʠʤʝʥʠʪʝʣʴʥʦ ʢ ʨʘʟʣʠʯʥʳʤ ʚʠʜʘʤ ʠʩʢʫʩʩʪʚʘ ï ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʤʫ 

ʠ ʧʨʠʢʣʘʜʥʦʤʫ ʠʩʢʫʩʩʪʚʫ, ʣʠʪʝʨʘʪʫʨʝ ʠ ʤʫʟʳʢʝ; ʩʨʘʚʥʠʚʘʝʪ ʦʩʦʙʝʥʥʦʩʪʠ 

ʚʦʧʣʦʱʝʥʠʷ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʦʙʨʘʟʘ ʚ ʩʪʘʥʢʦʚʦʤ ʠ ʧʨʠʢʣʘʜʥʦʤ ʠʩʢʫʩʩʪʚʝ; 

ʘʥʘʣʠʟʠʨʫʝʪ çʭʫʜʦʞʝʩʪʚʝʥʥʫʶ ʧʨʠʨʦʜʫè ʦʨʥʘʤʝʥʪʘ; ʧʦʜʨʦʙʥʦ 

ʦʩʪʘʥʘʚʣʠʚʘʝʪʩʷ ʥʘ ʪʦʤ, ʢʘʢʠʤ ʦʙʨʘʟʦʤ ʚʟʘʠʤʦʩʚʷʟʘʥʳ ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʦʙʨʘʟ 

ʠ ʵʤʦʮʠʦʥʘʣʴʥʘʷ ʩʦʩʪʘʚʣʷʶʱʘʷ ʧʨʦʠʟʚʝʜʝʥʠʡ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ; 

ʨʘʩʢʨʳʚʘʝʪ ʣʦʛʠʢʫ ʬʦʨʤʠʨʦʚʘʥʠʷ ʠ ʦʩʥʦʚʥʳʝ ʟʘʢʦʥʦʤʝʨʥʦʩʪʠ ʚʦʧʣʦʱʝʥʠʷ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʦʙʨʘʟʘ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʜʝʢʦʨʘʪʠʚʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. 

ʈʘʙʦʪʘ ʩ ʪʝʢʩʪʦʤ ʠʩʩʣʝʜʦʚʘʥʠʷ ʜʣʷ ʩʪʫʜʝʥʪʦʚ ʩʪʨʫʢʪʫʨʠʨʦʚʘʥʘ ʚ ʚʠʜʝ 

ʚʦʧʨʦʩʦʚ, ʢʦʪʦʨʳʝ ʘʢʮʝʥʪʠʨʫʶʪ ʚʥʠʤʘʥʠʝ ʥʘ ʥʘʠʙʦʣʝʝ ʟʥʘʯʠʤʳʭ 

ʪʝʦʨʝʪʠʯʝʩʢʠʭ ʧʦʣʦʞʝʥʠʷʭ ʧʨʦʙʣʝʤʳ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʦʙʨʘʟʘ, ʚʳʜʚʠʥʫʪʳʭ 

ʫʯʝʥʳʤ. ʉʘʤʦʩʪʦʷʪʝʣʴʥʘʷ ʨʘʙʦʪʘ ʩ ʤʘʪʝʨʠʘʣʘʤʠ ʩʦʯʝʪʘʝʪʩʷ 

ʩ ʬʘʩʠʣʠʪʠʨʦʚʘʥʥʦʡ ʜʠʩʢʫʩʩʠʝʡ ʧʦ ʠʪʦʛʘʤ ʦʩʤʳʩʣʝʥʠʷ ʧʦʟʠʮʠʠ 

ɸ.ɹ. ʉʘʣʪʳʢʦʚʘ, ʧʦʟʚʦʣʷʶʱʝʡ ʫʪʚʝʨʜʠʪʴʩʷ ʚ ʚʳʚʦʜʝ ʦ ʪʦʤ, ʯʪʦ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʦʙʨʘʟ ʦʪʜʝʣʴʥʦʡ ʚʝʱʠ ʚ ʧʨʠʢʣʘʜʥʦʤ ʠʩʢʫʩʩʪʚʝ ʧʨʝʜʩʪʘʚʣʷʝʪ 

ʩʦʙʦʡ ʩʠʩʪʝʤʫ ʦʙʨʘʟʦʚ, ʦʙʫʩʣʦʚʣʝʥʥʫʶ ʩʚʦʝʦʙʨʘʟʠʝʤ ʬʦʨʤ, ʣʠʥʠʡ, ʦʙʲʝʤʦʚ, 
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ʮʚʝʪʦʚ, ʤʘʪʝʨʠʘʣʦʚ ʠ ʪʝʭʥʠʢ ʝʛʦ ʦʙʨʘʙʦʪʢʠ, ʩʦʚʦʢʫʧʥʦʩʪʴʶ ʦʪʜʝʣʴʥʳʭ 

ʤʦʪʠʚʦʚ (ʵʣʝʤʝʥʪʦʚ ʫʟʦʨʦʚ). ʕʪʦ ʪʝʤ ʙʦʣʝʝ ʚʘʞʥʦ, ʧʦʩʢʦʣʴʢʫ ʤʘʛʠʩʪʨʘʥʪʳ 

ʚʳʩʪʫʧʘʶʪ ʥʝ ʪʦʣʴʢʦ ʚ ʨʦʣʠ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ, ʥʦ ʠ ʩʘʤʠ ʷʚʣʷʶʪʩʷ ʭʫʜʦʞʥʠʢʘʤʠ 

ʚ ʢʦʥʢʨʝʪʥʳʭ ʚʠʜʘʭ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. 

ʊʝʤʘ 4. ʇʨʦʙʣʝʤʘ ʪʝʦʨʠʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, 

ʊʝʤʘ 5. ʇʨʦʙʣʝʤʘ ʨʘʟʨʘʙʦʪʢʠ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʘʩʧʝʢʪʘ ʪʝʦʨʠʠ 

ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʊʝʤʘ 6. ʇʨʦʙʣʝʤʘ ʬʦʨʤʠʨʦʚʘʥʠʷ 

ʝʜʠʥʦʡ ʩʠʩʪʝʤʳ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʦʙʣʘʩʪʠ ʪʨʘʜʠʮʠʦʥʥʦʛʦ 

ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʩʦʟʚʫʯʥʳ: ʠʭ ʦʙʲʝʜʠʥʷʝʪ ʚʥʠʤʘʥʠʝ ʢ ʠʩʩʣʝʜʦʚʘʥʠʶ 

ʪʝʦʨʠʠ ʠ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʘʭ, ʦʨʠʝʥʪʠʨʦʚʘʥʥʦʝ ʥʘ ʨʘʟʨʘʙʦʪʢʫ ʢʦʥʢʨʝʪʥʳʭ ʤʝʭʘʥʠʟʤʦʚ 

ʩʦʭʨʘʥʝʥʠʷ ʠ ʧʝʨʝʜʘʯʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʦʧʳʪʘ ʚ ʩʠʩʪʝʤʝ ʩʨʝʜʥʝʛʦ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʠ ʚʳʩʰʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ. 

ʇʝʨʝʯʠʩʣʝʥʥʳʝ ʘʩʧʝʢʪʳ ʨʘʩʢʨʳʚʘʶʪ ʩʦʜʝʨʞʘʥʠʝ ʪʝʦʨʠʠ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʚ ʨʘʤʢʘʭ ʞʝ ʵʪʦʛʦ ʢʫʨʩʘ ʧʨʦʠʩʭʦʜʠʪ ʬʠʢʩʘʮʠʷ 

ʣʘʢʫʥ (ʥʘʧʨʠʤʝʨ, ʩʧʝʮʠʬʠʢʠ ʥʝʧʨʝʨʳʚʥʦʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ 

ʦʙʣʘʩʪʠ ʥʠʞʥʝʪʘʛʠʣʴʩʢʦʡ, ʞʦʩʪʦʚʩʢʦʡ ʜʝʢʦʨʘʪʠʚʥʦʡ ʨʦʩʧʠʩʠ, ʙʦʛʦʨʦʜʩʢʦʡ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʨʝʟʴʙʳ ʧʦ ʜʝʨʝʚʫ, ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʦʙʨʘʙʦʪʢʠ ʤʝʪʘʣʣʘ ʠ ʪ. ʜ.) 

ʠ ʦʧʨʝʜʝʣʝʥʠʝ ʧʝʨʩʧʝʢʪʠʚʥʳʭ ʥʘʧʨʘʚʣʝʥʠʡ ʥʘʫʯʥʳʭ ʧʦʠʩʢʦʚ ʚ ʦʙʣʘʩʪʠ ʪʝʦʨʠʠ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʘʭ, ʯʪʦ ʬʫʥʜʠʨʫʝʪ ʘʢʪʫʘʣʴʥʦʩʪʴ ʠʩʩʣʝʜʦʚʘʥʠʡ, ʧʨʦʚʦʜʠʤʳʭ ʩʘʤʠʤʠ 

ʤʘʛʠʩʪʨʘʥʪʘʤʠ ʚ ʨʘʤʢʘʭ ʚʳʧʦʣʥʝʥʠʷ ʚʳʧʫʩʢʥʳʭ ʢʚʘʣʠʬʠʢʘʮʠʦʥʥʳʭ ʨʘʙʦʪ. 

ʆʜʥʠʤ ʠʟ ʧʨʘʢʪʠʯʝʩʢʠʭ ʟʘʜʘʥʠʡ ʚ ʨʘʤʢʘʭ ʵʪʠʭ ʪʝʤ ʷʚʣʷʝʪʩʷ ʟʥʘʢʦʤʩʪʚʦ 

ʤʘʛʠʩʪʨʘʥʪʦʚ ʩ ʫʯʝʙʥʦ-ʧʨʦʛʨʘʤʤʥʦʡ ʜʦʢʫʤʝʥʪʘʮʠʝʡ ʜʨʫʛʠʭ ʚʫʟʦʚ, 

ʨʝʘʣʠʟʫʶʱʠʭ ʥʘʧʨʘʚʣʝʥʠʝ ʧʦʜʛʦʪʦʚʢʠ çɼʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ ʠ 

ʥʘʨʦʜʥʳʝ ʧʨʦʤʳʩʣʳè ʥʘ ʫʨʦʚʥʝ ʙʘʢʘʣʘʚʨʠʘʪʘ (54.03.02) ʠ ʤʘʛʠʩʪʨʘʪʫʨʳ 

(54.04.02). ʉʪʫʜʝʥʪʳ ʠʤʝʶʪ ʚʦʟʤʦʞʥʦʩʪʴ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦ ʩʜʝʣʘʪʴ ʚʳʙʦʨʢʫ 

ʚʫʟʦʚ, ʦʛʨʘʥʠʯʠʚ ʠʭ ʢʨʫʛ ʦʜʥʠʤ ʨʝʛʠʦʥʦʤ ʠʣʠ, ʥʘʧʨʦʪʠʚ, ʧʦʟʥʘʢʦʤʠʚʰʠʩʴ 

ʩ ʦʧʳʪʦʤ ʥʘʠʙʦʣʝʝ ʢʨʫʧʥʳʭ, ʠʟʚʝʩʪʥʳʭ ʫʯʝʙʥʳʭ ʟʘʚʝʜʝʥʠʡ ʚ ʨʘʟʣʠʯʥʳʭ 

ʫʛʦʣʢʘʭ ʩʪʨʘʥʳ. ʀʟʫʯʝʥʠʝ ʫʯʝʙʥʳʭ ʧʣʘʥʦʚ ʠ ʨʘʙʦʯʠʭ ʧʨʦʛʨʘʤʤ ʢʦʥʢʨʝʪʥʳʭ 

ʫʯʝʙʥʳʭ ʜʠʩʮʠʧʣʠʥ (ʚ ʦʩʥʦʚʥʦʤ ʧʨʘʢʪʠʢʦ-ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʭ) ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ 

ʩʦ ʩʚʦʠʤ ʧʨʦʬʠʣʝʤ ʧʦʜʛʦʪʦʚʢʠ ʧʦʟʚʦʣʷʝʪ ʩʜʝʣʘʪʴ ʚʳʚʦʜ ʦ ʩʧʝʮʠʬʠʢʝ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʧʦ ʜʘʥʥʳʤ ʥʘʧʨʘʚʣʝʥʠʷʤ ʚ ʜʨʫʛʠʭ ʫʯʝʙʥʳʭ 

ʟʘʚʝʜʝʥʠʷʭ, ʧʨʠʦʨʠʪʝʪʥʦʤ ʚʥʠʤʘʥʠʠ ʠʤʝʥʥʦ ʢ ʘʩʧʝʢʪʫ ʜʝʢʦʨʘʪʠʚʥʦ-

ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʠ ʧʨʘʢʪʠʯʝʩʢʠ ʧʦʣʥʦʤ ʦʪʩʫʪʩʪʚʠʠ ʢʫʨʩʦʚ, 

ʨʘʩʢʨʳʚʘʶʱʠʭ ʩʚʦʝʦʙʨʘʟʠʝ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. 

ɺʳʧʦʣʥʝʥʠʝ ʧʦʜʦʙʥʦʛʦ ʨʦʜʘ ʟʘʜʘʥʠʡ ʜʘʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʚ ʧʦʣʥʦʡ ʤʝʨʝ 

ʦʩʤʳʩʣʠʪʴ ʫʥʠʢʘʣʴʥʦʩʪʴ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ ʈʦʩʩʠʡʩʢʦʛʦ 

ʫʥʠʚʝʨʩʠʪʝʪʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. 

ʊʝʤʘ 7. ʇʨʦʙʣʝʤʘ ʬʦʨʤʠʨʦʚʘʥʠʷ ʝʜʠʥʦʡ ʢʦʥʮʝʧʮʠʠ ʚʦʩʧʠʪʘʥʠʷ 

ʩʨʝʜʩʪʚʘʤʠ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʥʘ ʚʩʝʭ ʩʪʫʧʝʥʷʭ 

ʦʙʨʘʟʦʚʘʥʠʷ 

ʊʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ ï ʟʥʘʯʠʤʳʡ ʢʦʤʧʦʥʝʥʪ 

ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʢʦʜʘ ʩʪʨʘʥʳ [31], ʠʥʩʪʨʫʤʝʥʪ çʤʷʛʢʦʡ ʩʠʣʳè 

[10; 11], ʩʧʦʩʦʙʩʪʚʫʶʱʠʡ ʬʦʨʤʠʨʦʚʘʥʠʶ ʫʚʘʞʠʪʝʣʴʥʦʛʦ ʠ ʥʨʘʚʩʪʚʝʥʥʦ-
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ʮʝʥʥʦʩʪʥʦʛʦ ʦʪʥʦʰʝʥʠʷ ʢ ʢʫʣʴʪʫʨʥʦʤʫ ʤʥʦʛʦʦʙʨʘʟʠʶ ʨʝʛʠʦʥʦʚ ʈʦʩʩʠʠ. 

ʆʙʣʘʜʘʶʱʠʝ ʩʘʤʦʙʳʪʥʳʤʠ ʯʝʨʪʘʤʠ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴʶ, 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʧʨʠʚʣʝʢʘʶʪ ʟʨʠʪʝʣʝʡ ʨʘʟʥʳʭ 

ʚʦʟʨʘʩʪʦʚ, ʩʦʮʠʘʣʴʥʦʛʦ ʩʪʘʪʫʩʘ, ʫʨʦʚʥʷ ʦʙʨʘʟʦʚʘʥʠʷ. ɿʘʢʦʥʦʤʝʨʥʦ, ʯʪʦ 

ʧʨʠʦʙʱʝʥʠʝ ʢ ʠʩʪʦʢʘʤ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʪʨʘʜʠʮʠʡ ʢʫʣʴʪʫʨʳ ʩʚʦʝʡ ʩʪʨʘʥʳ 

ʩʣʝʜʫʝʪ ʥʘʯʠʥʘʪʴ ʩ ʩʘʤʦʛʦ ʨʘʥʥʝʛʦ ʚʦʟʨʘʩʪʘ. ʆʧʳʪ ʈʦʩʩʠʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʡ ʦʪʜʝʣʴʥʳʤʠ 

ʧʨʦʝʢʪʘʤʠ ʝʛʦ ʬʠʣʠʘʣʦʚ ï ʠʥʩʪʠʪʫʪʦʚ, ʨʘʩʧʦʣʦʞʝʥʥʳʭ ʚ ʨʝʛʠʦʥʘʣʴʥʳʭ 

ʮʝʥʪʨʘʭ, ʵʪʦ ʜʦʢʘʟʳʚʘʝʪ [7; 9]. ɺʤʝʩʪʝ ʩ ʪʝʤ ʥʘ ʩʦʚʨʝʤʝʥʥʦʤ ʵʪʘʧʝ ʵʪʠ ʧʨʦʝʢʪʳ 

ʭʦʪʷ ʠ ʫʩʧʝʰʥʦ ʨʝʘʣʠʟʫʶʪʩʷ, ʚʩʝ ʝʱʝ ʦʩʪʘʶʪʩʷ ʚ ʨʘʤʢʘʭ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ ʢʦʥʢʨʝʪʥʦʛʦ ʚʫʟʘ ʠ ʥʝ ʧʦʣʫʯʘʶʪ ʨʘʟʚʠʪʠʷ ʚ ʬʝʜʝʨʘʣʴʥʦʤ 

ʤʘʩʰʪʘʙʝ. 

ʋ ʵʪʦʡ ʧʨʦʙʣʝʤʳ ʝʩʪʴ ʥʝʩʢʦʣʴʢʦ ʘʩʧʝʢʪʦʚ, ʩʚʷʟʘʥʥʳʭ ʩ ʢʘʜʨʦʚʳʤ 

ʜʝʬʠʮʠʪʦʤ (ʚʦʩʧʠʪʘʪʝʣʝʡ, ʫʯʠʪʝʣʝʡ ʠ ʧʨʝʧʦʜʘʚʘʪʝʣʝʡ, ʚʣʘʜʝʶʱʠʭ ʭʦʪʷ ʙʳ 

ʦʜʥʠʤ ʚʠʜʦʤ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ); ʦʙʱʝʡ ʪʝʥʜʝʥʮʠʝʡ 

ʩʦʢʨʘʱʝʥʠʷ ʫʯʝʙʥʳʭ ʯʘʩʦʚ ʥʘ ʜʠʩʮʠʧʣʠʥʳ ʛʫʤʘʥʠʪʘʨʥʦʛʦ ʮʠʢʣʘ ʚ ʨʘʤʢʘʭ 

ʦʙʱʝʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʰʢʦʣʳ; ʦʪʩʫʪʩʪʚʠʝʤ ʫʯʝʙʥʦ-ʤʝʪʦʜʠʯʝʩʢʦʛʦ 

ʦʙʝʩʧʝʯʝʥʠʷ ʜʣʷ ʩʠʩʪʝʤʳ ʜʦʰʢʦʣʴʥʦʛʦ ʠ ʦʙʱʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ (ʧʨʦʛʨʘʤʤ, 

ʫʯʝʙʥʳʭ ʧʦʩʦʙʠʡ, ʤʝʪʦʜʠʯʝʩʢʠʭ ʨʝʢʦʤʝʥʜʘʮʠʡ). 

ʂʦʤʧʣʝʢʩ ʚʳʷʚʣʝʥʥʳʭ ʧʨʦʪʠʚʦʨʝʯʠʡ ʵʬʬʝʢʪʠʚʥʦ ʨʝʰʘʝʪ ʈʦʩʩʠʡʩʢʠʡ 

ʫʥʠʚʝʨʩʠʪʝʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʠʥʠʮʠʠʨʦʚʘʚʰʠʡ 

ʧʨʦʝʢʪʳ ʧʦ ʦʙʝʩʧʝʯʝʥʠʶ ʟʥʘʢʦʤʩʪʚʘ ʩ ʙʘʟʦʚʳʤʠ ʥʘʚʳʢʘʤʠ ʨʘʟʣʠʯʥʳʭ ʚʠʜʦʚ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʠ ʠʭ ʦʩʚʦʝʥʠʶ ʚ ʜʝʪʩʢʠʭ ʩʘʜʘʭ 

ʠ ʰʢʦʣʘʭ [6; 33]; ʧʦ ʧʦʚʳʰʝʥʠʶ ʢʚʘʣʠʬʠʢʘʮʠʠ ʫʯʠʪʝʣʝʡ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ ʠ ʪʝʭʥʦʣʦʛʠʠ, ʧʝʜʘʛʦʛʦʚ ʜʦʰʢʦʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʄʦʩʢʚʳ ʧʦ 

ʧʨʦʛʨʘʤʤʝ çʊʨʘʜʠʮʠʦʥʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʤʳʩʣʳ ʈʦʩʩʠʠè [18]; ʧʦ 

ʨʘʟʨʘʙʦʪʢʝ ʫʯʝʙʥʦ-ʧʨʦʛʨʘʤʤʥʦʡ ʜʦʢʫʤʝʥʪʘʮʠʠ. ʇʦʩʣʝʜʥʷʷ ʧʦʟʠʮʠʷ 

ʚʳʩʪʫʧʘʝʪ çʪʦʯʢʦʡ ʨʦʩʪʘè ʠ ʜʣʷ ʧʨʘʢʪʠʯʝʩʢʠʭ ʟʘʥʷʪʠʡ ʚ ʨʘʤʢʘʭ ʠʟʫʯʘʝʤʦʡ 

ʜʠʩʮʠʧʣʠʥʳ, ʢʦʛʜʘ ʩʪʫʜʝʥʪʘʤ ʧʨʝʜʣʘʛʘʝʪʩʷ ʧʦʯʫʚʩʪʚʦʚʘʪʴ ʩʝʙʷ ʚ ʨʦʣʠ 

ʧʨʝʧʦʜʘʚʘʪʝʣʷ ʠ ʨʘʟʨʘʙʦʪʘʪʴ ʧʨʦʛʨʘʤʤʫ ʢʫʨʩʘ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ ʜʣʷ ʜʝʪʝʡ ʨʘʟʥʳʭ ʚʦʟʨʘʩʪʥʳʭ ʛʨʫʧʧ ʠʣʠ 

ʩʧʣʘʥʠʨʦʚʘʪʴ ʢʦʥʢʨʝʪʥʦʝ ʟʘʥʷʪʠʝ ʩ ʝʛʦ ʤʝʪʦʜʠʯʝʩʢʠʤ ʩʦʧʨʦʚʦʞʜʝʥʠʝʤ.  

ɺ ʨʘʤʢʘʭ ʚʳʧʦʣʥʝʥʠʷ ʵʪʦʛʦ ʟʘʜʘʥʠʷ ʥʝʪ ʞʝʩʪʢʠʭ ʦʛʨʘʥʠʯʝʥʠʡ: 

ʚ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʣʠʯʥʳʭ ʧʨʝʜʧʦʯʪʝʥʠʡ ʤʘʛʠʩʪʨʘʥʪ ʤʦʞʝʪ ʧʨʝʜʣʦʞʠʪʴ 

ʚʘʨʠʘʥʪ ʜʦʣʛʦʩʨʦʯʥʦʡ ʧʨʦʛʨʘʤʤʳ, ʟʥʘʢʦʤʷʱʝʡ ʩ ʤʥʦʛʦʦʙʨʘʟʠʝʤ ʚʠʜʦʚ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ, ʠʣʠ, ʥʘʧʨʦʪʠʚ, ʩʦʩʨʝʜʦʪʦʯʠʪʴ 

ʚʥʠʤʘʥʠʝ ʥʘ ʢʦʥʢʨʝʪʥʦʤ ʚʠʜʝ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʤʳʩʣʘ; 

ʩʜʝʣʘʪʴ ʘʢʮʝʥʪ ʥʘ ʪʝʦʨʝʪʠʯʝʩʢʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ ʠʣʠ ʧʨʦʚʝʜʝʥʠʠ ʧʨʘʢʪʠʯʝʩʢʠʭ 

ʟʘʥʷʪʠʡ ʩ ʦʩʚʦʝʥʠʝʤ ʢʦʥʢʨʝʪʥʳʭ ʧʨʠʝʤʦʚ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʚʠʜʘ ʠʩʢʫʩʩʪʚʘ. 

ʆʩʥʦʚʥʦʝ ʪʨʝʙʦʚʘʥʠʝ ï ʩʦʦʪʚʝʪʩʪʚʠʝ ʪʝʤʘʪʠʢʠ ʟʘʥʷʪʠʡ ʠ ʠʩʧʦʣʴʟʫʝʤʳʭ 

ʤʝʪʦʜʦʚ ʦʙʫʯʝʥʠʷ ʚʦʟʨʘʩʪʥʳʤ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʤ ʦʩʦʙʝʥʥʦʩʪʷʤ ʫʯʘʱʠʭʩʷ, 

ʜʝʤʦʥʩʪʨʘʮʠʷ ʩʘʤʦʙʳʪʥʦʩʪʠ ʠ ʵʩʪʝʪʠʯʝʩʢʦʡ ʮʝʥʥʦʩʪʠ ʧʨʝʜʩʪʘʚʣʷʝʤʳʭ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʤʳʩʣʦʚ. ʇʦʩʣʝ ʨʘʟʨʘʙʦʪʢʠ ʵʪʦʛʦ ʟʘʜʘʥʠʷ 

ʧʨʦʠʩʭʦʜʠʪ ʝʛʦ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʘʫʜʠʪʦʨʠʠ ʠ ʢʦʣʣʝʢʪʠʚʥʦʝ ʦʙʩʫʞʜʝʥʠʝ. 

ɺʳʧʦʣʥʝʥʠʝ ʵʪʦʛʦ ʟʘʜʘʥʠʷ ʥʝ ʪʦʣʴʢʦ ʦʙʝʩʧʝʯʠʚʘʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʨʘʟʨʝʰʝʥʠʷ 
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ʦʜʥʦʛʦ ʠʟ ʘʩʧʝʢʪʦʚ ʩʦʚʨʝʤʝʥʥʳʭ ʧʨʦʙʣʝʤ ʪʨʘʜʠʮʠʦʥʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʧʨʦʤʳʩʣʦʚ, ʥʦ ʠ ʩʧʦʩʦʙʩʪʚʫʝʪ ʬʦʨʤʠʨʦʚʘʥʠʶ ʢʦʤʧʝʪʝʥʮʠʡ, ʩʚʷʟʘʥʥʳʭ 

ʩ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʴʶ, ʢʦʪʦʨʘʷ ʪʘʢʞʝ ʦʙʫʩʣʦʚʣʠʚʘʝʪ ʦʜʠʥ ʠʟ ʪʠʧʦʚ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʟʘʜʘʯ ʤʘʛʠʩʪʨʦʚ. 

ɺ ʢʘʯʝʩʪʚʝ ʧʨʠʤʝʨʘ ʧʨʠʚʝʜʝʤ ʧʨʝʟʝʥʪʘʮʠʠ ʜʣʷ ʫʯʝʙʥʳʭ ʟʘʥʷʪʠʡ, 

ʦʙʲʝʜʠʥʝʥʥʳʭ ʦʙʱʝʡ ʪʝʤʦʡ çʈʫʩʩʢʘʷ ʪʨʘʜʠʮʠʦʥʥʘʷ ʠʛʨʫʰʢʘè ʠ ʟʥʘʢʦʤʷʱʠʭ 

ʩ ʤʥʦʛʦʦʙʨʘʟʠʝʤ ʨʝʛʠʦʥʘʣʴʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʪʨʘʜʠʮʠʡ ʥʘʨʦʜʥʦʡ ʠʛʨʫʰʢʠ 

ʈʦʩʩʠʠ ï ʛʣʠʥʷʥʦʡ, ʜʝʨʝʚʷʥʥʦʡ, ʪʨʷʧʠʯʥʦʡ (ʨʠʩ. 5, 6). ʎʠʢʣ ʟʘʥʷʪʠʡ 

(18 ʟʘʥʷʪʠʡ, ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʢʦʣʠʯʝʩʪʚʦʤ ʫʯʝʙʥʳʭ ʥʝʜʝʣʴ ʚ ʧʦʣʫʛʦʜʠʠ) 

ʨʘʩʩʯʠʪʘʥ ʥʘ ʫʯʝʥʠʢʦʚ ʚʪʦʨʦʛʦ ʢʣʘʩʩʘ ʦʙʱʝʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʰʢʦʣʳ ʠ ʤʦʞʝʪ 

ʙʳʪʴ ʨʝʘʣʠʟʦʚʘʥ ʚ ʨʘʤʢʘʭ ʧʨʝʜʤʝʪʦʚ çʀʟʦʙʨʘʟʠʪʝʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦè / çʊʨʫʜè. 

ɿʥʘʢʦʤʩʪʚʦ ʩ ʠʩʪʦʨʠʝʡ ʧʨʦʤʳʩʣʘ, ʨʝʛʠʦʥʦʤ ʝʛʦ ʙʳʪʦʚʘʥʠʷ ʩʦʦʪʥʦʩʠʪʩʷ ʩ ʪʝʤʠ 

ʟʥʘʥʠʷʤʠ, ʢʦʪʦʨʳʝ ʫʯʝʥʠʢʠ ʧʦʣʫʯʘʶʪ ʥʘ ʫʨʦʢʝ çʆʢʨʫʞʘʶʱʠʡ ʤʠʨè. 

ʊʝʦʨʝʪʠʯʝʩʢʘʷ ʯʘʩʪʴ ʨʘʩʢʨʳʚʘʝʪ, ʯʪʦ ʪʘʢʦʝ ʦʨʥʘʤʝʥʪ, ʨʠʪʤ, ʮʚʝʪ, ʤʘʪʝʨʠʘʣ 

ʠ ʝʛʦ ʬʘʢʪʫʨʘ, ʬʦʨʤʘ, ʧʦʯʝʤʫ ʦʥʠ ʚʘʞʥʳ ʠ ʢʘʢ ʚʣʠʷʶʪ ʥʘ ʚʦʩʧʨʠʷʪʠʝ 

ʧʨʦʠʟʚʝʜʝʥʠʡ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. ɺ ʭʦʜʝ ʧʨʘʢʪʠʯʝʩʢʦʡ 

ʯʘʩʪʠ ʫʯʝʥʠʢʘʤ ʤʦʞʝʪ ʙʳʪʴ ʧʨʝʜʣʦʞʝʥʦ ʧʦʨʘʙʦʪʘʪʴ ʩ ʦʩʚʦʝʥʥʳʤʠ ʧʦʥʷʪʠʷʤʠ, 

ʥʘʧʨʠʤʝʨ, ʩʦʩʪʘʚʠʚ ʢʦʤʧʦʟʠʮʠʶ ʩ ʦʨʥʘʤʝʥʪʘʣʴʥʳʤʠ ʤʦʪʠʚʘʤʠ ʠʣʠ ʠʟʫʯʠʚ 

ʦʜʠʥ ʠʟ ʤʝʭʘʥʠʟʤʦʚ ʜʚʠʞʝʥʠʷ ʙʦʛʦʨʦʜʩʢʦʡ ʠʛʨʫʰʢʠ. 

 

 
ʈʠʩ. 5. ʇʨʝʟʝʥʪʘʮʠʷ ʜʣʷ ʫʯʝʙʥʦʛʦ ʟʘʥʷʪʠʷ ʧʦ ʪʝʤʝ  

çɹʦʛʦʨʦʜʩʢʘʷ ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʨʝʟʴʙʘ ʧʦ ʜʝʨʝʚʫè  

 


